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A PARALLEL CORPUS OF JAPANESE-RUSSIAN  
TRANSLATION OF A MANGA

After the collapse of the Soviet Union, there was a strong influx of foreign culture into Russia. As 
part of the influx, Japanese manga entered the former Soviet Union, including Russia. The purpose of this 
paper is to present a parallel corpus of Japanese manga text Hadashi no Gen (Barefoot Gen), which was 
familiar to people in the former Soviet Union, and its Russian translation. The author has been studying 
the translation of Japanese literature and manga works into Russian from the standpoint of Descriptive 
translation studies, with the question, “How are Japanese literature, manga, and anime works translated 
into Russian?” As part of this research, the author has created a parallel corpus of Hadashi no Gen. The 
use of corpora is important to objectively clarify norms and laws of translation. This paper introduces the 
current state of Japanese manga translation studies and corpus-based translation studies, and then pres-
ents the parallel corpus of Hadashi no Gen. The author lays out three texts: the Japanese original text, the 
old Russian translation text, and the new Russian translation text. Finally, a case study using the corpus 
was presented. The present researcher showed how many times the name “Gen,” the main character 
of Hadashi no Gen, appears in the Japanese original text, the old Russian translation text, and the new 
Russian translation text, and what translation strategies were used. The results of the survey revealed that 
in the old Russian translation, the name Gen was removed due to page omissions, while in the new Rus-
sian translation, Gen which appeared as a vocative in the Japanese text was removed. In the case of the 
former translation, the name Gen was probably deleted for editorial reasons, but in the case of the latter, 
the name Gen was probably deleted to make the text more natural as Russian. This new edition would 
have been translated with the aim of providing a more readable text for Russians.

Key words: parallel corpus, manga, Hadashi no Gen, japanese text, russian text.

Т. Ниномия
Әл-Фараби атындағы Қазақ ұлттық университеті, Қазақстан, Алматы қ. 

e-mail: s0430062.ninomiya@gmail.com

Манганың жапон-орыс аудармасының параллель корпусы

Кеңес Одағы ыдырағаннан кейін Ресейге шетел мәдениетінің әсер етуі қарқын ала бастады. 
Ағынның бір бөлігі ретінде жапондық манга бұрынғы Кеңес Одағына, соның ішінде Ресейге 
кірді. Бұл жұмыстың мақсаты – бұрынғы Кеңес Одағының тұрғындарына таныс жапондық 
«Hadashi no Gen» (ауд. «Жалаң аяқ Гэн») атты манга мәтінінің параллель корпусын және оның 
орысша аудармасын ұсыну. Автор «Жапон әдебиеті, манга және аниме шығармалары орыс 
тіліне қалай аударылады?» деген сұрақпен Жапон әдебиеті мен манга шығармаларының орыс 
тіліне аудармасын сипаттамалық аударматану тұрғысынан зерттеген. Осы зерттеудің бір бөлігі 
ретінде автор «Hadashi no Gen»-нің параллель корпусын құрды. Корпустарды пайдалану аударма 
нормалары мен заңдылықтарын объективті түрде түсіндіру үшін маңызды. Бұл жұмыс жапондық 
манга аудармасының және корпус негізіндегі аударманың қазіргі жағдайымен таныстырады, 
содан кейін «Hadashi no Gen»-нің параллель корпусын ұсынады. Автор үш мәтінді көрсетеді: 
жапондық түпнұсқа мәтін, орыс тіліндегі ескі және жаңа аударма мәтіндері. Соңында корпустың 
негізінде кэйс стади ұсынылды. Қазіргі зерттеуші «Hadashi no Gen»-нің басты кейіпкері «Гэн» 
есімінің жапондық түпнұсқа мәтінінде, орыс тіліндегі ескі және жаңа аударма мәтінінде қанша 
рет кездесетінін және қандай аударма стратегиялары қолданылғанын көрсетті. Кэйс стади 
нәтижелері орыс тіліндегі ескі аудармада «Гэн» атауы беттердің қысқартылуына байланысты 
алынып тасталса,орыс тіліндегі жаңа аудармасында жапон мәтінінде қаратпа сөз ретінде 
кездескен «Гэн» атауы алынып тасталғаны анықталды. Алдыңғы аударма жағдайында «Гэн» атауы 
редакциялық себептермен жойылған болуы мүмкін, бірақ соңғы жағдайда «Гэн» атауы мәтінді 
орыс тілінде анық көрсету үшін жойылған болуы мүмкін. Бұл жаңа басылым орыстар үшін оқуға 
ыңғайлы мәтін беру мақсатында аударылған болатын.

Түйін сөздер: параллель корпус, манга, «Hadashi no Gen», жапонша мәтін, орысша мәтін.
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Параллельный корпус японско-русского перевода манги

После распада Советского Союза в Россию хлынул мощный поток иностранной культуры. В 
рамках этого притока японская манга попала на территорию бывшего Советского Союза, в том 
числе и в саму Россию. Цель данной работы – представить параллельный корпус японского тек-
ста манги «Hadashi no Gen» («Босоногий Гэн»), знакомого жителям бывшего Советского Союза, 
и его русский перевод. Автор изучает перевод произведений японской литературы и манги на 
русский язык с точки зрения дескриптивного переводоведения, задаваясь вопросом: «Как пере-
водится японская литература, манга и аниме на русский язык?» В рамках данного исследования 
автором был создан параллельный корпус «Hadashi no Gen». Использование корпусов важно для 
объективного выяснения норм и законов перевода. В данной работе представлено современное 
состояние исследований перевода японской манги и корпусных исследований перевода, затем 
представлен параллельный корпус «Hadashi no Gen». Автор представляет три текста: японский 
оригинал, старый текст русского перевода и новый текст русского перевода. Наконец, было 
представлено тематическое исследование с использованием корпуса. Исследователь показал, 
сколько раз имя «Гэн», которое является именем главного героя «Hadashi no Gen», встречается в 
японском оригинальном тексте, старом русском переводном тексте и новом русском переводном 
тексте, а также какие переводческие стратегии были использованы. Результаты исследования 
показали, что в старом русском переводе имя Гэн было удалено из-за пропусков страниц, а в но-
вом русском переводе было удалено в качестве обращения. В первом случае имя Gen, вероятно, 
было удалено по редакционным причинам, а во втором – чтобы сделать текст более естествен-
ным для русского языка. Это новое издание должно было быть переведено с целью сделать текст 
более читабельным для русских. Это новое издание было переведено с целью сделать текст 
более читабельным для русских.

Ключевые слова: параллельный корпус, манга, «Hadashi no Gen», японский текст, русский 
текст.

Introduction

According to Magera (2018: 6), after the collapse 
of the Soviet Union, the influx of foreign culture 
into Russia flourished and books by authors who 
had previously been banned from publication began 
to be published. As part of this trend, comics from 
around the world, including Japanese manga, which 
until then had been largely unknown to citizens 
of the former Soviet Union, began to be actively 
introduced to Russia. The Japanese manga that 
most early influenced Russian readers were Tezuka 
Osamu’s Black Jack and Nakazawa Keiji’s Barefoot 
Gen (Magera 2018: 14). Soviet people were already 
familiar with Nakazawa’s work through anime. The 
manga was translated into Russian and published in 
1995, the 50th anniversary of the atomic bombings 
of Hiroshima and Nagasaki (Magera 2018: 14). The 
present researcher is interested in how people in the 
former Soviet Union have received works that have 
been translated into Russian, and is conducting a 
survey of Japanese-Russian translations.

Justification of the choice of this article and 
the goal

The purpose of this study is to introduce a parallel 
corpus consisting of the original Japanese text and 
two Russian translations of Nakazawa’s Barefoot 
Gen. The author reviewed previous studies on 
manga translations and corpus-based translation. As 
an example of the use of the corpus, the translation 
strategies of one of the main characters, named Gen 
(Гэн), were analyzed.

Manga translation studies

Baker and Saldanha (2009: 37-40) mentioned 
comics translation. According to their mention, 
there were few studies on manga translation, and 
the few studies focused on limited topics such as 
proper nouns, puns, and onomatopoeia. Otsuka 
(2016: 6) also found a lack of previous studies on 
manga translation, and she herself experimentally 
applied methods from various research fields to 
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confirm their validity and summarized her findings. 
Baker and Saldanha (2009: 40) cited Kaindl (1999) 
and Celotti (2008) as previous studies on manga 
translation, noting that the former proposed a useful 
taxonomy for analyzing manga translation. Celotti 
(2008) discussed a number of strategies used in 
manga translation (translation, non-translation, 
footnotes, cultural adaptation, etc.) used in manga 
translation (Baker and Saldanha 2009: 40). Otsuka 
(2016) examined German and English translations 
of certain Japanese manga. She highlighted manga 
with numerous translation problems, including 
the appearance of numerous Japanese errors and 
wordplay. Ninomiya (2020) investigated the page 
structure of the Japanese text of Barefoot Gen and 
its Russian translation texts based on Descriptive 
translation studies. Also, Ninomiya (2021) 
investigated the translation of the manga’s personal 
expressions.

Corpus-based translation studies

According to the Cambridge Dictionary 
(Website No.1), a corpus is a linguistic database, a 
collection of written or spoken material stored on 
a computer and used to find out how language is 
used. According to Munday (2008: 180), the rapid 
evolution of computer systems meant that it was 
possible to create an electronic corpus of naturally-
occurring texts (i.e., texts which had been written 
for a communicative context and not artificially 
invented by the language researcher) that could 
then be processed and analyzed with software to 
investigate the use and patterns of the word-forms 
it contained. Sinclair (1991: 42) stated that the main 
reason for using computer corpora is that the quality 
of the linguistic evidence in such corpora is high and 
supersedes the analyst’s intuition, especially when 
investigating collocations and typical uses of lexical 
items.

According to Baker and Saldanha (2009: 59), 
Baker (1993) suggested using corpora to identify 
norms and laws of translation. Munday (2008: 181) 
noted that Bernadini et al. (2003) presented the 
following three types of corpora for translation.

(i) Monolingual corpora, large collections of 
texts which may be analysed for naturalness (e.g., 
by translators translating into their L2). In addition, 
it is important to add that such monolingual corpora, 
such as the British National Corpus and the Cobuild 
Bank of English may serve as representative 
reference corpora, a yardstick of the language 
against which to measure deviation. 

(ii) Comparable bilingual corpora, which are 
normally specialized collections of similar STs in 
the two languages and which can be ‘mined’ for 
terminology and other equivalences. 

(iii) Parallel corpora, of ST (Source text) – TT 
(Target text) pairs, which, when aligned (sentence 
by sentence or paragraph by paragraph), can allow 
the strategies employed by the translator(s) to be 
investigated.

The present researcher uses the third parallel 
corpus above to conduct a Descriptive translation 
study of certain manga. A parallel corpus is a 
database of the French and English versions of The 
Three Musketeers, as shown in Appendix A.

Scientific research methodology

The author has created a parallel corpus of 
the Japanese manga Barefoot Gen, written by 
Nakazawa Keiji. The manga depicts episodes from 
the end of the Pacific War to the post-war period 
and was published by Choubunsha in ten volumes 
(1975-1987). The Russian translation of the manga 
has an old and a new edition. The old edition was 
published by АО «Япония сегодня» in 10 volumes 
(1995-2001). According to an article of Alt Graph 
(Website No.2), financial difficulties prevented 
publication in Russia halfway through, and the 
remaining volumes were published in Japan by 
2001. The new edition was published by Alt Graph 
in five volumes (2013-2015). One volume of the 
new Russian edition consisted of two volumes of 
the Japanese edition, i.e., the first volume of the new 
edition consisted of the first and second volumes 
of the Japanese edition of Barefoot Gen. Of the 
parallel corpus, the original Japanese version (i.e., 
Nakazawa, Keiji (1975) Hadashi no Gen: Vol.1, 
Aomugi Gen Toujou no Maki. Tokyo: Choubunsha) 
is referred to as JT, the old Russian translation (i.e., 
Накадзава, Кейдзи (1995) Босоногий Гэн, Том 1. 
Москва, АО «Япония сегодня») as RT1 and the 
new Russian translation (i.e., Накадзава, Кэйдзи 
(2013) Босоногий Гэн, Том I. Брянск, Alt Graph) 
as RT2. The parallel corpus currently contains the 
following frame-by-frame text data: for JT, vol.1, 
pp. 1-271; for RT1, vol. 1, pp. 1-195 (manga part up 
to page 201); for RT2, vol. 1, pp. 3-273 (manga part 
up to page 520). The following parts will eventually 
be included in the corpus: for JT, from vol. 2 to the 
last vol. 10; for RT1, from vol. 2 to the last vol. 10; 
for RT2, from p. 274 of vol. 1 to the end of vol. 5. 
A part of this parallel corpus is shown in Appendix 
B. This corpus can be used for quantitative analysis.
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Results and Discussion

This parallel corpus presented picture sequence 
and textual information in the Barefoot Gen 
manga. Based on the data listed in Appendix 
B, it is possible to observe and analyze various 
strategies of translation from Japanese to Russian. 
The author compared frames in Ninomiya (2020) 
and investigated translation strategies for personal 
expressions in Ninomiya (2021). In addition, it may 
also be possible to translate Cultural-specific items. 
This manga depicts Japanese culture, customs, and 
events from the end of World War II to the immediate 
postwar period. As an example of the use of a 
parallel corpus, this study analyzed the translation 
strategies of the name Gen (Гэн), one of the main 
characters. The scope of analysis in Ninomiya 
(2021: 7) was pp. 1-100 in JT, corresponding to pp. 
1-82 in RT1 and pp. 3-102 in RT2. However, in this 
study, the scope of analysis included pp. 1-271 in 

vol. 1 for JT, pp. 1-195 in vol. 1 for RT1, and pp. 
3-273 in vol. 1 for RT2. The author extracted the 
name Gen (Гэн) as shown in Table 1 and calculated 
the number of occurrences in JT, RT1, and RT2. 
The author conducted a corpus analysis and found 
the following results.

● JT: 90 cases; 21 cases where the name Gen is 
in RT1 or RT2 but not in JT; 

● RT1: 72 cases; 38 cases where the name Gen 
is in JT or RT2 but not in RT1; 

● RT2: 86 cases; 24 cases where the name Gen 
is in JT or RT1 but not in RT2 

The following strategies occurred in the 
translation from JT to RT1 (total 52 cases): (A1) 
Deletion of Gen by deletion of page 37; (A2) 
Change of the vocative “an-chan” (bro.) to Гэн 13; 
(A3) Change of the non-vocative “anchan” (bro.) to 
Гэн 1; (A4) Occurrence of Гэн 1.

Table 1 – Examples of correspondence of the name Gen in JT, RT1, and RT2

*pa = page, fr = frame

On the other hand, the strategies that occurred 
in the translation from JT to RT2 (total 35) are as 
follows: (B1) Deletion of the Vocative Гэн 15; (B2) 
Deletion of the non-vocative Гэн 3; (B3) Change of 
the vocative “an-chan” (bro.) to Гэн 13; (B4) Change 
of the non-vocative “an-chan” (bro.) to Гэн 1; (B5) 
Change to a common noun 1; (B6) “bakatare” (fool) 
to Гэн 1; (B7) Occurrence of Гэн 1. The following 
are examples of translation strategies that were 
frequently observed in this analysis.

● Example of A2: Gen washi wa korekara 
kaigun e shigan ni iku “Gen, I’m going to volunteer 
for the Navy now” (p.99, fr. 3) → Я иду записы-
ваться в добровольцы “I’m going to sign up as a 
volunteer”; 

● Example of B1: Kora doko e iku Gen! “Hey, 
where are you going?” (p.83, fr. 5) → Ты куда? 
“Where you going?”; 

● Example of B3: Wa–i an-chan mattee– “He–y, bro., 
wait–” (p.239, fr.5) → Гэн, погоди… “Gen, wait…”
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When the number of Gen was calculated, JT had 
the highest number and RT1 had the lowest. The 
lowest number of Gen in RT1 was based on page 
deletion. The strategy of deletion by page deletion 
was most frequently used in the translation from JT 
to RT1 (37 cases, 72%). Ninomiya (2020) noted that 
several pages were omitted in RT1. The name Gen 
that existed on the omitted page was deleted in RT1, 
and the number of Gen in RT1 was smaller than that 
in JT. Instead, the vocative word “an-chan” (bro.) 
was changed to Гэн in RT1, increasing the number 
of Gen by 13. On the other hand, the number of Gen 
in the translation from JT to RT2 is less variable 
than in the translation from JT to RT1. However, the 
author identified seven strategies shown above in this 
translation. The most frequently used strategy was 
the deletion of the vocative Gen (15 cases, 43%). As 
a result, the number of Gen in RT2 decreased, but 
the next most frequently used change of the vocative 
“an-chan” (bro.) to Гэн (13 cases, 37%) increased 
the number of Gen. The strategy of deleting the name 
Gen was used frequently in both the translation to 
RT1 and RT2, but the deletion differs: in the case of 
the translation to RT1, it is based on page deletion; 
in the case of the translation to RT2, it is the deletion 
of vocative. In the former case, the name Gen would 
have been removed based on editing, while in the 
latter case, its vocative would have been omitted for 
naturalness to the Russian language. In the case of 

RT1, the vocative Gen was not removed, perhaps 
because of the emphasis on literal translation, while 
in the case of RT2, it is possible that the translator 
was trying to create natural Russian sentences by 
removing the heavily used Gen. Ninomiya (2021: 
15) stated from personal expressions that RT2 was a 
more Target Text-oriented translation than RT1 and 
was more readable for Russian native speakers. This 
tendency was also observed for the name Gen in this 
study.

Conclusion

The purpose of this study was to present a 
parallel corpus of Japanese manga translated 
into Russian. The present researcher has created 
a parallel corpus based on the Japanese manga 
Barefoot Gen and its two Russian translations. 
Based on this unfinished corpus, the author 
investigated the translation of the main character’s 
name Gen and found that in the translation to RT1, 
the name Gen was deleted due to page omissions 
based on editorial convenience, whereas in the 
translation to RT2, the name Gen used heavily was 
deleted to create natural Russian sentences. Since 
this corpus is incomplete, the author would like to 
complete the corpus by including textual data up 
to the last volume of JT, RT1 and RT2, as well as 
manga-specific information.
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Appendix A

English-French bilingual translation of The Three Musketeers (Bannon 2011: 8-9)
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Appendix B
Sample of parallel corpus of JT, RT1, and RT2 (pa = page, fr = frame)
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