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TOWARDS A GLOSSARY OF THE ETHIOPIAN ORTHODOX
TAWAHODO CHURCH TRADITIONAL SCHOOLS:
THE SCHOOL OF GO‘OZ POETRY (QONE BET) IN FOCUS

Andualem Ermias Gebremariam

The Ethiopian Orthodox Tawahado Church (EOTC) is well known in its traditional schools that traces
back to the Aksumite period, specifically following the introduction of Christianity. This article aims at
exploring technical words and expressions used in the traditional schools of the Church, with a special
focus on the School of Ge‘az poetry, commonly known as ‘Qane Bet, #%: %', This school has played
an indispensible role in the Ethiopian Christian literary treasures for centuries transmitting the knowl-
edge of theology, poetry, exegesis, and linguistics, predominantly by means of oral literature. Qane
Bet is the school where traditional students are supposed to be trained in composing their own poem,
having practiced and recited some poetries composed by their teacher (the poet). The article comprises
more than eighty technical terms and expressions collected from printed books, focus group discussions
and personal experiences. These specialized words and phrases are used by Qene teachers (poets) and
students in the teaching-learning process and/or during the ecclesiastical rites, and an entry is made for
each term. As the traditional schools are likely to be deteriorated time and again, preserving the linguistic
heritage of such glossaries, used in some other schools, and making them known to the scholastic world
is very crucial, for several of them are merely transmitted orally.

Keywords: Qane, terms, traditional school, conjugation, Ge‘az poetry.
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Xoan TpuHUTH yHMBepcuTeTi, Apanc-Abeba, Iduonus
e-mail: andexermi@gmail.com

Dcburonus MNMpaBocraBue TIBAX3A0 LUIPKEYiHiH,
ASCTYPAI MeKTenTepi rAoccapuiiH KaAbINTaCTbIpPy:
333 TiAiHAeri no33us mekredi (Qone Bet)

Ddpmonus MpaBocaasue Tasaxaao wipkeyi (EOTC) ABCTYpAI MeKTenTepiMeH KeHiHeH TaHbIMaA,
OAQpAbIH Tapuxbl AKCYM ABYipiHe, 8cipece XpUCTUAHABIKTbIH KaObIAAAHY Ke3eHiHe AeriH 6apaabl. bya
MakaAaasa LLiPKeYAIH ASCTYPAI MeKTenTepiHAE KOAAQHBIAQTbIH apHaibl TEPMUHAEP MEH TypakTbl CO3
opamAapbl KapacTbipblAaAbl, epekile Has3ap rad3 TiAiHAeri nossus mektebine — Qane Bet («[o33us
yii», ®1: F) ayaapbiaraH. bya MekTen racbipaap 60ibl a¢hyon XpucTHaHAbIK, 8Ae6M MypacbIH cakTar,
AAMbITYAQ alpbIKLLA POA aTKApbIr, TEOAOTUS, NMO33US, SK3EreTnKa X8He AMHIBUCTMKA CaAaAapbIHAAFbI
GiAIMAI Heri3iHEH aybl3lua ABCTYP apKblAbl XKETKI3iM KEAreH.

Qene Bet — wakipTTep ycrasbl (akblH) WblFapFaH N033M1s YAFAEPIH XaTTar, opblHAAFaHHaH KeriH 63
GeTiHLe BAEH KypacTblpyFa MallblKTaHaTbiH MekTen. Makaaaa 6acna AepektepiHeH, hoKyC-TOMTbIK,
TaAKbIAQYAQPAQH )KOHE aBTOPABIH )KeKe TaXipnbeCiHeH XXM1HaAFaH CeKCEeHHEH acTam apHaibl TEpPMUHAED
MeH Ce3 TipKecTepi YCbIHbIAAAbl. byA ce3aep MeH ce3 opamaapbl Qane ycTazaapbl (akblHAAPbI) MeH
WaKIpTTepi TapanbiHaH OKY MpOLeCiHAE Hemece AiHM paciMAep 6apbiCbiHAQ KOAAAHbIAAAbI; 8pbip
TEPMUHTe XeKe TYCiHAIpMe GepiareH.

ABCTYPAI MEKTENTEPAIH YakbIT 6Te 8Acipen 6apa >kaTKaHblH €CKEPCEK, OCbIHAAN TAOCCAPUMAEPAIH,
TIAAIK MypacbIH CcakTay >XeHe OAapAbl FbIAbIMKM OpTaFa TaHbICTbIPY aca e3ekTi, cebebi orapAbIH eAdYip
GoeAiri OYriHri KyHre AeiiH Tek aybi3lua TypAe 6epiain keaeai.

Tyiiin ce3aep: Qane, TEPMUHAED, ABCTYPAI MEKTEN, eTIiCTIK XKIKTEeAYi, 1333 Nno33uscol.
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K raoccapuio TpaAMLIMOHHBIX LLUKOA
DcpuoncKoi NpaBoCAaBHOM LiepKBM TaBax3A0:
Ha npuMepe LLIKOAbI 11033UM Ha A3blke 1333 (qane bet)

Sdpmonckasg npaBocAaBHas LepkoBb TaBaxaao (EOTC) n3sectHa CBOMMM TPAAMLMOHHBIMM LLIKOAQMK,
UCTOPUS KOTOPbIX BOCXOAMT K AKCYMCKOMY MEPUOAY, OCODEHHO K BPEMEHM MOCAE MPUHATUS XPUCTU-
aHcTBa. LleAb AaHHOM cTaTbM — MCCAEAOBATH CrelMaAbHbIE TEPMUMHBI M BbIPAXKEHUS, MCMOAb3YEMble B
TPAAMLMOHHBIX LWKOAAX LlepkBu, ¢ 0COBbIM aKLLEHTOM Ha LUKOAE M033UM Ha 3bIKe 333, M3BECTHOM Kak
Qene Bet («AoM Moa3uu», $'1: LF). AaHHAs LKOAQ Ha MPOTSXKEHMU BEKOB MIpasa HE3aMEHUMYIO POAb B
COXpaHeHUW 1 nepeaave 31OrNCcKoro XPUCTUaHCKOro AUTEPATYPHOIrO HACAEAMS, PACTIPOCTPAHAS 3HAHMS
B 06AACTV GOrOCAOBMS, NMO33MU, IKIErETUKN M AMHIBUCTMKM NMPENUMYLLECTBEHHO YCTHOM TpaAMLMen.

Qone Bet — 370 WKOAQ, rAe yvalllMecs AOAXKHbI OBAAAETb HaBblIKaMW CAMOCTOSITEABHOIO COUYMHe-
HWMSI CTUXOTBOPEHMIA MOCAE MPEABAPUTEABHONM MPAKTUKM U AEKAaMaLLMM 06pasLOB M0331K, CO3AAHHbBIX
MX HaCTaBHWMKOM (Mo3ToM). B crtatbe npeacrtaBAeHO 6GoAee BOCBMMAECSTU CreUMaAbHbIX TEPMUHOB U
BbIpaXKeHWIM, COOPAHHbIX M3 MeyvaTHbIX MCTOYHUKOB, B XOAE (DOKYC-TPYMMOBbIX OOCY>XKAEHMIA, a TaK-
’K€ Ha OCHOBE AMYHOTO OMbITa aBTOpa. ITU CreLMaAM3MpPOBaHHbIe CAOBA M 060POTbI YNIOTPEOASIOTCS
YUMTEASIMM (gONe-NosTamMm) 1 ydeHUKaMmn Kak B npouecce o0yyeHns, Tak 1 BO Bpemsi GOroCAy>Ke6GHbIX
MPaKTUK; AAS KQXKAOTO TEPMMHA COCTAaBAEHA OTAEAbHAsi CAOBApHas CTaTbsl.

YuuTbIBag, UTO TPAAMUMOHHbIE LUKOAblI MOCTENEHHO YyTpauMBaloT CBOE 3HauyeHue, COXPaHeHWe
AVHFBUCTUYECKOIO HACAEAMSI MOAOOHBIX TAOCCAPUEB (MCMOAb3YEMBIX M B APYIUX LUKOAAX) U MX BBe-
AEHVE B HAy4Hbll 060POT MPEACTABASIETCSI KpaiHe BadkHbIM, MOCKOAbKY 3HAUMTEeAbHast MX YacTb AO

HACTOSILLLEr0 BpeMeHM NMepeAaéTcsl UCKAIOUMTEABHO B YCTHOM hopMme.
KatoueBble caroBa: Qane, TEpMUHbI, TPAAMLIMOHHAS LLIKOAQ, CMIPSKEHWE, M033Ms Ha r333.

1. Introduction

Considered to be established by the Ethiopian
Orthodox Tawahodo Church at Aksum, the history
of traditional schools traces back to the Aksumite
period, possibly following the introduction of Chris-
tianity. Expanded in various parts of the country, it
has served as a center of learning for several cen-
turies, offering a traditionally structured curricu-
lum with various levels of study in accordance with
the Church’s tradition. In each traditional Church
School, there are a variety of specialized words and
phrases that teachers and students use during their
study practices and/or liturgical rites (Chernetsov
2014, 228a-229b). However, the condition of the
schools has been steadily declining, perhaps due
to the growing influence of the modern educational
system. As a result, these unique terminologies as-
sociated with the processes of learning (practice)
and ritual performance seem to be at risk of disap-
pearing unless they are thoroughly studied and prop-
erly documented.

As far as the researcher’s insight, only few
scholars have made valuable contributions in this
regard, documenting technical words employed in
certain schools or professions. For example, Mersha
(2011) published an insightful article that includes
a glossary of terms related to the Ethiopian manu-
script culture and practices, particularly those used

in manuscript production. Similarly, Andualem Er-
mias (2025) compiled an extensive reference work
titled ‘A4 Reference Dictionary of the Ethiopian Or-
thodox Tdawahodo Church Terminologies’, which
brings together a wide range of terms used in the
Church’s liturgical rites and traditional educational
contexts.

Go'oz is the oldest known Ethiopian language
that was spoken and written during the Aksumite
Empire, at least since the 3™ century CE (Ullen-
dorff 1951). Continued until the second millennium
AD, it ceased to be a spoken and replaced by Am-
haric, remaining the language of Liturgy (Maria, et.
al. 2019). The Go'oz grammatical stud, known as
‘Sawisow, NPNE" in the school of Go'oz poetry
(Qone Bet, ®1: 1), is deliberately divided into four
different sections that keep their own identifications,
specializations and scopes. They are namely known
as: ‘Gos$s$, 914’ ‘Roba Qomr, CN: $9°C°, ‘Roba
Goss, CN: 914’ and “Aggdbab, ATNN’ (Hiruie
Ermias 2018, 4). This study specifically empha-
sizes on the terminology employed in the School of
Go'oz Poetry (Qone Bet, ®': N.F) along with those
of used during the ecclesiastical rites. The School
of Go'oz Poetry is the second or third level of the
Church schools where the students learn Go‘az po-
etry (Qoane) along with grammar and vocabulary.

If one needs to be certified as a teacher of Go'oz
poetry, he is required to go through different steps,
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such as composing his poem (Maq“tar, @*$=MC),
telling it to the teacher (Méngér, ™%17C), perform-
ing in divine office (Miqqgénit, @®+7%), compos-
ing all poem types (Mdmulat, 2d™>A%), hearing
the other students’ composition and giving them
criticism (Masnéggir, ¥9N77C) and making prompt
composition (Méazraf, T HL&) respectively. One is
considered to have been a master of Go'az poetry
(Qone) if he is able to compose all types (Mulu Bet,
ak: %) of it at once, without any preparation
(Chernetsov 2014, 228a-229b; Zanetti 2014, 727°;
Habtemichael Kidane. 2014, 283b-286a; Habte
Mariam Werkneh 1962, 180; 290; Chaillot 2002,
87).

2. Qone and Its Peculiar Features

2.1 Qane and Its Types

Derived from the Go’oz word ‘qéndyé, $7¢ (lit.
to worship’), Qone is a genre of Go'oz literature
composed by choristers (poets) to express adora-
tion, praise or thanksgiving during the celebration
of the Divine Office (Admasu Jembere, 1963, 9;
Habtemichael Kidane 2014, 284b). Its beginning
remains debatable since some scholars argue that
its origin is Bible, while some others suggest that
it is attributed to Saint Yared the hymnist in the 6™
century, for he includes several hymns containing
Qone names, such as Mibdzhu, Wazema, Yotbardk
(Sollase) Zi-Yo'oze, Mawiddos and Kwoellokemu in
his hymnal book known as: ‘Mo'raf, 7°04& (Ad-
masu Jembere, 1963, 10). Some also claim that it
was formally started by some medieval time Church
scholars. The Academy of the Ethiopian Languages
(1980, 17), confirms that Qone was started by Saint
Yared during the reign of King Gibrd Misqél in
the 6™ century, but the time when it mostly got the
current structure was during the reign of King Zir’a
Yao'qob (1434-1468) by a known Church scholar
Yohannos Géblawi'.

Regardless of its size, type and the way through
which it is composed, any Qene comprises two
meanings, viz. wax (N9®, Siam) that refers to its lit-
eral meaning, and gold (DC#P, Wirq) reflecting the
inner or mysterious interpretation (Habtemichael
Kidane 2014, 283b-286a; Chernetsov 2014, 228a-
229b; Zanetti 2014, 727a; Habte Mariam Werkneh
1962, 173). Since it is taught from simple to com-
plex and from the shortest to the longest one meth-

' The name ‘Géblawi’ is derived from the local village
name called ‘Gébllon (Géblat)’ located at Wadla (Lasta), North
Wollo (Academy of the Ethiopian Languages, 1980, 17).
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odologically, the simple way and the shortest Qone
the students start to practice and compose are ‘Sdm
'Ona Wirq (W9°T @CP)’ and ‘Gubad’e Qana (FNh:
£q) respectively. Having studied the features of
some previously composed poetry, learners com-
pose their own poetry (Qone) and present to their
teacher to receive his criticism (Andualem Ermias
2025, 225a-226a).

There might numeral types of Go’az poetries
(Qeneyat) varied in their type, size and form, but the
most common ones presented in the rites of Devine
Offices properly and taught in the school (Qone Bet,
$%: 1) regularly are displayed in the table be-
low (Admasu Jembere 1963, 18-23; Habte Mariam
Werkneh 1962, 180 and Academy of the Ethiopian
Languages 1980, 23):

Table 1 — The Common Types of Go’az Poetry (Qoaneyat)

No. Name of Qane Phrases | Stanza
| Go'oz Guba'e Qana, TTAH: FNh: 4 5
4 (lit. ‘Go’oz Assembly of Cana’)
) ‘Oz] Guba’e Qana, OHA: FNk: PT 4 ’
(lit. <"©zl Assembly of Cana’)
3 Z3-'Amlakoyd, HAFRANP (lit. ‘Of 5 3
My God’)
4 Mibézhu, @.NH*F (lit. ‘How Are 3 3
They Increased!”)
5 | Wazema, P (lit. ‘Eve’) 9 5
6 ‘Al er Wazema (065=C PHAT (lit. 4 )
‘A Short Eve’)
7 |Sellase, ~Afy (lit. “Trinity”) 11 6
8 |Zid-Yo'oze, HRAR (lit. ‘Today’s’) 11 5
9 ‘All[lor Zi-Yo'oze, 06b(: HEAH 4 )
(lit. ‘A Short Today’s’)
10 Sahalakéi,"—‘iUs\h (lit. “Your 7 3
Goodness’)
11 | Miwiddoes, @M N (lit. ‘Praise) 18 8
12 Kwezllakamu, n=Aha™ (lit. “All of 20 9
You’)
13 ‘Al [or Kwollokomu, 06b-C 4 )
M nam (lit. ‘A Short All of You’)
Honlleha, h39Y (lit. ‘Its Building
14 K 3 2
Structure’)
15 Hawaroyatihu Kébéba, hPC P+ U 4 )
nNN (lit. ‘He Ordaind His Apostles)
16 Go'oz Kobr Yo'oti, 9/AH: ANC: g 4
L£At (lit. ‘She is the Glory’)
17 ‘Ozl Kobr Yo'oti, 0HA: hNC: LA+ 3 4
(lit. “She is the Glory’)
Go'oz ‘Otani Mogir, 91AH: OMY:
18 [49P1C (lit. ‘Go’ez Throwing of 18 7
Incense)
‘Ozl ‘Otand Mogir, O'He\: dmMY:
19 | 9m1C (lit. <Ozl Throwing of 18 11
Incense)
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2.2 Peculiar Features of Qone

There might be numerous features that make
Go'oz poetry (Qone) different from other traditional
schools and poetic elements. Some of them, such as
structure, mode of chant, transmission and innova-
tion, are briefly presented hereafter:

- Structure: Every kind of Qane has its own
pattern called ‘Zema Lokk, 9 AR’ that indicates
the number of words, phrases and rhyming lines.
Regardless of its size, type and the way by which
it is composed, any Qone has its own rule that the
poets have to follow; otherwise, the poet could be
criticized as if he is less educated, for it could be dif-
ficult to chant it if it is said in a Devine Office. The
Qone composed out of such pattern is called ‘Gutt,
T+, and it is not chanted in any ecclesiastical rite
of the Church (Habte Mariam Werkneh 1962, 168-
171, 205).

- Mode of Chant: Unlike many other poetries,
each Go’oz Qone has its own formal mode of chant; it
could be chanted in one of the three modes of chant,
known as‘Go’oz, 91AH’, ¢ ‘Ozl, 0HA,” and “’Araray,
h&-2°. Some of the Go'oz poetries (Qoneyat), such
as Guba'e Qana (FNk: $9) and Kobr Yo'oti (NNC:
2 At), have more than one mode of chant.

- Transmission: Qone is mostly transmitted
from generation to generation orally, so could be
placed under oral literature in the Ethiopian Chris-
tian tradition. Thus, unlike other Ethiopic texts, it is
hardly possible to find it recorded in manuscripts; it
is merely published in ... entitled ‘Mézgéba Qone,
aHIN: P4 (lit. ‘Treasury of Poetry’)” and ‘“HA{:
APD1F, Zokrd Ligawont (lit. ‘The Memory of
Scholars’); cf. Habtemichael Kidane 2014, 284b.

- Innovation: During the teaching-learning pro-
cess and in any liturgical rite where Qone is supposed
to be performed, the learner or the poet is required
to present a new innovation. In other words, new
compositions are supposed to be presented in every
ecclesiastical context; the poet, otherwise, could be
undermined and criticized if he presents Qone that
is previously said by any other poet (Habtemichael
Kidane 2014, 284b).

3. Source of Data (Terminology)

Most of the terminologies, for which entries
are made, were predominantly gathered from two
sources, viz. printed books and personal experi-
ences. Dictionaries, like Kidan Weld Kifle (1948),
Leslau (1991) and Kane (1990), Andualem Ermias
(2025), and books written on Go'oz poetry (Qone)
and traditional schools, such as Y&-Go’az Qoneyat

(1980 E.C.) and Habte Maryam Werkneh (1962
E.C) respectively.

Personal and interpersonal experiences were
also other means where the words and phrases were
collected from. Personally, I am a bit acquainted
with several terminologies, for I had joined the
School of Go'oz Poetry (Qone Bet, 1: N.T), in Di-
brd Eloyas and Ddbrd Maraqos, and I spent three
and two years therein respectively, learning Qone.
Any student who joins Qone Bet has to write/copy
his own dictionary traditionally called ‘Goass, 14’
to study words. Accordingly, when I was writing my
own dictionary, [ used to record some terms that are
orally common in the school but were not found re-
corded, and this note was used to refer back some
words and phrases therefrom.

Besides, I made focus group discussions with
two teachers of Go‘oz Poetry (Qone), namely, Haile
Eyesus Mengiste and Pawulos Birhane, both of
which are graduate in Go'oz Language and Litera-
ture at Holy Trinity University.? In the focus group
discussions, I have got many terms, some of which
are not found in any printed materials in the context
they are presented here. For instance: Moavall[la,
ag ek, (lit. ‘Sticky’) and Méntdq, @®Im# (lit. “To
Snatch’) and ’Agobir, AINC (lit. ‘Canopy) are
known and employed merely in verbal settings in
the traditional School of Go‘ez Poetry (Qone Bet,
P 1)

4. Terminology

’Abenniit Temhort Bet, A7+: +9°UCH: N+
(Gz.): Lit. ‘Original School’; also known as ‘Guba’e
Bet, FNh: N, (lit. ‘The House of Congregation’),
is a name designated to the traditional schools of the
Church, and it has been used as an academic institu-
tion for a long time.

'Abago, A1IA: a powder of a stimulant seed,
‘datura stramo-mium’, which has hallucinogenic
effect. The traditional school students, particularly
those who attended a school of Go‘az poetry (Qone)
take it mixed with honey to enable them learn the
poem within short period of time, for it may take
four to five years to study all forms of it; cf. ‘©l1a
Fars, 06: 4CN (Chernetsov 2014, 229b).

‘Abiyy 'Anqis, 0N.2: A7$& (Gz.): Lit. ‘Major
Verb’, include the four verb types, such as ‘Qad-
disd, PN’ (qddamay, PBML = past), ‘Yoqgeddos,

2 Both of them have taught Qone in Goggam for a long
time, and currently they have been teaching Go'oz language at
Addis Ababa.
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£eLN (Kalo'ay, NA%L = future), ‘Yoqiddos,
LN’ (Zind, HYZ = infinitive) and “Yoqédddos,
LN (To'ozaz, TAHH = imperative) forms of
Go'az verbs used in the process of conjugation
(Sdwasewd Go'az 1992, 13).

‘Aggibab, A7N1 (Am): Preposition, is one of
the four parts through which Go'oz language is
studied traditionally, and they are classified into
three types, viz. (1). ‘Abiyy 'Aggibab, 0ON.L:
AN, (lit. ‘major prepositions’), such as “Osmi,
ANAD (for)’, “Alla, AA (but)’, 'Ommai, AdP (if), etc.;
(2) Ddqiq 'Aggébab, £e$: A7NN (lit. ‘minor prepo-
sitions”), like ‘14, A (to)’, ‘Diba. &N (on)’, ‘Wost4,
N+ (in)’, etc.; and (3) No'ous 'Aggibab, TN:
ATN (lit. ‘small prepositions’), such as “Om, AF®
(from)’, “’I, A, (not)’, “aw, A0* (or)’, etc. (Habte
Mariam Werkneh 1962, 210-211; Kidane Weld Ki-
fle 1948, 86-88; Hiruie Ermias 2018, 4; Dillmann,
2005, 468-471).

'’Agobir, AMNC (Am.): Lit. ‘Canopy’, refers
to certain phrase or a rhyming line found in some
Goa‘az poetry (Qone), for instance, the second phrase
and the forth rhyming line of Sollase (A Af).

>Ara’asti Goas§, ACANT: 1~ (Gz.): Lit. ‘The
Heads of (Go’az) Verbs’, are the main verbs used as
an exemplar for the conjugation of other verbs in the
tradition of the school of Ga‘az poetry (Qoane). Con-
cerning the number and type of theses verbs, there
seems to be no agreement among the three known
schools of Goa‘ez poetry, namely, Wasdra, Wadla
and Gong. However, the common ones accepted by
the majority of the scholars include: gétdla (¢+A),
qéddasd (PLN), bardkd (NZN), mahrakd (F39<4N),
tanbald (+7NA), sesiya (MNP), kohld (AUA) and
tomérd (MAd®Z). Each of which them has its verbal
troops (Sirawit, W<-®%) used in conjugation (Hiruy
Ermias 2016, 314; Sdwasowd Go’oz 1992, 6; Kidan
Weld Kifle 1948, 61).

’Asdra Nigasi, AWd: 194 (Gz.): Lit. ‘The
Steps of the King’, refers to the last three and five
verses of Go‘ez poems called ‘Go‘ez and ‘Ozl
‘Otand Mogér’ respectively. In both cases, their
strophes are usually composed to praise or comment
the contemporary King, thus, the contents are most-
ly different from the first ones that are usually reli-
gious As to Admasu Jembere (1963, 17), each are
counted separately, for their contents or mysteries
differ from their main subjects, i.e., ‘Otand Mogir.
(Kidane Weld Kifle 1948, 691b; Leslau 1991, 76b;
Habtemichael Kidane 2014, 283b-286a; 390a-390b’
Habte Mariam Werkneh 1962, 179).

>Asniggari, AN1J¢ (Am.): refers to the caus-
ative form of the verb “774= to tell’. so is to mean
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Go'oz poetry (Qone) scholar who is able to let stu-
dents tell him what they composed and gives them
criticism (Andualem Ermias 2025, 355a). ’

'Asrig§, ANZE (Am.): Explanatory, a word,
such as ©’Osmi, ANTD’, ‘Kimi, NA®° and <’ Amtani,
A9PMYT’, presented to elaborate the story in Go‘ez
poetry (Qoene), during its interpretation, in the school
of Qone (Dillmann, 2005, 537).

‘As$artu Mirahoayan, OWC+: @°4h L7 (Gz.):
Lit. “The Ten Leaders of Verbs’, the Ga’az pro-
nouns by which all verbs change their form based
upon them in the conjugation process. They are
namely: (1) ’And, AT (1), (2) ‘Nohni, 7 (We)’,
(3) “Antd, ATt (You: 2" person singular mascu-
line)’, (4) ¢’ Antomu, A7 (You: 2" Person plural
masculine)’, (5) “’Anti, A7t (You: 2" Person sin-
gular feminine)’, (6) ’Anton. A7t (You: 2" Per-
son plural feminine)’, (7) ‘Wo’otu, ™A+ (He)’, (8)
‘“Wo’otomu, @-AFA™ (They: 3" person plural mas-
culine)’, (9) ‘Yo’oti, £At (She)’, (10) ‘Wo’oton,
@AY (They: 3" person plural feminine)’; cf.
Sawasowd Go’oz 1992, 21; Kidan Weld Kifle 1948,
77; Dillmann, 2005, 202-204.

Bohil, N4 (Gz.): Aforesaid, a term designated
to Go‘az poetry (Qone) that was presented by a poet
before and performed again by another poet, so he
(the performer) is disregarded for his plagiarism.

Bet Mim¢a, N+ 9F (Am.): Lit. ‘House
Hitter’, the last sounds of the words alike or rhymed
in each line of Go‘az poetry (Qone), in the tradition
of the school (Qone Bet, $%: N.1); cf. Desta Tekle
Weld 1962, 209.

Bet, NF (Gz.): Lit. ‘House’, refers to the last
sound of each line of the rhyming stanza, such as
Go‘oz poetry (Qone), image (Milko’, TANA), etc.;
cf. Bet Miméa, Nt @°9°F (Desta Tekle Weld
1962, 209).

Bavahe, N.'4: refers to the fourth rhyming line
(bet, NF) of a Go‘oz Qone called ‘Miwiddos,
acm 2N (lit. Praise)’, and it is not fond in any other
Go‘az poetry (Habte Mariam Werkneh 1962, 283).

‘Ol Fars, 06: 4CN, (Gz.): Lit. “The Tree of
Persia”, is a drug that traditionally used by Ethio-
pian Church scholars to assist them in memorization
of the subject what they learn. The name ‘Persia’
might be the contry from which the plant is said to
have originated; cf. ANA, >Aboso (Pankhurst 2014,
200b).

Fac¢, &T (Am): Meaning, the interpretation
of Go‘az poetry (Qoane) given by the Qone master
(poet) to enable his students to understand and take
it as an exemplary, in the teaching-learning system
of the traditional school (Qone Bet $%: ML 7T).
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Fals, AN (Gz.): Variation, the situation in
which the end sounds of the words in each line of
Go‘oz poetry (Qone) becomes different, in the sys-
tem of traditional school of Ga‘az poetry (Qane Bet
%' NF); Andualem Ermis 2025, 697b.

Fonnawi Qoene, &7®: $% (Gz.): Lit. ‘The Paths
of Poem’, refers to the ways through which Goa‘az
Qone are composed. There are hundreds of ways
of composing Go‘az poetry (Qone), and Simonna
Wirq ("9°5 @C#), Lit. “‘Wax and Gold’, Hobr
(7NC), Lit. ‘Union’ and Nosesser (71&&C), Lit.
‘Analogy’ are the common ones.

Gibir Tégibro, M.C: +7NC (Gz.): Lit. ‘Ac-
tive-Passive’, the common grammatical errors that
could happen because of the disagreement between
a subject and verb, noun and adjective, etc. in com-
posing Go‘az poetry (Qone); cf. Andualem Ermis
2025, 641a-641b.

Gutt, 7t = Lit. ‘Heaved’, refers to a special,
but informal, method of teaching and/or learning
Go’oz in either verse or prose forms, which requires
the learner’s deep thinking (natural aptitude) to un-
derstand its meaning, usually double and mysteri-
ous. Nevertheless, it is not common to use it in the
ecclesiastical service of the Church (Habte Mariam
Werkneh 1962, 168-171, 205).

La-‘Aldm, AAAJ® (Gz.): Lit.’Forever’, refers to
the sixth rhyming line (bet, NF) of a Go‘oz Qone
called ‘Miwiddos, ®MELN (lit. Praise)’, and it is
not fond in any other Go‘az poetry (Habte Mariam
Werkneh 1962, 283).

Gas§ Mawrid, 91/ T@-2EL (Gz.): To Conju-
gate, the practice of teaching students the ways the
different verbs conjugate in the traditional school
system of Go‘az poetry (Qone) ($'5: NF, Qone Bet);
cf. Habte Mariam Werkneh 1962, 144.

Goass, 1M (Gz.): A verb, it refers to the seed
of words (Zir’, HCA) that conjugates in different
ways in the Go‘oz vocabulary learning (see Rbah
Qommeor, CNrh: 9°C). Any Go‘oz Poetry (Qone)
consists of at least a verb (Masiroya *Angas, “9NC P
AY7$&) and a subject (Bald Bet, NA N.F); see Muya,
am- P (Habte Mariam Werkneh 1962, 144).

Guba’e Bet, FNk: NF (Gz.): Lit. ‘The House of
a Congregation’, also known as “’ Abannét Tomhaort
Bet, ANt +92UCH: N+ (lit. ‘Original School’),
is a name designated to the traditional schools of the
Church.

Hormiit, 7Ca°%F (Gz.): Lit. ‘The particles of Let-
ters’, the different features of Go‘oz verbs contain-
ing the semi-vowels: ‘W4, @’ and ‘Y4, ©°, in the
conjugation process. The semi-vowels ‘W4, M@’ and
‘Yd, ©’, may disappear in the conjugation process of

Go‘az verbs, for they could be changed into complete
vowel. For instance, the future forms of ‘Fatiwai,
dt® and ‘widdayd, MLP’ are ‘Yofittu, L4+’
and ‘Yowiddi, £MA8’, not Yofittow, &4 F+@ and
‘“Yowidddoay, £ME £’ like in other verbs (Sdwasowa
Go‘oz 1992, 7, 23-25).

Hoyyint Qone, UP+: #1: (Gz.): Instead of
the Poem, refers to some elements of the book of
antiphonary (Doagg¥a, £3,), usually maltan, play
the role of Go‘oz poetry (Qoane) in some occasions,
such as on Easter (Habtemichael Kidane. 2014,
284a).

Koa"a(ho)iina, n,(P)&: refers to a kind of error of
Go‘oz poetry (Qone) that occurs when the last two
phrases of a rhyming line of the poem are rhymed
(Habte Mariam Werkneh 1962, 182).

Lowwut, A@."m: (Am.): Distinct, the situation
in which an unrelated phrase is inserted in a Go‘oz
poetry (Qone), in the traditional school system (%%
N+, Qone Bet).

Miggabe Mostir, ™JIN: °NM.C (Gz.): A
Steward of Mystery, a title given to a clergyman who
is knowledgeable and certified in teaching Go‘az
poetry (Qoane) (Chernetsov 2014, 228a-229b).

Mimulat, ™A% (Am.): Lit. ‘Filling’, refers
to the situation through which the student are able
to compose all kind of Ga‘az poetry (Qone), from
Guba’e Qana (FNh: $T) to Miawidddass, (PMLN)
in the traditional school of Go‘oz poetry ($1: N,
Qone Bet).

Mandirdiraya, “1LCLCE (Gz.): Lit. ‘Step-
per’, is the medium line of Ga‘az poem, and it is read
aloud since it contains the core point, such as the
gold and wax, of the poem. In Mibdzhu (“.NH),
Zi-’Amlakoyd (HA9PANP), Wazema (PHI),
Sollase (A*Afy) and Zi-Yo’oze (H2AR), it is found
in the second line (Bet NF), while in Méwiddos
(M EN), Go‘oz ‘Otand Mogir (7AH: 0MT: 9°10),
and *Ozl ‘Otanid Mogér (0Hé: 0M7: 9P1C) in the
third, fourth and sixth lines respectively; the rest po-
ems do not have such form (Habtemichael Kidane
2014, 101a-101b; Habte Mariam Werkneh 1962,
182).

Maingér, @®71C (Gz.): Lit. ‘Telling’, the act of
saying one’s composed poem (Qane) to his teacher
to get his criticism: approval, disapproval or im-
provement cf. Andualem Ermis 2025, 100b.

Miintiq, @M% (Am.): Lit. ‘To Snatching’, is
a situation in which a Ga‘sz poet understands the se-
cret of the poem of the other poet (after he says one/
two rthyming lines) and says the next part, particu-
larly the central idea or theme of it, when perform-
ing in a Divine Office.
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Miqqabil, ®$N4A (Gz.): Lit. “To Receive’: the
practice of repeating Qane loud what the poet (Qane
Zirafi, % Hé4) says when composing Go‘az poet-
ry (Qoene) to his students. The term can also refer to
chanting, personally or in-group, immediately after
the choir leader (Méri Geta, @4 17,); cf. Andu-
alem Ermis 2025, 91a.

Miqqanit, @+ 7% (Gz.): the level of composing
poem (Qone), particularly the one known as ‘‘Otanéd
Mogir, 0M7: 927C’ and presenting it during a Di-
vine Liturgy (Habtemichael Kidane. 2014, 284a).

Maizraf, MPHZ& (Am.): Lit. ‘To Rob’, refers
to the process of composing Ga‘az poetry (Qone)
spontaneously, with no more preparation. The poet
is considered to be a master or an expert of Go‘oz
poetry whenever he is able to compose the all types
of Qone (Mulu Bet, @™ /: NF).

MiqYetér, ®$~MC (Gz.): Lit. ‘Counting’, re-
fers to the process of composing one’s own Go ‘oz
poem (Qone) in the traditional school of Go‘az po-
etry ($%: N+, Qone Bet); cf. Andualem Ermis 2025,
92b.

Mirahut, @®4+% (Gz.): Lit. ‘Keys’, the five
sequences of Go‘oz letters (the 1% (Ga’az, “1AH),
the 4" (Rabo*, &1 0), the 5™ (Hamos, “19°N), the 6
(Sados, N2N) and the 7% (Saba‘, ANd)) with which
the Go‘oz verbs begin; there is no verb beginning
with the 2™ and the 3™ sequences in the process of
conjugation (Sdwasowid Go‘az 1992, 6 ).

Marraqiq, T94$% (Gz.): Lit. ‘To Make So-
phisticated’: the practice of analyzing Go‘ez poem
deeply, considering its ‘gold” and ‘wax’, to make it
much more vivid to the learners. The ‘gold’ refers
to the true story or event, while the ‘wax’ does its
analogical interpretation (Maimire 2021, 25-26).

Misbér, @ANC: (Gz.): To Break (a Rule), the
practice of composing and performing Ga‘az poetry
(Qene) erroneously, using more or fewer words than
the proper one (Andualem Ermis 2025, 86a).

Misfiya, @49 (Gz.): Slapping, one of the
lines of Go‘az poetry (Qone) where chanting with a
fast beat of sistrum and drum is started. It is found in
the fourth lines of Wazema (PH9), Sollase (AArb)
and Zi-Yo’oze (H&AH), while in the seventh line
in Go‘oz ‘Otand Mogir (7AH: 0MY7: 9R1C). It is
also found in the ninth line of Méwéddos (2@ £N)
or K¥ollokomu (N"AN@™) and Ozl ‘Otanid Mogir
(6HA: dm7: 9P1C). This is not attributed in the
remaining Go‘ez poetry (Qone) (Habte Mariam
Werkneh 1962, 182).

Miskot, ®®ANh+ (Gz.): Lit. ‘Window’, the
shortened form of Ga‘az Qene called ““AllJar Wa-
zema, 060 PH Y’ (Andualem Ermis 2025, ).
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Masniggir, TN71C (Gz.): Lit. ‘Making Some
One to Say Something’, refers to the Qone teacher’s
duty through which he hears his students’ Qone and
gives them criticism (Andualem Ermis 2025, 540).

Masqirrit, @N+ZT (Gz.): To Make Absent
in, the ability to capture Ga‘az poetry (Qone) ver-
bally hearing once from the poet or the teacher in the
school or during an ecclesiastical service.

Mawrid, T2 (Gz.): Lit. ‘To Bring down’,
the practice of performing Ga‘ez poetry (Qoene)
called ‘nNC: £At, Kobr Yo’oti’ in a Divine office
(Andualem Ermis 2025, 135).

Miizrat, @HéF (Gz.): Lit. “To Sow’ refers to
the practice of telling Go‘az poetry (Qone) to the
audience aloud, after the composer uttered it once,
in the teaching-learning process or a Divine Office.

Meostir, 7°NM.C (Gz.): Lit. ‘Secret’: the hidden
meaning of Ga‘sz poetry, which is found with an
investigation in the tradition of the school of Go‘az
poetry (% : N, Qone Bet); cf. Andualem Ermis
2025, 145a.

Mbavalllla, T96ky (Am.): Lit. ‘Sticky’: one of
the errors of Go‘ez poetry (Qone) that occurs when
the last sound of a word is alike with the first sound
of the other word that follows (e.g. Betd Tawnet,
Nt: +@17).

Mulu Bet, @>/: % (Gz.): Lit. ‘Full Verses’,
refers to all types of Qoane (from Guba’e Qana to
Miwéddes), and one is considered to have been a
master of Qone if he is able to compose all of them
at once, without any preparation (Habtemichael
Kidane. 2014, 284a).

No’us ’Angis, ThN: ATP& (Gz.): Lit. ‘Mi-
nor Verb’, refers to the two Go‘oz verbs, such as
‘Gébir, M.C°, ‘Gibirot, M.CF°, and ‘Wddoso,
LN, “Wddoso. ML NT’, usually conjugated next
to the major verb (‘Abiyy ’Angés, OMLE: ATPR).
Such verb are called ‘minors’, for they are unable
to function as a major verb in sentence construction
(Sawasewid Go‘az 1992, 19).

Qiamair, a°C (Gz.): Lit. ‘Formula’: an over-
whelming grammatical structure of the Go‘az lan-
guage that is taught in the tradition of the school
($3: N*F, Qone Bet); cf. Andualem Ermis 2025,
210b.

Qene Bet, ®1: NF (Am.): School of Poetry
(Qene), the second or third level of the Church
schools where the students gain their knowledge
of Go‘ez poetry (Qone), grammar and vocabulary
(Chernetsov 2014, 228a-229b; Zanetti 2014, 727°;
Habtemichael Kidane. 2014, 283b-286°; Habte
Mariam Werkneh 1962, 180; 1962, 290; Chaillot
2002, 87).
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Qone, % (Gz.): poem, a genre of Go‘oz litera-
ture composed by a chorister (Débtéra, £1+&) to
express adoration, praise or thanksgiving during
the celebration of the Divine Office and the Divine
Liturgy, after the distribution of the Communion.
Contained two meanings, i.e., wax (Sdm, N9™) and
gold (Wirq, MC®), it could be composed of dif-
ferent lines, from two (Guba’e Qana, TNk $9) to
eleven (‘Ozl ‘Otanid Mogir, 0Ha: 6M7: 9°1C), cf.
Habtemichael Kidane 2014, 283b-286a; Chernetsov
2014, 228a-229b; Zanetti 2014, 727a; Habte Mari-
am Werkneh 1962, 173.

Qo™anta, £7M (Am.): Lit. ‘Dried Meat’, des-
ignated to Ge‘ez poetry (Qoene) speculated to be
composed some days before it is performed in the
Divine Office. In this case, the composer could be
disregarded for his work, supposed to be a rehearsed
composition (Andualem Ermis 2025, 233b).

Rabah Gas$, CN: 914 (Gz.): Conjugation, a
method through which the Ga‘sz words, the seed
(Zar’, HCA), are conjugated in traditional school of
Go‘oz Qone ($3: N+, Qone Bet); cf. Kidane Weld
Kifle 1948, 50; Hiruie Ermias 2018, 4).

Reabah Qommor, CNA: $9°C (Gz.): Formula
of Conjugation, the method that mainly indicates
the features of Go‘ez verbs to conjugate commonly
known as root and/or seed (Zir’, HCA); cf. Yigoss
‘Amal, P 00R4\, (Kidane Weld Kifle 1948, 50;
Hiruie Ermias 2018, 4; Siwasowid Go‘oz 1992, 4-6).

Ruq ’9nna Qorb, % AT $CN (Am.): Far and
Close, refers to a situation in which things that are
far apart are presented for comparison in Ga‘az po-
etry (Qone), in the traditional school system ($'%:
N+, Bet).

Sahaloki, YUAN (Gz.): Lit. “Your Goodness’,
a type of Go‘az poetry (Qone), containing seven
phrases and three rhyming lines (bet) and sung in
Goa‘az mode (Habte Mariam Werkneh 1962, 178).

Simenna Wirq, N9°F MC® (Am.): Lit. ‘Wax
and Gold’, is a common term for specific rhetoric
used in Goa‘sz poetry (Qone), the Ethiopian tradi-
tional poetry. Regardless of the number of lines, the
‘wax’ and the ‘gold’ refer to the literal and inner
meanings respectively; the former one denotes the
analogy of the mystery of the poetic work, while
the latter does the factual event or story. Hence, it
is commonly described as the art of creating verses
with apparent and hidden meanings (Habtemichael
Kidane. 2014, 284a; Nosnitsin 2014, 507a-509°).

Sidqoqawi Dengal, N®LM: &394 (Gz.): Lit.
‘Lament or Elegy of the Virgin’, Ga‘cz poetry
(Qene) devoted to Saint Mary, which tells of her
sorrow and distress caused by various tribulations

during the Flight to Egypt. The poem is divided into
53-55 stanzas (the number and sequence vary be-
tween different copies), and it is sung in the Qoane
Mabholet as part of Sunday hymn, following the
Maholeta Soge, particularly during the season of the
flower (Zaménd Soge, HOP7: &1); cf. Witakowski
and Witakowska 2014, 534b-536a.

Siarawit, WPt (Gz.): Lit. “Troops’ refers to
group of Goa‘cz verbs of which conjugations are
based on one of the forms of the heading verbs
(CAro’std Goss, ACANt: 91/7). For Instance, ‘Wid-
disd, ML, “Widdisd, AN’ and Fissima, 0D’
are the troops of ‘Qédddasé, ¢, one of the heading
verbs, so they are conjugated in its form (Sdwasowa
Go‘oz 1992, 6-7; Kidane Weld Kifle 1948, 70).

Siawasew, NPN@- (Gz.): Lt ‘Step, Ladder’, the
study of Ethiopic grammar, glossary, vocabulary,
conjugation, etc. of the Ga‘az language in the tra-
ditional school system (Qone Bet, ®1: N*). Tra-
ditionally, *Azzaz Sinoda is considered to be the
composer of Sdwasow, but no proper source that
bears his name. From the publication point of view,
Ludolf discussed the Siawasew tradition and pub-
lished an extract in1691 AD. Its grammatical parts
contain conjugational elements, such as verb (Gass,
9/7), noun (Sem, NI®), prefix and suffix (Mo’ollad,
JPAAR), etc. (Meley Mulugetta 2014, 562b-564a;
Kidane Weld Kifle 1948, 854b; Leslau 1991, 521a).

Siyyaf, 2P& (Gz.): Offensive, the situation in
which some forbidden words, such as taboos, are in-
serted in composing and performing Goa‘az poetry
(Qone), in the traditional school; cf. Kidane Weld
Kifle 1948, 753a.

Timik“esayayan, +dhALP7 (Gz.): Lit.
‘Namesakes’, are Go‘oz verbs that have similar
spelling (homograph) but with different meanings
during their conjugation process. For instance,
verbs in similar spelling and pronunciation but
with different meanings, like ‘Fitha, £+’ = ‘to
untie’ and ‘to passed judgment’ (Sdwasowd Go‘oz
1992, 32-53).

Tamirahi, +™¢ (Gz.): Lit. ‘One to Be Guid-
ed’, refers to a choir (chorister) who chant Qane,
which is told by a Poet, with melody (Zema, H99) in
the liturgical services. When doing so, both of them
stand towards the east, the choirmaster at the back
and the chorister at the front of the choirmaster (So-
kolinskaia 2014, 786b; Leslau, 1991, 358b; Kidane
Weld Kifle 1948, 607b).

Talollof, TAA& (Am.): Transferring, the prac-
tice of modifying a subject regardless of the gram-
matical rule, in the system of traditional school
(Qone Bet, $1: N.71).

135



Towards a glossary of the Ethiopian orthodox...

Wallate Fidal, @-Ams: &84 (Gz.): Transposi-
tion of Sounds, the situation in which the students
converse by changing the place of characters (Fidal)
in Go‘ez words, like ¢7N, niko’ instead of ‘N,
kond’, in the tradition of the school of Go‘az poetry
(Qone); cf. Kidane Weld Kifle 1948, 753a.

Yigass Amil, P91 A0DQ (Am.): The Manner
of Verbs, the way that each Goa‘az verb is conjugat-
ed based on its head (hCANT, *Ar’ost) verb that it is
categorized under, in the tradition of the school of
Goa‘az poetry (Qone).

Yigos§ *Awag, P9I APE (Am.): Lit. ‘The
Proclamation of Verbs’, various rules in which dif-
ferent verbs are conjugated in the tradition of the
school of Go‘az poetry (Qone Bet).

Yi-Mahebir Qene, ?PTINC $% (Gz.): = Com-
munal Poem, the students’ the poem the students
perform in their own congregation, usually on Fri-
day evening, in the traditional school system.

Yédmisima ©Onna Yédmaysdma, P9NTR AS
PMLAT (Am.): The Hearing and Non-Hearing,
the situation in which a living and nonliving things,
such as man and stone, are presented for comparison
in Go‘az poetry (Qone).

Y#-Qone Muya, P$1: 0@ (Gz.): Lit. ‘Profes-
sion’, the function of a word in Go‘sez Qone, and
its role could be: subject (Bald Bet, NA N.F), verb
(Maséroya’Anqis TINE P A7), adjective (Qossal,
$&4\), exclamation (Qald *Agganno, A hJT), ad-
verb (A7$& ATATIN, *Angis *Aggolamas), direct
object (Tésabi, +AN,), etc. (Habte Mariam Werkneh
1962, 147; Kidane Weld Kifle 1948, 86-87).

Yizema Loakk, PHT A (Am.): Measure of
Melody, a rule set to quantify the words and their
characters, such as syllable and pronunciation, in the
process of composing a poem, Ga‘az poetry (Qone);
Andualem Ermis 2025, 598.

Zirifi, H&4 (Am.): Lit. ‘Robber’, refers to
Goa‘az poetry (Qoene) an expert who is able to com-
pose several poems spontaneously, without taking
time to think; Habtemichael Kidane 2014, 283b-
286°.

Zi-Yabe, HEN (Gz.): Lit. ‘He Who Says’,
could have different meanings in various contexts,
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but here it is to mean the ability to understand Go’oz
language.

Zaraw, HCO» (Gz.): Lit. ‘Scattered’, a sort of
Go‘oz verb containing derived (bastardized) letters,
that is, “fe, h“d’, ‘he, k¥4’, ‘T, g4’ and ‘R, q“d’.
Since they are out of the troops (Sdrawit, W-®F)
of the headings verbs (CAro’ostd Gos$, ACANT:
°1/7), they are conjugated by their own style, for in-
stance, ‘hvallaq¥d, eAR’, “Yohve-lloq¥o, &A%+,
‘Yohvillog¥e, L7RA$~, ‘Yohvillogq¥o, LraA$~’,
‘hvolq¥d, "HAR’, ‘hvolg¥it, "mART’, ‘h“olaq“o
"AP’, etc. (Sawasowd Go‘oz 1992, 53-54).

5. Conclusion

It is perceived that the first traditional institute of
education was established by the Ethiopian Ortho-
dox Tawahodo Church in the Aksumite time. It was
established following the introduction of Christian-
ity, aiming to provide students for various ecclesi-
astical ministries. Despite declining time after time,
the school system, classified by different levels, is
still practical. The primary purpose of this study was
to collect and organize different terminologies that
are used during study practices and liturgical servic-
es of the traditional school of Go‘az poetry (Qone
Bet, #1: N1F). Accordingly, I gathered more than
eighty terms most of which are Ga‘az and Ambharic,
from various sources, predominantly printed books,
focus group discussions and personal experiences,
and an entry has been written for each term. Some
terms and expressions are likely to be known merely
orally in the target school, thus one may not be able
to find them in any written source unless he/she joins
the school formally. As far as the traditional school
system is getting declined time after time, each term
in each traditional school level should be recorded
and preserved with its respective definition.

Abbreviations

- Am. = Amharic

- Gz. =Ga‘az

- CE = Common Era

- Cf. = Compare

- Lit. = Literally
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