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A PARALLEL CORPUS OF JAPANESE-RUSSIAN
TRANSLATION OF A MANGA

T. Ninomiya

After the collapse of the Soviet Union, there was a strong influx of foreign culture into Russia. As
part of the influx, Japanese manga entered the former Soviet Union, including Russia. The purpose of this
paper is to present a parallel corpus of Japanese manga text Hadashi no Gen (Barefoot Gen), which was
familiar to people in the former Soviet Union, and its Russian translation. The author has been studying
the translation of Japanese literature and manga works into Russian from the standpoint of Descriptive
translation studies, with the question, “How are Japanese literature, manga, and anime works translated
into Russian?” As part of this research, the author has created a parallel corpus of Hadashi no Gen. The
use of corpora is important to objectively clarify norms and laws of translation. This paper introduces the
current state of Japanese manga translation studies and corpus-based translation studies, and then pres-
ents the parallel corpus of Hadashi no Gen. The author lays out three texts: the Japanese original text, the
old Russian translation text, and the new Russian translation text. Finally, a case study using the corpus
was presented. The present researcher showed how many times the name “Gen,” the main character
of Hadashi no Gen, appears in the Japanese original text, the old Russian translation text, and the new
Russian translation text, and what translation strategies were used. The results of the survey revealed that
in the old Russian translation, the name Gen was removed due to page omissions, while in the new Rus-
sian translation, Gen which appeared as a vocative in the Japanese text was removed. In the case of the
former translation, the name Gen was probably deleted for editorial reasons, but in the case of the latter,
the name Gen was probably deleted to make the text more natural as Russian. This new edition would
have been translated with the aim of providing a more readable text for Russians.

Key words: parallel corpus, manga, Hadashi no Gen, japanese text, russian text.
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MaHraHbIH, XKanoH-0pbIC ayAapMACbIHbIH, MAPAAAEAb KOPIYCbl

Kenec Oaarbl blablparaHHaH KeliH Pecelire wetea MoAEHUETIHIH, acep eTyi KapKblH aaa 6acTaAbl.
AFbIHHbIH, 6ip GeAiri peTiHAe >kamnoHAbIK, MaHra GypbiHFbl KeHec OparbiHa, COHbIH iwiHAe Peceitre
KipAai. BYA XyMbICTbIH Makcatbl — OypbiHFbl KeHec OaafblHbIH, TYPFbIHAAPbIHA TaHbIC >KAMOHABIK,
«Hadashi no Gen» (aya. «KaaaH ask, [3H») aTTbl MaHra MaTiHIHIH MapaAAeAb KOPMYCbIH >K&HE OHbIH,
opbiCLIa ayAapMacbiH YCbiHy. ABTOp «XKarnoH oAefMeTi, MaHra >keHe aHVMe LWblFapMaAapbl OpbIC
TiAiHE KaAal ayAapblrasbli?» AereH cypakneH >KanoH aAe6ueTi MeH MaHra LblFapMaAapbiHbIH OpbIC
TiAiHE ayAapMachiH cMnaTTamaAblK, ayAapMaTaHy TypfbicbiHaH 3epTTereH. Ocbl 3epTTeyaiH 6ip 6eairi
peTiHae aBTop «Hadashi no Gen»-HiH napaaAeAb KOprycbiH KypAbl. KopnycTapabl naiaasaHy ayaapma
HOPMaAapbl MeH 3aHAbIAbIKTapbiH 0ObEKTUBTI TYPAE TYCIHAIPY YLUIH MaHpbI3Abl. BYA >KYMbIC XKanoHABIK,
MaHra ayAapmacblHblH, >X8He KOPMyC Heri3iHAeri ayaapMaHblH Kasipri »karAabIMEH TaHbICTbIPaAbI,
copnaH keiiiH «Hadashi no Gen»-HiH napasAeAb KOPMYCbIH yCbIHaAbl. ABTOP YU MOTIHAI KepCeTeAi:
YKaMoHADIK, TYMHYCKa MBTiH, OPbIC TIAIHAET| ecKi >kaHe XaHa ayaapma MaTiHAepi. COHbIHAQ KOPMYCTbIH,
Heri3iHAe K3MC CTaaM YCbiHbIAALL. Kasipri 3eptreywi «Hadashi no Gen»-HiH 6acTbl keitinkepi «[3H»
€CiMiHIH, )KanoHAbIK, TYMHYCKa MBTIHIHAE, OpbIC TIAIHAETT ecKi >KoHe >KaHa ayAapma MeTiHIHAEe KaHLa
peT Ke3AEeCeTiHiH eHe KaHAal ayaapma cTpartermgaapbl KOAAaHbIAFaHbIH KepceTTi. Kaic craam
HOTUXKEAEPI OpbIC TIAIHAEr ecki ayaapmasa «[3H» aTaybl 6eTTEPAIH KbICKAPTbIAyblHA GaliA@HbICTbI
aAbIHbIM TaCTaACa,opbIC TIAIHAEr >KaHa ayAapmacblHAQ >KaroH MOTIHIHAe KapaTrna c€e3 peTiHAe
Ke3AecKkeH «[3H» aTaybl aAbIHbIM TaCTaAFaHbl aHbIKTaAAbl. AAABIHFbI ayAapMa >KaFAarbliHAQ «[3H» aTaybl
PeAaKUMAABIK, cebenTepMeH >KoMbIAFaH GOAYbI MyMKiH, 6ipak, COHFbl >XarAanAa «[3H» ataybl MOTIHAI
OpPbIC TIAIHAE aHbIK, KOPCETY YLUiH >KOMbIAFaH GOAYbI MYMKiH. ByA kaHa 6acbiAbIM OpbICTap YLUiH OKyFa
bIHFalAbl MBTiIH 6epy MaKcaTbiHAQ ayAapblAFaH GOAATbIH.

Ty#iH ce3aep: napaareab kopnyc, maHra, «<Hadashi no Gen», >xanoHwa MaTiH, OpbICLIA MSTIH.
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MapaAAeAbHbIH KOPITYC SINOHCKO-PYCCKOro nepeBoAa MaHru

[Mocae pacnaaa Cosetckoro Coto3a B POCCHIO XAbIHYA MOLLHBIM MOTOK MHOCTPAHHOM KYAbTYpbl. B
pamKax 3TOro npuToKa SNoHCKasl MaHra rnonaaa Ha Tepputopuio 6biBwero Coetckoro Colo3a, B TOM
yncae u B camy Poccuio. Lleab AaHHOVM paboTbl — MPEACTaBUTb MapPaAAAAbHbIM KOPMYC SMOHCKOrO TeK-
cta maHrn «Hadashi no Gen» («<bocoHoruim 'sH»), 3Hakomoro xuTteaam 6biswero Cosetckoro Cotosa,
M ero pycckuin nepeBoa. ABTOp M3yyaeT nepeBoA MPOM3BEAEHUI SMOHCKOM AMTEpaTypbl MU MaHIM Ha
PYCCKMIA 93bIK C TOUKM 3PEHNS AECKPUMTMBHOIO NEPEBOAOBEAEHMS, 3aAaBascCh Bonpocom: «Kak nepe-
BOAMTCS SINMOHCKAs AMTepaTypa, MaHra M aHMMe Ha PyccKui g3blk?» B pamkax AaHHOro MccaepAoBaHMS
aBTOPOM ObIA CO3aaH MapaAAeAbHblii kopryc «Hadashi no Gen». McroAb3oBaHme KOpNyCcoB BaXKHO AAS
06bEKTUBHOIO BbISICHEHMSI HOPM M 3aKOHOB NepeBoaa. B aAaHHOIM paboTe NpeACTaBAEHO COBPEMEHHOe
COCTOSIHME MCCAEAOBAHUI NepeBoAa SMOHCKOM MaHMM U KOPIMYCHBIX MCCAEAOBAHMIA NMEPEBOAR, 3aTeM
NnpeACTaBAeH napasAeAbHbiit koprnyc «<Hadashi no Gen». ABTOp NMpeACTaBASET TPWM TeKCTa: AMOHCKMIA
OpUrMHaA, CTapblit TEKCT PYCCKOro MEPEBOAA M HOBbIM TEKCT PycCKOro rnepeBoaa. Hakodeu, 6biA0
NpeACTaBAEHO TeMaTUUeckoe UCCAeAOBAHWE C MCMOAb30BaHWeM Kopryca. MccaepoBateAb Mokasan,
CKOAbKO pas UMsi «[3H», KOTOpOoe SBASIETCS MMEHeM rAaBHoro repost «<Hadashi no Gen», Bctpeuyaetcs B
SMOHCKOM OPUrMHAAbHOM TEKCTE, CTaPOM PYCCKOM NepeBOAHOM TEKCTE M HOBOM PYCCKOM NepeBOAHOM
TEKCTe, a TakXKe Kakue rnepeBoAYecKkme cTpaTerin ObIAM MCMOAb30BaHbl. Pe3yAbTaTbl MCCAEAOBAHMS
MoKasaAM, YTO B CTApOM PYCCKOM MepeBoAe MMsl [3H ObIAO YAAAEHO 13-3a NPOMYCKOB CTPaHMLL, a B HO-
BOM pYCCKOM nepeBoae ObIA0 yAaAeHO B KauecTBe obpatlerus. B nepsom cayyae nms Gen, BeposiTHO,
ObIAO YAQAEHO MO PEAAKLMOHHBIM MPUYMHAM, @ BO BTOPOM — YTO6bI CAEAATb TEKCT 6OAEEe eCTeCTBEH-
HbIM AASI PYCCKOTO $13bIKa. ITO HOBOE M3AAHME AOAXKHO ObIAO ObITb MEPEBEAEHO C LIEABIO CAEAATb TEKCT
6oAee UMTabeAbHbIM AASI PYCCKMX. ITO HOBOE M3AaHME BbIAO MEPEBEAEHO C LIEAbIO CAEAATb TEKCT

6oAee uMTabeAbHbIM AASI PYCCKMX.

KatoueBble cAoBa: napasAeAbHblii Kopryc, mMaHra, «Hadashi no Gen», sinoHCKMIA TEKCT, pycCKMii

TEeKCT.

Introduction

According to Magera (2018: 6), after the collapse
of the Soviet Union, the influx of foreign culture
into Russia flourished and books by authors who
had previously been banned from publication began
to be published. As part of this trend, comics from
around the world, including Japanese manga, which
until then had been largely unknown to citizens
of the former Soviet Union, began to be actively
introduced to Russia. The Japanese manga that
most early influenced Russian readers were Tezuka
Osamu’s Black Jack and Nakazawa Keiji’s Barefoot
Gen (Magera 2018: 14). Soviet people were already
familiar with Nakazawa’s work through anime. The
manga was translated into Russian and published in
1995, the 50th anniversary of the atomic bombings
of Hiroshima and Nagasaki (Magera 2018: 14). The
present researcher is interested in how people in the
former Soviet Union have received works that have
been translated into Russian, and is conducting a
survey of Japanese-Russian translations.

Justification of the choice of this article and
the goal

The purpose of'this study is to introduce a parallel
corpus consisting of the original Japanese text and
two Russian translations of Nakazawa’s Barefoot
Gen. The author reviewed previous studies on
manga translations and corpus-based translation. As
an example of the use of the corpus, the translation
strategies of one of the main characters, named Gen
(I'an), were analyzed.

Manga translation studies

Baker and Saldanha (2009: 37-40) mentioned
comics translation. According to their mention,
there were few studies on manga translation, and
the few studies focused on limited topics such as
proper nouns, puns, and onomatopoeia. Otsuka
(2016: 6) also found a lack of previous studies on
manga translation, and she herself experimentally
applied methods from various research fields to
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confirm their validity and summarized her findings.
Baker and Saldanha (2009: 40) cited Kaindl (1999)
and Celotti (2008) as previous studies on manga
translation, noting that the former proposed a useful
taxonomy for analyzing manga translation. Celotti
(2008) discussed a number of strategies used in
manga translation (translation, non-translation,
footnotes, cultural adaptation, etc.) used in manga
translation (Baker and Saldanha 2009: 40). Otsuka
(2016) examined German and English translations
of certain Japanese manga. She highlighted manga
with numerous translation problems, including
the appearance of numerous Japanese errors and
wordplay. Ninomiya (2020) investigated the page
structure of the Japanese text of Barefoot Gen and
its Russian translation texts based on Descriptive
translation studies. Also, Ninomiya (2021)
investigated the translation of the manga’s personal
expressions.

Corpus-based translation studies

According to the Cambridge Dictionary
(Website No.1), a corpus is a linguistic database, a
collection of written or spoken material stored on
a computer and used to find out how language is
used. According to Munday (2008: 180), the rapid
evolution of computer systems meant that it was
possible to create an electronic corpus of naturally-
occurring texts (i.e., texts which had been written
for a communicative context and not artificially
invented by the language researcher) that could
then be processed and analyzed with software to
investigate the use and patterns of the word-forms
it contained. Sinclair (1991: 42) stated that the main
reason for using computer corpora is that the quality
of'the linguistic evidence in such corpora is high and
supersedes the analyst’s intuition, especially when
investigating collocations and typical uses of lexical
items.

According to Baker and Saldanha (2009: 59),
Baker (1993) suggested using corpora to identify
norms and laws of translation. Munday (2008: 181)
noted that Bernadini et al. (2003) presented the
following three types of corpora for translation.

(i) Monolingual corpora, large collections of
texts which may be analysed for naturalness (e.g.,
by translators translating into their L2). In addition,
it is important to add that such monolingual corpora,
such as the British National Corpus and the Cobuild
Bank of English may serve as representative
reference corpora, a yardstick of the language
against which to measure deviation.
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(i) Comparable bilingual corpora, which are
normally specialized collections of similar STs in
the two languages and which can be ‘mined’ for
terminology and other equivalences.

(iii) Parallel corpora, of ST (Source text) — TT
(Target text) pairs, which, when aligned (sentence
by sentence or paragraph by paragraph), can allow
the strategies employed by the translator(s) to be
investigated.

The present researcher uses the third parallel
corpus above to conduct a Descriptive translation
study of certain manga. A parallel corpus is a
database of the French and English versions of The
Three Musketeers, as shown in Appendix A.

Scientific research methodology

The author has created a parallel corpus of
the Japanese manga Barefoot Gen, written by
Nakazawa Keiji. The manga depicts episodes from
the end of the Pacific War to the post-war period
and was published by Choubunsha in ten volumes
(1975-1987). The Russian translation of the manga
has an old and a new edition. The old edition was
published by AO «SInonus ceromus» in 10 volumes
(1995-2001). According to an article of Alt Graph
(Website No.2), financial difficulties prevented
publication in Russia halfway through, and the
remaining volumes were published in Japan by
2001. The new edition was published by Alt Graph
in five volumes (2013-2015). One volume of the
new Russian edition consisted of two volumes of
the Japanese edition, i.e., the first volume of the new
edition consisted of the first and second volumes
of the Japanese edition of Barefoot Gen. Of the
parallel corpus, the original Japanese version (i.e.,
Nakazawa, Keiji (1975) Hadashi no Gen: Vol.l,
Aomugi Gen Toujou no Maki. Tokyo: Choubunsha)
is referred to as JT, the old Russian translation (i.e.,
Hakamzasa, Keitmzu (1995) hocornoeuii Iu, Tom 1.
MockBa, AO «Snonus ceromns») as RT1 and the
new Russian translation (i.e., HakamzaBa, Kaiin3u
(2013) boconoeuii 51, Tom I. Bpsiack, Alt Graph)
as RT2. The parallel corpus currently contains the
following frame-by-frame text data: for JT, vol.1,
pp- 1-271; for RT1, vol. 1, pp. 1-195 (manga part up
to page 201); for RT2, vol. 1, pp. 3-273 (manga part
up to page 520). The following parts will eventually
be included in the corpus: for JT, from vol. 2 to the
last vol. 10; for RT1, from vol. 2 to the last vol. 10;
for RT2, from p. 274 of vol. 1 to the end of vol. 5.
A part of this parallel corpus is shown in Appendix
B. This corpus can be used for quantitative analysis.
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Results and Discussion

This parallel corpus presented picture sequence
and textual information in the Barefoot Gen
manga. Based on the data listed in Appendix
B, it is possible to observe and analyze various
strategies of translation from Japanese to Russian.
The author compared frames in Ninomiya (2020)
and investigated translation strategies for personal
expressions in Ninomiya (2021). In addition, it may
also be possible to translate Cultural-specific items.
This manga depicts Japanese culture, customs, and
events from the end of World War II to the immediate
postwar period. As an example of the use of a
parallel corpus, this study analyzed the translation
strategies of the name Gen (I'sH), one of the main
characters. The scope of analysis in Ninomiya
(2021: 7) was pp. 1-100 in JT, corresponding to pp.
1-82 in RT1 and pp. 3-102 in RT2. However, in this
study, the scope of analysis included pp. 1-271 in

vol. 1 for JT, pp. 1-195 in vol. 1 for RT1, and pp.
3-273 in vol. 1 for RT2. The author extracted the
name Gen (I'31) as shown in Table 1 and calculated
the number of occurrences in JT, RT1, and RT2.
The author conducted a corpus analysis and found
the following results.

e JT: 90 cases; 21 cases where the name Gen is
in RT1 or RT2 but not in JT;

e RTI1: 72 cases; 38 cases where the name Gen
is in JT or RT2 but not in RT1;

® RT2: 86 cases; 24 cases where the name Gen
is in JT or RT1 but not in RT2

The following strategies occurred in the
translation from JT to RT1 (total 52 cases): (Al)
Deletion of Gen by deletion of page 37; (A2)
Change of the vocative “an-chan” (bro.) to I['ou 13;
(A3) Change of the non-vocative “anchan” (bro.) to
I'sn 1; (A4) Occurrence of ['an 1.

Table 1 — Examples of correspondence of the name Gen in JT, RT1, and RT2

pal| fr|JT RT1 RT2
JTiZ #XR (XKD BF | on, Cunnsu, nagenste I'sn, cHHA3H, HAaJleHbLTe

ol T EA HRDAK 3ALIUTHEIE KAIIOIIOHBI 3aIMTHBIE KAIIIOLIOHEL
D [EMo ! [FHO | Daw, aypak, ckopee B

4 16 L "1, ckopee B yoexkume!
fFZEIZA~ [TWWDATZEK | yoexume!
Tl ZHEEHS 12 | Dou, 1o ToNbKO Bo BTopoM | ['aH, ThI y4HIIECSH BO BTOPOM

8 |3 [t EBEAIE Z=F4£MH | kinacce, a yexarb MOKHO ¢ | KJIACCE, A yeXaTh MOXKHO TOJIBKO
b WAK TPETBETO. C TPETHETO.

*pa = page, fr = frame

On the other hand, the strategies that occurred
in the translation from JT to RT2 (total 35) are as
follows: (B1) Deletion of the Vocative I'31 15; (B2)
Deletion of the non-vocative I'su 3; (B3) Change of
the vocative “an-chan” (bro.) to I'sn 13; (B4) Change
of the non-vocative “an-chan” (bro.) to I'su 1; (B5)
Change to a common noun 1; (B6) “bakatare” (fool)
to I'sn 1; (B7) Occurrence of I'3u 1. The following
are examples of translation strategies that were
frequently observed in this analysis.

e Example of A2: Gen washi wa korekara
kaigun e shigan ni iku “Gen, I’m going to volunteer
for the Navy now” (p.99, fr. 3) — S uny 3anucei-
BaThCs B T0OPOBOMIBIGI “I’m going to sign up as a
volunteer”;

e Example of B1: Kora doko e iku Gen! “Hey,
where are you going?” (p.83, fr. 5) — Tw kyna?
“Where you going?”;

e Example of B3: Wa—i an-chan mattee—*“He—y, bro.,
wait—" (p.239, fr.5) — I'H, moromw. .. “Gen, wait...”
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When the number of Gen was calculated, JT had
the highest number and RT1 had the lowest. The
lowest number of Gen in RT1 was based on page
deletion. The strategy of deletion by page deletion
was most frequently used in the translation from JT
to RT1 (37 cases, 72%). Ninomiya (2020) noted that
several pages were omitted in RT1. The name Gen
that existed on the omitted page was deleted in RT1,
and the number of Gen in RT1 was smaller than that
in JT. Instead, the vocative word “an-chan” (bro.)
was changed to I'an in RT1, increasing the number
of Gen by 13. On the other hand, the number of Gen
in the translation from JT to RT2 is less variable
than in the translation from JT to RT1. However, the
author identified seven strategies shown above in this
translation. The most frequently used strategy was
the deletion of the vocative Gen (15 cases, 43%). As
a result, the number of Gen in RT2 decreased, but
the next most frequently used change of the vocative
“an-chan” (bro.) to I'»n (13 cases, 37%) increased
the number of Gen. The strategy of deleting the name
Gen was used frequently in both the translation to
RTI1 and RT2, but the deletion differs: in the case of
the translation to RT1, it is based on page deletion;
in the case of the translation to RT2, it is the deletion
of vocative. In the former case, the name Gen would
have been removed based on editing, while in the
latter case, its vocative would have been omitted for
naturalness to the Russian language. In the case of

RT1, the vocative Gen was not removed, perhaps
because of the emphasis on literal translation, while
in the case of RT2, it is possible that the translator
was trying to create natural Russian sentences by
removing the heavily used Gen. Ninomiya (2021:
15) stated from personal expressions that RT2 was a
more Target Text-oriented translation than RT1 and
was more readable for Russian native speakers. This
tendency was also observed for the name Gen in this
study.

Conclusion

The purpose of this study was to present a
parallel corpus of Japanese manga translated
into Russian. The present researcher has created
a parallel corpus based on the Japanese manga
Barefoot Gen and its two Russian translations.
Based on this unfinished corpus, the author
investigated the translation of the main character’s
name Gen and found that in the translation to RT1,
the name Gen was deleted due to page omissions
based on editorial convenience, whereas in the
translation to RT2, the name Gen used heavily was
deleted to create natural Russian sentences. Since
this corpus is incomplete, the author would like to
complete the corpus by including textual data up
to the last volume of JT, RT1 and RT2, as well as
manga-specific information.
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Appendix A

English-French bilingual translation of The Three Musketeers (Bannon 2011: 8-9)

8 ‘THE THREE MUSKETEERS — LES TROIS MOUSQUETAIRES

On the first Monday of the month of April, 1625, the market town of Meung,
in which the author of ROMANCE OF THE ROSE was boen, appeared to be
in as perfect a state of revolution as if the Huguenots had just made a second La
Rochelle of it. Many citizens, seeing the women flying toward the High Street,
leaving their children crying at the open doors, hastened to don the cuirass, and
supporting their somewhat uncertain courage with a musket or a partisan,
directed their steps toward the hosteley of the Jolly Miller, before which was
gathered, increasng every minute, a compact group, vociferous and full of
curiosity.

In those times panics were common, and few days passed without some city
or other registering in its archives an event of this kind. There were nobles, who
made war against cach other; there was the king, who made war agamnst the
cardinal; there was Spain, which made war against the king. Then, in addition to
these concealed or public, secret or open wars, there were robbers, mendicants,
Huguenots, wolves, and scoundrels, who made war upon everybody. The
citizens always took up arms readily against thieves, wolves or scoundrels, often
against nobles or Huguenots, sometimes against the king, but never against
cardinal or Span. It resulred, then, from this habit that on the said first Monday
of April, 1625, the citizens, on hearing the clamor, and seeing neither the red-
and-yellow standard nor the hivery of the Duc de Richelieu, rushed toward the
hostel of the Jolly Miller. When arrived there, the cause of the hubbub was
apparent to all.

A young man—we can sketch his portrait at a dash. Imagine to yourself a
Don Quixote of eighteen; a Don Quixote without his corselet, without his coat
of mail, without his cussses; a Don Quixote clothed in a woolen doublet, the
blue color of which had faded into a nameless shade berween lees of wine and a
heavenly azure; face long and brown; high cheek bones, a sign of sagacity; the
maxillary muscles enormously developed, an infallible sign by which a Gascon
may always be detected, even without his cap—and our young man wore a cap
set off with a sort of feather; the eye open and intelligent; the nose hooked, but
finely chiseled. Too big for a youth, too small for a grown man, an experienced
eye might have taken him for a farmer’s son upon a journey had it not been for
the long sword which, dangling from a leather baldnc, hit aganst the calves of
its owner as he walked, and against the rough side of his steed when he was on
horseback.

CHAPTER | — CHAPITRE 1 9

Le premuer lundi du mois d’avril 1625, le bourg de Meung, ot naquit I'auteur du
Roman de la Rose, semblait étre dans une révolution aussi entiére que si les
huguenots en fussent venus fawe une seconde Rochelle. Plusieurs bourgeoss,
voyant s'enfurr les femmes du coté de la Grande-Rue, entendant les enfants
crier sur le seuil des portes, se hitaient d’endosser la cuirasse et, appuyant leur
contenance quelque peu incertaine d’un mousquet ou dune pertuisane, se
dirigeaient vers 'hotellerie du Franc Meunier, devant laquelle s'empressait, en
ant de minute en minute, un groupe compact, bruyant et plein de

En ce temps-la les pamiques étaient fréquentes, et peu de jours se passaient
sans qu'une ville ou 'autre enregistrir sur ses archives quelque événement de ce
genre. Il y avait les seigneurs qui guerroyaient entre eux; il y avait le roi qui
fasait la guerre au cardinal; i y avait 'Espagnol qui fassait la guerre au roi. Puss,
outre ces guerres sourdes ou publiques, secrétes ou patentes, il v avait encore les
voleurs, les mendiants, les huguenots, les loups et les laquais, qui faisaient la
guerre 4 tout le monde. Les bourgeois s"armaient toujours contre les voleurs,
contre les loups, contre les laquais, — souvent contre les seigneurs et les
huguenots, — quelquefois contre le roi, — mais jamais contre le cardinal er
I'Espagnol. 11 résulta donc de cette habitude prise, que, ce susdit premier lundi
du mots davel 1625, les bourgeoss, entendant du bruit, et ne voyant mi le
guidon jaune et rouge, ni la livrée du duc de Richelieu, se précipitérent du coté
de 'hotel du Frane Meunier.

Arrivé 14, chacun put voir et reconnaitre la cause de cetre rumeur.

Un jeune homme... — tragons son portrait d’un seul trait de plume: figurez-
vous don Quichotte 4 dix-huit ans, don Quichotte décorcelé, sans haubert et
sans cuissards, don Quichotte revétu d'un pourpoint de laine dont la couleur
bleue §’érait transformée en une nuance insaisissable de lie-de-vin et d’azur
céleste. Visage long et brun; la pommette des joues saillante, signe d’astuce; les
muscles maxillares énormément  développés, indice infadlible auquel on
reconnait le Gascon, méme sans béret, et notre jeune homme portait un béret
omé d'une espéce de plume; Foel ouvert et nrelligent; le nez crochu, mais
finement dessiné; trop grand pour un adelescent, trop petit pour un homme
fait, et qu'un oeil peu exercé et pris pour un fils de fermier en voyage, sans sa
longue épée qui, pendue 4 un baudrier de peau, bartait les mollets de son
proprictaire quand 1 était 4 pied, et le poil hérissé de sa monture quand il érait 2
cheval.
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Appendix B

Sample of parallel corpus of JT, RT1, and RT2 (pa = page, fr = frame)

pa | fr T RTI RT2
BEZHELONT ALy | NOpY 3aMOpPO3KOE [lepen zaMopozkaMu
il Z(Z FESL-EF L | kpecThaHe crenHaNTLHO KPEeCThAHE CIELHANBHO
ABRY fAEE AFh | 2aranTeearoT Monoake 3ATANTEIBAKOT MOJIOIbIE
A nofOery NueHHLEL nobery NieHHIE
R 3aTonToHHASA MIIIEHHIA
,bxihf:_-!li f={FELLME ry6ike nycKaeT cBOM 337‘;1:“"3}““{3" TICHATA
E KIZIE-T KOPHH B 3eMIII0, H eff yake | 5 o 1YCKACT KOPHH B
Ll APESICER KEC F | ue crpamme vr R
SFCIZOU--+ PAT | 2aM0po3KH, HE rpaj, HE ::I:;p;_?e::xﬁai HH
Ri-nsiEE H#OLET |Berep. A Jﬂmfd R BO3ZHATPAIHT KPECThAH
¢ BO3HATPAIHT KPECThAH 6 o
DOraThiM ypokaeM. OTATRIM yposaen
1| 3]- _ ;
EFB A LV2LED ITA | Mu xopomwo norpyaumics | Mst xopomo 3atonram
1| 4|&Ly FHETEM KEC | uorsroro Takas Xopollad | NIIEHHITY, TOTOMY OHA
trat=11 nueHHIa! TAK XOpOIIO ITOJHATACE
1| 4|5% Jla, CHIHOK. Ara
il s #R £59C ZOFE <A | laeaii npamo ceiiuac A 4TO ecH npAMo celyac
M3 =OLALe nonpobyem, a? nonpobosats?
poby p
1l s LS LLv=lvD5 HA | Jaeaii, yxacHo XodeTca Tagaii! VixacHo ecTh
B A ecTh! xouerca!
e Hle N%F ZEAT B | Cropoy nac Gyaer xneb. | M3 nmeHuim BKyCHI
B3F [Tpaena, znoposo?! xned momy4HTCs
1| 6|HLe 350 ZAL! jp:::iiﬂbme Janina A 1 nanum xouy
o7 BEAIEE ZOEAT- | Jlemn, GyasTe TAKHMH Kak Jletn
Ly [ ZdATEF 3Ta MIIEHHLIA.
e E5BpA SFH | -HAHES HACTYNAOT, 4 «Ha Heé HacTynawT6 a
T #Ghé Lzl | OHA CTAHOBHTCE TOTRRO OHA TOIIBKO CHIIBHEE
1| 7 . - = 4 |cunenee”, na? o
A Lod 25 ExHET- Ml yike HAH3YCTh 370 CI‘ELHCILBHTCH»(:) Tak? Mul
£ B 3TO yE CTO pa3s ClbIIATH.
1| 8| ZLvo® Ax, Bu!!! Ax Boi!
Anpene 1945 roaa.
BI—+&mA BFAN bauznTea K KOHITY
; . Anpens 1945 roga.
LIl Tixookeancias Bofina Bim3uTes KOHIY BTOpas
2| 1 | SEFELHT KFEFEH | mexay Snonueii u Aurmo- s T P
shUMT A aMepHKAHCKHMH MHpoBai BOHHA. £ OpoA
L B = ) XHpOCHMA
o EEH——— CON3HHKAMH, T.
XupocHMa.
BifZ BAR¥fZ FEWT | B non-mectoro yTpa B nonmecToro yTpa oTten
FT FEETTLY Oreu BHIiZET cO ABOpA. EEIHeT co asopa. [lena
2| 2| EBvLDE--- BHLIE Jena Genubix nuoxy: Her | GeIHBIX IUIOXH: H B

=2XM SEA
WS AEFE i

¥ HHX BRIXOJHEIX, HO 3aTO
ecTh bnoxu!"

KapMaHe JsIpa, 0
OJIOJIEBARDT GIOXH.
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25y BA Mk
FES RV TID

2| 2| Huby Hudy HFuby |- Ton Ton

21 3|y~ Y-Y-YVW YVYVYVYVY

2| 4|5h— FTEkfo Boaaymnas Tpesoral Bozoymnas tperoral

2| 4|00~ Y- VY-V VY YYYYY

2| 5|&ESBpA--- IMamna... Mana

A TR = A3

21 5 ;:?L T RIc MDA Cropee nomoii! Cropee 1oMoii!

3| 1|9~ — Jl-3uns!! VVVVVV

3| | | EEEHET— Bosmymnas Tpepora! Bosgymuas Tpesora!

3| || ZEEEHER— Boamymnana tpepora!!! Boznymzas tperpora!

3| 1| Fr—w A-A-Aii! Al

3| 1| IZH3AS Beucim! Bewim!

3| 2| fFFE— fEE— Bce B yoexmme!!! Bee B yoexume!

3 3]- : -

INT I 5 B

3| 4 &’:T*: .. ? ) Eb _;b hhe Ma-a-momxal!! Mamoura!

3| 4| HAE BiFEE A, Bce rotopnt’! Bee roTosst?

il a4 ol #& 1ZES BFET | s, Cunnzu, nagenste ['3H, CHHI3H, HAICHETE
FA hAAAL 3AIHTHbIE KAIOIIOHE 3AIHTHEIE KAMIOMIOHBL.
EFRAbeA 13 EH | iiko, nmennna yixe JiiKko, MUIEHHIA ViKe

3| 5| KEC Hof=F ! £3LF |sweipocna, ckopo v Hac NO/IHANACE, H CKOPO ¥ HAC
Noht f=Rehdi Oyner xned! Oyner xned!

3| 5| &bvof=ha Oii kak xopomio! Kak 310poBo!
InAn- BHABLA Ho Ax i _

(| ofE Ernaos [t dmene e | o g
Fx3 B EIEEE%_E Wah IBAKYALHIO IBAKYHPYIOT.

2 LALRITIS

3| 7|<F2 BIERLIT Hy, noroam! Hy, noroau!

4| 1|d—w Ppppppepep BPPPPPP
WItE RYHRY LEDA | Yero sw maere. Beab Yero konaetecs?! Benk

4| 2|L» B BEzhdt Gomb6e! nanatoT! Bernre Gombel nagatot! bernre
IZESZL e cropee! ckopee!

Ty i ek —

4| 2 Eﬁ ofzk BT BALR [MonsaTHo, Kogan... CrnymaeMmcs, Koa3H.

1] 3]- : -

4| 4|F=2 F=2 F=2 bym! bax! bym! bax bax
Ho EaE 560 | 3enntnrn Havamm

4 4| , 3eHHTKH HAYAIH [TATHTE!
£ CTPEelNATE!

sl s Ph—o h—o FAL | laeaiite, nasaiite - cheiite | [agaiite. cheiite

T E f=f=F BEt ITHX AMEpPHEA-IIeX amMepHEaex!
T Eh-o !t [E0C B | Don, aypak, ckopee B .

4 6 TiBA (FVBATL yGesame! ['3n, ckopee B yOemume!

4| 7| k=2 F= Bym! Bax! bax bax




T. Ninomiya

5| 1|d—w p-p-p-p BPPP
o EiEEH F-F Z2ME | A, sor oun, ceiiuac um Bot onl ceiivac uM
51 2
] T LTLTEE ! nokaw#yT! TOKAKYT!
= - - Kaxoii #e Trl Kakoii e TR
)} . -
51 3 Lo T'&-? m;fé D ?&@ NMHOOMNBITHELH, CKONBEO mobonuTHE! Cronbko
=2 ' paz Tebe rOBOpPHTE? paz NOBHOPATE?
51 347w Bonsho! Oii!
DLW=HE ETEOFH
T S-hT Tel uTo 2abk10, Kak yOuIH | 3abkln, Kak norubna
. IeBOHKY H3 HeTEePTOro IEBOYKA H3 HETBEPTOTO
J; - -
- 4 ?Eﬁ;f_ﬂ)".i‘: h'ﬁl’jif_f:‘ril‘ keaprana? He keaprana? He
t Iﬁﬁﬁ- ALy & BEICOBLIEAiCA! BEICOBLIBaiica!
1 -
5| 4|4 otk [Mons-a-THO... Xopomo.
5] 5|d—v p-pp-ppPPP BPPPPP
51 6|F9—y K -7~ - AR Bpppppppp
s| 6| HAHAAHAH Tpa-Ta-Ta-Ta TA-TA-TA-TA
5| 6|ELy Ery Elry [Tym mym mym Teing Teirg Thiig
61 1|EY Evw Eiw Eiry | Bbam! Bam! Bam! Bam! bax Bax Bax
6| 2|999— - - K BPPPPP
6| 3|HFHF oii-ofi-oii Oii!
B E3E3& TA)
hit HHTLBESL® OHH NpHIETAIOT ViKe [IpuneraroT yike cpean
a6l 4 BAE COBS- + cpenu bena aHA. Anonus oena aHA.. AnoHuA
42 = ~® NPOHIPAET 3TV BOHHY, NpPOHTPacT BOIHHY.
6l 4 BERIZIE £5 @ERIZT=1= |y nee ver nawe V Hac Jja®e HOPMaTbHBIX
S MeiTHEE GULvVEFE | HopMansHEIX camoneToE. CAMONETOR HET.
b &z RATSIBAT Trl OB TyUIIE TAK HE Trl OB TyHIIIE Tak He
5 fZ& Lvbinve / )
61 ;Egi‘: & LWhIEWT < TOROPHITL. TOBOPHIL
LL BRSPS EEIC LA | Ecan nomuuns wm Ecmu nomHusa uim
6| 5| Tl ERIC NaTpyik YoIsIIAT, To NATPYIb YCIBIIAT, TO
AuECEzh T4 L THPEMEI HE MHHOBATE. .. THOPEMEl HE MHHOBATE.
Eirho DL BAL S roeopro TAK, KAK €CTh HA
- - . ) - .
6] 6 3\(?) ZEFLVDEDA L4 | A e roeopio npasy! canon nee!
Orboii, onacHoCTE Orhoii onacHOCTE
7o st s -
6| 7| ZERERRR > MHHOBEATA! MHHOBana!
6| 7|EEES ST Lvof=F | Ouu yaerenn... Vnerenn..
21 Hirt- =/ VYO |V 1eba c Tpex vacos :;::EE:HTB);:;:;;
A L
s HYEST BOCHHEIC 3AHATHA HOIrOTOBKE.
[/ LWLy £5 B Bee ato raynocts. Anonnd | Beé aTo rnynocth.
. #= BCE PABHO MPOHTPAeT. AnoHus BeE paBHO
R, %H% ' fhm‘:lﬁ ‘:’?m Kakne yi TyT BOGHHEIE npourpaeT. Komy Hy#Ha
FHIER BLyb! 3AHATHA. .. 3Ta BOEHHAA NoJroToBKa?
&
7] 2 :j #3 . .'E'J: Hh ITpexparu, [IpexpaTrn!
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FIhT 4<TH Bl
EFRT I2oEhT
LWAATT & LV o1ES
I R®LTS Hhe--

Ha TeDA H Tak BCe cocenn
KOCATCA H3-3a TBOHX

pazroBOpoE.

Ha teda Bce cocenn
KOCATCHA H3-38 TAKHX

pedeil.

CEof ESTALEL

Ilpamo Bega ¢ HEM...

[Ipsamo Dena ¢ HHM.....

EZ £5HELH IIEOE
IZ MhADH BEfZX

Konzu, Tebe nopa
BOIEPALLATECH B 3ABOICKOE
oDIIEHHTHE.

Kopazu, Tebe nopa
BOZBPAIATECH B
3AROACKOE ODIIEHKHTHE,

SA E-ZHARMIIE Ao
T Zhizlhviz

X, ONATL HA JBE HEeIeTH.

%, ONATE Ha JBe

BEZ IBO FELIEI
DHLVN?

Tel 9TO, HE XOYElE
MnoMOraThs Ha 3asoge’

Twl 4T, HE XOHUEITh
MOMOTATE 3aBOIy 7

5 54

Hy nagno, nagHo.

Hy naano.

FRT MELT LaELD
[ZIE LWAELATEE

A Bene yUyCE H HE MOTY
XOIHTE HA 3aB0/,

5l Benb yHMYCE H MOTY He
XOIHTE HA 3aB0],

BAEA BFIC BORH
[ZIF 2EF LWPTH
IEDFE LVE LEEs
WTADL

HO paau nobensl Benukoi
SlnoHun gase WKOTBHIKH
JOIIAHEL paboTaTk,

HPABMTCA WM 3TO MITH HET.

HO pajgH nodelkl BeTHEoH
SlnoHuy Jame MKOTEHHKH
JOMAHE! pabDOTaTE,
HPABHTCH HM WIH HET.

B -BERE

[Tnakat: "CmepTs
AMEpHKAHLIAM H
aHrmH4aHam”

CMepTh aHTITHIHCKHM H
AMEPHKAHCKHM
saxBaHiam!

B £Fxt 280 £H
BT LVaha LA
I AT Phk

!!'LI{I-IPE.., a Thl IO¢OCHIE C
KIACCOM B JEPEBHED, B
IBAKY AL HKY. CHacTIHEOTO

MyTH...

AxuHpa, a Tel HoedeNlba
KIaccoM B 3BaKYaLHIO B
JNEPEEHED

5 Sk

H-uo..

HL HALE HINT
L LWDIE
SULLE:--

1 6yny no Beem ckyuath!!!

A Byay mo BaM CKYHATh.

B OFHE T5HALe
gk

AKHpa, He I1a4k, Kak
ManeHbKHIL.

AKupa, He nIads!

D EYUTH BEOHEETE
Ly EZAA LT DE
héhsh BDEAE

Ecnn xota OBl TH yeaellb
NoAankblIe OTCHIa, TYIA,
rae He najgawT DoMObI,
MHe yae Dyaer
CHOKOHHEE.

Ecnu TeI yedels
NoOanklle OTCHA, TIe He
naJarnT GoMOBL, MHE VIKE
yae OyaeT cnokoiinee.

BHHALOAIE ZXD5
WEBE S04 AB
BAENE FReeeee b
L LEELDS

Ix, Dpatell, Be3eT &e
Tebe!bynews Tam B
JepeBHE eCTE KAlllTAHEI,
xypuy. H Owl To®mE
noexadn. ..

Ox, bparell, Be3&T Ke
Tebe! Byneme B neperHe
€CTh OT My3a.

X ZEEEMS ES
h BREZEZ =F£H5
LAk

["aH, TEI TONEKO BO BTOPOM
KIACCE, a4 YEXATE MOWHO C
TPETRETD.

r'BH, Thl YHHIIILCH BO
ETOPOM KNacCce, a YEXAThk
MORHO TONBKO C© TPETLETD.




