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MpaBHbIC B CHHTAKCHYECKOM OTHOIICHUH EIUHHUIIEI,
MPH OAYMHEHUH — KaK 3aBUCHMBbIe. HO 1 B TOM 1 B
JpYyroM cilydae oHM, Kak nuiuer B.B. Bunorpanos,
«YMEMIAIOTCSI B OJHY CMBICIIOBYIO IIIIOCKOCTBY.
CyImHOCTh TPUCOEAWHEHHS 3aKII0YacTCs B TOM,
YTO TOCIEAYIONINE JIEMEHTHI BBICKAa3bIBAHHS BO3-
HUKAIOT B CO3HAHHWU HE Cpa3y, a JIHIIb MOCIE TOTO,
Kak BbICKa3aHa OCHOBHas MbIchb. «[Ipucoenu-
HUTCIBHBIMH, WM CIBUHYTHIMH, Ha3bIBAIOTCS Ta-
KHe KOHCTPYKIIMH, B KOTOPBIX (pas3bl 4acTto He
YMEIIAarTCsl cpa3y B OJHY CMBICIOBYIO TUIOCKOCTD,
HO 00pa3yloT acCOLUMATHBHYIO IIEMb IPHCOCH-
Henus» (B.B. Bunorpagos, 1941, ctp. 576-577).
XapakrepHasi OCOOCHHOCTh IMPHCOCTMHUTEIBHBIX
KOHCTPYKIIMH - Pa3pblB MKy HUMH M OCHOBHBIM
BbICKa3biBaHHEM. [l09TOMY OHH CTOST TIOCIHE
JUTUTENBHOW Tay3bl W BBIIENSIOTCS JIOTMYECKH H
WHTOHAMOHHO. [Ipy COIO3HOM MPHCOCAHHEHHH
00bIMHO ynotpeOnsiercss 3amsitast: [leped gamu
00U, uMerwue 8 20pode GLACHb, U HEeMAayw.
Uame, omHako, IIOCTaHOBKa TOYKU: [opooa,
HauuHarowuecs ¢ 80K3anos.... Ecmb y kasxcoozo
2opooa eo3zpacm u 2onoc. Ecms odedxcoa ceosn. H
ocobennvtii 3anax. H auyo. H mne cpazy
nousmuasn zopoocmo (P. Pooico.). Ilpu Geccoros-
HOM TNPHUCOETMHEHNUHU XapaKTepHa MOCTAHOBKA TOY-
Kd. B MICEMEHHOM peun (paKTHUECKH TOJIBKO OHA H
CIyXHUT (POpMaNbHBIM TIOKa3aTelieM IMPHCOCIIHE-
HUs, 0003Hayas may3y OONBIION JUIMTENBHOCTHU:
[eticmeosams, Oeticmeosamsv HAOO.... Iliaxamo
nomom. Houwto. Kozoa-nuoyos. IlocranoBka 3armsi-
TOW KayeCTBEHHO M3MEHWJIa OBl MecTo o0ocobie-
Huto: [lnakamv nomom, HOuwIO, K020a-HUOYOb.
Lens wcronb3oBaHUs TPUCOSTUHEHHUS - MPHIATH
pedr 0coOble CMBICIIOBBIE M AKCIIPECCUBHO-CTHIIHC-
THYECKUE OTTCHKH, COOOIIUTH OT/AENbHBIM 4JIeHAM
BBICKa3bIBaHHUS OOJBIIYI0 CMBICIOBYIO M 3MOIIHO-
HAIBHYIO Harpy3ky. B cTpykTypHO-rpammaTu-
YECKOM OTHOIICHWUH TPHCOCUHUTENBHBIE KOH-
CTPYKIIMM He OAHOpOIHBL IlpucoenuHATBCS K
OCHOBHOMY BBICKa3bIBaHHIO MOTYT: 1) KOHCTpYK-
MU C TIPUCOCTUHHUTEIFHBIMU COIO3aMH W COIO3-
HBIMH CJIOBaMH, 2) KOHCTPYKIIMHM C COUYHMHHUTENb-
HBIMH COI03aMU B TPHUCOCAWHUTEIBHBIMHA 3Haue-
HUH, 3) KOHCTPYKIUHU C MOAYMHHUTEIHHBIMUA COIO-

3aMH B TPHCOCAMHUTEIBHOM 3HaueHUH, 4) Oec-
COIO3HBIC KOHCTPYKIMHU. PazHooOpasue cTpyKTyp-
HO-TPAMMATHYECKHX THIIOB TPHCOCTUHHUTEIBHBIX
KOHCTPYKIIMI ONpPEJeTnyio W pPa3HooOpasue Hx
CMBICIIOBBIX (DYHKITHIA.

Bospocmuii 3a nocieaHue AECATUIIETUS WHTE-
pec K mpobieMaM CHHTAaKCHCa BBI3BaH, C OJHOW
CTOPOHBI, CTPEMJICHUEM HCIIONb30BaTh HOBEHIINE
JOCTHIKEHUSI JIMHTBUCTHYECKOM HAyKd sl Ooiee
TITyOOKOTO OCMBICIICHHUSI TEOPETUYECKUX MpodIeM
SI3bIKA U PEUM, C JIPYTOH KOHKPETHBIMHU MPaKTHYeC-
KAMHU 33/1a4aMH, CTOSIIMMH TIepe]] pa3IHYHbIMH
aclieKTaMH JIeTEFHOCTH YeJOBeKa B JTOM Harl-
paBieHnd. B pycckom si3bIke TIO CpaBHEHHUIO C KH-
TaHCKUM MEHEe 3HAYHTENFHO TIPOSIBIICHUE TpaMM-
MaTHYECKOH (QYHKIMU TOPSIKA CJIOB, TOPSIOK
CIIOB B MPEJIOKCHUU HAMHOTO PEKE BBICTYIIAET
KaK IIOKa3aTelb CHHTAKCHYECKMX OTHOLICHMH. B
OTJINYHE OT PYCCKOTO SI3bIKA B KUTAMCKOM SI3BIKE
MOPSIIOK CTIOB OOJIBIICH YaCThIO UCTIONB3YETCS JUIst
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Beyhan Asma

MEN AND WOMEN IN CHEKHOV’S WORKS — THEIR RELATIONSHIP AND
CHEKHOV’S ATTITUDE TO THEM

It is difficult to evaluate Chekhov’s work that is
because his art suggests more than it provides,
which has many complexity in human life. Many
stories and plays written by Chekhov, especially

many of them deal with woman’s fate and
relationship between man and woman. This wide
range of female and male characters can be claimed
to be one of the author’s artistic creator. His man
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and woman characters are a universal significance.
It is no doubt to say that Chekhov’s attitude
towards woman and man is related to his world
view.

According to Carolina De Maegd through the
gallery of Chekhov’s female-male characters reader
can fallow the development of the context of
Chekhov’s preoccupations with the psychological
and social life of women and men. It is being
realized that in his stories and plays Chekhov
shows women’s feelings, aspirations, thoughts,
dreams, struggles, longings with wonderful artistic
talent. In his short stories Chekhov reaches the
depts of perception by defining man’s innermost
being in terms of feelings /1/.

His art brings a rare ability to evoke a particular
mood in his men and women. This powerful
emotional tone is not only used to create a mood
but also to suggest the writer’s relationship to his
female and male characters. The typical
Chekhovian female-male characters are generally
middle-class or upper-class women leading
discontented and frustrated lives. Chekhov places
his protagonists in a commonplace, everyday
context which makes the refined intellectuals
painfully aware of the banality of life.

It is true that in his earlier works Chekhov deals
with themes in a humorous and often satirical way.
Especially, he ridicules a lack of education more in
women than in men.

The Young Chekhov gives a deliberately over
charged picture of both man and woman a like. As
we see, woman and man enter the stories as
protagonists in comedies of manners which deal in
a humorous and also a satirical way with the
important themes of love, marriage and happiness.

With his modern view of woman’s vocation
Chekhov is far removed from Tolstoy, who saw
woman’s value essentially limited to the confines of
family life. Because Chekhov felt that woman, like
man must have the opportunity to find work outside
the home. In both his fictional and non-fictional
work the writer even championed a complete
equality of men and women in everyday life /2/.

It is obvious that in Chekhov’s works it is
woman, more than man, who dreams of escaping
from the philistine world. In the Chekhovian
universe women are often portrayed as a more
active force. But the writer also shows how
woman’s power may affirm itself in either a
constructive or a destructive way. It is true that on
one hand there is the writer’s sympathetic attitude
towards women, on the other he may portray them
as rapacious, self-complacent, sly, deceitful,
tyrannical creatures. Such selfish females, who’s
sexual desire, it is implied, is no more than a
primitive physiological need, are often likened to

voracious animals. We observe that Chekhov views
a relationship based on sexual power also for the
reason that in a male-dominated world she often
serves merely to satisfy the sexual drive of a man
/3/.

The humanistic writer, such as Chekhov, makes
us feel the pathos of sensitive women whenever
they fall in love with a selfish man who misuses
them as a means of vulgar self-satisfaction. In his
world refined women are often seen as helpless and
left to their own fate since they have no parents at
all or only a mother or a father who seems to be
powerless.

Most of critics agree that Chekhov’s female
characters come to realize that there is really a
subjective tendency which is skillfully hidden away
by the writer’s elusive art. Trough his female
portraits we may discover Chekhov’s likes and
dislikes of certain elements in human conduct. By
depicting a whole series of selfish, banal characters,
which are impervious to noble aspirations and
ideals, the writer reveals their potential disruptive
force and mechanical attitude to life /4/. This
explains why these men and women characters
remain fixed in their stifling, vulgar way of
thinking and living. These people are depicted as
contrasting with the characters full of lofty
strivings. It is no coincidence that the idealistic
characters constantly evolve in Chekhov’s universe
/5/. In fact all his men and women characters
highlight where the true meaning of life ought or
ought not to be sought.

Like his idealistic men and women characters
Chekhov is willing to believe in an inspiring work
and creative love. A most significant feature of
Chekhov’s work is related to his idealistic view of
love. In his opinion true love makes men and
women a like discern the real sense and values of
our existence /6/. Because it is characteristic of
Chekhov short stories and plays that he expresses
his ideal of love through women.

Through a whole series of young, idealistic
women, Chekhov portrays love as a creative force
through which human potentiality can be realized.
The image of woman’s strength, which resides in
love, is recurrent in both Chekhov’s short stories
and plays. Here the writer takes his place in the
main stream of Russian literature, with its
contrasting figures of the strong woman and the
weak-willed man. Most of his stage heroines almost
systematically appear as strong-willed women. In
Chekhov’s universe of frustrated men and women
the action is mainly concentrated in an intense
spiritual activity.

We can clearly indeed view Chekhov’s male
and female characters as exponents of a social
evolution at a time of confusion and the growth of
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new values. By means of Chekhov’s figures that he
shows us not only what a man and woman is, but
also what man can potentially be. Chekhov’s
favorite man and woman characters, with their
intuitive view and understanding of a future better
life on earth, can be considered in his masterpieces.
More over, in his letters Chekhov gives a good
insight in to his personal view of woman and her
condition. From his correspondence we may arrive
at the same conclusion as from Chekhov’s artistic
work. In a similar way to that of his favorite
characters, Chekhov put into words the modern
view that woman must be true companion and
friend of man, and that their relationship must be
based on meaningful communion and a mutual
respect.

In the author’s view, in order to realize a better
life men and women alike had to develop their
spiritual and intellectual qualities. Chekhov had an
almost unshakable faith in the unlimited
possibilities of the human mind. He wrote
repeatedly of reason as being almost divine. He
made some of his favorite men and women
characters proclaim reason to be an irreplaceable
joy, and speak of a reasoned /7/.

The writer’s elusive, static manner, skillfully
conveyed by various stylistic devices, makes a
character’s state of mind clear by suggesting a great
deal more than he tells us. An essential feature of
Chekhov’s allusive mature work is the author’s
self-effacement. Consequently, he often allows his
own point of view to be expressed by one or more
male and female characters. As a result, it is not
casy to establish exactly whose viewpoint — the
author’s, the narrator’s, the male characters, or the
female character’s — is expressed. In Chekhov’s
eyes a man of letters should, above all, be an
objective artist. He considered absolute objectivity
and truth in the description of men and women
characters and things as most important artistic
principles.

Chekhov presents us with many examples of
the type, both male and female in the atmosphere of
Russia. Men and women of Chekhov fail to act not
only because of social and political restraints. The
dire straits in which the intelligentsia found itself
during this period of stagnation moved the author to
melancholy reflection. His means of depicting the
contrast between the apparent quiet auter life and
the restless inner being of his longing male and
female characters gives a powerful emotional tone
to Chekhov’s stories and plays.

Trough the artist’s representation of love we
learn much of Chekhov’s own sensibility and
outlook on the relations between women and men.
It may strike us as reveding of his modern view

when he writes in one of his notebooks:

one ought to love one’s equals /8/.

For Chekhov himself and for his favorite
love depends more on a spiritual
relationship than on sexual attraction Virginia
the possibility that the writer
personally might have found this idealized love
more alluring than the physical relationship or the
human interest that any specific liaison could offer

characters

Smith views

him /9/.

Chekhov’s vision of love gains a further
dimension by involving us quite deeply with
philosophical thoughts about the painfully limited
in relation to time. This time
component forms a crucial part of the short stories
and plays. The attitude of the sensitive men and
women characters towards the passage of time is
particularly painful. In a static state of frustration
and helplessness, the refined intellectuals are
brought to the realization that time goes on and they
can make nothing of their lives. Time gradually
destroys their energies, talents and enthusiasm.
May of his hero and heroine would like to trade the
present time for the past. The writer commented on
this longing when he wrote: “It is good where we
are not: we are no longer in the past and it seems

terms of love

marvelous to us” /10/.

The replacement of the almost unbearable
present by the wonderful future was also a much-
voiced hope of the idealistic characters. However,
Chekhov’s vision of love with regard to time has a

universal dimension.
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Ch’tatelya”,

“TO
demand that the woman one loves should be pure is
egotistical: to look for that in a woman which I
have not got myself is not love, but worship, since

Russkie



