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THE ARTISTIC FEATURES AND STYLISTIC EFFECTS
OF TRANSLATION OF CHINESE AND KAZAKH PROVERBS

This study delves into the extensive body of research on proverbs in both Chinese and Kazakh lan-
guages. Scholars examining Chinese proverbs often approach the categorization and conceptual distinc-
tions from three primary perspectives: 1) proverbs and sayings are grouped under the broader concept
of “common sayings”; 2) within the concept of “proverbs,” both terms are encompassed under “folk
speech”; and 3) in translation, “proverbs” correspond to the Chinese term for proverbs, while “common
sayings” align with the concept of proverbs as understood in Kazakh. Our research adopts the third
perspective. Additionally, we explore the classification of Chinese expressions known as “BUSiE” (Af-
terwords), which translates into Kazakh as “aareropumsabik actapabl ce3” (metaphorical word). Unlike
Chinese, where proverbs and proverbs are distinct, Kazakh language sources such as books, collections,
and dictionaries often conflate the two, distinguishing proverbs with dashes and writing proverbs as a
single unit without commas. Therefore, distinguishing between proverbs, sayings, and metaphors is cru-
cial for accurate translation and understanding in both languages.

Key words: chinese, kazakh, proverbs, translation, artistic features, stylistic methods.
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KbITal )xoHe Ka3ak, MaKaA-MaTeAAEepi ayAapMachIHbIH,
KOPKEMAIK epeKLIeAiKTepi MeH CTUAbAIK acepi

Kasipri yakbITTa KblTal >koHe Ka3ak, TIAAEPIHAET i MaKaA-MBTEAAEPIe KATbICTbl KONTEreH 3epTTeyAep
Kypriziayae. KpiTan Makar-MaTeAAEPiH 3epTTey 6apbICbIHAQ FAAbIMAAP YFbIMAAPAbI XKIKTEYAE YL TYPAI
KO3KapacTbl Heri3re araAbl: 1) MakaA MEH MOTEAAEP OPTAK, «>KAATbI aUTbIAFAH CO3» YFbIMbIH KAMTUADI; 2)
OYA eKi TEPMUMH «XaAbIKTbIK, COMAEY» YFbIMbIHA Kipeai; 3) «<MaKaA» Aemn ayAapblAFaH YFbIM KblTai TIAIHAET
« MOTEA» CO3iHE COMKEC KEeABAI, aA «KAAMbl alTbIAFAH CO3AEP» KA3aK, TIAIHAEM «MBTEeAAEP» YFbIMbIMEH
napa-nap. bisaiH 3epTTeyimizae yliHWi Ke3kapacka cyieHAiK. COHbIMEH KaTap KbiTai TiAIHAerT «&BRfE
1&» (acTapAbl €O3) TIPKECi Kasak, TiAiHEe «aAAErOPUSIABIK aCTapAbl CE3» A€M aypapblaasbl. Kaszak, TiaiHae
MaKaA MeH MOTEAAEp >KeKe-XeKe aHblKTaAFaHbIMeH, KiTanTapAa, >KMHAKTapAa, CO3AIKTEpAE >oHe
facka AEPEKKO3AEPAE MOTEAAEP Cbi3biKlamMeH GOAiHIMN, Makaaaap 6ipre xasbiraabl. COHAbIKTaH €Ki
TIAAE A€ MaKAAAAPAbI, MOTEAAEPAI XKOHE aCTapAbl CO3AEPAI AYPbIC aXKbIpaTy 6Te MaHbI3AbI.

Tyiin ce3aep: KplTall TiAl, Kasak, TiAi, MAaKaA-MOTEAAEP, ayAapMa, KOPKEMAIK epekLIeAikTep,
CTUAUCTUKAABIK, 8AiCTEp.

A. Aayaetaamn, Ciort Banp*

Yuusepcutet Southwest, Kutai, r. YyHumH
*e-mail: xiaobao086@163.com

XyAo0)KecTBeHHble 0COOEeHHOCTH U CTUAMCTUYeCcKHe 3chchekTbl
nepeBoAa KUTAMCKMX M Ka3aXCKMX MOCAOBML

B cTaTbe paccMaTpuUBalOTCS XYAOXKECTBEHHbIE 0COOEHHOCTM U CTUAMCTUYECKME 3hpeKkTbl NepeBoAa
MOCAOBML, Ha KMTAMCKOM M Ka3aXCKOM 93blkax. B coBpemMeHHOIM AMHIBUCTUKE CYLLECTBYET MHOXKECTBO
MCCAEAOBaHWI, MOCBSLLEHHbIX KMTANCKMM M Kas3axCKMM mnocAoBuuUam. [pu mx aHaamse yuéHble
BbIAEASIIOT TPY OCHOBHbIE TOUKM 3PEHMS HAa KAacCUUKaLLMIo: 1) MOCAOBULIbI M MOTOBOPKM 06beAMHEHDI
06LLMM MOHATUEM «TIOCAOBULbI»; 2) HAPOAHAS pPeyb, BKAIOUAloLLas 06a TepMMHa, paccMaTpuBaeTCs Kak
«MOCAOBMLbI»; 3) MPU MEPEeBOAE KMTAMCKMX MOCAOBML, HA Ka3axCKMI $3blK TEPMMHbI «MOCAOBULbI» U
«MOrOBOPKM» COOTBETCTBYIOT @HAAOTMYHbBIM MOHATUSM B KaXXAOM U3 913bIKOB. B AaHHOM MccaepoBaHMM
NMPUHATA TPETbS TOUKA 3peHnd. TakKe paccMaTpMBaeTCs KAACCUMMKALIMS KUTAMCKMX S3bIKOBbIX (hpas,
BKAIOUAIOWMX MOHSTUE «BRfE1B», KOTOpOE B Ka3axCKOM MEepeBOAE COOTBETCTBYET TEPMUHY «CAOBO-
MeTachopar. B kazaxckom s3blke MOCAOBMLLbI M NMOrOBOPKM, XOTS M PAa3AMYAIOTCS, YaCTO 0ObeAUHSAIOTCS
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The Artistic Features and Stylistic Effects of Translation of Chinese and Kazakh Proverbs

B KHMrax, COOpHMKax M CAOBapsIX. Ba>kHO yumTbiBaTb 3TM pasAMuMsl MPU MEPEBOAE M aHaAM3e
XYAOXKECTBEHHbIX 0COOEHHOCTEN M CTUAMCTUYECKMX MPUEMOB NMOCAOBML, B 060MX S3biKax.
KAtoueBble cAOBa: KMTAMCKMIM, Ka3axCKMi, MOCAOBULIbI, MEPEBOA, XYAOXKECTBEHHbIE 0COOEHHOCTH,

CTUANCTNYECKNE NPUEMDI.

Introduction

A proverb is a concise, clear, and profound
statement. They represent the highest achievements
of knowledge and experience accumulated by people
in different historical periods, different regions and
different fields in industrial struggles, class struggles
and other social contradictions. As a part of Chinese
vocabulary, the uniqueness of proverbs is mainly
reflected in two aspects: Structurally, proverbs are
equivalent to sentences, including single sentence
types, compound sentence types and condensed
sentence types; From a semantic point of view,
proverbs are expressive and always Represents a
certain type of knowledge (including experience).
Like proverbs and proverbs passed down from father
to son, proverbs also have a unique stylistic style
that leaves a deep impression on people. In modern
Chinese teaching, proverbs are valuable language
materials for analysis and research, both in terms of
grammar and style.

Scientific research methodology

Stylistic Characteristics of Proverbs. Linguistic
stylistics is a branch of linguistics that studies the
artistic methods, application scope, and participa-
tion activities of language. Stylistics considers the
principles of lexical, grammatical, and phonological
approaches to language. Semantic accuracy and ex-
pressiveness are closely related to the ability to use
words accurately. Stylistics studies the rules of word
use from the perspective of expression, that is, the
principles of correct use of words and phrases, that
is, it requires the use of taste and melody to express
certain ideas.

Proverbs are short forms of language used to
clearly convey profound truths. From a stylistic
point of view, the simplicity of language cannot ob-
scure the clarity of proverbs, and the expression of
images is inseparable from stylistic methods. There
is a close connection between them.

Results and discussion
A) Phonetic style in proverbs.

Mr. Lao She once said in «Folk Literature and
Language»: In addition to paying attention to the
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meaning of the word, you must also pay attention to
the syllables of the word. This is the charm of lan-
guage phonology. We should not only let the words
continue to be written on paper, but also let the
words continue to be written on the paper. Words
hear, are heard, and travel through the medium.
Proverbs have harmonious phonology, are easy to
understand, and are easy to remember and spread.
Double sounds in proverbs: double sounds are the
repetition of syllables. Once syllables are repeated,
they can not only create visual artistry, but also en-
hance the sense of imagery and emotional color. For
example:

—HEAL, —FESFT, —FEFRL -
Exaggerate frustration;

“FAEKRRSERE 7, ‘T’ "— Can give
people a dynamic look;

“RRELAESHE"  “RER"— Pay special
attention to every household;

Other : " , RREAE”, “LLEOE
)", «ENETHRRIR; FORLFTE» and many
other examples.

Matching in proverbs: The phrases in the prov-
erb are harmonious, easy to read, pleasant to the ear,
and easy to spread. They are:

KREER ,  NEWR CABEX, &
£ - CRETE, REAK, =18
ME WAEBRE , ATBER, 2EEK
# ., Ab—s ATHEW, AREDL

7, BERREE", “FR—R A, THE-FR[T
AR ACAGE |, ANADRAK AT, KT

BEFF , FRFEEEN, “HLHFH
ol HABEEEHLE, “— A AEE=A

., —MEXEAAE R-K, TFED R
—® , B 7 k" and many other examples.

B) Stylistic characters in proverbs.

Zong Shouyun said in his book “Comprehensive
Research on Stylistics”, “Stylistic image is a stable
form that intentionally deviates from language con-
ventions and is gradually developed to improve the
effect of language expression.” Although the prov-
erbs are short, they contain many stylistic figures.
For example : “EEMaNILE" | “RA MR |«
FHEWMFER, "AFRMIT R, AR, REWN

,UPARE, RUMRER, Y AR HBH /R
#X” etc. all use metaphors;

FRBI , SBRW, ‘WAEQD , EF

BF,DUARBH, BREAE, “BAFEE
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B, RARIIR , “ECIBE2L , ABiESE
A" HIBRERRY |, EERITEKRE" et
use of opposition;

STLB  EMERT  SRER , ZWE
w, AR S %, BETER, EIEBAN %
SERE/NEY” , “TRRMILE | mEMHL” | SR
DEBRT , RKRODEXRRT, “BOREIER
T, T AEUIMIEEE” etc. used contrast;

RAREE | HEFARE, “ZAATIT,
TIHRT  CEETMBERE  BEAWSZ
CBEBRFORRA, ROFWMNNF", “—F
HBA—F &, TR KPR etc. used the fold-
ing type;

‘WEETS  2ETE  BATA, BA
TE REFTE  EETK, FFAT®E, I3
KAFF", “EATEM , BEFEA" etc. Use
CrOSSOVer.

The artistic characteristics of Chinese proverbs.

Chinese phrases are not classified by structural
semantic features, but by their origin and stylistic
features. Ma Guofan, a famous Chinese linguist, di-
vides phrases into five categories:

1) FXi& — Idioms — uanoma;

2) Z1E — Proverbs — Makar;

3) BRG1E — Afterwords —amieropusibik actap-
JIBI CO3;

4) 1B — Idioms —XanbIKTBIK, YHpEHIIIKT

ces;
5) A& - Sayings — moTen.
The term colloquialism appeared in Chinese
linguistics only recently — in the early 1960s. How-
ever, all linguists do not regard colloquialism as an
independent word unit when describing Chinese
vocabulary. It was not until the 1980s that Chinese
linguistics began to study this type of phrases, and
published dictionaries and definitions of “common
sayings”. Chinese linguists often label their ver-
nacular with the generic term colloquialism. If we
pay attention to the semantics of the word vulgarity:
vulgarity means customs, customs, customs, rituals;
popular/vulgar; daily/non-standard; yu means lan-
guage, speech, words (common words, vernacular,
proverbs). A short saying, usually distinct from a
proverb, is simply a complete sentence in a precise
sense and grammatically. In folklore, proverbs are
interpreted as figurative words that do not form a
complete sentence.

Proverbs in Chinese are sharp, artistic, meta-
phorical, and expressive. From the perspective of
evolutionary development, they are free phrases that
have gone through the process of metaphorization,
have lost their direct meaning, and have variable
metaphorical meanings, which are not equal to the
sum of their component words.

For example, comparative translation between
Chinese and Kazakh:

“AEEE | SH#E" — Anam akpiigan KopKaspl,
aT KaMIIbliaH Kopkanael — People are afraid of rea-
son, horses are afraid of whips;

“MPNBN , MZEBE" — He cemnceH, COHBI
opacslH— you get what you sow;

“MZARIZK |, iR E" — erep Tamak imem
JISCeHI3, OHJAa KYpIIll JKEHI3, erep CeuIeiMiH
JIECeHI3, OHJa *KyHeni celneHi3 — Eat rice, talk and
reason;

“BEZAHNM , BZEZANE" — agrn kanma
yJIKeH 0oJica, COHINA YIIKEH asik KHIM KUIO KepeK —
How big are your feet and what shoes should you
wear;

‘W FTBEESE” -  opemasikka  cyifene
anMaiicelH— Can’t lean on the chair
“BFENAEESILERH alfHaIaFbI

3arTapAbl Kepyre Oomanel, Oipak LIBIFApHINT alyFa
oonmaiiael— I can’t see what’s in the mirror, but I
can’t take it out;

One of the important functions of colloquialisms
is that they enhance the stylistic versatility of a lan-
guage, increasing the number of synonyms and sty-
listic variations in the language. Common sayings
have complex structures, vivid images, and are easy
to understand. Compared with idioms and idioms,
common sayings are easier to identify whether they
are spoken or written. Common sayings are one of
the important components of the modern Chinese
lexicon, allowing you to have a glimpse of the Chi-
nese language, feel the particularity of its language,
reflect the national cultural characteristics, complete
the collection task, and preserve information of im-
portant cultural significance.

There is a special type of phrase in Chinese called
“afterwords—&fJG1B”, which is translated into Ka-
zakh as “metaphorical words”. The interpretation of
this word has caused much controversy in Chinese
language and literature as well as in the works of
foreign phraseologists. In several scientific studies
in the 1950s and 1970s, the word “afterwords—&8R /&
18" was interpreted as having two different mean-
ings. In the 1980s, 1990s and the beginning of this
century, Chinese linguists published many works
on metaphor. As a special form of language, “after-
words—&8R 518> is not very popular yet, especially
among foreign Chinese linguists. For example, the
Russian-Chinese scientist Yu.L. Krol believes: “It
is not clear what problem “afterwords—BXfG1&” ex-
presses; their The problem of classification raises
many questions”.

In modern Chinese, “afterwords—&RJ/S1E” is
common together with proverbs, proverbs and other
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concepts of a folkloric nature. “Afterwords—&{ /G
&> literally means a type of “abbreviation”. “Af-
terwords—BAf518” is a vernacular skill that is only
available in Chinese. “Afterwords—BA/iB” is a
thought in the form of a complete sentence. It usu-
ally consists of two parts. The first part is called
“metaphor” and the second part is called “answer”.
The second part always reveals the meaning of the
first part, For example : RN/ — EATE(E
T RKR — 2 FFEMA |, FINRHF(E
TEKR 30 “H AETERIA).

Judging from the syntactic structure, after-
words—BR /518 is mostly expressed in simple sen-
tences or verb-object combinations. The second part
of'a parable (beginning + bottom) is usually a phrase
unit used in spoken language and has the character-
istics of a simple word. For example : “XZH W
B EBE)L” - «ycak — Tyifek; epekie emTeHe
eMeC; YPBICKaHIaphl OIbIH, KOHLI KeTepy» (co30e —
ce3, «Kyleyl MeH difei yKaHKal IMIBIFapAbl — imTepi
TTCTI»)

“E/ABREZE—X THRT” — «ynary; xypekke
xKary» (ce30e — ce3, «racbaka Kacbul OypIIaKKa
KaJIaJIJIbl — KO3T'€ KaFbIM/IbI TYCTI»)

“EANBTR—ZHIXKRR” — «xaxerTen Thic
KOl Kacay; achIpblll Kibepy» (ce30e — ce3, «yII
TaHayFa — aya Tarbl O1p aFbIHMEH KOTI KYThIIIa (b»).

An allegorical metaphor refers to a simple ev-
eryday expression that means a word of a folkloric
nature. The relationship between allegorical words
and ordinary words is reflected in pronunciation, vo-
cabulary and grammar. Much allegorical rhetoric is
dialectal or local, sometimes vulgar, and naturalistic
in nature.

During the research process, based on the above
two categories, the concept of Chinese proverbs can
be clearly understood in terms of meaning and us-
age.

Artistic characteristics of Kazakh proverbs.
“Proverbs are considered the most powerful and
rich form of artistic language, a universal phenom-
enon in all languages and possessing originality.”
Kazakh proverbs and Kazakh proverbs richly reflect
people’s thoughts and consciousness, their attitude
towards the world, knowledge and moral heritage.
Proverbs are distinguished by accuracy of thought,
depth of content, and compactness of form. In prov-
erbs and proverbs, phenomena in various areas of
life are evaluated, thoughts are summarized, and
opinions are expressed based on the experience of
people over the centuries.

In linguistics, world languages emphasize two
different functions of language: 1) communicative
function, that is, mutual understanding between
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members of society; becoming a necessary means
of communication for the exchange of opinions and
perspectives; 2) expressive function, that is, describ-
ing and depicting life reality, the nature of all living
beings. The second function of spoken language has
to do with the nature of proverbs. Because proverbs
are the testimony of the past and present lives of a
language nation, they are the spiritual heritage and
wealth that preserves national knowledge and life
wisdom, and are passed down from father to son,
from generation to generation.

In the Kazakh language, the concept of prov-
erb has until now been unable to be separated from
the proverb and its place in the phrase could not be
established. It is very important to determine and
study the artistic characteristics of proverbs, taking
into account that proverbs have their own charac-
teristics, meanings, places of use and pronunciation.
Proverbs — short and concise, do not directly state
the main point, do not cancel each other out, and
the final meaning is allusion. Proverbs are used liter-
ally, interchangeably, and figuratively. Proverbs add
thought to one’s perspective and convey impressive
and vivid feelings. The characteristics of proverb
poetry are evident in its compactness, harmony, de-
scription, and rhythm.

“V. Vinogradov said that it is necessary to study
proverbs together with regular phrases.” The work
of distinguishing proverbs began in the 19th cen-
tury with Russian scientists and collectors of wis-
dom. First of all, researchers such as T. Snegireev,
V.I. Dal, E.A. Lyatsky, A.A. Potebnya and other
researchers expressed their own opinions on the dif-
ference between proverbs and proverbs in works.
But starting in the 1930s, systematic research work
began. Scientists such as O. Shirokova, M.A. Ryb-
nikova, S.A. Gavrin, A.N. Kozhin dedicated their
research work and scientific articles to the problem
of distinguishing proverbs and proverbs.

Among Kazakh linguists R. Sarsenbaev, O.
Aitbaev, S.K. Satenova, G. Turabaev and others
scientific works are based on the mutual differ-
ences between Kazakh proverbs and proverbs. And
M.A. Rybnikov, A.A. Morozov, A. Nurmakhanov,
a group of researchers, considered the difference
between proverbs and proverbs structurally, that is,
they expressed their opinion that proverbs appear as
a complete complete sentence, while proverbs ap-
pear in the form The phrase appears.

Proverbs, like proverbs, basically express a cer-
tain thought. But it is given in a simple sentence
rather than in a two-part structure like a proverb.
The idea is conveyed directly, indirectly, and im-
plicitly. For example:
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(ITamyanra oH, Tepici Oipuel; XKeiFpuicaH Hap-
JIaH SKBIFBLT;)

It doesn’t matter how a wrestler loses. If you
want to fall, you have to fall from the strongest
wrestler.

As can be seen from the examples given, the
structure of proverbs is more restricted than that
of proverbs. The proof of its limitation is that the
structure of some proverbs cannot reach the level of
simple sentences. The following examples can be
given:

AyBIpJIbIH aCTBIMEH, KEHUIJIIH YCTIMEH;

OKke — OaysIp, Oana — Tac;

Y3bIH apKaH, KEH Tycay.

According to Kazakhstani linguist B. Kaliuly,
these words are close to phraseological units and
function as part of a sentence. However, the above-
mentioned scholars did not take into account that
proverbs appeared not only in the form of phrases
but also in the form of sentences. The following ex-
amples can be given:

“CoHFbl TYHEeHiH yTi aybip; KpI3bIM, caraH aii-
TaM, KeJIiHIM, CeH ThIHaa .

“The camel walks last and carries the heaviest
cargo. My daughter, let me tell you. My daughter-
in-law, listen.”

These sentences are constructed in the form of
two clauses, i.e., compound sentences. At the same
time, we recall the opinion of S. G. Gavrin “All words
are divided into sentences and phrases”. This opin-
ion was expressed by G.M. Permyakov, who studied
the nature of proverbs in depth, and also believed
that “it should be divided into two categories ac-
cording to syntactic structure: equivalent to phrases
adverbs and adverbs equivalent to sentences.” Prov-
erbs usually appear in the form of simple sentences,
including incomplete simple sentences. Proverbs do
not always express events and life phenomena in the
form of complete sentences, but express their mean-
ing without details. Proverbs are metaphors that ac-
curately define life phenomena and are widely cir-
culated among the people. Compared to proverbs, it
is short and does not fully express the meaning, but
is spoken as a group and as a guess. For example :
RE®X , FRHEME ; — KB — R Kos
KOpKakK, Ko 0aTeip; bip 0acka — 0ip ke3. The main
difference between these proverbs and proverbs is
that they do not complete the thought, but merely
express the attitude. None of the above maxims are
without careful consideration, logical conclusions,
and suggestions. They convey the phenomena and
things of life through the expression and comparison
of images. Compared with proverbs, proverbs have
more national cultural motifs. Proverbs are based on

individual facts and have variable meanings.

By comparing the styles in the translation of
Chinese and Kazakh proverbs, we determined the
role of the following stylistic methods in the study:

A comparison of proverbs created using a meta-
phorical stylistic approach. Let’s look at the simi-
larities first. In Chinese metaphorical sentences,
only the metaphor encounters the extended form of
the metaphor object and the free component of the
metaphor. The intermediate metaphor words such as
“&” , “40”, {”. Examples are as follows:

HEWMHR ; Harmara epin Kypy Koa6apsl-
creH Oipaeit; Accompanying you is like accompa-
nying a tiger;

BB RAPH ; Usmaek xys cusakrsr Truth is
like the sun;

B Z 0K ; Bunaiiae Kecy OTTHI COHAIPYMEH
Oipzeii ; Cutting wheat is like putting out fire;

Kazakh proverbs have two stylistic devices:
simile and implicit metaphor. Similes use “meta-
phorical words” and some metaphors also use “met-
aphorical words”, while some “metaphorical words”
are not applicable.

Simile: A simile, a metaphor whose body and
extension consists of the free component of the met-
aphor followed by the metaphorical word “nmait, neii,
tal, Teii”. For example:

JKakchIHBIH co31 KIOEKTel, >KaMaHHBIH CO31
Oinexreit.

HAZEWL | RANZE Wb,

A good person’s words are like silk, and a bad
person’s words are like a wrist.

Metaphor: The main body of the metaphor and
the free components of the metaphor form a continu-
ation, and metaphorical words are inserted between
the object of the metaphor and the free components
of the metaphor. ““ 6o, Teq ” In this type of meta-
phor, the object of the metaphor appears directly as
a free component of the metaphor, so more empha-
sis is placed on the simile. For example:

AKbIMaKKa alTKaH Ce3 — arblll KaTKaH CyMEH
Ter. BA S WK,

The words of a fool are like running water.

AKBUIJIbIFA ATKaH CO3 — KOJIFA YCTaFaH TyMEH
TEH.
) NEENARNE , RETFEEE—HEHE

0

Speaking to sensible people is equivalent to
holding a flag in your hand.

If differences are considered, Chinese proverbs
do not contain metaphorical words in metaphors, in-
direct metaphors, allusions and other methods.

Metaphor: does not use any “metaphorical
words”, but goes one step further than simile, di-
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rectly describing the “ontology” of the metaphori-
cal object as the free component of the metaphor.
The “hidden” metaphorical object is closely related
to the continuation of the free component metaphor.
For example:

«HBEAFRFE» YckbHCHI3 oifen yil Ka3bIHACH
An ugly woman’s treasure:

«REBE—F , BELEFE» Kapr anam yiinin an-
ThIH Ka3biHackl, There is an old man in the family, a
golden living treasure;

Indirect metaphor: It hides both the “metaphori-
cal word” and the “metaphorical object”. Only the
extension is the free component of the metaphor.
This method is relatively short. The object of the
metaphor is directly replaced by the free component
of the metaphor’s extension. For example: « /5 ¥ ¥
E&E , FEEFRWAE» it’s here I, » It may
irritate the ears, but «& = 884 » 1 was shocked
when I heard it. “3f#,” and “ZF> Their relation-
ship lies in the relationship of “metaphor and free
component of metaphor” ontology and “metaphoric
object”. “BF” and “/N=" Their relationship lies
in the “relationship between the free component of
the figurative metaphor” and the “relationship of the
ontological metaphor component».

«BHNE , B#NS» Kyn Tycren keiiin ay-
ajbl, aif TolnFaHaH Kedbid Kemugi; When the sun is
midday, it will be waning; when the moon is full, it
will be waning.

«ABRTEK |, ST R ck4eN» Ait xapbirbin
esreprmelii, xebe OomarTel e3reprmeiimi; The
moon does not change the light, the broken arrow
does not change the steel.

KEMER , BPBBITE» Cy kerepince,
KaWbIK acBIFBII, KyM OaThIN, aT Kemr xypeni. When
the water is high, the boat is in a hurry, but when the
sand sinks, the horse is too late.

Metaphor: Metaphoric words generally do not
appear in quotations. The object of the metaphor it-
selfis a sentence, and the free component of the met-
aphor itself is also a sentence. The free component is
given along with the extended body metaphor, mak-
ing the same point. For example: « ¥ RAKZE ,
I KBy BEFE Ot6ack! neci aypyan Kapraiica, oTka
KYHin keTkeHei» or translated into « Y1 mapyacei-
HaH ajaM Te3 Kaptasae» The meaning is the same.
Generally speaking, the free element of the extend-
ed form of metaphor comes first, and the object of
the extended form of metaphor comes last. Move the
object of the metaphorical object to the front and
fill the metaphorical sentence with metaphorical
words to form a complete metaphorical sentence.
Moreover, in Kazakh language, most metaphorical
proverbs do not have metaphorical words, and the
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structure of metaphor is the relationship between
opinion and reasoning. The relationship between in-
sights and reasoning constitutes proverbs that con-
tain metaphorical methods. For example:

AKBUT papus, OW TeHi3; Arta Tepek, Oana
KarbIpak.

The heart is the river, the thoughts are the sea;
the father is the poplar, and the son is the leaf.

From these examples, we can see that the most
effective stylistic way to express love should be
metaphor, because it transforms complexity into
simplicity, breadth into narrowness, victory into fa-
miliarity, and so on. Can be compared, so that the
input language has a very special expressive power
and powerful persuasion.

Comparison of Chinese and Kazakh proverbs
created using the metonymic stylistic method. Chi-
nese proverbs adopt the method of metonymy.

In Chinese proverbs, metonymy usually occurs
in the following situations:

1. Replace the whole with a part. For example:

CRAESL | BIES LA Xansikreim
TiJI Tayabl KyJaTabl.

2. Replace abstraction with concrete. For ex-
ample:

«FHEAZE , RE0E Kapraitrannan
KOPBIKIIA, TEK KYPEKTIH KapTaroblHaH KOPBIK;

WERF , BRE , EEFE—H%»  Toii-
BIIl TaMaKTaH, KaKChl KHiH, eMip OOHBI Kenelt 6oa
aJMaMChIH.

3. Replace the body with shape. For example:

«HRHARR , FEHAZA»  Kananaskrap
KOSIH KyaJbl, €Tir1 Oapiiap et sKen/i;

«HIESN , FEEH» Coprka mBIKKaHIA,
aKIIaH/bl KOPCEeTIIE.

4. Replace general with individual. For example:

«BAEIEBEZEDF» Yanxe aiinarsl GanaHsl
JKaKCHI Kopei;

«MZ T, BEELK» Oyry GanbiFbiH Ke-
TCHHEH KEiliH, OaJbIKTBIH OapiblK TypJiiepl JoMci3
0oabl.

5.Double borrowing. For example:

«THRAKIT -3 , FIRAKEE

Ax OeTmeH o3 aMTKaHIa, KbI3bUI OETIEH
KYpPECKEH TyphIC

In Kazakh proverbs created using the method
of metonymy, it is often used to distinguish the
described object, which has special characteristics,
by replacing the direct name of the object with
something close to the object. Metonymy is often
used in stylistic methods: characters are used to
replace metonymic objects, parts are used to replace
metonymic objects, and abstractions are used to
replace reality.
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Characteristics are used to replace the ontology:
Characteristics with national characteristics are used
to replace the ontology, and the characteristics and
symbols of the object are used. For example:

«GEEAR21E D E5» Tyakrsl TysK KibepMeii.

Part for whole: Use object to represent part in-
stead of metonymic object. For example:

«WEEERTOm , FAEEE
MallaHFaHHBIH TiI1 OaiaHap.

This style of expressing semantic meaning is the
most familiar to us and the most vivid.

Abstraction replaces concreteness: Use concrete
objects instead of abstract objects to make abstract
concepts concrete and visual. For example:

GBIV , BRR2EWE» lanaxubiy
YKaHACHI )KAKCHI, IOCTBIH KOHECI )KAKCHI.

The example given is represented by the Kazakh
national product robe as an abstract object. Basical-
ly, arobe is a type of clothing, but in this proverb all
clothing. Cloth originally referred to scraps of cloth
cut when making clothes, but here it is used to refer
to clothes.

Comparison of Chinese and Kazakh proverbs
created using the dual stylistic method. When it
comes to human aesthetics, the beauty of duality
and balance cannot be ignored. Through the use of
duality style, the beauty of duality is infiltrated into
the beauty of human language, which is brilliant
and wonderful. The so-called duality refers to using
pairs of sentences with basically the same sentence
structure and basically the same number of syllables
to express opposite or relatively symmetrical con-
cepts.

Chinese and Kazakh proverbs make full use of
parallelism, have unified structure and far-reaching
meaning, which not only increases the depth and
breadth of the content of the proverb, but also in-
creases the persuasiveness and appeal of the prov-
erb.

Chinese proverbs use the stylistic method of du-
ality. The following is an analysis of Chinese prov-
erbs created using the dual style method from the
perspective of content and grammar. Proverbs cre-
ated using the dual style method can be divided into
the following types according to content:

Opposite: Duality expresses opposition be-
tween the main similar images. The number of
symbols is basically the same, the structure is the
same, the fluent and symmetrical, the semantics
are also very similar, the front and back parts
complement each other, and the expression is ba-
sically the same. This preserves the richness of
the text and demonstrates its complex beauty. For
example:

Ay3bl

GBRAZARK , KEEE % Tenizze 6aibik
epKIH XY3€ei, KoK acmanaa Kyc epKiH YIIabl;

GEKHAEM | EWLWIRESE» Cy wMademHza
OanbIKTapblH TAOWUFATHIH OuI, Tay MaHbBIH/IA
KYCTapIbIH YHIH O1JT;

«GEEHAT S, BARAD»  Amsic  xep
aTTBIH KYIIiH KOPCETE T, Y3aK YaKbIT aJaMHBIH JKaH
TYHHECIH KepceTe/Ti.

Opposition: It is a completely opposite, semanti-
cally opposite, and complementary opposition. Op-
position and contrast are often used to highlight the
meaning and connotation. Use the duality method to
obtain many contrasting relationships such as good
and bad, hardship, wealth and poverty, gains and
losses, etc., and express the essence of the problem
from both positive and negative aspects. The form
is neat and symmetrical, the rhythm is bright and
harmonious, and the content is opposite. The unity
of opposites shows that the language has a strong
influence. For example:

GEBEFR , ATBLE» T'yamep kaiita
CYJICH I, aaM %KAaCThIK 1aKa Opaa aTMaiIbl;

GBENE , RTET» BaksIT
KaiTagaHOan b1, 0aKbITCHI3IIBIK KAJFBI3 KYPMEHII;

CGFEWMSEE | REWBEA» Fynamanap eris
JKYHIHICH, YIKEHAEep CUPEK MYHI3ICH;

«BBELAE , S R0y Apak keisei Ger,
AIITBIH Kapa )KYPEK;

BB EEXT , T B~ FE T
AKHMKATIICH 9p kKepre 0apachiH, dUIIIK KOK Ooca
0ip Kamamaa Oaca aMalnChIH.

String pairs: Also known as “running pairs”,
they refer to expressing cause and effect relation-
ships semantically, and in terms of format, they
are repeated before and after, making the language
scroll memorable and interesting. For example:

«FREZFR , BBERHK» Britikri Oap amaMm eq
YJIKeH KYaHBII Ta0aTBIHBI CO3Ci3;

«KRMERTE , XBE@» Erep ci3  yiken
KHUBIHIBIKTAH aMaH KaJiCaHbI3, OOJaIaKTa JKaKChl
HOpCE MIHIETTI TYpae 0OJTabl.

GEMNOA , BMOE»  Aypy
HIBIFAIBI, 0OJIC aybI3/IaH IBIFAIbI.

Kazakh proverbs created using the method of
duality style. The Kazakh proverbs created using
the antithesis method have harmonious forms and
syllables, a very unified structure, a strong sense
of rhythm, compactness, profound meaning, and
strong generalization. They reflect the uniqueness
of the nation and a special way of expression, and
are easy to remember and understand. Accord-
ing to the semantic relationship between upper
and lower syllables, it can be divided into three
types: forward parallelism, inverse parallelism

TaMaKTaH
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and double parallelism. Opposite: The relation-
ship between upper and lower syllables describes
the same thing from two aspects and two aspects,
indicating similar and related relationships. The
content complements each other and the form is
complex. For example:

EBETALRER , EFF2BEH» Axpin apsl-
Mac, aJIThIH IIipiMec;

«iR3H EIRTEE | B IF ELRRRY  coric
MaiiiaHbIHIa OaThIP/bI TAHUCHIH, OMBIH alaHbIH/IA
JKEHICTIE KEeHUTY Il TAHUCHIH,

B3 NiFEIR, 258, #i5IR. R54%
EMMIRNAERBFHBELTINTHORR , B
BEYRAR. Hlu

«HFARROEIAN , BRI B WA
JKakcel apbIHa Ky, )KaMaH MajibiHa KYJT;

«CHIPNFEZNE , HANZFEINE,
ASFBI Killli CYHTeHIH KUe, asiFbl YJIKEH ChIMFaHbIH
KHep.

String pair: The relationship between upper and
lower syllables depends on the development process
or conditions of things, assumptions, goals, causal
relationships, etc., and its content constitutes a com-
plex type of proverb. For example:

2T EBR , 2RI R, Ynap erin xe-
TeHJIe, YHUpPEeK eTi OOPBIK TaTHIbI;

GFTTEBYER , BEREREE), AR
aTa aMaraH MbBUITBIFBIHAH KOpeJi, KAaUTBIM KeJil
KaTBIHHAH Kopesi.

AR Ttannaran, AteiHal kepemi, X EFE YR
BT,

Arta anmvaran MeurTeiFsiHal kepemi. 1 T 35

BT EF,
Conclusion

To sum up, it can be seen from the above analy-
sis that some cultural factors of each nation are in-
cluded in the language, especially in the proverbs of
the language. Understand the similarities and differ-
ences of different countries’ cultures from proverbs.
Comparing culture is not only a method of language
learning, but also a means of studying national cul-
ture. On the one hand, it helps people from all walks
of life in the field of cross-cultural communication
understand and learn from each other; on the other
hand, it helps to understand cultural differences and
broaden their horizons.
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