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KAACCUKAADBIK, OCMAH TIAIHE AEMIHTI
TYPIK ©SAEBU TIAIHIH, AAMY, KAABITITACY KE3EHAEPI
XXKOHE TIAAIK EPEKLUEAIKTEPI

Makanapa Kasipri Typik TiAIHIH AaMybl MEH KaAbIMTaCyblHAQ MaHbI3Abl POA aTkapfFaH >ka3ba
eCKepTKILLTEPAIH >Ka3blAy Ke3eHAEpi, TIAAIK MaTeprassapbl, TIAAIK epekLleAikTepi TypaAbl MBAIMET
Gepireai. X Facbipra AeiiH Oip FaHa 9Ae6U TIA KOAAAHDIM, AAMbIM KEAreH TYPKi TiAAepiHiH X FacbipaaH
KeniH TapmakTaAbin KeTyiHe ceben GOAFaH casicM, 9AEYMETTIK, MOAEHM (DAaKTOPAAPFa, COHbIH, iLiHAE
OFbI3-TYPKIMEH XaAbIKTapblHbIH 8AE0M TIAAEPIH KAAbINTACTbIPY XKOAbIHAAFbI KYpecTepiHe 6aiAaHbICTbl
epekile TokTaraabl. O.K.TumypTtaw, A. Xadeporay, A.b. DpxxnaacyH, 3. Kopkmas, . T'yaceBuH, A.
AKap cekiAAi FaAbIMAAPAbIH AHAAOAbIAQ KAAbINTACKaH KeHe TYPKi >ka3ba TiAiHe 6GaiAaHbICTbl 3epT-
Tey eHOeKTEPi MEH FbIAbIMU TYXXbIPbIMAAPbIHA, AQYIPAEY MOCEAeCiHE TaAAay >KacamAbl, Adyipaepi
TypaAbl 6asiHaay 6GapbICbIHAQ 8P ABYIPAIH 63iHAIK epeKlLeAiKTEPIH KOPCETIM, CaAbICTbIPMAAbl TYPAE
capananabl. ¥Abl Ceaxyk MemaekeTi (1037-1157 »xok.), Pym Ceaxyk CyaTaHabiFbl (1077-1038 »oK.)
TyCblHAQFbl, OCMaH MMMNEPUSIChbI KypbIAFaHFa AeMiHTi (1453 .) >K8He KypbIAFAHHAH KeriHri AHAAOAbI-
A KAAbINTackaH 8Aebu HOPMaAapAbIH apacbiHAAFbI ablPMALLbIABIKTAP MEH YKcacTbikTapFa GaiAa-
HbICTbI FbIABIMW Herizae aHaAm3 >kacanaabl. OFbI3-TYPKIMEH TiAiHIH, creundmKaAbIK, epeklleAiKTepiH
KOepCEeTETIH TIAAIK DAEMEHTTEpAIH KeHe TYPKi MaTIHAEpIHAEri KoApaHbICTapbl, MaxmMyT Kalukapuain,
aTan KepceTkeH MbICaAAApbl, Kasipri Typik TiAiHIH >ka36a TiAIHIH epeklueAikTepi, TypKi TiAAepiHiH
iLiHAEri OpHbI TypaAbl KEHiHEH CO3 6GOAAADI.

Ty#iH ce3aep: KeHe AHaAOAbI TYPIKLLIECH, OCMaH TiAi, OFbI3-TYPKIMEH TiAAEPI, TYPIK TiAi, 8Ae6M TiA.

S.B. Utebekov'", 1.H. Yokubov?

'Khoja Akhmet Yassawi International Kazakh-Turkish University, Kazakhstan, Turkistan
2Uzbek-Finnish Pedagogical Institute Uzbekistan, Uzbekstan, Samarkand
*e-mail: senuteb@gmail.com

Development, formation periods and language features
of turkish literary language before classical ottoman language

The article provides information about the periods of writing of written monuments, language
materials, language features, which played an important role in the development and formation of the
modern Turkic language. Particular attention is paid to political, social, cultural factors, including the
struggles for the formation of literary languages of the Oghuz-Turkmen peoples, which until the 10th
century used and evolved only one literary language, which led to the branching of Turkic languages
after the 10th century. Scholars such as F. K. Timurta , A. Cafero lu, A. B. Ercilasun, Z. Korkmaz, G.
G Isevin, A. Acar analyse scientific writings and scientific findings related to the ancient Turkic language
prevailing in Anatolia, analyse the problems of the era, show the special features of each period during
the description of the periods and distinguish them comparatively. Due to the differences and similarities
between the literary norms established in Anatolia before and after the establishment of the Great Seljuk
State (1037-1157), the Rum Seljuk Sultanate (1077-1038), the Ottoman Empire (1453), the analysis
is carried out on a scientific basis. The use of linguistic elements reflecting the special features of the
Oghuz-Turkmen language in the ancient Turkic texts, the examples highlighted by Mahmud Kashgari,
the features of the written language of the modern Turkic language and its place in Turkic languages are
widely spoken about.

Key words: Old Anatolian Turkish, Ottoman language, Oghuz-Turkmen languages, Turkish, literary
language
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TMeXXAYHapPOAHBI Ka3aXCKO-TypeLKMiA YHnBepcuTeT M. Xoaxxa AxmMeaa fcasu, KasaxcraH, r. TypkecTtaH
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*e-mail: senuteb@gmail.com

DT1anbl pa3BuUTUAa, CTAHOBAE€HUE U A3bIKOBbIE 0COO0eHHOCTH
TYPEUKOro AMTEpPaTypHOro si3blka A0 KAAQCCU4€CKOro OCMaHCKOro sidbika

B cTaTbe NpMBOASTCS CBEAEHMS O NeproAax HarmMCaHMS NMUCbMEHHbIX MaMSTHUKOB, SI3bIKOBbIX Ma-
TepMaAax M O A3bIKOBbIX OCOOEHHOCTSIX, CbIrPaBLUMX Ba>KHYIO POAb B PasBUTUM M CTAHOBAEHMM COBPE-
MEHHOTO TypeLKoro si3bika.Ocob60e BHUMaHUE YAEASETCSI MOAMTUYECKMM, COLMAABbHBIM, KYAbTYPHbIM
hakTopam, B TOM uncae 6opbbe 3a (POPMMPOBAHME AUTEPATYPHBIX S3bIKOB Ory3CKO-TYPKMEHCKMX Ha-
POAOB, KOTOpble A0 X BeKa MCMOAb30BAaAM TOAbKO OAMH AMTEPATYPHbIN $S3blK M PAa3BMBAAUCH, YTO MPU-
BEAO K Pa3BETBAEHMIO TIOPKCKMX 3bIKOB NMocAe X Beka. Takue yueHble, kKak ®. K. TumypTai, A. Xadpe-
poray, A. b. 9pxuaacyH, 3. Kopkmas, I'. T'yabceBuH, A. Akap, aHaAM3MPYIOT HayYHble TPYAbl U HAyUHble
BbIBOAbI, CBSI3aHHblEe C APEBHETIOPKCKUM MMCbMEHHbIM $I3bIKOM, CAOXKMUBLUMMCS B AHAaTOAMM, aHAAM3U-
pYyiOT NMPOBAEMbI 3MOXM, B XOAE MOBECTBOBaHMSI 06 3Moxax MokasblBaloT M CPaBHUTEAbHO AnddeEpeH-
UMPYIOT creumdmyeckme 0COOEHHOCTM KaXkAOM 3Moxu. [TpOBOAMTCS aHaAM3 Ha HayvyHOM OCHOBE, B
CB$I3M C Pa3AMUMIMM U CXOACTBAMM MEXKAY AMTEPATYPHBIMW HOPMaMM, CAOXKUBLUMMMCS B AHAaTOAMK BO
BpemeHa Beaunkoro Ceaba>xkykckoro rocyaapctsa (1037-1157 rr.), CyataHata Pym Ceaba>xyka (1077-
1038 rr.), oo ocHoBaHMg OcmaHckon nmnepumn (1453 r.) n nocae ee ocHoBaHust. [1prUBOASITCS CBEAEHMS
00 MCMOAb30BaHMU A3bIKOBbIX SAEMEHTOB B APEBHETIOPKCKMX TEKCTaX, OTPaXKaloLLmMX creumdmyeckme
0COBEHHOCTM Ory3CKO-TYPKMEHCKOTO $i3blKa, O MpMMepax, BblAeAeHHbIXx MaxmyTom Katurapm, 06 oco-
6GEHHOCTAX MUCbMEHHOIO A3blka COBPEMEHHOIO TYPELIKOro 3blKa, O €ro MeCTe B TIOPKCKMX A3bIKax.

KAroueBble cAOBa: ApeBHE-AHATOAMIACKMIA TYpPEeLKMIA, OCMAHCKMIA 3blK, Ory3CKO-TypPKMeHCKUe

S3bIKM, TYPELIKWI $I3bIK, AUTEPATYPHbIN $I3bIK.

Kipicne

X FacwIplia TYPKi SJIEMiHIH CasiCH, dJICyMETTIK,
MOJICHH OMIpiHAe YIKEH e3repicTep OpbIH
annmel. Byn esrepictepre cebenm OosiFaH 0acThl
¢axTopnapabiH 0ipi kelbip memuekerrepnid Hc-
JaM JiHIH MEMJIEKETTIH [iHI peTiHAe KaObUIIaysl
Oospin TaObUIAZBI. Byl MaHBI3NBI Ke3€H TYpPKI
XaNBIKTapBIHBIH ~ TYPMBIC-TIPIILTIriHE  TOJIBIKTAH
BIKITaJ ete Oactanbl. byran neitin me ToHipmimik,
MaHUXEU3M, OYIJIN3M, 3apaTyIITpa CEKIII AIHASP I
YCTaHBIN KeJIreH TYPKUIEp HciiaM JiHi apKbUIbl Tasy
LIpIFpIC XaNBIKTAPBIHA TOH MOICHHUETTI MEHTEpIIL,
JIYHUCTaHBIMBIH CiHipe Oacranpl. Mcimam niHiHe
0eTOyphIC TYPKi TUIIAEpiHIH JIEKCUKAJBIK, KOpPhIHA
OYpBIH COHJABI OOJIMAaFaH ©3TepiCTep aJBIT KEJI.
Bip karap Typki XaJmbIKTapel MEH MeMJIEKeTTepi
HClIaM JiHIH KaObulganm KaHa KOWFaH JKOK, jKaHa
JIIH apKBUTBI JKaHA ONIMOWII KOJIAaHyFa KOIITi.
TakpIphbIM, ©JIIeM, KYPbUIBIM TYPFBICBIHAH ©3Tellle
apa0-napcel onedueTiMer TaHbIcThl. TypKi Tinaepine
KeHe YUFBIp nmayipinae (XII-X Fr.) Oymma-mManuxeit
JUHAEPl apKbUIBI KbITall, YHI, COFABl TULICPIHCH
Oipmrama cesnep eHreH 0oJica, UCIaMIbl KaObUTIaFaH
TYPKI TIUINEpPiHIH JEKCHKAIBbIK KOpbI apad XoHe
napcel TUAEPIHIH BJIEMEHTIMEH TOJBIFBIN, Oain
Oactanel. SIFHM, TYpKi Tingepi kaHa Oip Adyipre
KaznaMm Oacthl. Bip xarbiHan Eypasus keHicTirinae
X FacelpaH COHFBI Ke3eHuepiae OpTanbik A3zwus

MeH batpic A3usHBIH ©Op TYpiai aiiMakTapbiHIa
KeOip «oKaylam aimymisl SyINeTTepAiH» aTbIMEeH
OipHeme TYpKi MeMIIEKETTEepi MEH YJbICTapbl OOH
ketepin (Atik, 2022: 12), on alimakrapaa e3iHIIK
EPeKIIeNTIKTEpIMEH ©ae0r TuTmep maMu OacTambl
(1-xecre).

1-kecTe

Kapaxan Tini X-XI1II Facwipaap
XII-XIV raceipnap
XIII-XX raceipiap
XII-XVI raceipnap
XIV-XVI raceipnap

XVI-XVII raceipnap
XI-XVI raceipnap

XII-XIV raceipnap

Xopesm Timi

Illararaii Timi

KyMmaH KbIIiakTapbIHbIH TiTi

MoMITYK KbITIIaKTapbIHBIH TiMi

ApPMSIH 5ka3yJibl KbIMIIAK Til

Kene Ananomsl Typik Timi

Enin OynrapnapbeIHBIH TiT1

An XIII raceipra kenreHze OaTbiCTa OFBI3-
TYPKIMEH TalNalapblHbIH, CONTYCTIKTE KBIMIIAK,
TalnanapbiHBIH TUIAIK ePEeKIIeNiKTePiH KOPCETETIH
o7ebu TiA KajaelmTaca 0Oacraca, IIBIFBICTAFEI
[laraTaii yibICBIHA THEcUT aiiMakrapna na de-
JepaTbIbl MEMIICKETTIH «OpPTaK Tili» OpKEHACHI.
MyHBIH imiHAEC FBUIBIMU ojcOueTTepAe IIapT-
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Knaccukanslk ocMaH TiTiHe AEHIHTI TYpik 91e0H TiiHIH JaMy, KAIbINTACy Ke3eHIepl ®KoHe TUAIK epeKIIeTiKTepl

TBl TYpPAE «IaraTail Tim», «marataii Jad-
3By JIETl aTallbIll JKYpreH omedu Tim Oykinm Opta
Asms, llerireic Typxkicran (Ilsiaxkan), OHTYCTIK
Typkicran (Ayrancran), Conryctik Typkicran
(Peceit) aiimakrapeinna, Tinti babeip 3axpunauH
KypraH MOFoOICTaH MeMJIEKeTTepiHAe KeHiHeH
KOJITAaHBLIBIT, 91e0ueT, Oi1iM, FBUTBIM, OHEP TiTiHE
aliHaJIbI.

Kene kpimmax Timi ae JdemTi kpimmak, KeipbiM,
Hynaif, bankan alimakTapbiHaa, Mpeicbpra na-
MBIABL. TimnTi, epici MEH KOJTAHBIC asChl KEHIreH
KBIIIAK, Tiniage Asusana raHa emec LIBIFBIC XoHE
Onrycrik Eyponara pneifinri Ttepputopusiiapaa
MaHBI3bI EHOEKTEP JKa3bUI/IbL.

An y3ak yakpIT OofibiHa JKeticy, Celpmapus
OoliyapelHaa ©31epiHiH OAarblH Oy30ail cakTam
kedin, [X Faceipabiy coHbiHa bateic sxoHe LIbIFbIC
JIeT eKire OeJiHTeH OFbI3Iap/IbiH TUTi baTeicTa AHa-
moibl (Kimi Asus) TyOeri meHn KaBka3 aliMarbsIHIIA,
keiiigaen Ocman MemuiekeTi moyipinae Tasy
[eireic, Cupus, Upak, bankan Tyoeri, KeipsiM sxoHe
Conryctik Adpukana KOIAaHBUIBII, XaIBIKAPATBIK
TiJI CTATyChIHA e OOJIIBL.

OtaHABIK TYPKITaHBIMAA IaFaTaidi TiTl JKOHE
KOHE KBINIIAK TUIl MOTIHAEpiHe OailIaHBICTHI
a3 ga Ooiyca 3epTTEy JKYMBICTAphl OapIIbUIBIK,
Kenecrik TYPKOJOTHSAIaH Oacrarl Kasipre
OEeHiH JKadmpl IMarataid JKOHE KOHe KBhIIIIaK
JIBYIpIEePIHiH, COJ CEKUIII COJI ADYIp TYJIFaIaphIHbIH
ECKEPTIKIITEPiHIH TUIIIK epeKIICTIKTEePiH, CO3MIIK
KOpPBIH apHaibl KapacThIpFaH Makana, OasHaama,
OKYJBIK, CO3MIK, MOHOTpadus IEeHreHiHaeri Typi
3epTTEYJICp JKa3bUIbIN, KOITEreH KaHIUIATTHIK,
JIOKTOPJIBIK ~ JTUCCEPTAIMSUIBIK ~ KOPFAJABL. Al
AHaznonblAa JKa3pUIFaH TYPKI  €CKEpTKIIITepi,
onedu TINIHIH epeKIIeNiKTepi Typajbl Ce3 eTKeH
JKYMBIC MYJIZIE KOK Jen aiTyra Oomaapl. Jlemex
BIHTBIMAKTaCTBIFBIMbBI3 8JICYMETTIK, )KOHOMUKAJIBIK,
MOJICHH, CasICH, TYBICTBIK CEKIJII TYpAl OaFbsITTapaa
KaphbIIIITal aMbIIT KeJe )aTKaH Ka3ipri ke3eH e Oy
TaKBIPBITKA KETKITIKTI ACHTeWIe Ha3ap ayaapbul-
Maybl Ka3akcTaH TYPKOJOTHSICH! YIIIH YJIKEH ChIH.
ConpplkTaH OyJI TaKbIPBINTH 3EPTTEN, capajay
OTaHJBIK TYPKOJIOTHUSHBIH TaNa0bl JIeCeK Te 90/eH
6omanmel. bynm Makamama ochl OJKBUTBIKTHI YKOOIBIH
Oacramacsl, Kipicreci peTiHlle aTajJMbIIl TaKbIPBIT
TOHIpEeTiHJer 3epTTeynepre cyiieHe OTBIPBIIN, TYPIK
onedu TUTIHIH JaMy, KalbIITacy Ke3eHJAepiHe, ap
TIOVIPAIH TYJFaIapbl MEH TUIMIK MaTepHalIapblHa
OaliTaHBICTBI apHAWBI CO3 €TETiH OOaMBI3.

3eprTey aaicTepi MeH MaTepHaJaap

Typik oae0u TiNiH, ©AeOUETIH, TAPUXbIH, KO-
HOMHMKACHIH, TYPMBIC-CAITHIH 3€PTTEY iCi ©Te epTe
Ke3eHJepaeH Oactamapl. Ocipece, TYPIKTEPAiH
Kimmi Asms mMen Eypomamarel casicd  BIKIIATBI
apta OacraraH makTa Oyi cajaFa KbI3BIFYIIBLIBIK
kyweiini. CoHbly imiHge TYpIiK Tim Typaisl 1530
KBTI Jka3blIbin CynTan CyneiiManHbIH 0ac yoa3ipi
Nbpaxum mammara Ttarceipeuiran «Milyessiretii’l-
Ulim’u» arter bepramansr Kampumin eHOeriHiH
OpHBI epekmie. Apad TUIIHIH TpaMMaTHKAIBIK
JKyHeci HeriziHae jxaspuiraH Oyn eHOek batbic
OFBI3NIACKIHBIH HET13T1 OenTiNepiH KaMThIFaH bateic
TYPIK TUTIHAE Ka3bUTFaH aJFAIIKbl TPAMMAaTHKAJIBIK,
kitan caHanaznpl (Bektag, 1992: 496). Hen con
CEeKUIII MTalMsiH FalbIMbl DWiMnmo ApreHTUAiH
«Regola del Parlare Turcho» atte! enberi ge — 1533
XbUTHI Eypormiana sxapusimanraH TYpik TUTiHe Oaita-
HBICThI QJIFAIIKBI TpaMMaTHKaIBIK eHOek (Merhan,
2005).

Peceiine JI.Karemupnmen OactamateiH AHao-
JIBINAFRl TYPIK TapUXBIH, TITiH, OICOUCTIH 3epTTEY
ici Baproneg, A. Kazam-bek, [1.M. MenuopaHckuit,
A.E. Kpemvckwuii, U.b. I'pexos, I'.I'me6os, B.A.
lopanesckuii, A.H. Kononos, 9.B. Ceoptsin, H.A.
backakos, A.H. backakos, T.U. I'pynun, B.I'. I'y3eB
T.0. CEKUIII TYPKOJIOT FAIBIMAAPMEH KATFACTHI.

Typik oxebu  TimiHiH Tapuxel  Typkus
TYPKOJIOTHSICBIH/IA J1a apHaiibl HBICAH PETIHIC
Oiprmama 3epTTenim, 3epTTey XoHe yilperyre Oaii-
JAHBICTBI OipImaMa METOAOJOTHSIIBIK —HeTi3aepi
KanpimnTactel. Takpipein O.K. Tumypram «Eski
Turkiye  Tirkgesi», A.b.  DpkunacyHHBIH
«Baslangangictan Yirminci Yiizyila Tirk Dili
Tarihi» (ExxenaeH KUbIpMaChIHIITBI FACBIPFA NEHIHT1
TYpiK TiniHig Tapuxsl, 2004), 3. Kopkmazaeig «Oguz
Tiirkgesinin ~ Geligimi» (Typkust TypiKmeciHiH
Heri3i. OFbI3 TiNiHIH namysl, 2013), I'. I'ynceBuHHIA
«Eski Anadolu Tiirk¢esinde Ekler» (Kene Anamoist
Typikurecinaeri kocsimimanap, 2017), A. AkapIbsiH
«Turk Dili Tarihi» (Typix Tininig Tapuxsi, 2016),
«Oguzlarim Dili. Eski Anadolu Tiirkgesine Giris»
(Orp3mapaery, Timi. Kene AHamonmbl TYpIK TiTiHE
kipicrie, 2018) cekinii FBUIBIMH 3€pTTEYJICpiHe
JKaH-)KaKThl 3epTTenreH. KasakcraHia yHUBEpPCH-
TET OKBITYIIBI-TPO(ECCOPNAPBIHBIH  JaibIHAaFaH
Kasipri TYpiK TUIiHIH TpaMMaTHKachlHA, VHpPETy
METO/IMKAChIHA apHAJFaH OKYJBIKTap MEH OKYy-
Kypajizapbl OONFaHbIMEH, OHBIH AaMy, KaJbINTacy
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TapuxblHa OaiiJlaHbICTBl apHaiibl €HOEK KOKTHIH
kKacel. COHFBI JKBUIIApJA  CAIBICTHIPMAJIBI-CH-
naTraMainbl  ojicnien kaspuiFaH K. TylimeOaes,
I'.Carunonna cekinai Oipii->KapbIM FaJbIMAAP.IBIH
eHOCKTepl JXKaphIK Kepmi. ATaFaH FaabIMIApIbIH
eHOeKTepi e Ka3ipri TYpiK TiliHIH IpaMMAaTHKAIBIK
epekiernikrepine Herizneneni (2016).

Maxkanambi3ia OCBHl MaHBI3IBI 3EPTTTEYIEp-
JIeH TMaiianaHa OTHIPHII, TYPIK TUTIHIH KaNbINTacy
KE3CHIHJIET1 eNeyli pen aTKapraH AHaJolbl-
Jla JKa3bpUIFaH KOHE TYPKI €CKepTKIImTepi, aKbIH-
JKa3ylIBUIAPHI )KOHE TUIIK epeKIIeiKTepi JkaibIHaa
OasamaimMb3. COHIBIKTaH MaKaia KeOipek curaTTa-
MaJtbl OastHIay 9JiciHe KyphUIagsl. Op I9yipre ToH
TUIIIK epeKuIeNikTepi xaibiHaa ManiMeT Oepy Oa-
PBICHIH/IA JKHi-XKH1 TapUXU-CAIBICTHIPMAIIBI BJIiCKe
KYTIHYIl MaKcaT eTeMis.

Tangay

Onebu Tin HopMmamapsl Oip KyHOe, TinTi Oip
FachIp/la KaJbINTACTAAbl, HOpMaJlaHy — CaH/araH
FachIpiapJarbl TUAIK KypAeldi YAepiCTiH xXewici,
Ke3eHMIK cumathl 0ap Tapuxu kareropus (MombIHO-
Ba, 2011: 29). Onedu TinAiH HOpMaNaHy TMPOIECi,
OHBIH JBIOBIC KYiecl MEH JIGKCUKACBHIH/IAFbI, CTH-
JIUCTHKAChl MEH TI'PaMMAaTUKACBIHJAFbl KaTerOpH-
amap MeH KYPBUIBIMIApPIBIH —KaJTbIITaCYBIHAFbI
TYPaKTBUIBIKIICH, Oipi3AiTiKIIeH OaiJIaHbICThI, SFHH
HOPMaJIBIK Oenriiep IBIOBICTBIK KYpBUIBICTAH 0Oa-
cTam KypAemni CeWneMIiK KYpBUIBIMFa JIEHiHTiHIH
OopiH KaMTHIbL. O1e0U TUIAIH HOpMajlaHy IPOIIECiH
asKTAABl Jieyre OOJMAaWbl, OJI 9 Jie TOJIBIFY,
xketiny yerinne (Kammes-bonranbaes, 2006: 27).

Kasipri Tanma Herisri 6esiri Anamoinsl, Hpak,
Cupust, bankan tyOerinie KoNAaHBUIATBIH TYPIK
o1e0r TUTIHIH KaJBINTacy TapHuXbl Ja ©T¢ TEPEH.
Atan aWTKaHAa, TUIMIK epeKIIeNiKTepl >KaFblHaH
TYPKiMeH, d3epbaiikaH, raraybl3 TingepiMeH Oipre
OHTYCTIK-0aThIC TYpKI, SFHU OFBI3 OyTaFbIHA JKaTa-
THIH TYpiK TiiHiH (TypKust Typikiieci) eH KeMiHzae
800 >xpuTIBIK Tapuxbl Oap. On Ka3ipri TaHaa AHa0-
meinan 6acran Conrycrik Kunp, bankan xone Ey-
poriaja; COHBIMEH Koca dp Typ:i cebenrepre Oaiina-
HBICTBI AHanONbIIaH AMepuka, AHrus, YKanoHus,
Onryctik Kopest, Ayctpamus, JIusan, JInOus cexinmi
MeMJIEKeTTepre Oapbill KOHBICTAHFaH TONTap apa-
CBIHJIA J1a KOJAAaHbLTY YeTiHae. OChIHIal nepekTep-
re cyiienetin 6oncak Asus, Eypona, Adpuka, Ame-
pHKa koHe AycTpaiusi KYpJIBIKTapblHAa [MIaMaMeH
93 MWITHOH Kici TYpik TiniHme ceineiimi. Typkus
PecrryOnmkacsr xone Conryctik Kump Typik Pe-
cnyonukaceinna, Kocosa Pecnyonukaceiasiy [Ipu-
3peH, llpumrure, Mamymia ChIHABI KalalapblHIA

MeMIIeKeTTiK Tin crarychina ue (Oztiirk, 2020: 26).

Hcnam paepexrepiHiie TYpPKIMEH aTaybIMEH ¢
Oenrimi oFbI3apAbH barkicTa KanbIITacTHIPFaH
onebu TUMHIH Heri3-Oactayjgapbl MEH ©31HIIK
epexureniktepi XIII raceipaan apeiga sxateip. Kene
TYPKi €CKEePTKIIITEpiH/Ie KapIIYK XKOHE KBIIMIIaK Tai-
nanapsl CEKiII OFbI3Aap a KekTypik MemiekeTiHiH
Oeni Talnaniapbl €KEHIH KopeMmis.

Tokuz oguz menifi bodunum erti teniri yer
bulgakin iigiin édine kiini tegdiik yagi bolti bir yilka
tort yoli siifitisdiim — TOFBI3 OFBI3 MEHIH XalIKbIM
e/l KoK TIeH Kep apachlH/Ia ajacarnblpaH KyH TYBII,
Kayrepiuiik 3amaH Kexim, Oip *buiga TepT per
corbicThIK (Tekin, 2016: 60).

Bodunug igideyin tiyin ywrigaru oguz bodun tapa
ilgerii kutan tatabi bodun tapa birigerii tabgag tapa
ulug sii eki yegirmi siiledim siifitisdiim... — XambIKTBI
TOWIBIPAiBIH  JeTl JKBIPAKTaFbl OFbI3 XaJKbIHA,
iIrepizieri KbiTaH, TaTa0bl XaJlbIKTapbIHa, Oepriferi
TaOFaIl XaJKblHa YIKEH OH €Ki peT JKOPHIK jKaca-
IIM, coFpICTRIM (Tekin, 2016: 33).

CoHbIMEH KOca KOHE TYpPKi MOTIHIepiHae e
OFBI3 TOOBI TULNNEPIHE TOH HETI3ri TUIIK epek-
MISTIKTEP MOJIBIHAH Ke3jeceni. byran OaiiaHbICThI
3eiinen Kopkmas Oipmiama [onennep KeiTipemi.
OcbapapiH KeibipiHe TOKTAJBI KeTCEK:

- Eneceii eckepTkimrepineri apHaibl TaHOaMeH
KOpCEeTIreH KbicaH /e/ IBIOBICHI Ka3ipri TYpiK
TUTIHIH IUANEKTUIEpiHae cakTanraH. MbIcanbl: yér
«wKep», bés «becy, tér «rep» T.0.

- KekTypik >koHE KeHe YHFBIp MOTIHAEpiHIeTi
CO3BUIBIHKBI ~ JaybICTBUIAp  Kazipri  AHaJoOJbI
TYPIKTEpiHIH JHaNeKTiiepi MeH oaeOu TiliHge
CaKTaJFaHJbIFbIHA OailJIaHBICTBl MbICAIIAp Oap.
MEIcallbl: d¢ «am», ad «aT, eciM», dl «all KpI3bLD»,
art «apay, in «iny, od «oT» T.0.

- Kene Typki MoTiHAEpiHIETI aHIayT MO3WIH-
sima /M/ IBIOBICBIMEH Tapayiieib /0/ IBIOBICHIHBIH
KOJIIaHBLTYBI OFBI3JIBIK Oelri. MbIcanbl: ben «Men,
buii «myny, bifi «MbIHY», baria «Maran» T.0.

- Kene Typki MoTiHAEpIHACTI aHIAYT TO3UIIH-
siia /ii/ npIOBICTApBIHBIH Keli-Kelae TYCIpiidyi OFbI3
TingepiniH Oenrici. Meicansl: wrak «KbIpaky, ilig
<OKBUTBD», 17" «XKBIP» T.0.

- Kene Typki MoTiHAepiHae Ke3[eCeTiH KoceM-
WIEHIH -NaH, -NAHbIH, -MAMbIH, -MAObIH CEKUIII
JKYPHAKTapbIHBIH KEHIHT1 Ke3eHIEepIe TEK OFhI3
Tiagepli MOTIHACPIHAC KOJJIAHBUIFAHIBIFBI  OYII
(hopMatappIH OFBI3 TilTiHE TOH EKSH/IIT1H KOpCceTe i
(Korkmaz, 2013: 44-53).

OcbiHal TIAIK KOPCETKIIUTEPAl eCKepe OThI-
peir, AGmynkamup O31ypk «OFBI3IApIBIH Ka3z0a
onebu TUTIHIH KajblnTacybl KaHima xepaeH XIII
Facelp €N KepceTiice 1e, OHBIH i3-CileMaepiH
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Tapuxu Ke3eHiep OolbiHImA «J/luyaHW JIyFaT uT-
TypkTe» xoHe «Kolekc KyMaHHKycTa», Xope3sm
xoHe MoMIIYK TYpKiJiepi MOTiHAEpiHIH KeOiciHae
kepyre OGomane» geiini (Oztiirk, 2023: 392).
Con cekinmi 3etinenr Kopkmas ga OFBI3-TypKiMEH
TUIIEPIHIH JaMy, KaJlbIITacy Ke3eHJACPiH, €XKeNri
IeyipaepaeH Oacrar, Ka3ipri oFbI3 TOOBI TiluepiHe
JIEHIHT1 apabIKTa KaMTYIBI )KOH Kepesi.

1) VI-IX raceipnap, KkeHe TYpKi Tijii JyipiHjeri
OFBI3 TIJI,

2) IX-XI, XII Faceipiapaarsl OFbI3 TiJi,

3) XII-XIII Faceipiapiarbl OFbI3 TiMi,

a) Xope3M altMarbIHIaFbl OFBI3 Tili,

©) MoMITyK MEMJIEKETIH/IET1 OFBI3 TiJIi,

06) Yuer Cemkyk >xoHe AHamonbl Cemmkyk
MEMJIEKETi TYCBIHIaFbl OFBI3 TiJIi,

4) beiinikrep TychIHAAFR OFbI3 Tim (XIV-
XV ¥¥F.),

5) OcmaH TiiHE OTY KapCaHBIHAAFbI OFBI3 Tii,

6) Tan3umar apyipi TYCBIHOAFbI OFBI3 TiMi,

7) CepBer-u @yHYH IOYipi TYCHIHIAFBI OFBI3
Tii,

8) OFbI3 TUIACPIHIH TaApMaKTaTy KE3€HI,

a) Typik Tixi,

o) bamkanmarer Typik Timi,

6) Kunpzeri typix i,

B) ["araysI3 Tini,

r) O3epOaiikaH Tii,

) Upak TypkiMeHAepiHiH Tifi,

1) Cupus TYpKiIMEHAEPiHiH Tifi,

k) XopacaHaarbl OFBI3 TiJi,

3) Mpannarel aBmiapaapAbIH Tii,

e) Typkimen Tii,

€) Conrycrik KaBkas TypkiMeHaepiHiH T T.0.
(Korkmaz, 2013).

OFBI3-TYpPKIMEH TUIACPIHIH epeKIIeTIKTepl Ty-
pajBl ajFaml HaKThI JepeKTep OepeTiH eCKepTKIiII
— «lnyanu nyraT uT-TYypik». Maxmyt Kamkapuain
03 eHOETiH/Ie OFBI3ap/IbIH 0acKa TYPKI Tijaepi MeH
TUANIeKTIJIepiHEeH epeKIIeTIeHTIH KOpPCEeTKIITepai
MBICAN peTiHAe Oepil, «OFbI3Aap OChUIAH alTaabl»
JIeT KepceTyi Jie Terin OoiMaca Kepek:

- /6/ > /B/ anmMacBIMBL: eb > ev «yi», ab > av «any,
tabar > tavar «rayap, 3at», sab- > savas «COFBICY,
seb- > sevik «cyitikTi, cyikiMai, T.0. Kepcerinren
MbICajiIapaarel  /0/ ABIOBICHI  ©ETTE KBIIMIIAK
Tingepinae /i/ nbI0ObIChIHA 63TepIeHiH OlIeMis.

- /1/ > /n/ anmaceimer: Maxmyt Kamkapu
«OFBI3Iap MEH oJlapFa JKakblH OpHAalacKaHaap
ceszieri Te (<) ABIOBICHIH J1N (2) IBIOBICHIHA ajl-
MacTeipanbl. Typkinep TyleHi tewey, Oynap dewey
neiini» (JJIT, 23, 31/19).

MiHe, oCBl AEpEeKTEp/IcH JIe KOpill OThIPFaHbI-
MBI3Iali  OFBI3  TUIMEPIHIH  CHEIH(PUKAIIBIK

epekuIeNikTepini KansimnTacy nayipi X1 raceipnan
OypsbiH Oactanansl. JleMek, oFbI3IIa Fackipiiap O0MbI
IUajJeKT peTiHme emip cypin kemin, XI Facelpma
ayrFam jkaz0a o1edu TN KaNBIITACTBIPYFa YMThLIA
OactaranbiH Kepemi3. Kacniuii Mmen Apanasiy apa-
cerama Ore13 X)KaOry MeMItekeTiH KyphIn, X1 Fackipia
Op TYPJIi casicH BIKMAIIAP/bIH OCEPIHEH BIIABIPAaFaH
OFBI3Zap ©p TYpJi Taiina OekTepiHiH OacTaybIMEeH
Kimmi Asus men IlIsireic Eyponara aya kere 6acra-
Iel. Byn ket opuHe OipHele FachIpFa KalFacKaHbl
na oenrini. Fansimaap Oy Kelni-KOH/bI YIII TOMKA
Oesteni:

1) VII raceipma Oprta A3usifa KOHBICTaHBII
0ip Gemiri X raceipna Exin men YKalbik e3eHnepiH
kecimn otin, LIbFpic Eypomnara sKbUDKBIT, AKEepriTiKTi
OyJiFapiiapMeH apajiacKaH OFbI3 Taimanapsl;

2) Apan TeHi3i men Xazap (Kacmwmii) TeHi3iH
JKarajail KOHBICTAHFaH OFbI3 TalIaaphl;

3) XI raceipaa Ilepcuss (Mpan), Kimi Asws,
Eyponara KoHBICTaHFaH OFBI3 TalIaapBbI.

Orb13 XaJBIKTaphI OCHI KOHBICTaHY
epeKUIeTiKTepiHe opail «OFbI3-OyiFap» (KeHe YbI3,
KOHE TIeUeHer, Ka3ipri raraysi3), «OFbI3-TYPKiMEH»
(keHE OFBI3, Ka3ipri TYpKiMEH, TYpXMEH), «OFbBI3-
CeIDKYK» (OJi CeKYK, KOHe o3epOaiikaH, KOHe
OCMaH TiJli, Ka3ipri o3ipbaikaH, Ka3ipri TYpiKk TiJi,
KpIpbIM TaTapiapblHBIH OHTYCTIK JHANEKTICI) Aer
yuke 6enineni (bypkir, 2003: 102).

JKammer  AHamonbImarel  TYpPIK  ©ae0M  Tiji
OipyieH Kanplnraca KOWFaH koK. by aae6u Tinaig
KaJlbIlITacybIH OipHelIe Ke3eHre Oeuin Kapayra 0o-
Jasl.

1. AHamosnbila KalbIITaCKaH KeHE TYPIK Tii
noyipi

a) Cemkyk MeMJIEKeTi TYCBIHIAFBI TYpPIK TiTi
(XII-XTII ¥£.),

o) BeiinikTep TychiHaars! TYpik Tt (1277-1453
KK.),

0) OcMmaH TiniHe OTY KapcaHBIHAAFBI TYPIK TiMi
(1453 x.-XVI r.),

2. OcMaH MeMJICKEeTI TYCHIHIAFBl TYPIK TiTi
nayipi (XVI- XVIII £r.),

3. Kasipri 3amanfbl TYpiK T 19yipi,

a) Tanzumar moyipinmeri Typik Timi,

0) CepBet-u OyHYH 19YipiHAETI TYPIK Tii,

0) Mempytuer aoyipinaeri Typik Tiii,

B) PecmyOnmka xeseningeri Typik Tim (Akar,
2016: 18).

Hoaru:kenep
1040 SKBUIFBI Jangakan COFBICBIHBIH

voTmKeciHae [azHe MemiekeTiH jkeHreH CemmKyk
CynTasaplFbl  €HAI €1 IIeKapachlH KEHEHTY
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MakCaThIH allFa KO#Abl. baThicka KaHAT »Kaiblm,
AHanonpl aliMarblHa Kipy[iH >KOJBIH i31ed Oa-
cranpl. TypkinepaiH 1ma0ybUibiHA Kapchl Buzan-
Tus ummneparopsl Poman [Inoren 1068 xbuibl Ha-
ypbI3 albIHAA KAJBIH OCKEPIMEH MOJFa MIIBIKTHI.
Anaiina OipHelie per OOJIFAaH COFBICTBIH OOpIHIC
Kepi merinyre mMaxOyp Oonapi, 1071 >xpuisl 26
TaMbI3marel  Mamasrpur (MaHIMKpeT) KaMajblH
Kopray OapeiceiHaa na CemKyk cynraHbl Aui-
MapciaHHaH OWChIpail skeHimim, Typkinepain Kimri
Asusra xipyiHe >kon ambuiabl  (Stimer, 2009:
370). Ocpbutaiima, XI raceipaan Gactam AHamoNbI
TYPKIUIEpIiH, aTan aliTKaHAa OFBI3-TYPKiMEHIEPIiH
WEJITIHAeTi Heri3ri KOHBICTapIbIH OipiHe aifHaa
Oacranpl. Ockl aiiMaKkTa 63 MOACHUETI MEH TYPMBIC-
CQNTHIH TYTHIHBII, 8101 MYpallapblH KaHFBIPTTHI.
Anaiina TypkinepaiH AHaJOJBIFa KOHBICTaHA
OacTaraH aJIFaIllKbl KbUIAAPbIHA TUECUTI TUIIK Ma-
Tepuanaap ete mekreyni. Onaii 00ybIHBIH ce0e0iH
MBIHaJal (pakTopiaap apKbUIbl TYCIHAIpYyTe OOambl.

1) KpecTb XOpBIFBI MEH MOHFOJ IIaNKbIH-
IIBUTBIFEL. SIFHU ajacamblpaH 3aMaHa MaHbBI3[IbI
eHOEK jka3y MyMKIHJITI 00JIMaibl HEMECE YKa3bLIFaH
MaTepHaiap Koraibll KeTTi. MyHsI Oip Mesriine
KaJMakK, oOpbIC, KbITaliMeH apnaibsickaH Kazak
XaH]IBIFBIHBIH KaF/IaiblHa YKCATyFa 00 Ibl.

2) Cemxyk CynTaHIBIFBIH/IA TAPCHI TUTIHIH pec-
MH TiJ1 peTiHae, apad TUTIHIH FBUIBIM MEH IiH Tiii
PETIHIE KONIaHBLIYHI.

bip aiita KkereTiHi, AHAAONBIOAFBl TYpPKiJEp
aJFalIKpIla 3aMaHHBIH MYMKIHIIUTIKTEpiHE opait
ka30a oneOHMeTKe KaparaHna aybl3 ojeOueTiHe
ke0Oipek uek apTkaH cuskTel. Pym  Cemkyk
Cynrangeirsr (1077-1038 >xk.) TychlHIa ocipece,
Ceitr barran I'aszu, Cemxyk [asu, Jlanummenn
l'a3m cekinai eni yIIiH €HipereH epiepiiH epiiriH
JKBIpJIaFaH JacTaHmaphl KeH Tapanasl. Con CeKimi
COHAy ara O KYPThIHAA CaHalapblHa CiHIpreH
KopkeiT ara, OFbI3 KaFaH CHIHABI JacTaHIAp.IbI
Jla aybI3[aH aybI3Fa TapaTThl. OpHHE OYJI XaJbIK
JKaJBIHAAFBl YIIBI TYJFalapabl JKOHE COJN apKbUIbI
XaIBIKTBIH ~JYHUETAaHBIMBIH YPHaKTaH YpIaKKa
KETKi3y MYpaThlHaH TYbIHJaFaHbl Jla alKbIH. byn
KYOBLTBIC Oip >xarbiHaH Kazak XaHABIFBI TYCHIH/A
KahapMaHIBIKTHI JKBIPJIaFaH XaJIbIK aybI3 9/1e0NeTiHe
oTe yKcac Kenei. by >KeIpiap Kayrepuiiik 3a-
MaHJapAa XalbIKTBIH PYXbIH JaHBII, HAMBICHIH
Kaipan KirepieHaipy YIIiH eTe MaHBI3IbI OOJJIbI.
O. MaprynanHblH KahapMaHABIK KBIPIapIbl «CH
aNFaml KeJicTipe IIbIFapFaH enjep epilik AoyipiH
OacTaH KemmipreH Ka3akThIH OalTak caxapachlHa
KOHBICTaHFaH caKTap, FyHJap, YHCIHIep, KaHbLap,
ONIapJIbIH COHBIH aja KapbllTaraH YpHakTapbl —
OFBI3ap, KBIMIIAKTAp, KAPIYKTap (KBI3BUIBIKTAp),

HalMaHap, Kepeitep, xazapuapy (Maprynas, 1985:
3) mereningelr conay «Ansinm Ep Tonray, «lly»,
«Orp13 Karany, «Enim», «Kekbepi», «EpreHexon»,
«Kynreriny, «Tonbikek», «Kynrerin», «biiare
KaraH» JaCTaHJapbIHAH 0acTay ajaTbIHbI I1y0aci3.
Kene moyipiepaen 6epi Y3mIKCi3 XKaITFACTHIK TAYBITT
KeJeKaTKaH ochl KahapMaHIBIK THKBIPIIAY AOCTYPiH
TYpPIKTEp AHAJONBI aiMarbIH/IA J1a YMBITKAH *OK,.
Ce0e0i OYKiT amaM3aTKa TOH «Y)KBIMJIBIK CAaHAIaFbD»
KaTTaJIFaH aybl3 9JcOUeT YAriIepiH YHEMI KaHJaH-
JIBIPBITT OTBIPY XANBIKTHIH KaHBIH TepOET, ThIHBIII-
taaaeipansl (Bayandir, 2021: 10). CarpIHbIIIBH 6a-
cajibl, pyXTaHabIpaasl. Bip jKaFbIHAH OChI apKbLIbI
oJlap aTta XYPTHl MEH TYBICKAH XalKbIH JKYpeTriHeH
COHIIPMEYIIH JKOJBIH 137ETiHI J€ aHBIK. OpUHE,
aybI3 9/1eOMeTi YNTiIepiHiH T aybl3JaH aybl3Fa,
YpIIaKTaH ypIaKkKa TapalTHIHABIKTAH TLTi 3repMeti
0O0JTyBI 3aHABUTBIK. SIFHU Ke3 KeNTeH aybI3 D1eOneTi
YIriiepi KypbUIBIM, OKHFa, TaKbIPBIN JKarbIHaH
TYIIHYCKAJBIFBIHA ~ CaKTall  Kadybl  BIKTHMal,
Oipak OHBIH Tapaly, YpHaKTaH YpHak >KETKi3lry
nporecrtepi OipHeIIe FachIpFa YlIacaTBIHABIKTaH 9p
Ieyipre TOH TUIIK epeKIIeNiKTePMEH >KBIPIaHbII
oTeipaibl. JlereHMeH, ska30a (o11e0u) TiIiH aybI3eKi
TIJITIH JKaJIBI XaJIBIKTBIK CUTIAT aTybl, HOPMAaJIaHYbI
CEeKii YAepicTepJeH oTy apKbUIbI Maiaa 00NaThIH
JAMBIFaH, JKETIIreH, CTaHJIapTTadFaH (opMacsl
€KCHIH eCKepCeK, AHA/OJbIIa KAIBINTACKAH TYPIK
onebu TiMiHIH Oactaynapbl Ja aybl3 oicOueTiHe
Oapplll  TipeNeTiHIH MOMBIHIAYFa Typa KeJemi.
CoHBIH HeTi3iH/Ie aKbIPBIH-aKBIPBIH 81e0U TiJ HOP-
Macel Kambimraca Oacraapl. HerizineH AmnHamoimsl
aiiMarblHa KOHBICTAHFaH QIIFAIIKbl TYPKUIEPIiH
’)ka30a oneOueTiHAe o31He AellH KalbIITacKaH
o1e01 HOpMajapIaH y3al KeTIereHiH Kopemis.
Kimri Asust TypikTepiHiH TiNiHAE Ka3bUIFaH
aNFalikel  eHOekTepaiH kemmimiri B.I. T'yses
aTKaHmal, Cy(QUCTIK, TIHA-TUTaKTHKAIBIK CHTIATTa
6omabl (2002: 149-150). Conpaii mbIFapMaiap/ bz
Oipi aBTOphl Oenrici3  JiHW, JUAAKTHKAIBIK
«bexdery-n xamalblK (U MEBH3ETH-JI XaKaWbIK»
(XII raceipawin conbl MeH XIII FachipabiH 0achn)
atTel eHOek meH AHanonbl Cemkyk CynTaHIBIFBI
TyceiHaa eMmip cypren Amm («Kpicca-u HOcyd»,
1231 x.), @akux AxkyT Apcnan («Depau3s kitadb,
1343), Axmen ®akux («Yapxuamay», XIV ¥., «Ku-
taby OBcader Mecaxuny-m Ilepude», XIV r.),
Cynran Benen («uyan», XIII f., «M0Tunana-
ma», 1291 x., «Pebabnama», 1301 x., «HHTH-
xaHamay), Lleiitan Xamsza («acran-u HOcyd»,
«actan-u Cynran Maxmym», «AXBald-u KHSIMET,
«Bedart-b1 Xazper-u Myxammes| aneixuc-ceaam»),
Xomka Jlexxanu («Illaxmama»), HOnyc Owmpe
(«Pucanery-u Hycxwiiiie», «duyan»), D0ynxaiip
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Pymu («Cantyknamar), Apud Amu («Janummena-
HaMay») CEKLIAlI KeHOip aKbIH-)Ka3yIIblIap Taparbl-
HaH >Ka3bpUIFaH Oipii-KapeiM eHOEK FaHa >KETKEH.
Byn enbexrepae Maxmyt Kamkapuain oFbI3 TiiHe
TOH TNl KOPCETKEH OYKUT TIMIK €PeKIIeTiKTePIiH
maManan OoJica Ja, Ke3Jecill OTHIPaThIHBIH aiTa
KETKEHIMi3 xeH. bip kaFplHaH coll Adyipae emip
cyprer IOHyC DMpe CHSIKTBI XalblK aKbIHIAPHIHBIH
KBIP  JKOJJJAPbIHAH  OallKaHTBIHBIMBI3,  OHBIH
eJIeHIePIH/IC NCIIaM JliHIH HACUXaTTay, IIAPUFATTHIH
CYHHETTEpiH YHPETy MaKCcaThIH/1a )Ka3bUIFaHABIKTaH
apab-mapchl Ce3/epi Kui YIubIpacansl. JlereHMeH
KOHE TYPKi, KoHE YHFBIP, KapaxaH J9yipiHeri TypKi
TUTACPIHIH JICKCHKAIBIK KOPBIHAH TakgaIaHyabl
Jla yMbITHAWAel. SAFHU yoremax <«okyMaky, Tawpol
«ToHip», mamy «TaMyKk», 6esek «CoH, 0e3eK», Oumu
«Ka3ba, Xart», em «eM, LIHIAY, ecpyKk «Macy», ue
«He, KOXKANBIHY», KOOYK «KOJBIKY, UaAgy3 «KaybI3,
KaMaH», UyMbll «KYMBIC», Utiapey «Kaprbl, 3aH,
OVUPBIKY, tia3yK «KYHO» CEKUIII KOTTEeTeH Co3aepai
KOJIJIaHa OTBIPHIT, KOHE MeH *aHaHbIH, OpTa A3us
MeH AHAIONBIHBIH apachlHAa TOHEKEPINIK KbI3MET
atkapazasl (Akar, 2012: 61).

Conpaii-ak FanpIMOapAbIH Hikipiniie, Cenkyk
CynraHapiFel TYCHIHAA Ka3bUIFaH eHOEKTepIHiH
0acBIM-KOIIIIUIIT Ta3a OFbI3 TIUIIHAE Ka3blIMAaraH.
Alitanbik, baTeic OFBI3 TUINEPiIHIH epeKIIeNiTi
peTiHIEe CaHalaTBIH o0J- eTICTITiHEH Tepi 6on-
, 8Yp- ETICTITIHIH yp- «ypbl» BapUaHTHI >KHIpEK
konmmaneuianel (Akar, 2016: 242), (Akar, 2018:
97). Oman 6enex XII raceipaeiH coHBl MeH XIII
FachIpJbIH ~ OachlHga  KasplUIFaH  «bexuery-n
XalalblK ()M MEBU3ETHU-IT XaKaHBIK) aTThl EHOCKTE
0acka J1a MIBIFRIC JKOHE COJNTYCTIK TYPKI TUIIEpiHe
TOH epeKIICTIKTep I Kopyre 0omabl.

- aHjayt mno3unusga /0/ MeH /m/ Katap
KOJIMaHbUIaasl. MEIca: ben ~ men «mem» T.0. Typik
TiiHAe /0/ KeH TapasFaH.

- 8ep- ETICTITiHIH Oep- BApUAHTHI KO Ke3/IeCEIi.
Typik TuTiHIE 8ep- KO TAHBIIAIEL.

- aHJIayT Mmo3uiusAa /n/ NbIObICEIHAH Tepi /T/
IeI0bIcHl  cakTanFad. OFbI3 TulAepiHae /n/ KeH
TapaJFaH.

- KoceiMmanapnei OackiHIarel /¥/ ~ /r/ JbI-
OBICHI CaKTaJFaH. yalgan «OKalFaH», a¢lg «ambDy,
isge «imke» 1.6. Typik tinmiane yalan, aci, ise T.0.
(Canpolat, 1995: 63).

Apanac TULITIK AHaIOJBI TYpKi
ECKEePTKIIITEPiHIH TEeK (OHETHKAJIBIK >KyHeciHe
FaHa €MeC JICKCUKAJBIK KOpPbI, MOP(OJIOTHUSIIBIK
KYPBUIBIMBIHIA Ja OalKanasl. MbIcabl: KBIIMIIAK
JKOHE KapJlyK TUIIEpiHE TOH alFakCchl3 OTKCH
LIAKTHIH YIITHIII JKaK -b110Yp, binmbl HOPMACHIHBIH
konmaHbutysl (Akar, 2018: 170). MyHbIH O6acTs
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cebebi, AHamonbIFa KOHBICTAHFAH XAaJLIKTBIH TEK
OFBI3/Iap €MeC, OJapblH apachIHa KBIITIIAK, KAPIIYK
KaybIMIapblHaH 1a OOJFaHblH KepceTemi. OHBIH
ycTiHe con kesenaeri Opra Aswusja >Ka3bUIFaH
CCKePTKIIITEP/IiH TUIIHAE J€ OFbI3, KBIIIIIaK,
KapJIyK XaJBIKTapbIHBIH TIUTIK 3JIEMEHTTEpl apa-
Jlac JKYpeTiHiH ecke Tycipcek, Kimi Asusga na
TYPKLJIEp OCHI YPHAICTI OJaH Opi JKaJFacThIPFaH Al
TYXBIpBIMIayFa OonaTeiH cekinmi. JKammer Oprta
Asust meH Kimni A3usiiarsl apanac Tiai eHOSKTepi
O. Hamxun kepceTkeH e 5 Toka 0ein 3epTreyre
nie 6omaer:

1) Kene typkimen tini. byn Tin XIII raceipaa
KAJIBINITACKIT, MOMITYK Ernmerinme qamMprran;

2) Orp3-KpImmak, apagac »aszba Tinm. byn
TN CEIDKYKTEp Ke3iHae, ocipece Arobuiep noyi-
pinne Mpeicblpra Kelmin OapraH OFBI3Zap MeH
OFbI3  TaWMaJapblHbIH  KypaMblHa  KOCBUIFaH
KBIIIAKTap IbIH TiJi;

3) XII raceipga CelpaapusiHbIH TOMEHTi OOM-
bIHJIa KAJBINITACKAH KBIMIIAK-OFbI3 TalIalapbIHbIH
apayac Tii;

4) EningiH TeMmeHri >xarbl MEH Xope3Mmie
KAJIBINITACKAH OFbI3-TYPKIMEH TiJi.

5) Opra Aszusnars /it/ Tini (Kaitmapos, Opa3os,
2004: 163).

bynan  mbIFaThlH  KOPBITBIHABL,  CemKYK
MEMJICKETi TYCBhIHJIa OFbI3 TLII 9JIi JIe KaJbIITAChIII,
O3IHIIIK EPEKIIENIKTepi Kbl XaJIBIKTHIK CHIIAT
anMaraHblH KepceTeTiH cekingi. Ocel apama M.
BanakaeBThiH «omebu TiNAIH Oenrini Oip gopexene
OHMBICHITI, aybI3eKi COIICYy TiTiHEH OKIIAyJIaHBIT
KOFapbl CaThlFa KOTEPilyl — TApUXH MPOIIECCH Je-
reH cesi ecke Tyceni (banakaes, 1984: 24). OiiTkeHi,
OFBI3-TYPKIMEH TUTIHIH HeETi3iHae oae0u HopMma
KaJIBIITaCTHIPY YLIIH THIH Oip ceprijic, jkaHa TapH-
XM IpoLecc, CepHiHi peopMa KaKeTTUIir: 60l
Kamait mecex te, Cemkyk CyNnTaHIBIFEIHBIH TapChl
JKoHe apad TimiHe OachIMIBIK, Oepyi TYPIK TLTiHIH
KEeH Tapaiyble WIeKTeli. Ajaina, AHaIONBIIAFEI
CeDKyK MEMJICKETIHIH TaFAapIpel 1243  KBITFBI
Kecenarmarsl MOHFOJZapMeH OOJFaH COFBICTaH
coH Oenrimi Oonmapl. YJKeH KEHUTICTIH caigapbl-
HaH Cemxyk CynTaHabIFel BIABIpail 6actaapl. byn
yaepic 63 KbIIFa CO3BUIBIIN, Py-TaiIaiap, 9yJIeTTep
apachIHIaFbl aIaybI3ABIKTHIH ce0ebineH Heri3i OpTa
Azuanma Kypbutbll IIBIFBICH ChIpAapusi ©3eHIHEH
Amnarayra, 6aTeichl AKTeHi3 Oen CtamOyi OyFa3biHa,
conrycTiri KaBka3s, oHTYCTITT YHII MYXUTBIHA JKET-
keH Celnkyk MemilekeTiHe Oaphin TipeneTiH Pym
Cemxyk CynranapiFbl 1308 SKbUIBI TONTBIKTAH
Kynaabl. Ockl Ke3eHae AHaIONMBIIAFBI OeeNn/Ii TYPiK
MEIp3aiapel 0actaraH py-Taimaiap MEH OyJIeTTep
©3/IepiHiH jKeKe OMIIIKTepiH KOJIFa alyFa YMTBUIIBL.



C.B. Vrebexos, 11.X. fxy6oB

Ocbunaiiiia, AHaJOJBIHBIH TYPJi ailMakTapbiHAa
Anamntie betiniri (1293-1421 xok.), ARIBIHOFYILIAPHI
bBerimiri  (1308-1426 xok.), Kanmaporyimapbl
Betimiri  (1292-1461 xx.), I'epmuaHorymnapsl
Beiimiri (1300-1428 xok.), XamMmuToryymaps! beimiri
(1301-1423 xx.), Kapamanorymiapsl bBeiniri
(1256-1483 xx.), Kapecuorymnapsl beiiniri (1297-
1360 »xok.), Menremeorymiapsl beimiri (1280-
1424 xox.), Ocmanorymnapsl berimiri (1299-1922
JOK.) CEKUIAl JKETEeKIIi py-TallaiblK, OYJIETTIK
OipmikTep KypeUIABL. byn Kke3eH AHAIONBI Ta-
puxsiHaa «beinikrep moyipi» aen arangsl. byn
Ioyipae JKekeJereH Oeiikrep 3 aliMaKTapblH
onedu, MiHW, MOJIIEHU, OJICYMETTIK JXOHE Casch
TYPFBIIAH JaMBITHIN, TYPKI MOACHHUETiIHE eJeyi
yiec Koca Oinai. Ocipece, oChl ABYipAiIH €H 0acThl
epeKIneNikTepiHiH O0ipi OyFaH OeiliH BIKMaIbl KYIITI
OomFan mapchl JkoHEe apal TinjgepiHe KaparaHzaa
TYpIK TUTIHIH BIKHAIBIH KYIIEHTYT€ YMTBUIBIC
Korapel AeHreine Oonasl (Altin-Koémiirci, 2021:
171). Konusigarer Cemxyk CynTaHABIFBIHBIH Op-
HeIHa Ty TikkeH Kapamanormy Mexwmer beiinin
(1240-1277 xok.) «Oyman ObuTail CynTaH capai-
BIHJA, OUIIKTE, MOKLIICTE, KEHECTE JKOHE KOIee
TYPIK TiTiHEH e3re Tid KOJZaHBIIMANABDy HeTeH
SN mIeniMi Ie OChI Ke3eH 1€ KaObIIIanbI, 0acKa
MBbIp3aiap TapansiHa Kougay tantel (Mergil, 2000:
51-57). Keiiin OcMaHOFyJUTaphI 9YJIETi KYpFaH MeM-
JIeKeT TYCBIH/A J1a TYPKI Tainanapbl apachblHIarbl
Casic BIHTBIMAKTaCTHIKTHl JAaMBITY MaKCaTbIHIAA
TiT OipJiiri WOESCHIH ajFa TapTHIN, TYPIK TUIIH
MEMJICKET Tim peTiHae Kaobuimaasl. OcbiHmai
TapUX{d OKHFaJap MeH eyieyli pedopmManapbiH
HOTIDKECIHIIE AHIONBIAA PECMH iC-KaFa3ap ajFarl
TYpIK TiMiHJE *)a3buia Oactanel (Dogls, 2017: 78).
Capaiiga KajpliTackan Oya ypaic, Typik TuiHIe
Ka3aThlH aKbIH-Ka3yIIbUIAPIBIH Oenen-a0bIpoibIH
ACKaKTaTBIN, TYPJ >KaHpIAAFbl MIBIFAPMaNap.IbIH
JYHHETe KellyiHe MyMKiHmik O6epai. OmapapiH apa-
CBIH/Ia MOCHEYH, apy3, TPaKTaT, XuKas, TuyaH, Ja-
CTaH, Fa3al, MbICaJl, TYWYF, IIeKipe, CeKUIAl TYpai
JKaHpJAFbl IIbIFapMalap, aylapMa, O49epKb, CO3JIIK
CEKUIIII KAJTbIH KOTIITTIKKEe apHaIFaH Kitanrap 00J1-
nel. [ymmexpunin «®enexknamay (1301 x.), «Apy3
pucanacol», «MaHTBIKY-T Tailp», Awmbik [lamansig
«apubHama» (1330 x.), «DakpHama», «Bach-b
xam», «Kumus pucanace», Axmenuniy «Mckenaep-
Hamay (1390 x.), «XKemmmzg y Xypmomay» (1403 x.),
«Mupkaty-n ened», Xomka MecyarsiH «Cyxenn
y Hes-6axap» (1350 x.), «®epxanrnama-u Caau»
(1354 x.), «Kemnmmu Ba dumnuey, Uleixormy Ca-
npennuHa Mycradanby «Xyprmuaaamay (1387 x.),
«Mapzynama», «Kabycnama» (1082 x.), Axmen-u
Han «Tabupramay, «Tepeccym», «MudTaxyr KeH-

He», «ThIOOBI HeGeBw», «/lkamacOHamay (1402
x.), «Uenrnama» (1446 x.), Lleiixuain «XapHa-
May, «XycpeB y Ilupun», Kager BypxanenmuaHiz
«Tepxuxy-T TaB3ux» (1396 x.), «duyan» (1396
x.), Op3ypyminy Kansr Japupain «Cupetyn HeOu»
(1388 x.), «@yryxy-m lam» (1392 x.), «tOcyd
y 3enuxa» (1367 xk.) cekiiai eHOCKTEep COJIapIbIH
KelOipi fana. SfHu, Typik TiniHiH beitnikrep
JPYipiHEH KaJIFaH JIHU XUKasJIapMEH KOCa COIBIIBIK,
JUIAKTUKAIIBIK ~ TaKBIPBINTAPABl  KO3FaFaH, COJ
CEeKII/Ii XYCHU-)XKa3y eHepi, My3blKa ©HEepi, MeIu-
[IMHA, aCTPOJIOTHS FHUIBIMBI, IIUMAIBl OCIMIIKTED,
acmaH JieHenepi Typaibl >Ka3bUIFaH JKY3lereH
eHOekTi Tabyra Oonaasl. OmaH OeJex Ochl IBYipHaiH
TUINIK epeKmemkTepin kepcereTiH KopkeiT ATta
OFBI3HAMalNapbIHBIH HycKanapbl (XV racelp), Hc-
xak 6uH Mypan (1387 xk.), Xekum bepexer (XII .),
Xamxe [Tama (XIV £.), Cabynmxyorny lllepeden-
vl (1465 xk.) cekini FaIbIMIAPIbIH MEIUIIMHAFA
OaiiimaHbICTBl KiTanTaphbl xkoHe KypaHHBIH opTypii
aynapmanaps! 6ap (Eren-Oztiirk, 2020: 11-12).

Ocpnaiima AHAJONIBl TYPIKTEplI TapUXbIH/IA
epeKIle OpbIH alaThiH belrikTep MoyipiHae OFbI3-
TYPKIMEH TiTiHIH CIeNU(PUKAIBIK, epEKIICTiKTepiHe
0acBIMJIBIK OepiireH eHOCKTep KOmNTel >Ka3bl-
7, oaeOM HopMmara aifHama ©Oactamel. OFBI3-
TYPKIMEH TUIIHIH HETI3IHAeTi ©7e0M HOPMaHbIH
KaJBINTaCyblHA MBbIHANAH (aKTOpIapAblH —acep
eTKEeHiH aTayra Ooyajpl:

1) OfFpI3 MBIp3aJIapbIHBIH TYPIK TiJIiHE casicu
TYPFBIJAH KOJ/Iay KOPCETTi;

2) OFbI3 MBIp3aJIAPBIHBIH TYPIK TUTIHIE Ka3a-
TBHIH aKbIHAAPAbI BIHTAJIAHABIPHII OTHIPYHI;

3) XIII raceipa >KaHAaHFaH COMBLIBIK, (TacaB-
By() aFpIMIapabIH XaJbIK TiUTIHAE COMIeyi;

4) OcMaH MEMJICKETIHIH TYPIK TLTIH MEMJICKET
Tini perinne Kaosumaysl (Akar, 2012: 59).

ConbIMeH Oipre OyFaH IeHiH KEePTiTiKTI HATCKT
JICHreHiHAe FaHa JaMBbIl KEJITeH OFbI3-TYPKIMCH
TUTIHIH ©/1e0H TiN, ic-Kara3 TiJliHe afHATybIHA OCHI
TUIAI TYTHIHATBIH XaJbIK CAHBIHBIH JKETKUTIKTI
OonranbiH  kepceteni. JKammer  CeKyKTepiH
(XI raceip) Kimi ABHSHBIH IIBIFBIC OOITIHAETI
OipHermre Kamannbl amysl AHAIONBIFA TYPKi
JKYPTHIHBIH KOMNTEN KOHBICTAHYBIHA JKOJIA AIlTHI.
Bipuenre rFaceipra yiackaH OyJl KeIIi-KOH MOHFOI
[IAMKBIHIIBIIBIFEL TYCBIHAA TIMTI € KAPKbIH abll,
AHaONBIAAFB! TYPKI JKYPTHI KEPTUTIKTI XaJdbIKTHIH
MOJIEHU-TYPMBICHIHA, CaJIT-CaHaChIHA, acep
eTeTIHACH NeHreiae neMorpadusIbIK dICyeTKE Me
Oonapl 1ecek Oomabl.

XV Facelpa OFBI3-TYPKIMEHAEPAIH KOHBIC-
TanFaH Tasy IIBIFBEIC TMEeH O3epOaibkaH aiMak-
TapblHAa YJIKEH Tapuxu OKHWFalap OpPBIH aJibl.
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Kimi  Aswmsga Ocman uUMOEpHSCHl  KYPBUIIBL,
O3epOaibkaH  aliMaFblH ~ aKKOWBIHIBIKTap MEH
KapakoubIHIbIKTap koHe Cadadunep sxaynan anubl.
OcMmaH WMITEpPHSCHIHBIH KYPBUIFAaH Ke3eHJAepiHe
KaOBIIHaHFaH TypJi pedopManmapablH ocepiMeH
AHaIONBI TYPKIUIEPiHIH TUTIHAE CEpPHiHII Mporpecc
Oactanapl. «OcmaH Tim», «OcMaH TypiKIIECi,
«OcmanbpITIay Jen aTalaThlH epeKIne 9ae0u HOp-
Ma KaJbINTacThl. ©3epbaibkanaap na XV racepra
JEeHiH KelOip MUANeKTiTIK epeKIIeNiKTepai ecen-
TeMereHae, AHANOIBIIAFBl TYPKIIEpMEH Oipmeit
celnen, Oipael »a3blll KeJreH 0oJica, OChl TYCTaH
Oacramn e3iHmiK 97e0u TiTiH KalbInmTacTeipa OacTa-
nel. Atan antkauga, Hecumunen (XIV raceip) coH
(DOHONOTHSITBIK, JkOHE MOPQOJIOTHUSIIBIK >KaFbIHAH
KOHE OFbI3 TIUTIHEH epeKLIeJICHETIH o3epOaiikaH
orpmacel maiga 6onmer (Develi, 2002: 5). Ocsi-
naiima, X VI raceipibpiy 0ac Ke3eHiHAe OFbI3 TiAepi
OCMaH TiJli )koHe d3epOaiikaH Tiji OOIBII eKi 81e0u
HopMa GoifeiHmma mamy caThichiHa kemti (Oztiirk,
2023: 392).

OcmaH uMIIepHsCH KE3CeHIHETi TYpIK TLTiHIH
e3iHeH OyYpBIHFBI JKOHE KeHiHri JpyipiepaeH
TINOIK  afBIPMAIIBUIBIFE  apab-mapcel  TUAEPiIHIH
aMeMeHTTepiHe 0achIMABIK Oepinyine. byn nayipae
Baku, Xaiipetu, blcxak Yeneou, Bypcansr Paxmu,
Owmpu, Yoeinu, Myessun, Xynaiin, Hesu, XKe-
HaHu, Xamau, @y3ymu, Kapa ®aznu, Maxpemu,
Xanunu, Hagupu, Kadzane dausu, Dupepu, He-
Buzage, Arau, lalxymuucnam Sxusa, JxeBpwu,
Hawnmu, Hedu cexinmi sxy3mered akplHIAp TyHHETES
KeJlin, Faszaji, pyOaii, kacuje, MOCHEeyH, Mypadba,
KbITa, MYCTE3aT, MycaMMaT CEKUIAlI amyaH Typii
kaHpiapaa KanaM tepoemi. Coir cexinmi DaupHend
Memxu, Beiicu, Oxuy3age Mexmen Illaxu, Kouy
oeif, Cynetiman ODdenan, YeneObu Mexmen cCbIH-
Bl KOITETeH MPO3auKTep casxaTHama, TapuxHa-
Ma, JKCHIHaMa >KaHpJapbIHIa MaHbI3Jbl CHOCKTEP
kanaeipabl (Korkmaz, 2013, 111-115). XKaz06a tinre
TOH Oyn HOpMajga Tek oAeOW IbpIFapMmaiap FaHa
eMec, TapuX, MEJMIMHA, KYKBIK, apXUTEKTypa, XH-
MUsl, aHATOMHUS CHIHZIB! FHUIBIMHBIH CaH CalachlH
KAMTBIFAH MBIHIAFaH €HOEK >Ka3bLIIbI (Ozkan,
483). OcMaH UMNEPUACHI KE3EHIHJAC JKa3bUIFaH
Oyn eHOekTepliH OapibIFBIHBIH HETI3Ti cyiferi
TYPIK TiJi OOJIFAHBIMEH JICKCUKAJBIK JKaFbIHAH 1A,
IrpaMMaTHKAIBIK KYPBUIBIMBI JKaFbIHAH Ja Map-
CBHI OHE apabd TUTIHIH AIeMeHTTepiMeH OapbhIHIIa
nryoapianFaH Tinje xka3burrad efi. COHIBIKTaH oJiap
AHaI0NBIIA KAPBIK KOPTeH aIFAIIKbl EHOCKTEPIiH
TUTIHEH aWTapibIKTal alBIPMaIIBLIBIFEI OOJIATHIH.
AHaJI0MBIA KaPBIK KOPIeH aJIFAIIKbl EHOCKTEPAIH
JICKCUKAJIBIK, Ka0ATBIHBIH HET13T1 06Iiri TYpKU3MIEp
OOJIBIIT, TPAMMAaTHKAIIBIK JKaFbIHAH TYPKI TUTIEPiHIH
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KYHecl CaKTaJFaHIBIKTaH KapamalbiM XaJIbIKKa
TYCiHiKTi Ooica, ocMaH Tiil Heri3iHeH KeO0ipek
OKBIFaH, OUTIMII, 3WSUTHI amamiap apachlHaa FaHa
KCHIHEH KOJIaHBUIBIN, KapamaibiM XaJIbIKThIH
TiMiHEH y3akTay Oongsl. byn onebu HOpMa yaksIT
oTe Kelle AHATIONBI/IAa KATBIIITACKaH OFBI3-TYPKIMEH
TUIEpPiHIH HeTi3iHAeri TYpiK TUTIHIH OpHBIH Oa-
CHINl, KIACCHKAIBIK JKarnmaiira xerti. [lerenmen,
XaJNBIK TUTIHE XaKbIH OYPBIHFBI ©1e0H HOopMa
OipJicH YMBITBUIA KOUWFaH jXOK. byran OalinaHbI-
ctel A.B. DpxunacyH «AHaIoNbIAA KaJbIITaCKaH
KOHE OFbI3 Ti1i XV FachIpIbIH €KiHIII )KapTHICHIHAH
Oacranm ocMmaH Tili JPyipiHe asK 0acThl JEeCeK Te,
XVI raceipasiH conbl MeH X VII rackipapiy 6acbiHa
IeHiHT1 OCMaH TUTIHIEC KoHe AHAIONBI TYPIKIIIEeCiHe
TOH TINAIK epeKUICTIKTepaiH OapiblFbl AEpIiK
caktanabe» aeimi (Ercilasun, 2009: 458). AATanbIk,
Oyn epekmemik XV FachIpAbIH COHAApPBIHA ACHIH
oemip cypreH Typcein berrin ®arux Cynran
MexMeTTiH )KeHICTepi MEH KOPBIKTAPBIH OasHIaFaH
«Tapux D0y derx» (1490-1495 x.) aTThl Tapux-
HamacbiHaa, Cunan [lamanwiH «Tazappynamay
(1481 x.) aTTel niHN eHOeriHAe XoHe «MaapudHa-
May aTThl JUJAKTUKAJIBIK [IPO3aChIH/Ia CaKTaJFaH.
Aranran merFapManapaa  OcMaH — UMITEPHSICHI
TYCBIHIAFBI 0acKa yka30a MaTepuangapra KaparaHmga
TYPIK TLNiHIH Ta3anblFel Oaiikamaznpl. [lapcel xoHe
apad TUTiHEH repi TYpIK TUTIH ajifa KO, JaMbl-
Ty OKOJBIHAAFBl KYpecTepIiH apKacklHaa Oy
HIBIFApMaJIap JIiHU CO3Jep JkoHe KeuoOip ¢pasaiap-
JIaH e3re KipMe 3JIEMEHTTEPJCH aja XallblK TiJliHe
JKaKBIH €/01.

KopbIThIHABI

KoneiMbI3fiarel  epekrep OOWBIHIIA, TYpKi
TinmepiHiy »ka30a TumiHiH Tapuxel VII faceipnan
Oacramamer. Coman Oepri 1300 >kpuT immiHAE TYPKi
XaJBIKTapBI 9P TYPJIi TAPHXHU [TpOLIeCTep/IiH ceOeOiHeH
MaHuxein3M, Oynnma, 3apaTyliTpa CeKUIml Typii
IiHAepAl KaObuIIam, coil MiHAep apKbUIBI CAHCKPHT,
COFJIbI, apal, apMuUsiH, CJIaBsH, JIATHIH OJINOWICPiH
KOJIIaHAbl. Ocipece, apal o1inOuiH eH KeMi OH FachIp
Oo¥bpl TalganaHbIl, OChl OMNOMmiH Herizinge X
raceipaa Kapaxan xoHe ['a3He MeMiiekeTiHiH o1e0u
tim, XIII Faceipaan GacTar KpITIIAK, IIaFaTai KoHe
OFBI3 970N TUIACP] KAJIBIITACHII, opkeHaeni. OChI-
naiima, apab enminOuiH KonnanraH Typki Tingepi XIII
FacelpiaH Oacrtam 0aThIC, MIBIFBIC JKOHE COJTYCTIK
JIeT YIKe OeITiH/i.

ConpblIH ilmiHge 6aThic TYPKI TLTiHIH (OFBI3) HETi31
Opta Aszusana kanassin, XIII racelpma AHanonsl
TYyOeriHe o/1e0u HopMara ue 0oyra 6actaapl. Aaii-
na, Oy onebu TiNNIH O3IHAIK epPeKIICITIKTePiHIH



C.B. Vrebexos, 11.X. fxy6oB

KaJIBINTACybl y3aK YaKbITThl KaMTbAbl. Typik Timi
AHamonpIa aNFanibIHAA aybl3 dIeOHeTi apKBLIBI
namebir, Ore3 XKabry, Yasr Cemkyk, Pym Cemkyk
MEMJICKETTEPiHIH KYPBUIYy XOHE HBIFAIOBIHAA Opa-
caH 30p Kpi3merrep atkapraH KopksIT ara, OFbI3
karan, Ceiir barran lasu, Cemxyk [asu, [la-
HumMeH |, ['a3u, CHIHIBI eplepliH epliKTepi MeH
a3aMaTThIK KACHETTEPiH JKbIpJIaraH NacTaHAAP.IbIH
YpliaKTaH ypHakka XETKi3ilyl »OJBIHIA KbI3MET
erti. CoHbIMEH Oipre I®a con Ke3eHaepae Anu
(«Kpicca-u FOcyd»), Pakux SAxyt Apcian («Depa-
u3 KiTaOb»), Axmen @akux («Yapxuamay, «Kurady
OBcadpsl Mecaxuny-m lepude»), Cyntan Benen
(«dnyan», «0tmmanama», «Pebabuaman, «UH-
tuxaHamay), Hleititag Xamsza («dactan-u FOcyd»,
«lacran-u Cynran Maxmyny, «AXBall-u KHSIMETY,
«Bedart-b1 Xazper-u Myxammes| aneixuc-cenamy),
Xomxa [exxann («lllaxnama»), IOnyc Ompe
(«Pucanery-u Hycxwitiie», «/uyan»), D0ymnxaiip
Pymu («Cantykaamar), Apud Amu («lannmmenn-
HaMmay) CEKiIAi KelOip akbIH-Ka3yIIbUIApIbIH TaM-
TyMzan eHOeKTepi kaphlK Kepe Oactambl. AHamo-
TBIA JKA3bUIFAH alFAallIKbl TYPKI €CKepTKilTepi
TUIOIK ~ epeKIIeTIKTepi TYPFbICHIHAH ©37epiHEeH
oyperH Oprta Asumsama, Xope3muae >KapbhlK KOpreH
eHOCKTEp/IiH TUIiHE oTe kaKblH 00Jbl. JlereHMeH
OFBI3-TYPKIMEH TUIAEPiHIH KeiOip epekumiemnikTepi
ne kepiHic Taba 6acramnsl. COHABIKTaH Oy qoyipre
THECUT €CKePTKIIITEep/i «apajac TUIII MOTIHICP»
JIeTI aTayIIBIIBIK KaJbIITACKaH.

An Amanmompimarbl Tl pedopmackl MOHFOJI-
JapMeH OonFaH cOFbIcTa skeHinreH Pym Cemkyk
CynTaHabIFBIHBIH, AHAIONBIAAFB TYPKI Taimanapsl
apachlHIa BIKIAIBIHBIH OJICIpeyiHeH COH jkacaja
Oacranapl. Herizinen Pym Cemxyk CynTaHIbIFbl
kesinme  Yuer  Cemkyk — MeMIleKeTiHaeriaen
MEMJICKETTIK TUTi — Hapchl TiTl, FRUIBIM, JTiH TUT —
apal Tini OOJFAHIBIKTAH TYPIK Till TEK KapamnaibiM
XalblK TEH OcKepHu OipiikTep apacblHOa FaHa
KojmaHeic TanTel. Kampmrackan Oy ypAicTiH
pIKnanbl Pym Cemkyk MeMJIeKeTi Kyjap IIakra
naiima OonraH beinmiktep keseHiHme Oenenni py-
Taiina, 9yJeT MBIp3aJapbIHbIH TYPIK TLTIH 03/1epiHiH
Beiinikrepinin Timi peTiHIe KaObuigam, KayJibl-
JKapIBIKTaphIH TYPIK TUTiHAE IIbIFapa OactaraH
Ke3eHIe JKo¥buta Oacrazpl. Byn pedopma Typik
Timinge >kazatbiH [ymmexpu, Ambik [lama, Ax-
Menu, Xomka Mecyn, Hleiixorny Canpennun
Mycrada, Axmen-u Ham, Lleiixu, Kager Bypxa-
HenauH, JOp3ypymiy Kaner [lapup cexinmi akbiH-
JKa3yIIbUIApABIH ~ aOBIpOW-O€NeNiH  apTTHIPHI,
onap IiHU-TUIAKTHKAIBIK CapbIHIaFbl MOCHEYH,
apy3, TPaKTaT, XWKas, AWyaH, JacTaH, Fa3ajl, MbI-
cam, TYWYF, WIeXipe, aymapma, OUYEpKb, CO3MIIK

CEeKUTII TYpJIi JKaHpJaFbl MIBIFapMaap/ibl TYHUETe
okenai. KopkeIT ATa oFbI3HaMaiapbl XaTka TYCI,
Ucxaxk OmH Mypan, Xexum bepeker, XamKsl
[Mama, CaOynmxyorny Illepedennun cexinmi
FaJIBIMJIAP IbIH MEAUIIMHAFA OaiJIaHBICTHI KiTAITaPhI
xoHe KypaHHBIH opTypii aymapMaiapsl >KapbIK
kepai. byn noyipae >kapblk KepreH eHOEKTepIiH
timinne Maxmytr Kamkapunig (XI racelp) atam
KOPCETKEH OFBI3 TITiHE TOH KOPCETKIMTEPIiH
OYKLTiHIH KepiHic TaOybl apKbUIbI aJIbIHFBI KE3€H
MOTIHAEPiHIH TiNiHeH epekiteneHi. OFbI3-TYpKiMEeH
TUTACPiHIH CHeTM(PUKAIBIK HETi31HIe KATBITaCKaH
0ys1 onebu HopMa OCMaH MEMIICKETIHIH, KSHIHHEeH
OcmaH UMNEepUSCHIHBIH KapaMarbIHJIaFbl OYKiI Tep-
putopusinapna (Tasy Lsireic, bankan, [sirsic Ey-
poma, Kaskas, Keipeim, Cupusi, Upak, MbIcbIp T.0)
XVII raceIpnbia OackiHa JIeHiH KOJIJaHBUTBI KEIIi.
Hereamen wummnepus ke3eHinge (XV FacsIpabiH
OpTachlHAH KeiiH) JOYHHEXY3UIK TreocascaTKa
acep €TKEH dp TYpJl Tapuxu OKWFajapra Oaiina-
HBICTBI OYJI ©/1e0 HOPMAHBIH OPHBIH JIEKCUKAIIBIK,
JKaFbIHAH J1a, TPAMMAaTHUKAJIBIK, KYPBUIBIMBI JKaFbIHAH
Jla TIapchl koHE apald TiMiHIH 3JIeMeHTTepiMeH Oa-
pBIHIIA ITyOapiaHFaH «OocMaH Tii» O6aca 6acTaibl.
Byn esrepic 6ip xarsiHan KaBka3 xone Kimni Asu-
sma KanbITackaH OaThIC TYPIK TUTIHIH (OFBI3 TiJIi)
OCMaH TiJIi )kOHE 93epOaiikaH Tisli OOJBI eKi o1e0u
HOopMara OeJliHyiHE alblll Kenai. ©O3epOaiikan
TN AHazonblla KajdblITaCKaH aJFaIIKbl d1e0u
HOPMaHBIH €peKIIeNiKTepiH caKTal KajlyFa THIpPbI-
ctol. COHIBIKTaH 93epOaiikaH TUTIHIH KaJbIITaCcy
TapuXbl TEPEHIE JKATBIp Ieyre o0AcH OOJIaihl.
An XVII raceipgan con Tasgy Ilsireic, Cupus,
Upak, Weirsic Eypoma, bankan TtyOeri, Kpipeim
xkoHe Contycrik Adprka aliMaKTapbIHAAFBI TYPITi
XaBIKTapIbl OIPIKTIpYIIi KbI3MET aTKapraH OCMaH
TiTl TYPIK TUTIHIH JIGKCHKAIIBIK KOPHIHA FaHa eMec,
TaOUFH KYPBUIBIM XKYHECIHE A€ eeyJIi 3repic abl
KenyimeH epekuienen . COHIBIKTaH J1a, KapanaibiM
XaIbIK, TUTIHEH Y3aK OCMaH TUTiH KeHOip FamsMaap
AMITICPUSHBIH <OKacaHIbl TUT» Iem OarayialijIbl.
Typxus Pecniyonukacei (1923 x.) Kypblia cajia KeHe
OFBI3 TLTIHIH E€PEeKINeNiriH caKTaraH XaJbIK TiJTiH
oebu HopMara alHaNIBIPYIBIH KYH TOPTIOiHE Ie-
pey KOWBLTYBI 1a OCBIHBIH aiiFarbl icnetTi. HoTmxkeni
opi MaHBI3IBI peopMalapIblH apKachlHIa OCMaH
TN Aeyipinaeri mry0apiaHfaH Typik Tt apab
KOHE Tapchl TIAEpiHiH »IeMeHTTepiHeH (ad-
(bukcTep, JNEKCHKANBIK aTaynap, TEPMUHIEp, W3-
aderrep, (pasanap T.0.) OapblHIIA Ta3apTHUIBIII,
TYPIK TULAEpiHIH TpPaMMaTHKaJbIK KYPBUIBIMBIH,
CHHTAKCHUCTIK JKyHeciH MEH KeHEe OFbI3 oleOun
TUTIHIH epeKINeNIKTEpiH CaKTaraH 3aMaHayH TilTre
allHaIbI.
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HERMENEUTICAL ANALYSIS
OF THE POEMS OF AHMED SHAWKI

The article presents a detailed analysis of the life and poetic work of the representative of the Ara-
bic literature, the founder of modern Egyptian poetry, Ahmed Shawki (1870-1932). In the process of
philosophical and linguistic research, the method of theoretical and hermeneutical analysis of the poet’s
artistic word was used. The hermeneutic approach made it possible to reveal the inner semantic load of
the poems, their subtext. In the course of the study, it was found that the cognitive (related to knowledge)
content of Shawki’s poems is conceptualized in his patriotic position, in relation to the freedom and
independence of Egypt. The poet recognizes himself through the knowledge of individual composites of
the historical fate of his country. The article containing new conclusions may be of theoretical and practi-
cal value for subsequent scientific work on the hermeneutical method of studying the poetry of Ahmed
Shawki. Despite the significant position of the poet in International literature, his personality and works
have not become the object of research in Kazakhstan.

Key words: Arabic literature, Ahmed Shawki, hermeneutic analysis, hidden meaning, subtext, cog-
nitive content.
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Axmep, LLIaykMAbIH, @A€HAepiHe TepMeHEBTUKAADIK, TAAAQY

Makanraaa apab apebureTiHiH eKiAl, Kasipri ErnneTt nos3unscbiHbiH Heri3iH caayLibl Axmea LLIaykMain
(1870-1932) emMipi MeH akbIHABIK, LLIbIFAPMaLLIbIAbIFbIHA YKaH-»KaK Tbl TaAAdy XKacaAFaH. DUAOCODUSAABIK -
AVHTBMCTUKAABIK, 3€pTTey 6apbiCbiHAQ aKbIHHbIH KOPKEM CO3IHE TEOPUSIABIK-TEPMEHEBTUKAABIK, TAAAQY
JKacay 9AICI KOAAAHbIAABI. [€pMEHEBTUMKAABIK, TOCIA ©AEHAEPAIH, ILKI MaFbIHAAbIK >YriH, acTapbliH
alyra MYMKIHAIK 6epai. 3eptrey OGapbicbiHaa LLlaykm eaeHAepiHiH TaHbIMABIK, (BiAiMre KaTbICTbl)
MasMyHbl OHbIH, MbICbIpAbIH 6OCTaHAbIFbI MEH TOYEACI3AIriHE KaTbICTbl MATPUOTTbIK, MO3MUMACbIHAA
KOHLENTYyaAM3aUMIAAHFaHbl aHbIKTaAAbl. AKbIH ©3 eAiHiH Tapuxu TaFAbIPbIHbIH XKEKe KypamaAapbIH
6iAy apKbiAbl ©3iH TaHMADI. XKaHa TyXXbIPbIMAAPAbI KAMTUTbIH MakaAaHbiH Axmea LLIayky noasmscbiH
3epTTeYAiH repMEHEBTMKAABIK, 9AICI OOMbIHLLIA 3€PTTEAETIH FbIABIMM >KYMbICTAp YLLUIH TEOPUSIABIK, XKOHE
MPakTUKaAbIK, KYHAbIAbIFbI 6ap Aeyre 60AaAbl. AKbIHHBIH XaAbIKApaAblK, 9A€OMETTEri eAeyAi OpHbl
GOAFaHbIMEH, OHbIH TYAFACbl MEH LUblFapMaAapbl 6yriHri kKyHre AeniH KasakcraHAa 3epTTey HbiCaHbl
peTiHAE KapacCTbIpbIAMAADI.

Tyiiin ce3aep: apab oaebueti, Axmea LLlayky, repMeHeBTMKAAbIK, TaAAdy, >KaCbIPblH MarblHa,
ACTapAbl MBTiH, KOTHUTUBTIK Ma3MyH.
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lepmeHeBTHMYECKMIA aHAAM3 CTUXOTBOPeHuin Axmeaa Lllayku

B cTtatbe nMpeAcCTaBA€H MOAPOOGHBIA aHAAM3 >KM3HU M MO3TUYECKOrO TBOPYECTBA NMPEACTABUTEAS
apabCKo AUTEpaTypbl, OCHOBOMOAOXKHMKA COBPEMEHHOM ermreTckon noasmmn Axmesa LLaykm (1870-
1932). Bnipouecce prA0COPCKO-ANMHTBUCTUUECKOTO UCCAEAOBaHM S ObIA MCMOAb30BaH METOA TEOPETHKO-
repMeHeBTUYECKOrO aHaAM3a XyAOXKEeCTBEHHOrO CAOBA MO3Ta. [epMeHeBTUYECKMIA MOAXOA MO3BOAMA
PacKpbITb BHYTPEHHIOIO CMbICAOBYIO Harpy3kKy CTMXOTBOPEHMI, MX MOATEKCT. B xoae mccaepoBaHMs
YCTAHOBAEHO, YTO MO3HaBaTeAbHOE (CBSI3aHHOE CO 3HaHWSIMM) COAEpXKaHMe CTUXOTBopeHuit Lllayku
KOHLENMTYyaAM3UPYETCS B ero naTpMoTUYECcKon No3uLLMm, No OTHOLIEHUIO K CBOOOAE U HE3ABUCUMOCTH
ErvnTa. MoaT no3Haer cebsi yepes no3HaHME OTAEAbHbIX KOMMO3MLMIA MCTOPUYECKOM CYyAbObI CBOEN
cTpaHbl. CTaTbhs, CoOAEp>KaLLAs HOBbIE BbIBOAbI, MOXKET MMETb TEOPETUYECKOE M MPAKTUYECKOE 3HAYeHWe
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AAS TIOCAEAYIOLLMX HayUYHbIX PAaBOT MO repMEHEBTUUYECKOMY METOAY M3YyueHus noa3mn Axmeaa LLlayku.
HecMoTps Ha 3HauMTeAbHOe MOAOXKEHMEe M03Ta B MMPOBOM AMTEpaType, Ha CErOAHSLIHWUIA AeHb
AMYHOCTb M TBOPYECTBO MO3Ta HE CTaAu 0ObEKTOM McCcAepoBaHus B KasaxcraHe.

KatoueBble caoBa: apabcekasi AMTepatypa, Axmes LLlayku, repMeHeBTUUECKMI aHAAU3, CKPbITbIi

CMBbICA, MOATEKCT, KOTHUTMBHOE COAepP>KaHMe.

Introduction

The concept of “hermeneutics” as an auxiliary
doctrine and direction in philosophy came into use
in ancient times, in antique Greece, when there
was a need to interpret literary and mythological
texts, legal documents, speeches of ancient orators,
philosophers. Thus, the emergence of philological
hermeneutics was determined. Later, hermeneutics
became an independent philosophical discipline and
a separate theoretical method of research.

Methodology implies the choice of the most
effective, optimal research method. In literary
criticism, the hermeneutic method is used along
with other theoretical methods for the purpose of
an effective, competent analysis of a work of art,
whether it be prose or poetry. The hermeneutic
method is quite universal, as it allows to achieve
an understanding of the author’s intention, its
figurativeness and to interpret not only the idea of
the work, but also the expediency of the presence of
a particular character.

The term “hermeneutics” implies
“interpretation”, “understanding”, that is, the
realization of the possibility of interpreting a textual
sign system, recreating the historical context,
parallelism with the context of a literary work,
helping to understand the hidden philosophical or
lyrical subtext.

The German philosophers F. Schleiermacher and
H. Gadamer are conventionally classified as theorists
of hermeneutics, who meant by hermeneutics (from
the Greek hermeneus — “the art of interpretation”)
the methodology of understanding the text.

Based on the position of interpretation of a
work of art, the following principles of hermeneutic
analysis are used in literary criticism:

Cultural principle — the text is considered taking
into account the cultural historical era in which it
was created, its philosophical and social concepts;

Contextual principle — implies a specific
historical period presented in the text;

Continuity principle — is based on the dialectic
of the whole and its parts: in order to understand the
whole, it is necessary to break it into parts; this is
a “hermeneutical circle”, when the subject, making
a movement in a circle, cognizes himself through

others, just as he cognizes others through himself,
according to W. Dilthey, the German idealist
philosopher (Dilthey 2001, 16).

Variability principle — a person, moving in a
hermeneutic circle, can change his positions and
interpretations several times, as well as each person
understands the hidden subtext of a work in his
own way, relying on the breadth of his interests and
knowledge;

Unity of form and content. The main thing is
not so much a linguistic search for commonalities
between the form of presentation of thoughts, but
the establishment of interpenetration between the
author and the reader, who is trying to achieve a
deep interpretation of the text;

Dialogic — the interpreter has the right to accept
the point of view presented by the author, or refute
it, arguing with the creator of the work:

Emotionality principle — not a single work
will leave the interpreter indifferent to what is
described, in any case, he will experience a variety
of emotions.

By adopting these principles, one can quite
successfully interpret the knowledge “hidden” in the
subtext. At the same time, it is worth considering the
time of writing a work of art, the era represented in
it, the structure and content of the text, the gallery
of images. Thus, the hermeneutic understanding is
connected with the linguistic picture of the world
and is conditioned by the cultural and historical
conditions for the creation of the text.

Literature review

According to 1.S. Vdovina, in recent decades,
in Western philosophical and aesthetic thought, the
position of the hermeneutic approach to explaining
the phenomena of culture has been increasingly
strengthened. The generalization of hermeneutics as
an independent tradition of philosophical analysis
is associated with the names of W. Dilthey, F.
Schleiermacher, M. Heidegger, H.-G. Gadamer
and others, who directed their research interest to
the procedures for interpreting texts and cultural
phenomena, elucidating the general cultural
contexts of the activity of comprehension. Modern
hermeneutic theories claim to be the philosophical
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and methodological basis of the human sciences
(Vdovina 1996, 139).

G.-G. Gadamer is convinced that the traditional
self-understanding of hermeneutics was based on
the idea of hermencutics as a theory of the art of
understanding. This is also characteristic of Dilthey,
who expanded hermeneutics to the integrity of
the sciences about the spirit (Gadamer 1988,163).
This work is based on the scientific works of
philosophers and linguists who raise questions of
understanding the hidden meaning and interpretation
of artistic images: V. Dilthey, F. Schleiermacher,
G.-G. Gadamer, M. Heidegger, S.I. Golenkova,
N.K. Kotsareva, N.N. Volkova, I.S. Vdovina,
A.P. Alekseeva, I.A. Beskova and others.

Results and Discussion

In this work, it is appropriate to apply the
universal-humanitarian hermeneutical method
in order to recreate, from our point of view of
understanding and interpretation, the cultural
subtext of Ahmed Shawki’s poetry. In addition,
the work methodology will be based on the
method of analysis and abstraction. All this will
allow you to come close to the interpretation of
the hidden meanings that the poet tried to convey
to the reader.

The purpose of the work is to analyze the
poems of the Arab poet Ahmed Shawki from the
philosophical and linguistic side. The scientific
novelty of the work, in view of the fugitive and
brief facts about Shawki in Russian Arabic studies,
is in the systematization of information about the
poet, his life and work, in the interpretation of the
close connection between artistic and philosophical
knowledge laid down by the author. Based on the
problem, the study will be based on the known
knowledge of Shawki contained in the cultural
and scientific world fund. We will also consider a
number of poems in the context of understanding
the author’s meaning and generalize scientific
knowledge about the poetic picture of the world of
Ahmed Shawki.

The use of the hermeneutic approach in the
work will help to understand the deep meaning of
the images laid down by the author and learn about
the traditions and ways of mastering the reality of
the poet’s era, thereby achieving the effectiveness
of the author’s cognition process. Carrying out a
linguistic turn to philosophical hermeneutics, we
will deepen the analytical meaning of the artistic
images presented in Shawki’s poems, and thus unite
the artistic and philosophical meanings.
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The degree of little scientific knowledge of the
problem discussed in the article can be increased
by a theoretical study of the cognitive structure of
artistic images in the poems of Ahmed Shawki.

The object of the study will be the poems of
the Egyptian poet Ahmed Shawki. This orientation
makes the problem of comprehending the poetic
work of Shawki from the point of view of a
philosophical and cognitive approach to interpreting
the meaning that the Arab poet put into his poetic
piggy bank. The analysis of poems will provide us
with the opportunity to create a holistic image of the
era and the country in which the author of the essays
lived, to get an idea of the culture of this period and
its universals, and also to delve into the essence of
the poet’s cognitive worldview. The subject of the
research is the hermeneutic approach.

Ahmed Shawki is an Egyptian poet whose
work was based on the traditions of Arabic poetics.
Actually, the origin of Arabic written literature
is associated with the 7th century. Samples of
oral poetry served as its main basis. At first, the
nature of poetry was oratory, rhetorical, but later,
with the flourishing of written literary creativity,
the genres of messages, called “risala”, and
poetic short stories — “magam” appeared. The
forerunner of the drawing was Abd Al-Hamid
Al-Katib, a prose writer of Persia, and Badi Al-
Zaman Al-Hamazani was the first to introduce
maqgam (Al-Fakhuri 1959, 79). Poetry was a static
genre that did not require a variety of authorial
approaches, and made it a rule not to deviate
from the already established poetic canons.
Egypt, having experienced the influence of Arab
culture, absorbed its norms and, by coincidence,
was inextricably linked with it, and already in the
18th century it rightfully manifested itself as the
abode of the revival of Arab culture and literature.
Egyptian poets gradually reformed the traditions
of Arabic poetic art, but a truly revolutionary
modernization of the construction of poetic
thought was later carried out by the founder of
modern Arabic poetics, Ahmed Shawki.

The facts of his biography are scarce, only a
few sources indicate that the famous Egyptian poet,
prose writer, playwright, translator, nicknamed the
Prince of Poets, was born in Cairo on October 16,
1868 in a family belonging to the court nobility.
Having received a secondary education, he entered
the Higher Law School, while simultaneously
studying to be a translator. Later, in France, he
deepened his legal knowledge and in the same place
imperceptibly became interested in French dramatic
art and became the author of plays himself.
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Returning to Egypt, Ahmed Shawki received the
post of court poet at the court of Abbas II, the khedive
(ruler). He enthusiastically glorified public policy in
the newspapers. When the British established their
protectorate in Egypt in 1914, Shawki was exiled
from the country to Spain, to Andalusia, where he
lived until 1920, for his anti-British attitude, openly
manifested in literary work. There Ahmed Shawki
came to grips with the study of the history of Arab
Andalusia. In 1920 he returned to his homeland. He
was later elected a member of the Senate, continuing
to develop in the literary field. In 1927, Ahmed
Shawki was crowned the Prince of Poets by his
peers in recognition of his literary merits.

Ahmed Shawki is rightly considered the founder
of modern Egyptian literature. He managed to
introduce the genre of poetic epic into the tradition
of Arabic literature in Egypt. Shawki is the first of
the writers of Egypt who began to write poetic plays.
Among them —five tragedies, starting with “The Mad
about Leila”, and then — in the sequence of writing
— “The Death of Cleopatra”, “Antara”, “Ali beh Al-
Kebir” and the last, written shortly before his death,
“Cambiz”; as well as two comedies — “Al-set Huda”
(“Madame Huda”) and “El-Bahila” (“The Miser”).
His dramaturgy was aimed at the emergence of the
national idea of unification among the Arabs.

Literary critics conventionally divide the work of
Ahmed Shawki into three periods. The first refers to
the years of his court position with the Khedive. The
poet wrote laudatory speeches about the policy of
Abbeas II, which he fully supported. In them, Shawki
expressed his commitment to the policy of the ruler
of Egypt. The second period (let’s call it “Spanish™)
fell on the years of exile in Spain. He yearned for
Egypt, and therefore his work was of a patriotic
nature, reflecting filial affection for the Motherland
and for the entire Arab world. He admitted that his
homeland would always come first for him, even
if he were in paradise. The third creative epoch
came upon his return from exile. Shawki directed
all his literary talent to the glorification of the great
history of ancient Egypt and began to closely study
the origin and traditions of Islam. In his religious
poetry, he praised the Islamic prophet Muhammad
(peace be upon him), and his poetic style reached
the highest affirmative point of return.

In the poetic heritage of Ahmed Shawki there
are many poems, mainly on patriotic themes, but
an outstanding place is occupied by his selected
works in 4 volumes of “Al-Shawkiyat”, dedicated
to the Prophet and Messenger of Allah Muhammad
“Nahj Al-Burda”. The prose works of Shawki open
the reader to the history of Egypt and Muslim states

“Indian Bride”, “The Last Pharaoh”, “Arab States
and Pillars of Islam”. Before the death of Ahmed
Shawki, his tragedy in prose “The Andalusian
Princess” was published. The poet died on October
14, 1932. He still remains in the hearts of the true
admirers of his work as a popular and sought-after
Arab poet.

The poetry of Ahmed Shawki was panegyric in
nature, in laudatory creations he strictly adhered to
the canons of Arabic classical literature. Due to the
melodic structure, many poems were set to music.
His poetic heritage was reflected in 4 collections,
periodically published in Cairo in 1898, 1927, 1936
and 1943 (Daif 2010, 76)

According to G.-G. Gadamer, if you develop
correctly sketches that follow the actual material,
then this will already anticipate the meaning, since
they are already certified by the facts themselves.
This is the essence of interpretation (Gadamer 1988,
164). The totality of images taken by Shawki to
demonstrate the cognitive reflection of his position
on the world order speaks of the imperfection of the
human, as well as how one should live, how to exist
in the cultural community of people. According
to Ahmed Shawki, God created man to work on
himself and for the good of the land on which he
walks.

One of God’s gifts is the great river Nile. How
to use this gift? To be a layman and wash rags or to
understand the great purpose of this mighty river?
God gives and asks nothing in return. Will a person
be able to understand the Divine providence — to
give an opportunity to realize the essence of his
being, and not to live for the sake of correcting
natural needs — to eat, bathe, cultivate, etc. “Nile” is
one of the best and most famous poems by Ahmed
Shawki. Like any son of Egypt, he cannot help but
express his admiration for this great and powerful
river, which formed the Egyptian civilization and
never left poor and rich people on the verge of
starvation for thousands of years: “Like the sea,
it flows, With its spring flood Feeding man And
all that is planted by him” (Poems of the poets of
Egypt 1956, 13-42).

Nile — in a symbolic, figurative position — a
strong husband, father, in whose family there is
full of prosperity, he is the breadwinner. Thanks to
the courageous head of the clan, people are always
confident in the future. They know that they will not
remain hungry naked, because the Nile will tirelessly
irrigate the fields, and this will give them food and
clothes: He will bring a harvest to everyone, and
as soon as you reap — And again plant as soon as
possible! (Poems of the poets of Egypt, 1956).
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The population of Egypt cherishes every drop of
water from this river. It is fresh, pure, like a girl of
marriageable age, but its stream itself is like a brave
hero, therefore it gives peace to the inhabitants:
“Like the sweetness of hope, It’s moisture is dear
to us, As in a paradise, Its shores turn green. Like a
girl, he is fresh, like a fairy-tale warrior, powerful ”.

The banks of the Nile are immersed in greenery
and therefore fragrant. There are periods when
the Nile becomes cloudy, the water becomes
muddy yellow from clay, but all this fades before
his influential and life-giving power, which he
shares with his sons. Muddy waters are “muddy”
relationships and “troubled” times — war, famine,
forced wanderings, seizure of power. But like God,
Nile can save. Nile — God, under whose care you can
feel like a resident of a divine paradise, he is “full-
flowing” — has unlimited power, holy and powerful
at the same time: “Let it be muddy and clayey — He
eclipsed the rivers of paradise, Holy, full-flowing,
our eternal breadwinner — the Nile! .

The elegance of the epithets, the rich description
of the sacred river indicate the poet’s admiration for
the great and powerful Nile. This river of Africa,
the life-giving water artery, is akin to a deity, and
the fate of Egypt is most closely connected with
it. Moreover, Egypt is the “gift of the Nile”, which
regulates the rhythm and meaning of the life of the
Egyptians.

Another waterway, the navigable Tigris River
of the Middle East, is sung by Ahmed Shawki in
the poem “Oh sail over the Tigris”. No less than
the Nile, he admires this river, along the banks of
which there are marvelous flowering gardens and
valleys that give peace and tranquility. And again
— heavenly pleasure in the middle of the desert. The
sign of the divine touch, consecrated by the prophet
Muhammad, is highlighted in the calm surface of
this river: “Oh, the sail over the Tigris, sailing away
into the sunset! May my tears keep you from trouble!
Walk on calm water, as the prophet once walked,
Slide on the water, as rays of light glide ”. Everything
is shrouded in divine breath, you just need to follow
in the footsteps of the messenger of God, and then
peace, justice and tranquility will reign.

How the poet himself, the true son of Egypt,
would like to be in the place of this sail, in order
to see with his own eyes the edge of freedom, won
back by the people with great difficulty. But the
people can also be God for their native land, in their
hands is the choice of the path of existence. He can
drive out the enemy whose boot tramples the land
of the Arabs. (In the end, due to the nationalism
of the Egyptians growing every day, Great Britain
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was forced in 1922 to abolish the protectorate
and openly recognize Egypt as a free Kingdom).
This means that a person fulfills the command
of God — he protects his home and hearth — his
homeland. When he wants, victory over evil will
happen, and the poet, being in exile, is convinced
of'this, although he blames himself for not standing
shoulder to shoulder with national heroes: “And in
this land you ask for forgiveness for me, By the
eyes of an antelope, whose eyes are so sad, In a
distant land where my great people live, Having
obtained freedom — the best of rewards”.

Going through the hermeneutic circle of Dilthey,
highlighting parts of the whole for ourselves, we
note that in the artistic sense, the poems of Ahmed
Shawki contain a deep patriotic meaning, each line
speaks of his love for the Motherland and his people.
Thus, the poem “Plan of February 28 carries an
open call for national resistance to foreign enemies
who are trying to dominate the peaceful Arab people
immensely. Egyptis a son who is waiting for a strong
father in the person of a united people to intercede
for his child. The poet is trying to inspire people
to a decisive struggle, to mass demonstrations and
strikes, considering this a great deed of every caring
citizen: “Be firm and patient, sharpen well-aimed
spears and formidable swords before the battle”.

You can’t think that if you have shelter, food,
relatives and close people nearby, then you need to
calm down, rest, basking in your laziness. A good
father will not feel safe while his son is under threat.
The poet calls to think about what contribution
can be made to save Egypt. The affairs of life, the
feeling of joy or sorrow are nothing compared to
firmness in the intention to save the country from
imperialist violence. The author of the verse is the
positing subject himself, who, as it were, is present
in all planes of his appeals and is directly connected
with being itself. He himself is ready for a great
struggle and calls to unite together with one goal and
aspiration to help his country, and in case of open
danger, his comrades-in-arms will not leave you
alone with trouble: “And in a moment of danger — a
safe haven, Comrades will find you Shelter”. The
poet’s call to struggle is not on a mental level, but
in a fairly direct expression, because he considered
fruitless resting on the laurels of inaction like the
death of his native country.

Ahmed Shawki openly raised the people to fight
so that they would help the country free itself from
the fetters of a foreign enemy during the years of
the British protectorate, when England overthrew
the Khedive and actually made Egypt its colony. As
a true patriot, he could not stand aside and with a
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poetic word in the poem “There is no doubt ...” he
tried to contribute to the awakening of the Egyptians,
which would later be rewarded by God: “We will
not flinch, despite doubts and anxieties, And those
who stand in the struggle will be rewarded by God.”
There is nothing more joyful than knowing that a
faithful son stood up for his father.

The poet warns that the path to liberation will
be difficult, but if the people enter into a struggle
that, as it seems to them, they will never win, never
win, then with all their efforts and with a feeling of
love for the Fatherland, all sorts of obstacles can
be overcome in fulfillment of their duty to their
native country: “The barriers are terrible, the path
is difficult, ditches and steeps are dangerous ...
And only the people who have chosen the only and
right path, Able to overcome everything, achieve
immortal glory”.

The heavy word forms “terrible”, “difficult”,
“dangerous” do not carry the idea of anxiety, but are
filled with a deep philosophical meaning: victory is
for the right, the defeated will be beaten. What now
seems objectively impossible, with a valiant attitude
towards liberation from suffering and fetters, will
lead to victory. The main thing is to follow your
assignment and, like a prophet, go straight and not
deviate from the path.

The philosophical content of the nouns “night”,
“morning” should dispel the doubts of the Egyptians
about the success of their national struggle. What at
first may seem impossible, with diligence and God’s
help, will come to a positive logical end. Shawki is
sure that one should not depend on the predestined
fate, one must be able to put it in conditions when a
person becomes the master of fate himself.

The immanent characteristic of truth contains
the subtext “deep”, “high”, it fills the mental
space of a person with internal content and leads
him to commit an action that can be valuable or
destructive. In reality, the poet saw that his country
was languishing from unbearable pain, and it was
the work of her sons to heal it. He wrote bold letters,
full of filial bestowal, to the children of God, his
brave people.

Ahmed Shawki showed a sincere interest in
pre-Islamic creativity, and the result of this was the
presentation to the readers in the genre of oriental
qasidas (poetic form) of a possible dialogue between
the Arab philosopher and poet Al-Maarri, who lived
in the Middle Ages, and the outstanding Russian
writer Leo Tolstoy, “the wisest from people”. The
dialogue in gasida is not so much about what exists
in the real mortal world, but about whether it is
possible to change the attitude of people towards the

evil reigning around: “Does evil and oppression still
rule the sinful earth?”

Feeling bitterness from the fact that evil, strife,
wars mostly dominated in his time, Al-Maarri in an
imaginary dialogue expresses the hope that along
the path of historical development, the flourishing
of culture on Earth, universal respect and a civilized
world order, friendship between representatives of
all classes will rule and racial cultures. The mentality
of Shawki goes back to the idea of changing values
that can melt the ice as an obstacle to the all-
encompassing good, which should dominate all
other conceptual settings.

The ontology of the event and time become the
basis from which the explication of the meaning of
being in its new, transformed understanding takes
place. The poet draws a model of an ideal society:
“Perhaps now people are together ... everyone has
gone along the paths of friendship and along the
path of love?... Perhaps a person has achieved great
victories over evil?..”

But the world has not reached perfection, the
people are probably not yet ready to build an ideal
world and continue to sow evil instead of uniting
and creating a spiritually rich reality: “No, Maarri!
The earth is still the same, there is still a lot of evil,
people have remained the same ... “. A weighty
conceptualized sign in the verse is people-dogs
who, because of a piece, are ready to bark and gnaw
at each other. Hence the extreme poverty of some
and prosperity, built on blood and deceit, of others.
Nothing has changed, but the poet still considers the
possibility of an ideal world order.

In Shawki’s lyrical poem “The Postage Stamp”,
the story is told from his perspective, which, on the
one hand, is the author’s irony, and on the other
hand, solves the existential question of the purpose
and usefulness of the postage stamp. In fact, an
inanimate object, but how much soul the author
puts into its mouth! Passing in her travel destination
thousands of roads, settlements, it can change the
life and fate of a person who received a letter with
her, in the direction of grief or joy: “... how much
happiness hides or bitter evil that envelope that I
brought to the chosen one!”

A postage stamp is animated by its purpose to
serve people, to bring joy or sorrow, to console or
inspire, to influence the mood of people. Without
a postage stamp, people would not receive advice,
would not reveal secrets, and would not receive
news. It seems to be a small piece on the envelope,
but it allows you to influence the mood and future
life of the recipient who received the letter, and in
the subtext of the verse — satisfaction, saturation and
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replenishment with information. The ideological
purpose acquires the chronotype of the poem,
expressed in the artistic space (“my way is far”,
“thousands of miles”, “light”):

The price for it is nothing, the hidden power
is in its purpose, regardless of who the recipient
of the letter will be, who has come a long way of
wandering: “Is our faithful, persistent work worth
the coins for which we are sold?”

Philosophical meaning of the brand’s usefulness
is not tied to its value, the main thing is noble,
disinterested service to people, so its value cannot
be objectively assessed.

The poet is convinced that anything is positioned
because of its benefit or harm to a person. It invades
his personal space, directly affecting his continued
existence. In Ahmed Shawki, substantive subtext
carries the idea of the importance of anything
intended to be used. The poet is sure that through
logical speculation the truth is known, and then
life will become spiritually exemplary. Meaning —
a subtext — an image hidden in the verse: the poet
himself, like a postage stamp, being far from his
native country, must devote himself to the noble
service of people — brothers and sisters, children of
Allah.

A person throughout life is forced to be subject
to feelings that have an impact on its course, and
fate can present him with a “gift” of love, from
which he can lose his head or suffer and feel deeply
unhappy from this. So, in the poem “Life has
returned”, written by him during the years of forced
exile, at first glance, the hero is deafeningly happy
when a loved one is nearby, and being for Shawki is
considered justified if you are absorbed in a feeling
of love, sometimes even unrequited: “Life has
returned with you, miraculous power. Glory to the
moment that brought you back again”.

It is possible to assume that the text for an
unprepared reader who does not know how to
interpret it will pass under the auspices of a
declaration of love. But objectively, the author
uses an allegory: the dearly beloved Motherland is
encoded by the image of the beloved woman, from
whom he was separated for some time, and this
presents difficulties for the cognitive perception
of the image and comprehension of the meaning
by the reader. Only one moment carries the life-
giving power of the resurrection of a person from a
mournful and meaningless vegetation, because the
joy of reciprocity will help to find the meaning of
life. In the hermeneutic content, a person “infected”
with love “sicks”, mourns, yearns and at the same
time rejoices, immeasurably appreciating the feeling
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he delights: “Joy, sorrow, whatever you want to call
love, But the one who does not appreciate love is
mistaken.”

A loving person is often mistaken, thinking
that everything will go smoothly in a relationship
between lovers, but the immediate environment and
life itself are essentially such that you can get an
“obstacle” from them at any moment: “You are my
happiness. Do not believe slander and detraction,
As if  was consoled and parted with love”.

The author mourns that his distant native
country pushed him away, forgot about him, but
reminds him again and again that in his love he
will be faithful to her to the end. Excruciating pain
pierces the consciousness of the lyrical hero, forcing
him to experience a bitter state that he does not want
to endure for the object of his love: “Let me endure
your sorrows for you, Let your torment turn into my
pain”. Painfully beloved country will always be in
the heart of her loving son.

Ahmed Shawki, being an elegant courtly poet,
managed to subtly convey the feeling that affects the
consciousness of a loving person, making him strong
and weak at the same time, but on an immanent level
—happy from comprehending the thought that he can
love disinterestedly, without demanding anything
in return. To avoid a conflict of interpretations,
you need to understand the message, the author’s
intention — love your Motherland just as you can
love a woman. Poetry does not require objectivity
and specificity, a solid syntax — a complete semantic
existence is necessary, and then it is possible to
interpret the richness of poetic meanings (Volkov
1928, 76).

The philosophical and poetic concepts of
Shawki seem, at first glance, simple, close to the
reader, and this allows each new generation to
interpret them in a new way, with an eye to the
current state of reality. Knowledge “I am” Ahmed
Shawki, based on the theory of S.I. Golenkov, is the
ability to analyze one’s experiences and existence
itself, one’s nature, reality, being (Golenkov 2016,
85). Ahmed Shawki, resorting to natural signs,
which are the objects of the world, forms a divine
space, in the center of which is God, the Creator. As
well as the author of the text is also God, the creator.
Hence the parallelism of the Divine and the human,
the world order and the author’s text,” considered
the outstanding philosopher F. Schleiermacher
(Schleiermacher 2018, 14).

Being a deeply religious Muslim, the poet was
worried that in the Muslim world not everything
is as perfect as people would like it to be. And all
the evil comes from the northern countries that are
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trying to enslave and colonize Africa. In the poem
“Damascus” Ahmed Shawki speaks directly about
the reasons for the tears of the patriots: “Peace from
the north wind that swept through the river Barada.
As long as this wind blows, tears will be eternal in
Damascus.” Everything that happens around is a
catastrophe caused not by the command of Allah,
and from this — “The result was the pain of my
heart on its deep wound”. But the old traditions are
still alive, when next to him “...respectable young
guys are sitting. They have precedence over virtue
and seniority”. Thus, the hope that the cities, like
Damascus, will remain as clean and fresh, with
virtuous relations, lives in the kind heart of Shawki,
who loves his sweet and beautiful Motherland. But,
believing that the people themselves, with their
perseverance, courage and patriotism, will achieve
freedom for the Fatherland, the poet having chosen
the genre of the ancient Eastern gasida, in the poetic
work “On the Plain, Between the Banana Tree and
the Mountain” he relies on the Prophet Muhammad:
“I will place my hope when the Defender appears
in all his might, dispelling sorrows and worries ...
For the one who firmly holds on to the key from the
door of God will prosper.” In the name of Allah
and his beloved Motherland, Ahmed Shawki will
go forward to the liberation struggle, and will raise
the people behind him. Only with faith in God can
even the impossible be achieved, overcome the most
difficult hardships and obstacles, and this will lead
to the desired victory.

G. Smagulova (2002) believes that the
understanding of the text directly depends on the
objective readiness of the reader, his mental maturity
in the ability to determine the hidden meanings
“hidden” by the authors of literary messages
(Smagulova 2002, 24). The process led by the author
reveals the dialectical content of the unity, and its
parts begin an independent existence, which the
reader must interpret. Simple truths are simplified,
and more complex ones for interpretation turn into
simple particulars, sometimes leading the reader
away from the meaning of the work transmitted
by the author. In this case, the understanding of
the author’s subtext should turn into interpretation,
when, in addition to cognitive knowledge of

meaning, knowledge of historical, communicative
conditions is also required. If you organize reading
correctly, it will allow you to get meaningful
information from what you read, its conceptuality
and subtext (Ermilina 2013, 90).

Conclusion

Following culturological and contextual
principles, we can conclude that Ahmed Shawki
was a modern poet, concerned about the fate of his
country, which, in fact, was in colonial dependence
on Britain. His poetics was aimed at raising the
liberating spirit of the people, on which the future
of Egypt depended, however, as well as the entire
Arabian Peninsula.

The principle of continuity reveals the following
of Shawki in a hermeneutic circle, when the author’s
patriotic position is formed from parts of poems
under the auspices of God’s command. Moving in
a circle, the reader can change the interpretation of
the verses more than once, each time interpreting the
messages of Ahmed Shawki in a new way. The lyrics
are melodic and easy to interpret. In them, only one
thing remains unchanged — you need to follow the
footprints left behind by the prophet Muhammad,
who will always be merciful to the children of God.

Shawki, in turn, encourages the reader to
dialogue, to strengthen his point of view or its
refutation. His poems are sincere, emotionally
saturated, with a share of anguish and pain that
he wants to share with the reader, to call him to
dialogue.

Thus, the study of the poetic work of the
outstanding Arab poet Ahmed Shawki, using
the hermeneutic method of cognition of secret
meanings in his cognitive consciousness taken as
the main unit, can become significant for theoretical
and practical knowledge about the poet’s heritage.
The need for a theoretical search is due to the poor
development of scientific literature on issues that
illuminate the work of the poet. The conclusions
substantiated by theoretical and hermeneutical
analysis will help to take a fresh approach to
solving the issue of interpreting the poetry of
Ahmed Shawki.
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DISCOURSE OF NATIONAL CLOTHES
IN KAZAKH AND TURKISH PROVERBS

National clothing is not only the main indicator of the adaptation of each ethnic group to the envi-
ronment, it also provides information about its lifestyle, tastes, ethics, and aesthetics. The clothes used in
the composition of proverbs, as part of culture, reveal in the context the essence of linguistic and figura-
tive thinking, which determines the cultural nature of the nation and forms the mentality of the people.
As a component of proverbs, the names of the national clothing are an example of the interweaving of
cultural images and linguistic images of the world in the context of concepts with their symbolic content
and the discourse that arises on its basis.

This article discusses the discourse of the names of national clothes in the proverbs of the Kazakh
and Turkish ethnic groups, belonging to the Turkic-speaking peoples, in a cultural and contextual con-
text. Based on the interpretation of proverbs, their scope and functions are analyzed. When the names
of the clothing that found in Kazakh proverbs are considered separately it characterizes such clothing as
“borik”, “zhaulyk”, “ton”, “shapan”, “kebenek”, “takiya”, which determine the national character. In the
process of comparing Kazakh and Turkish proverbs, it was found that in proverbs and sayings common
to the two nations, the names of clothes “borik” and “ton”, dating back to Turkic times, were preserved
in the form of a cultural code. However, it is clear that such clothes as “fes”, “kurk”, “aba”, “elbise” and
their names, reflecting the national characteristics of the Turkish people and started to formalize as a cul-
tural code. The emergence of the process of replacing Turkic cultural codes, such as “borik”, “ton”, with
those borrowed from the Arabic language, was marked by two main factors: the process of adaptation to
the environment and the linguistic and cultural integration of neighboring countries.

The disclosure of the discourse associated with the names of clothes in Kazakh and Turkish proverbs
helps to identify the directions, content of linguistic and mental transformation, determines the relevance
of the work.

Key words: names of national clothes, Kazakh proverb, Turkish proverb, discourse, interpretation,
cultural constant.

A.K.AxmeT6ekoBa’', 9.9. MoHTaHain'", A. Koy?

'OA-Dapabu atbiHAaFbl Kasak, YATTbIK, yHuBepcuTeTi, KasakcTaH, AAMaThl K.
29ckmwexmp OcMaHrasu YHusepcuteTi, Typkus, DcKuiiexmp K.
*e-mail: elmiramontanayeva@gmail.com

Kasak, »oHe TYpik MaKaA-MaTeAAepAeri YATTbIK, KMiM AMCKYPCbI

YATTbIK, KMIM 8p 3THOCTbIH KOplUaFraH opTtara OGeriMaeAyiHiH 6acTbl kepiHici 60AyMeH Kkarap,
eMip CYpy CaATblHaH, TaAFaMblHaH, 3TMKA, 3CTETMKACbIHAH aknapat 6epeai. AA MakaA-MaTEAAEPAIH
KYpPaMblHAQ KOAAAHFAH KMIM MBAEHMET GOAIr TYpPFbICbIHAA YATTbIH MOAEHM TaburaTbliH aiKblHAAM
TYCiM, XaAbIKTbIH MEHTAAMTETIH KAAbINTACTbIPATbIH TIAAIK >XKoHEe 06pasAbIK, OMAay >KYMECiHIH M8HIH
awaabl. MakaAAapAblH KOMMOHEHTI PETIHAE YATTbBIK KMiM aTayAapbl CUMBOAADIK, Ma3MyHbIMEH >KoHe
COHbIH, Heri3iHAe TyblHAAFaH AMCKYPCMEeH KOHLUENTiAep TYPFbICbIHAQ SAEMHIH MaAeHu GerHeci MeH
TiAAIK GerHeAepiHiH TOFbICY YATiCi 6OAbIN TabblAaAbI.

byA Makaaapa Typki TIAAEC XaAblKTapfFa >KaTaTblH Kasak, »X8He TYPiK 3THOCTapblHbIH MakaA-
MOTEAAEPIHAETT YATTBIK KMiM aTayAapbiHblH, AMCKYPCbl MOAEHW-KOHTEKCTIK TYPFblAQ CaAbICTbIPbIAA
KapacTbipblAaAbl.  MakaAAapAblH  MHTeprnpeTaumscbl Heri3iHAe OAapAblH  KOAAQHBIC asCbl MeH
hyHKUMSIAAPbI TaAA@HaAbI. Ka3ak MakaA-MBTeAAEPIHAE KE3AECETIH KMIM aTayAapbl XKeke KapacTblipbiAd
KEeAe, YATTbIK CUMaTbiMbI3Abl AHbIKTAMTbIH «GOPIK», «KAYAbIK», «TOH», «lIaraH», «KeGEHEK», «Takmsi»
CUSIKTbI KMIMAEPAIH 06pasaapbl cunatTaraabl. Kasak, xeHe TYpiK MaKaA-MOTEAAEPIH CaAbICTbIPY
6apbICbIHAQ €Ki XaAblKKa OpTak, MaKaA-MaTEAAEPAE TYPKi 3amaHblHaH 6acTay aafFaH «6epik» >keHe
«TOH» KMIM aTayAapbl MBAEHM KOA TYPIHAE CaKTaAFaHbl aHbIKTaAAbl. AereHMeH TYPiK XaAKbIHbIH
YATTbIK, €PEKLLIEAIKTEPIHEH KOPIHIC GepeTiH «hec», «Kypk», «aba», «IAOUCE» CUAKTbI KUIMAEP KoHe
OAQpAbIH atayAapbl MOAEHW Koa 6GoAbIn KaabinTaca 6actaraHbl Gaikasaabl. «bepik», «TOH» CUSIKTbI
TYPKIAIK MBAEHU KOATapAb! Kipme apab ce3AepiMeH aAMacTbipy YAEPICiHIH OpblH aAybl Herisri eki
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hakTopmeH BEATIABHAI: KOpLLaraH opTara OeNiMAEAY YAEPICI )KoHE KOPLLIIAEC EAAEPAIH TIAAIK, MOAEHM
bIKMAAAACTbIFbI.

Kasak neH Typik MakaA-MoTEAAEpIHAEri KMiM aTtayAapbiMeH OaiAaHbICTbl AMCKYPCTbI aHbIKTay
TIAAIK, AIAAIK TpaHcopMaumsiHbiH GarbiT-6aFAapbIH, Ma3MyHbIH TaHyFa mMypcat 6epin, >KYMbICTbIH
O3eKTIAIrH B6eAriAeina.

TyHiH ce3aep: YATTbIK KMIM aTayAapbl,
MHTepnpeTaums, MOAEHU KOHCTaHTa.
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AMCKYpC HaLMOHAAbHOM OAEXADbI B Ka3aXCKMUX
M TypeLKMX NMOCAOBULLAX

HaunoHaabHas oaexaa 9BASETCS He TOAbKO OCHOBHbIM MOKa3aTeAeM aAanTaumm KaXkAOro aTHoca
K OKpY>Kaiollel CpeAe, OHa TakXe MPeAOCTaBAseT uHdopmaumio 06 ero obpase >KM3HM, BKycax,
3TUKE, ICTETUKE. A OAEXAQ, UCMOAb3yemMast B COCTaBe MOCAOBML, KaK 4acTb KyAbTYpbl, pacKpblBaeT
B KOHTEKCTE CYLIHOCTb $13bIKOBOrO U O6PA3HOr0 MbILLAEHUSI, ONPEAEASIOErO KYABTYPHYIO MPUPOAY
HaumMn M POPMUPYIOLLEro MEHTAaAMTET Hapoaa. B kauecTBe KOMMOHEHTa MOCAOBML, HaUMOHAAbHblE
Ha3BaHMSI OAEXKABI SIBASIOTCS 06Pa3LOM MepenAeTeHusi KyAbTypHbIX 06pPa3soB M $3bIKOBbIX 006pPa3oB
MMpa B KOHTEKCTEe KOHLUENTOB C UX CMMBOAMYECKMM COAEPXKaHMEM W BO3HMKAIOLWLMM Ha ero OCHOBe
AMCKYPCOM.

B AaHHOM cTaTbe paccMaTpUBaETCs AMCKYPC HAMMEHOBAHWIM HAaLUMOHAABHOM OAEXAbBI B MOCAOBMLIAX
Ka3axCKMX U TYPeLKMX STHOCOB, OTHOCSILUMXCS K TIOPKOSI3bIYHbIM HAPOAAM, B KYAbTYPHO-KOHTEKCTHOM
KOHTekcTe. Ha ocHOBe MHTeprpeTaLmm NoCAOBUL, aHAAM3MPYIOTCS MX chepa NMPUMEHEHNS U DYHKLLMN.
Ha3BaHns o0AeXAbl, BCTpevalolmecs B Ka3axCKMX MOCAOBMLIAX, PacCMaTpMBalOTCS OTAEAbHO W
XapakTepmu3yioT Takue o6pasbl OAEXKADI, Kak «GOPUK», «KAYAbIK», «TOH», «llianaH», «<keGeHeK», «Takusl»,
OMpPeAEASIIOLLME HAUMOHAAbHBINA XapakTep. B xoae cpaBHEHMs Ka3axCKMX M TYpeLKMX MOCAOBULL BbIAO
YCTAaHOBAEHO, UTO B OOLMX AAS ABYX HApPOAOB MOCAOBMLAX M MOrOBOPAx COXPAHSAMCb Ha3BaHMS
OAEXAbI «OOPUK» U «TOH», BOCXOASLLME K TIOPKCKMM BPEMEHAaM, B BUAE KYAbTYPHOro koaa. OAHaKo
BUMAHO, UTO Takue OAEXAbI, KaK «pec», «Kypk», «aba», «3AbOMCE» M UX Ha3BaHWs, OTpakawoliue
HaLMOHaAbHbIE 0COBEHHOCTU TYpEeLKOro HAapOAd, HaUMHAIOT (DOPMMPOBATLCS KaK KYAbTYPHbIA KOA.
Bo3HMKHOBEHME Mpouecca 3ameHbl TIOPKCKMX KYAbTYPHbIX KOAOB, TakMX KakK «DOPUK», «TOH», Ha
3aMMCTBOBaHHbIe M3 apabCcKoro $i3bika, ObIAO OTMEUYEHO ABYMSI OCHOBHbIMM (hakTOpamu: MpoLECCoM
aaanTaLuMm K OKpy>KaloLLen cpeAe U 3bIKOBOM, KYAbTYPHOM MHTerpawmein COCeAHMUX CTPaH.

PackpbiThe AMcKypca, CBSI3aHHOMO C Ha3BaHWMSMM OAEXKAbI B Ka3aXCKMX M TYpPeLKMX MOCAOBMLAX,
CNoco6CTBYET BbISIBAEHMIO HaMpaBAEHWI, COAEPIKAHWUS S3bIKOBOM M MEHTAAbHOM TpaHcgopmalmu,
orpeAeAsieT akTyaAbHOCTb paboThl.

KAtoueBble cAOBa: Ha3BaHMS HALMOHAABHBIX OAEXA, Ka3axXckasi MOCAOBULLA, TypeLKasi MOCAOBULL,
AMCKYPC, MHTEpNpeTaums, KyAbTYpHasi KOHCTaHTA.

Introduction

If proverbs are an expression of people’s
attitude to the world, world view, experience,
and philosophy engraved in words, clothes are a
discourse that defines, shows, and displays the main
trends of the nation’s existence. «Proverbs [are]
concise traditional statements of apparent truths with
currency among the people. More elaborately stated,
proverbs are short, generally known sentences of
the folk that contain wisdom, truths, morals, and
traditional views in a metaphorical, fixed, and
memorizable form and that are handed down from
generation to generation» (Mieder 2004:21) . The
meaning of proverbs is closely related to the cultural
and social context, because «... proverbs are cultural
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linguistic products, created and used in social
situations for social purposes» (Honeks, 1997:31).
Names of national clothes, which are a component
of proverbs, are cultural constants in terms of
national culture with their symbolic meaning and
the discourse created on the basis of it. From the
set of cultural constants, each people’s view of the
world is created: “The complex of cultural constants
is also a “prism” through which a person looks at
the world in which he should act; the main para-
digms that determine the possibility and conditions
of a person’s action in the world, around which the
whole structure of being is built in his conscious-
ness.” (Zebrauskas 2006:20).

As a component of proverbs, clothing has the
ability to express national spiritual features of cultu-
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re by creating an image of the material world: “Ima-
ges of clothing in proverbs become a vivid form of
expression of key ideas of culture, act as capacitors
of formed ethical, social and other values” (Kovsho-
va 2017 :67)

A comparative study of the cultural features of
the Kazakh and Turkish ethnic groups, which be-
long to the Turkic peoples, allows determining the
influence of the environment, lifestyle on the natio-
nal religion, language and identity, determining the
course of the formation of the cultural and linguis-
tic view of the world, and guiding the direction of
development. It is known that although the bottom
is the same, there have been polar changes in the
way of life of the two nations: while the Turks, in
accordance with the local nature, have engaged in
sedentary agriculture, the Kazakh people have pre-
served the nomadic way of life. Kazakh people live
among Turkic-speaking peoples in their homeland,
Turks experienced the process of adapting to a new
environment with completely different language and
culture. According to the conclusion that “Almost
all historical changes in the human mind, with the
development of culture and the growth of knowl-
edge and understanding are reflected in the lexical
system of the language.” (Omarbekova, 2022:141),
by comparing the proverbs with the names of
clothes in the components of these two nations, the
way of life and language, language problems re-
lated to anthropological linguistics such as relation-
ship can be clarified. How changes in life affect the
language, considering the relationship between the
cultural image of the world and the linguistic image
in the era of globalization, when cultural boundar-
ies are beginning to disappear, is very relevant in
terms of ethnolinguistics. In the era of technology,
the national nature of world recognition will remain
or uniformity will take place, and the language and
clothing elements that distinguish our culture will
become archaic.In this regard, determining the dis-
course related to the names of clothes in Kazakh and
Turkish proverbs, which have a common genesis,
gives an opportunity to recognize the direction and
content of linguistic and linguistic transformation,
and establishes the relevance of the work.

Proverbs spread orally, as well-known figurative
vocabulary and text created with a certain rhythm
and melody, are considered the world of folklore
(Gabdullin) and the treasure of national worldview
(Kaidar). Proverbs reveal the essence of the dis-
course and set the direction of interpretation in the
process of expressing human thoughts and attitudes:
“Proverbs are also considered as keys to deeper lev-
els of thought. They carry a lot of associated ideas

embedded on complex schemata, configurations of
intertwined ideas. Proverbs plus into modes of re-
lated attitudes and values” (Hogsede 2000:141).
However, in the content of proverbs, attitudes and
rules regulating conduct, behavior, guidelines for
relations in society, indicators of moral qualities,
conclusions based on life experience are reflected
(Katsyuba 2013:53), the functions of determining
cultural values prevail. The purpose of the article is
to show the reasons for the similarities and differ-
ences in the process of determining the meaning and
discourse, comparing the names of clothing found
in Kazakh and Turkish proverbs. In order to realize
this goal, the following tasks are performed: 1) prov-
erbs with names of Kazakh and Turkish clothing are
typed, their content is analyzed, and the discourse of
clothing within the context of the proverb is deter-
mined; 2) if there is variation in clothing, identify-
ing the similarities and differences, the reason for it
is analyzed from a linguistic and cultural point of
view. In this context, the object of the work is the
proverbs with a component of Kazakh and Turkish
clothing, and the subject is the meaning of clothing
lexicon in these proverbs, the process of information
related to the names of national clothing.

Materials and methods

Nowadays, proverbs are divided into individual
topics, regarding the concept, comprehension con-
sidered as a text defining cultural values in the con-
text of the world of folklore. Reviewing research
works related to proverbs, G.Omarbekova, clarify-
ing their directions and aspects, proposes the con-
clusion that “Proverbs as a ready-made language
code that includes a spiritual worldview is a basis
for presenting the conceptual categories of Kazakh
existence” (2022). In our opinion, the proverbs of
each nation reveal the identity of that nation. There-
fore, comprehensive study of proverbs is always rel-
evant. In the process of considering the philological,
philosophical, cognitive, cultural, historical aspects
of proverbs, it becomes clear that the discourse value
of each of their components is extensive. Research
works which compare Kazakh proverbs with other
languages (Azamat Sh., Nabi L.) and with Turkish
proverbs (Temenova G., Sabasova G.A., Elubay A.,
Pangereev A.Sh., Sarsek N) are in progress. Their
results are reflected in the field of ethnolinguistics.
In this context, individual consideration of proverbs
with the names of clothes and comparative study of
Kazakh and Turkish paremies will certainly help to
recognize the peculiarities of the formation of na-
tional identities.
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The article uses such research methods as cul-
tural-contextual, comparative, semantic analysis,
discursive analysis involving the interpretation of
the meaning of proverbs, frame analysis. The theo-
retical basis of the work was the works of domestic
and foreign scientists devoted to the study of cul-
tural constants and concepts (Mankeeva, Kaidar,
Maslova). The study was conducted on the mate-
rial of Kazakh collections of proverbs (Kazaktyn
Magqgal Matelderi compiled by O. Tirmanzhanov,
K, Ahmetbekuly, Mirdin Ogy. Tandamaly Magal
Matelder. compiled by M. Ospan,) and Turkish
proverbs (Cobanoglu Ozkul, Tiirk Diinyas1 Ortak
Atasozleri Sozliigii , Tiirk Dil Kurumu Atasozleri ve
Deyimler Sozliigli, Omer Asim Aksoy Atasdzleri ve
deyimler sozligi).

Results and discussion

As a part of oral literature, proverbs and national
clothes are indicators that determine the individual
formation of a people as an ethnos. If “names of
clothes belonging to the collection of household
vocabulary are a special informative unit that can
describe the world image” (Dalabaeva 2014:149),
proverbs establish the relationship between man and
the world as a unit of code that provides information
on the basic rules of life. Both proverbs and clothing
mainly convey information with context. In order to
understand and accept this context, it is necessary
to know the spiritual knowledge of the nation. If the
name of clothing is found in proverbs, the meaning
of this clothing is connected with spirituality rather
than the material world and becomes a cultural code.

The use of clothing names in Kazakh proverbs
can be grouped as follows:

1) Since clothes belong to the material world,
they can be seen and touched. That is why abstract
concepts such as “respect”, “bad-good”, “coop-
eration” are used in parallel with the attributes of
clothes, making the meaning of the proverb under-
standable. Therefore, clothing plays a visual role in
the realization of educational and guiding functions
of proverbs to follow the rules related to moral rela-
tions in society. For example:

Etigin zhaman bolsa, ajagyndy qazhajdy,
(KMM 2004: 46)
Zholdasyn zhaman bolsa, zhanyndy qazhajdy.

As bad as an uncomfortable shoe, so is a bad

friend. The proverb was able to classify the dam-
age of a bad friend and show it by equating it to
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the physical damage of a bad shoe, without specify-
ing the damage it does to friendship and moral rela-
tions, without describing the actions that eat away
the soul. Bad boots can’t be repaired and re-stitched,
every time you wear them, your feet will hurt. You
can get rid of such physical pain only by giving up
the boots. From this, the result of the relationship
with a bad friend is determined. The discourse of the
boot is marked by its “bad” character.

Kenesti el azbas,/ Ken pishilgen ton tozbas»
«Ker (tigilgen) ton tozbas/ Kenesilgen is buzilmas
(KMM 2004: 73) »There is an old version of the
proverb: “A wide (tailored) ton does not wear out /
A well-planned action does not tear”. There are sev-
eral versions of these proverbs:

Kenesip pishken ton Kelte bolmas
(KMM 2004: 234) (Ospan 2004: 235)

Kenesip pishken beshpentte Kemdik bolmas
(KMM 2004: 228)

The interpretation of these proverbs is one: if
you do something, consult with people who know
it, the result of what you do in consultation will be
positive. The advice of many will prevent you from
making mistakes. Since Kazakh culture is collective,
solving problems through cooperation, togetherness
and consultation protects against disintegration and
delusion. The life of a clan, tribe, people is based
on organization and unity, therefore, undermining
these values leads to the destruction of the people.
The tone, the narrowness of the beshpent and the ab-
sence depend on the skill of the tailor. However, on
the basis of the long-wearing discourse of outerwear
such as ton and beshpents, the advice and experi-
ence of people who have worn many tons is given
importance. By using the name of clothing, we un-
derstand the meaning of the concept of “discussion”
as asking for advice from experienced, qualified
people and sharing experience. Intergenerational
communication, cooperation between the previous
and subsequent generations will be a guarantee of
unity.

The next proverb also mentions the relation-
ship between brothers and sisters, but it is necessary
to take into account the qualitative function of the
character of each generation in determining their
place in society, rather than putting them on a uni-
form scale of young and old:

Azinagan ayazda
Shapanignan ton artiq.
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Shala oqigan sabazdan
Kopti tuygen kone artiq. (KMM 2004: 218)

If we compare a shapan and a ton, everyone
who lives in a cold region knows that only a fon
can protect against extreme cold. No matter how
stylish and light the shapan is, the advantage of it
is limited. As the wearing of a shapan in the winter
is harmful to health, in this regard, the future of
young people with shallow knowledge is also lim-
ited. Just as it is a fact that people wearing shapans
get cold and frozen in severe winters, so is the harm
caused to the future of the people by “educated”
young people. If a shapan has a limited lifespan,
the less preliterate people also has a limited future.
By paying attention to the situation in which a ton
is better than a shapan, the proverb shows that the
less pre-literate people are much inferior to the
elderly who can think and make certain decisions
based on their own experience. In the proverb, the
word “old”(kone), is synonymous with words such
as «qarty, «kéri», «shal». However, he used the
word “old” in order to draw attention to the fact
that the vocabulary of “ton” is a cultural code. The
parallel use of “ton” and “old” shows that the Ka-
zakh cultural value is respect for the wisdom of the
elderly. There is a comparative discourse of “good-
bad” relationship between shapan and ton.

The Kazakh people have determined the value
of clothes depending on the function and produc-
tion technology. For example, the “ishik” was made
from valuable animal skins. That’s why it cost high.
In this proverb, based on the material value of “sha-
pan” and “ishik”, the meaning of the relationship as-
sociated with the concepts of “friend” and “enemy”
is determined.:

Dosina shapan kiygizsen, Ishik kiygizdi deydi.
Qasina ishik kiygizsen, Shapan kiygizdi deydi.
(KMM 2004: 202)

A friend hides your bad and supports your good.
No matter how much good you do to enemy, they
will not appreciate your good intentions. Conside-
ring “shapan and ishik” in a dichotomous way, the
proverb reveals the secret nature of the concepts of
friendship and enmity.

2) Kazakh proverbs convey meaning through
the use of figurative words. The use of metonymy,
metaphor, and similes can be observed especially
among linguistic tools. Among the names of clothes,
we see that «borik», «tagiya» and «jawlig»are used
in the sense of metonymy:

At satsan, awiligmen aqildas,
Awiliy joq bolsa, borkinmen aqildas.

The expression of the use of “jawlik” in the sen-
se of metonymy in the proverb:

Erdip jagsist Elimen oylasadi.

Ayeldin jagsist Erimen oylasadh.

En bolmasa, Jawligi, jegimen oylasadi.
(KMM 2004: 29)

For a man, a borik represents intelligence as an
attribute of the head, while a woman’s jawlyk refers
to the mind of a human. In two proverbs, headgear
— borik and jawlyk — differentiate men and women
and show that there are two types of mind. The most
interesting thing is that Kazakh women also wear
boriks, but in proverbs it is clearly seen that boriks
are typical clothes for men. At the same time, you
cannot replace the borik with other headgear such
as “taqiya” or “qalpak” in the image of intelligence.
If we exchange the word as a “ discuss with your
taqiya” or “discuss with a qalpak” in the image of
prudent thought and common sense, the Kazakh dis-
course of the proverb would be broken. It can also
be seen from these proverbs that the Borik headdress
symbolizes the wise person who cares about the
country, the hero who defends the country’s honor:

Boriktinin namisi bir (KMM 2004: 16)

Measuring the relationship in society with re-
spect for the people who wear a “Borik” seems to
justify their high status. Even if the status of those
who wear boriks is reduced, it shows that there is
a traditional disruption and problem in the normal
relationship in the Kazakh society.

Beypil awizga — Borikti bas siyadi.
(KMM 2004: 181)

As borik “takiya” is also an attribute associated
with the human head. However, borik means “mind,
consciousness, ”, and takiya means “destiny”, and is
used as a metonym, saying that in this life a person
will face many difficulties according to his destiny:

Taqiyal1 bas talaydi koredi. (KMM 2004: 177)

Although it is logical to replace the word “taqi-
ya” with the vocabulary of “borik™ in this proverb,
it does not belong to the Kazakh worldview. Since
“person with borik” has the concept of being a cit-
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izen of the country, his fate is connected with the
fate of the people: he leads the country, lives for the
sake of the people, has a country that supports him,
and his clan stands behind him. Therefore, the life
of a man with a borik is marked by stability. And
“taqiya” is an attribute of an ordinary man, a man
with a turban can live in different situations, take
care of his own head and live in different situations.
Although he is a countryman, his rank is much low-
er than that of a burik. However, even an ordinary
person is worthy of his work, and if he has a strong
profession, he has his place in society

Tagiyam jaman bolsa da,
Tayagim jagsy (KMM 2004:117)

Although the name of the garment is not
mentioned in this proverb, it can be seen that the
information related to the borik, not any headgear:

Beybas balaga kule garasarn
Bas kiyimindi ala gashady (KMM 2004:162)

In general, it seems that “headwear” is used as
a hyperonym in connection with the word “beybas”
in the first clause of the proverb: beybas — head is
in a dichotomous relationship. A child without a
mind, that is, without consciousness, with little
intelligence, does not understand the meaning
of good relationship and cannot establish proper
relationship. The literal meaning of this proverb,
however, is that “beybas” is used in the sense of
being uneducated, and it means that uneducated
generation will harm the society and national
relations.

It can be seen that in addition to headwear, “ton”
clothing is often used as a metonymy. Since the
etymology of the word “ton” is “clothes”, it is used
as a hyponym and a hyperonym:

Qamysty gatty ustamasar)

Qolyndy kesedi

Jamandy qatty ustamasan

Tonindy sheshedy (KMM 2004:273)

In this proverb, “ton” clothes, due to the context
of the word “bad”, represent the negative actions of
“an ill-educated, inexperienced person”. Therefore,
“take out the tone” is a metonymy and gives the
discourse “to disgrace, to embarrass”.

Louise O. Vasvari (2011: 3), relying on
Krickman, noted that proverbs have semantic
uncertainty due to three factors: heterosituation,
polyfunctionality and polysemantics. Proverbs also
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have a triple affiliation belonging to vocabulary,
phraseology and discourse.

The following proverb can be cited for this
comment:

Ata korgen oq jonar
Ana korgen ton pisher (KMM 2004:98)

The discourse of the proverb can be understood
in three ways in relation to the denotational and
connotative meaning of the word “ton” and in terms
of metonymy:

First of all, due to the denotative meaning,
a girl should learn the skill to be able to sew
clothes , to perform the functions of all women
as a mother in the connotative meaning, and
to be a wise girl who has been brought up by
“mother” through metonymy. In this proverb,
the word “mother” defines the discourse of the
vocabulary “ton”. We will see that depending
on these several semantic values, different
interpretations can be made for each situation.
“Cultural connotation is the most general
interpretation of the denotative or figuratively
motivated, quasi-denotative aspects of meaning
in terms of culture” (Telia 1996: 214)

If we use this proverb literally, the discourse of
the word “ton” is limited with the denotation:

Arkim oz boyina qarap ton pishedi
(KMM 2004:177)

However, the proverb is not limited to one
interpretation: Everyone lives (acts) according
to his situation (possibility). Interpretation arises
depending on the situation of using a proverb:
“Proverbs indicate cultural values that we hold,
they define human experience and tell us now how
to react to situations” (Holland&Quinn, 1997).
Here, the discourse of the word “ton” is defined as
a predicate. The predicate “pishu” also defines the
discourse of the word “dress” in this proverb:

Kolenkege qarap
Koylek pishpes bolar (KMM 2004:230)

The interpretation that “it is impossible to make
a decision and give an opinion without going to the
bottom of every case” changes the discourse of the
“dress” in every situation. In these two proverbs,
the names of clothes form an image based on the
predicate.

Kazakh proverbs use metonymies related to the
material basis of clothing:
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Agash korki japyraq
Adam korki shuperek (KMM 2004:200)

Jagsy sozindy siylar
Jaman bozindi syilar (KMM 2004:276)

Although “cloth” and “boz” represent clothes
and do not indicate the actual name of clothes, it is
critisized that the beauty of a person is in clothes
and that some value the wealth reflected in clothes
rather than human dignity. As you can see, “boz”
is not a valuable fabric, it is mainly used for daily
household clothes. In this proverb it accuses the evil
for trampling human qualities and worshiping to the
world so much that he puts the cheap material world
above the spiritual world. If the discourse of the
word “cloth” is determined by appearance, fashion,
“boz” gives information related to wealth and the
world.

Metaphors are used in the representation of
abstract concepts from linguistic tools:

Aqyl tozbaytin ton
Bilim tausilmaytin ken (KMM 2004:238)

Uyat jurgen jerde

Abyroi togilmeydi

Abyroi bar jerde

Ar shapan sogilmeydi (KMM 2004:162)

Syntactically, a proverb consists of two parts,
one part contains generally known information
(theme), and the second part (rheme) is based on
the same information in the material and serves as
the basis of interpretations related to the state of the
proverb. It can be seen that the interpretation of the
proverb that arose in connection with the state is
a generator in creating an image. That is why the
interpretation and the image transform according to
the situation.

3) According to the function of authority and
status indicators, clothing is used to determine a per-
son’s place in society:

Bori awlaytyn jigit

Boriginen belgili

Jaw alatyn jigit

Seriginen belgili (KMM 2004:39)

Borik not only shows the place of a person in so-
ciety, but also indicates that his social rank is higher
than others, both spiritually and physically. There-
fore, in Kazakh, “wearing a borik” means achieving
material success, having a career-rank.

However, “borik” has value only in terms of
material success, success is mainly determined by
human qualities and intelligence:

Bas boriktin qalyby (KMM 2004:173)
Boriksiz bas bolmas

A person’s place in society is not defined by ca-
reer or status, honor should be given not to career,
but to a person who deserves it. After all, the mean-
ing of career and status is recognized only if a per-
son is able to bear career responsibilities:

Qalpaqtyn qapysy joq
Kiyetin basty ait (KMM 2004:391)

However, in life, there are people who use
clothes to make themselves look good, to realize
their status. Clothing, as a marker of a person’s ex-
ternal appearance, is likely to be in harmony with
his inner world, or probably in dichotomous rela-
tionship opposite to it. Kazakhs condemn the ap-
pearance of inconsistency, and they know that a per-
son should determine his place in society not by his
career, but by his personality.

Jawlyk kiygennin bari qatyn emes
Borik kiygennin bari batyr emes
(KMM 2004:28)

Therefore, in these proverbs, “borik” (some-
times tumak, kalpak) is defined by the discourse of
career, prestige, honor.

4) Proverbs include the conditions, rules, and
advice for living in society as a result of people’s
life experience. The rules and instructions in prov-
erbs are reflected in the definition of cultural values.
Since cultural values are related to the relationship,
in order to show this relationship, parallel reasoning
with the attributes belonging to clothes took place:

Tonnyr janasy jaqsy
Dostyn eskisi jagsy (KMM 2004:200)

“Ton” is not a cultural value, it is a material
world necessary for human existence. And friend-
ship is a cultural value. Through the antonym “old-
new”, it shows that cultural value is tested by time.

Tanygan jerde on siyly
Tanimagan jerde ton siyly (KMM 2004:70)

Human relations begin with acquaintance. We
can judge a person we don’t know only by looking
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at the outside. «Ton» has a discourse that determines
the well-being of a person, which is reflected in the
appearance.

Kiygen ton eskirer
Kiydirgenin eskirmes (KMM 2004:313)

In this proverb, material things are transitory
and impermanent as a fact, and respect, which is a
manifestation of cultural values, establishes the sta-
bility of human relations.

In proverbs, «tony» is both a hyperonym and a
hyponym, and is used in its real meaning. On the ba-
sis of the «new, good, old» characteristics of “ton”,
the meaning of cultural values such as «friendship,
familiarity, respect» has been revealed.

Aty tony say kisi

Jiyin toyga barysar

Uli-kyzy bar kisi

Qudalyqqa barysar (KMM 2004:166)

In Kazakh, being wealthy, rich, and wealthy
is welcomed and given as an indicator of it by the
phrase “at-tony”. For example: “Aty-tony bar kiside
Aziretali kushi bar (KMM 2004:182)”, but the real
value in this life is the continuity of generations.
For a Kazakh, having a son or daughter and seeing
their happiness and fun is the meaning of life. The
proverb seems to give facts taken from life, but it
is shown that spiritual and human relations are su-
perior to the material world. The idea of proverbs
is most clearly conveyed by contrasting clothes be-
longing to the material world with moral relations.
At the same time, it can be seen that the names of
clothes turn from a nomination into a concept within
proverbs.

The similarity of Turkish proverbs with the
name of clothing with Kazakh proverbs shows that
they have the same origin: “The inter-linguistic vari-
ation of proverbs is not only a linguistic phenom-
enon, but also a clear tradition of the spiritual and
cultural commonality and customs, worldview, and
mental closeness of the related peoples who speak
the same language. (Kaidar, 2004: 126). Therefore,
common proverbs of Kazakhs and Turks are a natu-
ral phenomenon:

Kazakh Turkish
Bas aman bolsa, Bas sag olursa bork ¢ok
Boric tabylady (KMM bulunur(Aksoy 1993: 84)
2004:144)
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However, there is a difference in terms of lexical
components in proverbs common to Turks and
Kazakhs:

Kazakh Turkish
Kiygen ton eskirir, Gi}{digin eskir, gi}/dirdigin
Kiydirgenin eskimés eskimez (Cobanoglu 2004:
275)

In the Kazakh proverb analyzed above, «kigen
ton» is the name of clothing. And in the Turkish
proverb «Giydigin (wearing)» the name of clothes
is not given by pronoun. There is a way is seen to
avoid using the word “ton” in a Turkish proverb. In
both Kazakh and Turkish languages, we see that the
ancient Turkic word “ton” — “clothes” — began to
lose its meaning, and was used only in the mean-
ing “winter clothes made of skin” from hyperonym
to hyponym. If this is relevant in Kazakh, in Turks
living in a warm climate, fur has started to leave the
clothing asset. Since this proverb is related to cul-
tural value, replacing the long-wearing “ton” with
other clothes leads to the limitation of the time of
respect, the name of the clothes is not mentioned,
and the place of the vocabulary of “ton” is preserved
with the discourse “any clothes™.

Although the Kazakh proverb “bas jaryl-
sa — borik ishinde, / qol synsa jen ishinde (KMM
2004:16/105)” is preserved in the same state in the
Turks, in the second version the process of replac-
ing Turkish words is observed: Bas kirilir (yarilir)
fes (bork) igcinde kol kirilir yen (kiirk) iginde (Aksoy
1993: 31).

The proverb advises that you should not reveal
the negative issues that are happening in the family
and relatives. This interpretation is the same in the
proverbs of both nations. The thesis related to the
worldview characteristic of collective culture is pre-
served in both nations. However, the Turkish prov-
erb appears in two versions: the first version is the
same as the Kazakh version (if the head is cracked,
in the borik, if the arm is broken, in the sleeve). In
the second version, the name ,,borik* was replaced
by a,,fes* headdress, and the sleeve was replaced by
a ,.kurk* (an outer garment similar to a tunic with
animal skin fur sewn on the outside).

The reason for these changes is that the climate
in which the Turks live has gradually removed the
“borik” from use, and the “fes” has taken its place.
The origin of the ,,Fes headdress is associated with
the city of Fes in Morocco (Tezcan 1995: 416).
However, since 1860, as a result of Tanzimat re-
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forms, the “fes” headdress has become a national
symbol of the Turks.

If we pay attention to the technology and func-
tion of making a fes, it is made of felt, and its shape
resembles a Turkish headwear. The difference from
the turban is that the upper part is higher. This Mus-
lim turban was convenient to wrap around the fes.
In addition, fes is a comfortable headdress for Turks
living in warm climates.

In the proverb turning of the sleeve into a jacket
is caused by logic. In the place where our Turkic an-
cestors settled, the concept of “sleeve” was mainly
a part of thick clothing such as ton, shapan, shek-
pen. And it is impossible to hide a broken arm in the
sleeve of light clothes adapted to a warm climate.
Therefore, instead of the word “sleeve” in the Turk-
ish proverb, kurk is used , which is worn as a thick
garment.

We can cite as an example the use of the Ka-
zakh proverb «Erdi kebenek ishinde tany» (Ospan
2004:45) in Turks in two versions: “Kepenek altinda
er yatar (Aksoy 1993: 163) ,,/ ,,Aba altinda er yatar*
The word “kebenek” in the Kazakh language is
known as “kepenek” in Turks. However, we can see
that the clothing name “aba” has begun to take its
place. Aba — (Arabic) men’s swing clothing in the
Middle East: a long coat made of camel hair with
holes for the arms. It is typical for Bedouin clothes,
it also serves as a bed and a bag (Andreeva 1997).

Kebenek and aba are similar in shape and func-
tion, the difference is that the kebenek is sewn from
felt, and the aba is woven from camel wool. The

meaning, semantic structure of the proverb is the
same in Kazakh and Turkish: a man should be rec-
ognized and evaluated not by his clothes, but by his
deeds. From this, it can be seen that since felt was
not used in Turks, the “aba” clothing, which per-
formed the same function, displaced the “kebenek”
from both everyday life and language use. After the
“Aba” clothing became more suitable for the needs
of the Turks, its use expanded:

Kazakh Turkish
El-jurttyn qadirin
Is tuskende bilersin Abanin kadri

Sary tonnyn qadirin
Qys tuskende bilersin (KMM 2004:72)

Etik qadirin qys tuskende bilersin
(KMM 2004:45)

yagmurda bilinir
(Aksoy 1993: 48)

The meaning of these proverbs is: each thing
has its own function and need. The value of each
thing and relationship is evaluated by its necessity.
However, if Kazakhs prepare for winter, Turks
prepare for rainfall due to climatic conditions. In
Kazakh, there is a garment called «shekpen» made
of camel fur for wearing in the rain. Therefore, the
question arises why the Turks did not use the name
of clothing “shekpen” instead of “aba” in the proverb.

Mainly in Turkish proverbs, we can see that ob-
solete Turkish clothing names have been replaced
by Arabic clothing names. For example, in com-
mon proverbs of the Kazakh and Turkish peoples,
the word “ton” is replaced by the word “elbise” in
Turkish:

Kazakh

Turkish

Kenes kilan el azbas, keninen pishken fon tozbas
(Cobanoglu 2004: 273)

Genis elbise yipranmaz, danigikl bilgi bozulmaz
(Cobanoglu 2004: 273)

At minbegen at minse. Shaba shaba oltirer

At binmeyen at binse, vura vura oldiiriir,

Torqa tonyn kiyip bar (KMM 2004:172)

22 Ton kiymegen ton kiyse qaga qaga tozdyrar elbise giymeyen elbise giyse silke silke tozdurur
(KMM 2004:98) (Cobanoglu 2004: 98)
33 Toyga barsan toyip bar Diigiine gitsen doyup git, yeni elbiseni giyip git

(Cobanoglu 2004: 233)

The word «Elbise» is the plural form of the
Arabic word yu—id — «clothing» — d__ull. «Ton»
means «clothing» in the old Turkic language.
Kazakhs sometimes take this word as a name for
winter clothes, and sometimes use it in the sense of
general clothes. 2" proverb in the table, the appear-
ance of the word “ton” with the predicate “knock\
beat” refers to the name of winter clothing, while in
proverb 3, the characteristic of “ton” (name of ex-

pensive silk ) indicats that it is used as a hyperonym.
The Turks replaced the word “ton” with the exact
equivalent of the Arabic word “clothes” according
to its original meaning.

In Turks, the use of “elbise” instead of “ton”
and “aba” instead of “kebenek” is the result of lin-
guistic integration caused by hand-in-hand interac-
tion with the historical and political conditions of
neighboring Arab countries. V. Humbold claims
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that the influence of languages on each other is
twofold: it can be involuntary, when newly formed
languages inherit the character and essence of their
ancestor, or different languages enter into a liv-
ing interaction with each other (1995: 374). For
the Turks, preserving the language of their ances-
tors was synonymous with preserving their iden-
tity, however, due to the close contact with the
Arabic language, taking place of foreign words in
the society was a natural phenomenon. Especially
these words arose from the requirement to live in
the environment. After the clothes used in cold
climates became obsolete, their names began to
be limited in the usage. Undoubtedly, there have
been changes in the technology and forms of na-
tional clothes adapted to the environment. When
these transformations were reflected in clothes,
both the Kazakhs and the Turks did not want to
change the old name, but were interested in giving
a new name: “Both Kazakhs and Turks considered
clothes from a linguistic and cultural perspective,
so they strictly preserved the unity of its produc-
tion technology, name, and function. That is why
the national clothes of the Kazakhs and Turks can
be described as static (Ahmetbekova 2022:86).
Therefore, if the national costume changes even a
little, a new name must be given. Of course, the
source of these names was mostly foreign words.
However “Language, despite all external influenc-
es, preserves its individuality, which is inherent in
its character; “The language reacts to the influence
and allows free use only in terms of its character”
(Humbold 1995: 372), as concluded by V. Hum-
bold, the special national character of the language
in Turks was reflected especially in proverbs.

We can determine the character in the language
by the state of mind and the way of thinking and per-
ception (the difference in the character of languages
is best shown in the state of the spirit and in the way
of thinking and perception (Humboldt 1995: 380).
We know that the spirit of the language is in the use
of words that are a cultural code. In the context of
the cultural code, the worldview of the nation lies
in the discourse of these words. As we mentioned
above, although the Turks put the “borik” headgear
out of use, we can see that it takes place in prov-
erbs: Kiirk¢linun kiirkii olmaz, bork¢linun borkii
olmaz (Aksoy 1993: 174) (translation: a fur coater
will not have a coat, a borkshu will not have a bor-
ik). The interpretation of this proverb is the same as
the Kazakh proverb “a carpenter is not a friend of a
knife”: people who are masters of their work serve
the country and do not consider their own situation.
Turks are masters of sewing fur, but they have little
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need to sew “borik”. Although Turks have many
types of headdresses, such as fes, kavuk, etc., the
use of the name “borik”, the ancestor of headdresses
in the proverb, shows that this word has a spiritual
meaning.

In the proverbs of the Turkish people, “ton” is
used in its original Turkish meaning of “clothes”:
Dogmadik ¢ocuga don bicilmez (Aksoy 1993: 111),
(translation: do not sew clothes for the unborn child).
The meaning of this proverb in terms of denotation
is clear: the result of an unfinished business, still in
the project, unfinished work cannot be predicted.
However, the image given by the proverb is so uni-
versal that the interpretation will undoubtedly arise
in relation to each situation: waiting for the result;
do not rush; careful planning, etc.

Note that instead of the word “don” (ton) the in-
put word “elbise” was not used. Compared to that,
although “don” and “elbise” are synonyms, the hy-
peronymic value of “don” prevails. The word “don”
in relation to a baby means all the clothes necessary
for a person’s life and gives the discourse of “pre-
dicting one’s life, limiting one’s destiny”.

In this proverb, “don” seems to include even
the concept of shoes: Ayaginda donu yok, feslegen
ister (takar) (TDK atasozler sozliigii) (translation:
put basil on the head without shoes). However, here
the word “don” does not mean wearing shoes on
the feet, but in general, not having proper clothes
on. This is related to the discourse that Kazakhs are
rich when they say they have “at-tony”. Therefore,
“don” is a proverb used in the discourse of “hav-
ing, not needing” and referring to the fact that some
people try to exaggerate themselves, regardless of
their circumstances.

From these proverbs, we can see that the dis-
course of the words “borik” and “ton” in the Turkish
language has a national character.

Turks also know that the importance of a per-
son is not in clothes, but in a humanity condition:
Kalip kiyafetle adam olunmaz (Aksoy 1993: 174),
(translation: you don’t become a man even if you
wear clothes). This corresponds to the Kazakh prov-
erb “Not everyone who wears a uniform is a hero.”
This proverb reflects the Turkic worldview, that is,
forming an opinion about a person, accepting his hu-
man nature.

This Turkish way of thinking can also be rec-
ognized in the following proverb: Kuru gayret ¢arik
eskitir (Aksoy 1993: 172), (translated: empty ac-
tion wears out the wheel). Sharik — made of skin,
willow bark, etc the shoe made of cheap materi-
als (KTTC159). The interpretation of this proverb
is close to the Kazakh proverb “Aqymaq bas, eki
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ayaqqa tynym bermes (KMM 2004:382)”. Howev-
er, the underlying meaning of the Turkish proverb
is revealed by the discourse of “sharik”, that is, the
shoes worn by the poor. The Kazakh proverb about
the ball “Uninvited to go to a wedding / Put on your
“sharik” and go to the sheep” (KMM 2004: 166)
defines the meaning of “chasing a party and fun” —
“doing nothing “.

The above-mentioned Turkish proverbs pre-
serve the Turkish worldview and spirit of thinking.
Following proverbs show that a new trend has ap-
peared in the world view of the Turks: Para insana
akil, giyim yliriiylis ogretir (Cobanoglu 2004:406)
(Money teaches a person to a commonsense, cloth-
ing teaches to walk). This proverb shows the result
of the life experience of the Turkish people. A per-
son with money can study and become educated,
and a person who can afford clothes can improve his
appearance. Clothing gives the discourse of “good
life”.

Turkish people have preserved their cultural val-
ues while adapting to a sedentary, urban life. The
most obvious manifestation of being humble and
well-mannered is showing respect to elders and not
arguing. In Turks, nodding and clapping is a sign
of mutual respect between people: Bag sallanmakla
kavuk eskimez (Aksoy 1993:84) (translated: With
nods of the head, the cap (type of headgear) does
not get old). Kavuk- the type of the headgear worn
before the fez (Kocu 1967: 149)

Conclusion
Analyzing the names of clothing found in Ka-

zakh and Turkish proverbs belonging to the Turkic
peoples, identifying their discourse and have been

done describing and analyzing the appearance of
similarities and differences in the national world-
view of the two ethnic groups. In the process of
comparing the interpretations of proverbs contain-
ing the names of the national clothes of the Kazakh
and Turkish ethnic groups, we came up to the fol-
lowing conclusion:

Proverbs related to clothes are more common
among Kazakhs than among Turks. In Kazakh prov-
erbs, the names of national clothes such as “borik”,
“ton”, “shapan”, “jawlyk”, “takiya” are used. In
the proverbs of the Turkish people, in addition to
the Turkish “borik”, “don”, “koylek™ clothes, “el-
bise”, “aba”, “fes”, etc. Arabic words are found.
The reason for this is that the worldview of the Ka-
zakh people is very close to the Turkic worldview
based on preserving the nomadic way of life without
changing the environment in which they live. The
Turkish people adapted their way of life to seden-
tarism depending on the environment and had close
relations with the Arab-Muslim culture based on the
succession of the Ottoman Empire and the Arab Ca-
liphate. As a result of these main factors, national
clothes and their names, which are a cultural code,
began to be withdrawn from use. Names of national
clothes, which are a component of proverbs, are cul-
tural constants in terms of national culture with their
symbolic meaning and the discourse created on the
basis of it. From a set of cultural constants, the own
image of world acceptance in each nation is created.

In Kazakh proverbs, the images created on
the basis of the discourse of the names of national
clothes form the view of the Turkic world. In the
proverbs of the Turkish people, new cultural con-
stants have begun to appear, marking the expression
of their own national identity.

References

Aksoy Omer Asim (1993) Dictionary of proverbs and idioms Inkilap kitap evi

Andreeva R.P. (1997) Encyclopedia modi izdatelstvo Literature, Saint-Petersburg, 416 p

Akhmetbekova A.K. Montanay E.A. (2022) Military linguistic and cultural components in the national clothes of the Kazakh
and turkish peoples. Journal of Oriental Studies (S1) v.103, n 4, p 77-88

Dalabaeva A.S. (2014) Linguistic aspect and semantic index of national clothing vocabulary of the Kazakh people Bulletin

Kaznu. Philology series 1(147).

Hogsede, Dougles R. (2000) Analogy as the Core of Cognition In James Click(Ed.) The Best American Science Writing New

York the ECCO Press

Holland, Dorothy & Naomi Quinn (1997) Cultural Models in Language Thought, Cambridge. Mass: Cambridge University

Press

Honeks P.(1997) Richard Aproverb in Mind The Cognitive Science of Proverbial Wit a Wisdom. 1st Edition Psychology Press

New York

Humboldt W. (1995) Background Language and Philosophy of Culture, Moscow Progress
Jebraukas L. (2006) Concept of cultural constants and search for orientations of post-modernity Izvestia of the Russian State

Pedagogical University. A.I. Herzena #20 Volume 3 VAC

Kazakh proverbs (2004) Compilation. O. Turmanzhanov, K. Akhmetbekuly Almaty, Rarity 440 p.

35



Discourse of national clothes in Kazakh and Turkish proverbs

Explanatory dictionary of the Kazakh language (1986) Almaty, Science publishing house 10 volumes V-5

Katsyuba L.B. (2013) Determination of paremia as a unit of language and communication Bulletin of Chelyabinsk State
University No. 1(292) Philology of Arts Issue 73. P. 53-57

Kovshova M.L. (2017). To the question of the cultural reference of proverbs (based on Russian proverbs with images of clothes)
// Slovo.ru: Baltic accent. T. 8, No. 3. pp. 67-93.

Kaydar (1985) Ethnolinguistics // Education and Labor #10 B-24-25,

Kaydar A.T. (2004) People’s wisdom. Explanatory dictionary of Kazakh proverbs and research. — Almaty,

Louise O. Vasvari (2011) Comparative Cultural Studies and Paremiology: A Case Study of the Libro de Buen Amor Stony
Brook & New York University

Mankeeva J.A. (1997) Features of ethnos language nature//Language history and word nature. Almaty Science Publishing
House 272 p

Mirdin ogy. (2004) Tandamaly maqal matelder. Kurast.: M.Ospan, Almaty Mektep baspasy. 360 b.

Mieder,Wolfgang. (1996) Proverbs In American Folklore An Encyclopedia’a, ed.by Jan Harold Brunvand, 597-601. New York
Garland Publishing

Maslova V.A. (2001) Linguistic culture: Ucheb.posobie dlya stud. higher education y4e0, 3aBeieHH HIaTbCKHU IIEHTP
Akademiya, 208p

Omarbekova G (2022) Research progress of Kazakh mm, a proposal for future research turkologia Ne2(110),

Resat Ekrem (1967) Kogu Tiirk Giyim Kusham ve Siislenme sozliigii Bagnur printing house Ankara

Sarsek N.A. (2021) Features of Kazakh proverbs and their similarities with proverbs in other Turkic languages Scientific journal
“Keruen” 73(4)

Tiirk Dil Kurumu, (t.y.), Atasozleri ve Deyimler Sozligii, Erisim: 01-15.02. 2023, http:// www.tdk.gov.tr/index.php?option=com_
atasozleri&view=atasozleri

Telia V.N. (1996) Russian phraseology. Semantic, pragmatic and linguocultural aspect. M. School of Russian language culture,
288 p

Tezcan Hulya (1995) Islamic encyclopedia 12. Cilt 415-416 p. https://islamansiklopedisi.org.tr/fes

Information about authors:

1. Akhmetbekova Akbota (corresponding author) Candidate of Philological Sciences, Associate Professor of the Department of
Middle East and South Asia of al-Farabi Kazakh National University (Almaty, Kazakhstan, email: aaxbota@gmail.com )

2. Montanay Elmira PhD student, Lecturer of the Turksoy department of al-Farabi Kazakh National University (Almaty,
Kazakhstan, email: elmiramontanayeva@gmail.com )

3. Adem Koc — Professor of the Eskishehir Osmangazi University (Eskishehir. Turkey, email: ademkoc@ogu.edu.tr)

Asmopnap mypanel monimem

1. Axmembexosa Axboma Kapubaesna (koppecnondenmmuviili agmop) -@Qunonoeust ebliblMOapbiHbly Kanoudamvl, an1-DPapabu
amuvinoaevl KasYV, Tasy wwievic acone Onmycmik Asus kagedpacvinviy doyenmi. (Aimamel, Kazaxcman, email: aaxbota@gmail.
com )

2. Moumanaii Damupa O3imbativizel- Jokmopanm, on-QPapabu amwvinoaewt KasYV, Typxcou kaghedpacvinviy oKbimyuiblcol
(Anmamul, Kazaxcman, email: elmiramontanayeva@gmail.com)

3. Adem Kou- IIpogpeccop, Dckuwmexup Ocmaneasu Yuueepcumemi (dckuwexup, Typrus, email: ademkoc@ogu.edu.tr)

Received May 25, 2023
Accepted February 27, 2024

36


https://islamansiklopedisi.org.tr/fes

HIBIFBIC EJITEPI
TAPUXbBI MEH MOJIEHUETI

HISTORY AND CULTURE
OF THE COUNTRIES OF THE EAST

NCTOPUA U KVJIIBTYPA
CTPAH BOCTOKA



ISSN 1563-0226, eISSN 2617-1864 HlerreicTany cepusicsl. Nel (108) 2024 https://bulletin-orientalism.kaznu.kz

IRSTI03.91.11 https://doi.org/10.26577/J0S.2024.v108.11.04

G. Zhumatay’ @ | A.S. Yskak =

Narxoz University, Kazakhstan, Almaty
“e-mail: gabit.zhumatay@narxoz.edu

THE HISTORICAL-IDEOLOGICAL ROOTS
OF THE ZIONIST-ISRAELI SETTLER COLONIALISM
AND ETHNIC CLEANSING OF PALESTINE

The paper investigates the ideological and historical roots of the Zionist-Israeli policy and practice of
ethnic cleansing of the indigenous Palestinians to build an exclusivist ethnocratic Jewish state in Pales-
tine. The ongoing Israeli military invasion of Gaza, since October 7, 2023, shows that the Jewish state
of Israel and its political leaders do not conceal their genocidal intent towards the Palestinian population
of both Gaza and the West Bank. The intention of Israel in its war against Gaza is to empty or purify
this area of its Palestinian residents and replace them with Jewish settlers, building and expanding Israeli
settlements in Gaza like Israel has been doing in the West Bank since 1967. Therefore, our study seeks
to answer the following question: Why from its inception has ethnic cleansing of the indigenous Palestin-
ians been a consistent and coherent goal and policy of Zionism? To answer this question, we need to put
the so-called Israeli-Palestinian conflict in historical context by critically examining the historical roots
and ideological foundations of the Zionist settler colonial enterprise aimed at displacing Palestinians to
make room for the Jewish state of Israel. Employing the critical discourse analysis of Michel Foucault
and the concept of cultural reproduction of Pierre Bourdieu we will critically analyze discourses about
population transfer promoted by early Zionist leaders in the pre-state period. In addition, we deploy the
concepts of settler colonialism to understand colonial and expansionist character of the Zionist move-
ment and the state of Israel. Having critically analyzed relevant literature and closely examined historical
and political discourses underpinning Zionism, we have revealed the continuities of the Zionist strategy
of the elimination and erasure of the indigenous Palestinian people and building an exclusivist ethno-
cratic Jewish state in Palestine. From its inception the Zionist movement and ideology has been colonial
and eliminationist in its essence aimed at the removal of the indigenous population and replacement of
Palestinians with the exogenous colonial settler population from Europe.

Key words: Palestine, Israel, Zionism, settler colonialism, ethnic cleansing, Palestinians, Arabs, Jews.
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CMOHMCTiK-M3paM/\b KOHbICTAaHYLUbl OTAPLUBbIAADbIFblI ME€H
na/\eCTMHaAanI 3THUKAADbIK Ta3aAayAblH TAPUXU-UAECOAOTUSAAbIK TaMbIPAApPDbI

Makanrasa MNarecTriHaaa 3THOKPATUSIABIK, EBPEN MEMAEKETIH KYPY 6aFbITbIHAQ CMOHUCTIK-M3PaAMAD
Pe>KMMiHiH MaAecTMHaHbIH 6arblpFbl XaAKbIHA KAPCbl 3THUKAAbIK, Ta3aAdy CasicaTblHbIH Tapuxu >KeHe
MAEOAOTMSABIK, TambIpAapbl MeH Heridaepi 3epTTeAin TaspaHaabl. 2023 KbIAAbIH 7 Ka3aHbIHaH
Gepri M3panabain [a3apsarbl ackepu 6GacKblHWbIAbIFbI M3panAb Casic 3AMTACbl MEH KOFaMbIHbIH
la3a cekTopbl MeH MopaaH e3eHiHiH 6aTbiC XaFaAayblHAAFbl MAAECTMHAIKTEPre KapCbl FEHOLMA
XKYPri3y MUFbIAbIH aiikblH KepceTin 6epai. M3panab a3a cekTopbiHAQ 6ACKBIHLLBIABIK, COFbIC >KYpPri3e
OTbIPbIN MAAECTUHAIKTEPAI MaXXOYPAI Typae 6acka ayMakka Kellipy apKblAbl GYA >Kepre eBperAepAi
KOHbICTaHAbIPYAbI, [a3aaaFbl eBpeit OTapAbIK, KOHBICTAPbIH XXYHEAl TYpAE CaAyAbl MaKcaT eTin oTbIp.
M3panab ABA OCblHAAM casicaTTbl baTbic xararayaa 1967 xbiaaaH 6epi >kyprisin keaeai. COHAbIKTaH
6YA 3epTTey asicbiHAa 6i3 MblHa Cypakka >kayan 6epyre TbipbiCambi3: Here NaaecTuHaHbIH 6anbIpFbi
XaAKbIHA KapChl 3THMKAAbIK, Ta3aAay >KYPridy CMOHWCTIK KO3FaAbICTbIH, HacTankpl Ke3AeH TYpakTbl api
MakcatTbl cascatbl 60AAbI2 ByA cypakka >kayan 6epy yliH M3panMAb-NMAAECTUH XKaHXKAAbIHbIH Tapuxm
TambIPAApbIH, COHbIH ilLliHAE eBpeit M3panAb MeMAEKETIH KypyFa KOA XeTKi3y yuiH [MaAecTuHaHbIH
6GanbIpFbl XaAKbIH KYLITEN KOWipyAl MaKcaT eTKEeH CUOHMUCTIK OTapLWbIAABIKTbIH, Tapuxu >KeHe
MAEOAOTUSIABIK, HETi3AepiH TepeH Taaaay >kacay Kaxker. Ocbl 6arbiTta Muiweab (DyKOHbIH CblHM
AVCKYPC aHaam3i MeH bep BypAbHIH M8AEHM penpoAyKUMS TY>KbipbIMAAMaCbiHA CyMeHe OTbIpbIn
1948 >KbIAFa AEMIHI CMOHWU3 AMAEPAEPIHIH XaAbIKTapAbl TPAHCeEp >Kacay >KeHIHAEr AMCKYypCTapbiHa
CbIHU TaAaay Xacanmbi3. CoHbIMEH 6ipre, CMOHMCTIK KO3FaAbIC MeH M3panAb MEMAEKETIHIH, OTapAbIK,
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>KOHE 3KCMaHCMOHUCTIK CUMATbIH TEPEHHEH TYCiHY YWiH KOHbICTAHYLbl OTAPLILIAABIK, KOHLEMNUMSCbIH
nanAaAaHAbIK. TakbIpbinka KaTbiCTbl 9A€OMETTep MEH CMOHMCTIK AMCKYPCTapAbl CbiHM TaAAayAaH
©TKi3e OTbIpbIl OYA 3epTTey ascbiHAQ 6i3 3THOKPATUSIABIK M3panAb MEMAEKETIH KYpPYy >KOAbIHAAFbI
croHMCTEePAIH NarecTrHaHbIH GanblpFbl XaAKbliHa KApCbl 6aFblTTaAFaH 3THUMKAAbIK, Ta3aAay CasiCaTbIHbIH
cabakTacCTblFbl MEH Y3AIKCI3 >KYPri3iAin KeAe >kaTKaHblH aHbIKTaAbIK. bacTankbl Ke3AeH oCbl KyHre
AERiH MaAecTUHAIKTepAl MarecTrHapaH MaXOYPAI TYpAE Kybin Kibepy apKblAbl TEK €BPEeMAEpPAiH
MEMAEKETIH KYPY CMOHWUCTIK OTapLUbIAABIKTbIH CAsCaTbIHbIH, HEri3iH KypaAbl.

TyiiH ce3aep: NaaecTrHa, M3panab, CMOHU3M, KOHBICTaHYLLbl OTAPLUIbIAABIK, STHMKAAbIK, Ta3apTy,
NaAeCTUHAIKTep, apabTap, eBpenAep.
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MCTOpMKO-M,A,eO/\OI'M‘-IeCKMe KOPHHU CUOHUCTCKO-U3PAUALCKOIo
nepeceAeH4YeCKoro KOAOHMaAM3ma m 3THUYeCKOM YUCTKM NarecTuHbl

B cTaThe wMccAeAylOTCS MAEOAOTMYECKME M UCTOPUYECKME KOPHW CMOHWMCTCKO-M3PaMAbCKOM
MOAUTUKM U TMPAKTUKM 3STHMYECKOM UMCTKM KOPEHHbIX TMAAECTMHLEB C LEAblo MOCTPOEeHUs!
3THOKpATMYeCKOro eBperckoro rocyaapctea B [laaectuHe. [lpoaoaxaioleecs UW3pavAbCcKoe
BOeHHOe BTOp>KeHue B a3y ¢ 7 okTabps 2023 roaa nokasblBaeT ny6GAMUHOE HaMepEeHWe eBPencKoro
rocyaapctea M3paunas U ero nOAMTUYECKUX AMAEPOB YCTPOUTb FEHOLIMA B OTHOLLEHMW MAAeCTUHCKOro
HaceAaeHus kak [asbl, Tak M 3anaaHoro 6epera pekn MopaaHa. M3panab npecaeayeT LeAb B BOWHe
npoTMB [a3bl OUNCTUTb AQHHYIO TEPPUTOPMIO OT MAAECTUHCKOIO HAaCEAEHUS U 3aCEAWNTb NX eBPErCKMMM
noceAeHLamMn cucTeMaTMyecky paclumpss 3pamabckue noceaenms B [ase. M3panab npuaep>KmBasch
AQHAAOTMYUHYIO MOAUTUKY OCYLLECTBASIET ee ¢ 1967 roaa Ha 3anaaHom Gepery Mopaata. Caea0BaTeAbHO,
B pamKax AAQHHOIO UCCAEAOBaHMS MOMbITAEMCS OTBETUTb Ha CAEAYIOLLMI BOMPOC: NMOYeMy C CamMoro
HavaAa 3THMYECKas YMCTKA KOPEHHbIX MAAECTUHLEB OblAQ MOCAEAOBATEABHON U HEM3MEHHOM LIEABIO M
MOAUTMKOM CMOHM3Ma? YTOObI OTBETUTb Ha 3TOT BOMPOC, HaM HEOHXOAMMO PAaCCMOTPETh U3PAMAbCKO-
MaAECTMHCKUI KOH(AMKT B MCTOPUUYECKOM KOHTEKCTE, KPUTUUYECKU U3YUMB UCTOPUYECKME KOPHU U
MAEOAOTMYECKME OCHOBbI CUOHUCTCKOrO KOAOHMAAM3MA, HarpPaBAEHHbIM Ha BbITECHEHME MAAECTUHLEB,
4yTOo6Obl MOCTPOUTL EBPEMCKOrO rocyAapcTBa M3pamab. MCNoAb3ys KPpUTUUYECKUIA aHAaAM3 AMCKYpCa
Muweas Dyko M KOHUENuUMIO KYAbTYPHOFO BOCMpPOM3BOACTBA [lbepa bypabe, Mbl KpuTUYeckn
npoaHaAmM3MpyemM AMCKYPCbl O TpaHcdepe HaceAeHus, MPOABUraemMble PaHHMMM CUOHUCTCKMMM
Aamaepamu.  Kpome TOro, Mbl MCMOAb3yeM KOHLEMUMIO MepeceAeHUYeckoro KOAOHMaAM3Ma AAS
MOHMMAHUS  KOAOHUAABHOFO U 3KCMAHCMOHWCTCKOrO XapakTepa CUMOHUCTCKOrO ABVDKEHUS U
rocyaapctea M3panab. Kputnuecku npoaHaAM3MpoOBaB AUTEPATYPY MO TEME U M3YUMB UCTOPUYECKUE U
NMOAUTUYECKME AUCKYPCbI, A€XKalllMe B OCHOBE CUOHM3MA, Mbl BbISIBUAW MPEEMCTBEHHOCTb CMOHUCTCKOM
CTpaTernm YHUUTOXEHWS U STHUUYECKON YUCTKM KOPEHHOTO MAAECTMHCKOrO HapoAa M MOCTPOeHMs
3THOKPATMYECKOro eBperckoro rocyaapcrtaa B [NaaectuHe. C caMoro HayaAa M AO CErOAHSILLHErO AHS
CO3AaHME eBPerCcKOro rocyAapCTBa NyTemM HaCMAbHOTO U3FHAHUS KOPEHHOTo HaceAeHus u3 [NaAecTuHbl
AErAO B OCHOBY CMOHMCTCKOW KOAOHUAAbHOM MOAUTUKM.

KaroueBble caoBa: [ManecTuHa, M3panab, CMOHU3M, NepeceAeHUYeCcKnii KOAOHMAAU3M, STHUYECKMe
UMCTKM, NAAECTMHLbI, apabbl, eBpen

Introduction

With the Israeli ground invasion of Gaza at the
end of October 2023, more and more voices are
being raised by Israeli leaders and civil society to
‘voluntarily’ transfer or relocate 2.3 million resi-
dents to other countries (Landler, 2023). ‘Voluntary
relocation’ or ‘population transfer’ is a euphemism
for forced displacement or ethnic cleansing of Pal-
estinians from their land to other places (Masalha,
1992). Despite 80 percent of the residents of Gaza
are refugees who were expelled from their homes
by the Zionist military forces in 1947 (Finkelstein,
2010, p. 15), the current prime minister of Israel

Benjamin Netanyahu and members of his cabinet
have openly displayed their genocidal rhetoric and
intent regarding the residents of Gaza. Israeli Ag-
riculture Minister Avi Dichter stated that “We are
now rolling out the Gaza Nakba,” which is a refer-
ence to the tragic events of 1948, when the Zionist
armed forces violently massacred and displaced the
native populations of Palestine forcing them further
into the Gaza Strip, the West Bank, and neighbor-
ing countries (Arnaout & Kasim, 2023; Shpigel &
Sokol, 2023).

Hostility and hatred towards Palestinians have
deeply been permeated and embedded in the psyche
of the Israelis and Israeli society, which have par-

39


file:///C:/%d0%a0%d0%90%d0%91%d0%9e%d0%a7%d0%98%d0%95%20%d0%a4%d0%90%d0%99%d0%9b%d0%ab/%d0%9a%d0%b0%d0%b7%d0%9d%d0%a3_%d0%bc%d0%b0%d1%80%d1%82-%d0%b0%d0%bf%d1%80%d0%b5%d0%bb%d1%8c-2020/%d0%93%d0%a3%d0%9b%d0%ac%d0%9c%d0%98%d0%a0%d0%90/%d0%92%d0%b5%d1%81%d1%82%d0%bd%d0%b8%d0%ba%20%d0%92%d0%be%d1%81%d1%82%d0%be%d0%ba%201-108-2024/%d0%be%d1%82%d1%80%d0%b0%d0%b1%d0%be%d1%82%d0%b0%d0%bd%d0%be/ 

The historical-ideological roots of the Zionist Israeli settler colonialism and ethnic cleansing of Palestine

ticularly been manifested in the light of the Hamas
attack on October 7%, 2023. Kamel (2023) claims
that since the Israeli forces in Gaza is unable to
implement mass expulsion of Palestinians, they are
intentionally decimating the Gaza Strip to make it
uninhabitable. The declared goal of eradication of
Hamas from Gaza seems to be used as a pretext to
expel 2.3 million Palestinian residents from the area.
Israeli leaders and civil society do not conceal their
genocidal intent to force Palestinians to move to the
Sinai Peninsula and to other countries (Danon &
Ben-Barak, 2023; Kamel, 2023). In the aftermath of
the Hamas attack on October 7, 2023, the Ministry
of Intelligence of Israel drafted a proposal that sug-
gested that Israel ought to occupy Gaza and deport
2.3 million Gazans to the Sinai Peninsula (Avraham,
2023). Israeli occupation of Gaza implies that after
Palestinians are transferred to Sinai and elsewhere,
they would never be allowed to return to their homes.
The Minister of Intelligence of Israel Gila Gamliel
backed this proposal by saying that mass migration
of people from war zones is inevitable and neces-
sary (Avraham, 2023). Although the government of
Israel has stated that the proposal is non-binding,
prime minister Netanyahu has lobbied the EU and
US to apply pressure Egypt to take in refugees from
Gaza (Teibel, 2023).

Genocidal language and rhetoric against Pal-
estinians have been normalized and rationalized in
Israel as it has become a normal and common dis-
course to kill and expel Palestinians. Two Israeli
lawmakers Danny Danon and Ram Ben-Barak pub-
lished an op-ed piece for the Wall Street Journal
on November 13, 2023, advocating the voluntary
transfer of the residents of Gaza to other countries,
and urging other countries to take in Palestinians
(Danon & Ben-Barak, 2023). Danny Danon and
Ram Ben-Barak are joined by other radical Israeli
politicians who are likewise calling for the transfer
of Palestinians to other countries. Finance Minister
Bezalel Smotrich, National Security Minister Itamar
Ben-Gvir, and many other right-wing radical Israeli
politicians have consistently advocated the annexa-
tion of the West Bank and expulsion of Palestinians
to Jordan and Egypt (Magid, 2024).

Ideas and proposals for the transfer of Palestin-
ians from Palestine are not a new controversial topic
in Israeli society, the discourse about ethnic cleans-
ing of Palestinians is deeply rooted in history of Is-
rael and in the Zionist ideology. Therefore, the paper
seeks to understand the root causes of Zionist settler
colonialism, early Zionist narratives about Palestine
and the rationale behind the desire or plan to expel
Palestinians and building an ethnically monolithic
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Jewish state in lieu of Palestine. This is because the
conventional Zionist ideology and vision form the
basis of the apartheid regime of Israel and inform
current mainstream political discourses in Israeli so-
ciety. The purpose of the paper is to identify and
examine the historical and ideological roots of mass
removal of Palestinians from their homeland. The
ongoing Israeli military carnage in Gaza is in fact a
manifestation of the conventional and mainstream
genocidal and eliminationist ideology of Israel in
practice, whose roots go back to history. To get a
proper understanding of the current Israeli aggres-
sive behavior in Gaza, genocidal rhetoric uttered by
Israeli leaders and civil society, a constant call for
genocide and ethnic cleansing of Palestinians not
only from Gaza, but also from the West Bank, we
need to put this complex issue into a historical con-
text.

Materials and Methods

In this study to understand the meaning and in-
terpretation of written and oral materials produced
by the Zionist and pro-Zionist individuals and en-
tities we deploy discourse analysis of Michel Fou-
cault. In addition, to explain the continuity of the
conventional exclusivist ethnocratic Zionist ideol-
ogy and vision we deploy the concept of cultural
and social reproduction coined by the French cul-
tural theorist Pierre Bourdieu. These two scientific
approaches are powerful tools in understanding
why certain given political, social, and cultural dis-
courses are produced, reproduced, and reinforced.
The French intellectual Michel Foucault coined dis-
course analysis to explain how and why language
in both written and spoken forms is used to make
the meaning, how and why particular discourses and
narratives are produced, become mainstream and
dominant, as well as how they inform and guide the
course of action, attitudes, and behavior of actors
(Lamont, 2015). Rather than relying upon a single
text or speech, discourse analysis is designed to
break down and examine larger data, which ought to
be authoritative and official data generated by prom-
inent figures or organizations (Lamont, 2015). Par-
ticular discourses are produced and reproduced to
legitimize and cement a certain course of action and
behavior (Lamont, 2015). The Bourdieusian con-
cept of cultural reproduction explains how certain
cultural patterns, discourses, narratives, and prac-
tices are transmitted from one generation to another
(Bourdieu, 1973). This in turn shows the continu-
ity, and persistence of certain policies and practices
by actors across time. Pappe (2006) indicates how
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the Zionist leaders from Herzl down to Ben-Gurion
were consistent in their desire to ethnically cleanse
as many Palestinians as possible from Palestine to
make room for the Jewish state.

Data for our study come from mostly histori-
cal accounts related to the inception of the Zionist
movement and implementation of the Zionist ethno-
nationalist colonial project in Palestine that led to
the mass killing and displacement of Palestinians.
We critically analyze the 1948 pre-state Zionist vi-
sion and ideology reflected in the thought and work
of Theodor Herzl, Israel Zangwill, Chaim Weiz-
mann, Vladimir Jabotinsky, and David Ben-Gurion.
We examine the Balfour Declaration issued by the
British government in 1917 in support of the Zionist
cause in Palestine, the UN Resolution 181 of par-
tition of Palestine in 1947 and the Zionist plan to
expel in Palestinians from rural and urban areas of
Palestine in 1947-1948 that led to the Nakba, mass
expulsion of around 800.000 of Palestinians, and to
the establishment of Israel.

Literature review

We analyze relevant literature on our topic based
on the themes and problems other scholars have ex-
amined in their studies. From this standpoint, we
have identified two key themes emerged in relevant
literature in relation to the exclusivist, settler colo-
nial and hegemonic nature of the Zionist movement
and the state of Israel. First, ethnonationalist, racist
and religious underpinnings of Zionism, and sec-
ond, settler colonial, expansionist and eliminationist
nature of the Zionist movement.

With respect to the first pattern literature high-
lights that the Jewish intelligentsia in Europe in the
19" century was under the influence of European na-
tionalism, racism, and social Darwinism (Kornberg,
1993; Roshwald, 2003; Rozenblit, 2010; Shapira,
1999). Being subjected to constant persecution Eu-
ropean Jewry arrived in the conclusion that to sal-
vage themselves of rampant anti-Jewish sentiments
in Europe, Jews ought to seek their own national
home elsewhere (Rozenblit, 2010). Therefore, lead-
ing Jewish intellectuals such as Theodor Herzl, shift-
ed to Jewish nationalism, which manifested itself in
the Zionist ideology. Although Zionism has mostly
been a secular form of nationalism, it is closely in-
tertwined with Judaism. Early Zionists appealed to
ancient Jewish history in biblical times (Kornberg,
1993). In the Hebrew Bible, ethnicity is understood
as collective identity premised on the concept of
common ancestry from Abraham and Sarah (Rosh-
wald, 2003). While European nationalism is inter-

twined with the concepts of popular sovereignty and
self-determination, the theocratic principle of Juda-
ism helped legitimize the Jewish claim to Palestine
as a land promised to Jews by God. Furthermore,
religious Jews refer to themselves as God’s chosen
people, which indicates religious and national ex-
ceptionalism and superiority of Jews over other non-
Jewish peoples (Roshwald, 2003,). Thus, the Zionist
Jewish nationalism is not only informed by Europe-
an nationalist models, but also Judaism affects and
guides exclusivist ethnocentric Jewish nationalism
(Roshwald, 2003). The ideas of promised land and
chosenness have been used to justify the slaughter
and ethnic cleansing of Palestinians. The promised
land must be purified from non-Jews so that God’s
chosen people could establish a national home.

In the second pattern literature places Zionism
in a settler colonial framework to explain colonial
exclusivist and eliminationist character of the Zion-
ist ideology. Underpinned by Western and Jewish
political and religious traditions Zionism aimed to
create a Jewish state in Palestine by dispossessing
Palestinians. Said (2011) claims that Israel was
erected on the ruins of the indigenous Palestinian
society. Armed with superior Western exclusivist
nationalist and racial models, Zionists embarked on
settler colonial enterprise in Palestine (Erakat, 2019;
Pappe, 2006; 2014; Said, 1980; Zureik, 2016). Thus,
Zionism and the state of Israel are a colonial venture
intended to eliminate native people because like any
other settler colonialism the Zionist project needed
land (Wolfe, 2006, p. 395). The Zionist movement
driven by the zeal to colonize Palestine differs from
conventional traditional colonialism in its constant
aspiration to displace the indigenous people from
the land and establish an exclusivist state for Jewish
race (Hixson, 2023). So the logic of elimination of
the native colonized people rooted in settler colo-
nialism (Hixson, 2013, p. 4), through uninterrupted
influx of settler population who would displace the
colonized from their land (Wolfe, 2006, p. 395). Co-
lonialism tends to have three basic dimensions such
as violence, land, and population (Zureik, 2016), in
which the colonizer resorts to violence to conquer
land and replace its original inhabitants with its own
population.

Thus, guided by the exclusivist ethnocratic na-
tionalism and racial prejudices the Zionists viewed
the native population of Palestine who constituted
an absolute majority prior to 1948 as backward and
primitive. Although across Europe Jews were sub-
jected to racism and institutionalized violence, lead-
ers of political Zionism instead of renouncing Euro-
pean racial prejudices and tropes, they internalized
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and reproduced them in Palestine in dealing with its
native inhabitants (Erakat, 2019, p. 27). Early Zion-
ist leaders such as Theodor Herzl, Israel Zangwill,
Chaim Weizmann, and others displayed arrogant
condescending racist attitudes towards the native
population of Palestine (Masalha, 1992; Pappe,
2006; Said, 1980). In settler-colonial discourse the
natives are constructed as rootless, unsettled (Wolfe,
2006), indolent, savage foes (Hixson, 2013), mind-
less, decadent, backward, inferior, undeveloped, and
uncivilized (Said, 1980). In this regard, Said points
out that by drawing upon deeply entrenched West-
ern racial prejudices about the Arabs and Muslims
Zionism has dehumanized the Palestinians, denying
their very existence (1980, p. xiv). Reducing Pales-
tinians to the state of an animal and negating their
humanity, the Zionists have permanently removed
them from Palestine, denying their right to self-de-
termination, human rights, and freedom (Said, 1980,
p. 8). A sustained denial and racial constructions are
always deployed by the settler colonial entity to re-
inforce and perpetuate its legitimacy and domina-
tion, and to justify its racial oppressive policies vis-
a-vis colonized. Such binary, reductive, deficient,
and artificial constructs justify removal and ethnic
cleansing of the native (Hixson, 2013). It is evident
that settler colonialism is a zero-sum game because
the colonizer not only occupies the land permanent-
ly, but the settler entity also establishes its author-
ity over colonial space through large-scale violence,
removal, and replacement of the native inhabitants
of the land, turning them into perpetual outcasts and
refugees (Hixson, 2013, p. 5-7; Said, 1980, p. 7).

Results and Discussion

Genocidal and removalist discourses of turning
Arab Palestine into Jewish Palestine had emerged
even before the political Zionism movement was
founded by Theodor Herzl in 1897. Discourses and
narratives about ethnic cleansing of the indigenous
Palestinians from Palestine were constantly
produced, reproduced, and reinforced by the early
Zionists. A socialist Zionist writer Moshe Smilansky
wrote in 1890 that Jewish settlers in Palestine ought
to keep distance from local Arabs and not to seek
any integration with the natives (Masalha, 1992, p.
7). From the start, Smilansky and other Zionists were
concerned that Jewish youth may adopt the Arab
Palestinian way of life and integrate themselves
into Palestinian society (Masalha, 1992). To prevent
close contact and peaceful coexistence between the
natives and incoming Jewish settlers from Europe,
the Zionists intentionally engineered biased cultural
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attitudes and negative images of Palestinians that
mirrored Western colonial prejudices about the
Arabs and Islam (Said, 1980, p. xiv). That is why,
Zionists widely regarded the native Palestinian
population as primitive and barbaric (Pappe, 2006,
p. 20).

According to early Zionists, Palestine was the
cradle of Jewish nationalist and religious movement,
but at the time of Jewish colonization the ancient
land of Israel, was occupied by ‘strangers’ and they
had to be removed to make room for Jewish settlers
(Pappe, 2006, p. 11). In fact, for many early Jewish
settlers arrived in Palestine in the 1880s the land was
not regarded as inhabited by anyone, making the
native population invisible or part of the wilderness
that needed to be removed (Pappe, 2006, p. 11).
Masalha argues that when early Zionists referred to
alleged emptiness of Palestine, they were aware that
there were a people with its distinct language, culture,
and history, yet Zionists believed that the indigenous
population was not worth considering (1992, p. 6).
Even if Zionists tried to make the natives in Palestine
invisible or disregard them, the demographic
reality on the ground was obviously not in favor of
Jewish settlers. For instance, according to Ottoman
statistics, the total population of Palestine in 1882
was 462.465, the number of Muslims was 403.795
(86-87 percent), Christians 43.659 (9 percent),
Jews 15.011 (3 percent) and a small number of
European Jewish settlers (1-2 percent) respectively
(McCarthy, 1990, p. 10). Thus, almost 96 percent
of the population of Palestine was made up of
indigenous Palestinian Muslims and Christians, in
contrast, the Jewish population was predominantly
represented by local non-Zionist Jews, and the share
of European Zionist Jews was meager. Moreover, in
the following years, the demographic growth of non-
Jewish population of Palestine was dramatic, rising
to 725.507 in 1922, 880.746 in 1931 and 1.339.763
in 1946 (McCarthy, 1990, p. 37-38). That is why,
the demographic problem was always at the core of
the Zionist agenda from its inception and till 1948
when the Zionist military groups violently resolved
this problem in favor of the newly created Israel.
From this perspective, the Zionists consistently
sought to change the existing demographic balance
in their favor through unceasing Jewish immigration
from Europe to Palestine.

Zionists were convinced that only Jews had the
right to historic Palestine, and its non-Jewish native
population had to vacate Palestine for incoming
Jewish settlers (Masalha, 1992, p. 8). Early prophets
of Zionism launched a political movement with
the aim to create a nation state exclusive to Jews
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(Abulhawa, 2017). In this sense, Zionism was not
only a classic settler colonial enterprise that mirrored
other European settler colonies, butit was also aracial
project aimed to create a racialized state predicated
upon European Jewish identities. In terms of settler
colonialism and racialization, the Zionists advanced
hegemonic colonial narratives of superiority
of White European Jewish race, as opposed to
inferiority and savagery of an indigenous Oriental
race in Palestine (Abulhawa, 2017). Therefore,
the identity of this island of settler colonialism in
the Middle East could only be White European,
and Oriental identities of eastern Jews were to be
obliterated, as one of the prominent forefathers of
Zionism Vladimir Jabotinsky noted that “We are
going to Palestine ... to sweep out thoroughly all
traces of the Oriental soul” (Abulhawa, 2017; Pappe,
2021, p. 127).

To build a racially pure Jewish state, the native
population of Palestine had to be removed from the
land. Since Arab-speaking Muslim and Christian
population constituted an absolute majority in
Palestine, Zionists were in search of finding a
solution to the so-called “Arab question” or “Arab
problem”. Even before the establishment of the
Zionist Organization in 1897 the founder of the
Zionist movement Theodor Herzl contemplated
how to turn Arab Palestine into Jewish Palestine.
In his diaries he wrote: “When we occupy the
land [Palestine], we shall bring immediate benefits
to the state that receives us. We must expropriate
gently the private property on the estates assigned
to us. We shall try to spirit the penniless population
across the border by procuring employment for
it in the transit countries, while denying it any
employment in our own country ... Both the process
of expropriation and the removal of the poor must
be carried out discreetly and circumspectly ... We
shall then sell only to Jews, and all real estate will be
traded only among Jews” (Herzl, 1960). Thus, Herzl
produced and advanced fundamental principles of
Zionist venture of colonization, of an exclusivist
racial Jewish community in Palestine, building
self-sustaining Jewish colonies with only Jewish
employment, labor, and trade, as well as removal
of penniless poor local populations to neighboring
countries (Sayegh, 1965).

In pre-state Zionist discourse, the native
Palestinian population had been ignored and
although Theodor Herzl was aware of the presence
of an Arab population in Palestine, he viewed
them as backward, and uncivilized (Shlaim, 2014).
Moreover, Herzl was convinced that European
Jewish settlers would be welcome by the natives

as the latter would greatly benefit from advanced
Jewish colonization (Shlaim, 2014). The 1897 First
Zionist Congress, held at Basel under the leadership
of Theodor Herzl adopted the main objective of
the Zionist movement: “The aim of Zionism is to
create for the Jewish people a home in Palestine”
(Sayegh, 1965, p. 208). In addition, the Basel
Congress highlighted that to attain the stated goal
it was necessary to facilitate Jewish colonization
of Palestine, land purchase, and obtain government
consent and support for the Zionist cause (Bickerton
& Klausner, 1995, p. 34). Obtaining government
consent meant not to seek acceptance of the natives,
but rather a foreign power. In his pamphlet Der
Judenstaat (The Jewish State) published in 1896,
Herzl wrote that Zionists should aim at creating in
Palestine an outpost of civilization as opposed to
barbarism (Herzl, 1989, p. 13). That meant that Herzl
and his followers sent a clear message to European
powers that Jewish colonization of Palestine was to
be carried out on behalf of the West (Herzl, 1989).
When in 1898 Herzl met German Emperor Wilhelm
II in Istanbul and Palestine, Herzl suggested that the
future Jewish entity in Palestine would be a German
outpost in the East (Shlaim, 2014). Likewise, Herzl
told British officials that the Jewish Palestine would
be a British colony in the East (Shlaim, 2014).

Shlaim (2014) points to two key enduring
patterns in the Zionist movement such as the denial
of the existence of Palestinian national body and
the perennial quest for an alliance with a Western
foreign power, which implied that the Zionist
movement would attain its goal of a Jewish home
in Palestine not through consent of the natives but
rather by the assistance of a foreign power. In this
regard, the native population was seen as an obstacle
to the Zionist venture and thereby Herzl envisioned
ethnic cleansing of non-Jews from Palestine (Herzl,
1960). Hence, the native population of Palestine was
widely regarded by the Zionists as an extension of
the local landscape like swampland and stony fields
that would be removed in the process of Jewish
colonization and nation building (Penslar, 2005,
p- 66).

The discourse of ethnic cleansing came to the
fore and became central in the Zionist movement
(Masalha, 1992; Penslar, 2005). Colonial
constructs and discourses manufactured by Herzl
were constantly reproduced and reinforced by
other prominent Zionists such as Israel Zangwill,
a British Zionist, who was an ardent proponent of
ethnic cleansing of the indigenous Palestinians.
Having converted to Herzl’s political Zionism in
1901, Israel Zangwill wrote that “Motherlands
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have always created colonies. Here colonies are
to create a motherland ... The task is difficult ...
Palestine is a country without a people; the Jews
are a people without a country” (Udelson, 1990,
p. 165). Zangwill implied that Jewish diasporas
or colonies scattered across the world ought to
return to their historic homeland to restore their
ancient state, yet his reference to the emptiness of
Palestine was made purposefully to justify Zionist
colonization and forced removal of the indigenous
people. In addition, Zangwill further reinforced
Western Oriental attitudes towards Palestinian
Arabs, referring to them as backward (Masalha,
1992). In his view, the transfer of the native
people of Palestine to neighboring countries was
a precondition for the realization of Zionist dream.
Being aware of the demographic domination of the
Arabs in Palestine, he warned that “We must be
prepared either to drive out by the sword the Arab
tribes ... or to grapple with the problem of a large
alien population” (Masalha, 1992, p. 10).

The emptiness of Palestine became a dominant
narrative of the Zionist movement. Like Zangwill,
Chaim Weizmann, who served as the president
of Zionist Organization and the first president of
Israel, propagated a manufactured discourse of
“Palestine is a country without a people; the Jews
are a people without a country” (Masalha, 1992).
To facilitate the Zionist cause and translate the
idea of population transfer into concrete action
Chaim Weizmann secured British support for the
Zionist colonization of Palestine. On November
27,1917, the British government issued an official
statement known as the Balfour Declaration, in
which the British government stated its readiness
to support and facilitate the Zionist aspirations to
establish a national home for the Jewish people
(Bickerton & Klausner, 1995, p. 58; Khalidi, 2020).
The Balfour Declaration was the reflection of the
Zionist discourse of nation building, and like the
Zionists, the British referred to the indigenous
population of Palestine merely as existing non-
Jewish communities (Bickerton & Klausner, 1995,
p. 58). Indeed, with the establishment of the British
Mandate in Palestine in 1920, Britain started to
implement the Balfour Declaration, encouraging
large scale Jewish immigration, transferring state
lands in Palestine to Zionists for expanding Jewish
settlements, building Zionist institutions, creating,
training, and arming a Jewish military organization
(Sayegh, 1965). The British patronage of the Zionist
movement accelerated and eventually led to the
establishment of a Jewish national homeland in
Palestine, while the British Mandatory authorities
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suppressed and degraded Palestinian national
aspirations (Erakat, 2019).

As Britain opened the gates of Palestine to large
scale Jewish immigration, a steady growth of Jewish
population resulted in the erosion of the numerical
superiority of the native Palestinian people who
were forced to resist and fight against double British
and Zionist colonization. In fact, the British officials
were aware of the intention of Zionists to drive the
native population out of Palestine to make room for
a Jewish state (Masalha, 1992). The president of
the Zionist Organization Chaim Weizmann, who
was close to the British political elites, noted that
Jews could completely colonize Palestine either by
purchasing land from the Arabs or compelling them
to move somewhere (Masalha, 1992). Weizmann
expected that with the British help the Zionists
would purge Palestine of its indigenous inhabitants.
Like Weizmann, David Ben-Gurion, the leader of
the Yishuv — the Jewish community in Palestine and
the first prime minister of Israel, showed contempt
for the Arabs, their culture and society (Masalha,
1992). As the leader of labor socialist wing of
Zionism, David Ben-Gurion ardently advocated
and eventually implemented ethnic cleansing of the
indigenous Palestinians in 1947-1948. Ben-Gurion
noted that two ethno-religious communities were
fighting for Palestine and the indigenous people were
attempting to maintain the Arab Oriental character
of Palestine both culturally and demographically,
otherwise they understood that they would be forced
to lose their homeland to Zionists whose goal was
to turn the country into Jewish homeland (Masalha,
1992, p. 18). Denying the existence of a separate
Palestinian nation, Ben-Gurion were convinced
that there was only a Jewish national aspiration in
Palestine and local Arabs did not belong to Palestine
and thereby they could be transferred to other Arab
countries (Masalha, 1992).

Although during the British Mandate in
Palestine left-wing labor Zionists led by Ben-
Gurion dominated the Jewish community, in 1921-
1922 a split occurred within the Zionist movement
caused by the British decision to separate Palestine
from Transjordan. Although the Zionists leaders
claimed both banks of the Jordan River, the
British government destroyed the Zionist dream
of establishing a Jewish state on both Palestine
and Transjordan. While more pragmatic left-wing
Zionists acquiesced in the British partition policy,
more radical Zionists led by Vladimir Jabotinsky
felt betrayed by the British, demanding the
revision of the British policy so that a Jewish state
would encompass both Palestine and Transjordan
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(Masalha, 2000). As opposed to the pragmatic
and gradualist left-wing of Zionism, Revisionist
Zionists insisted that Jewish right to Palestine and
Transjordan ought to be acknowledged (Shlaim,
2014). In contrast to left-wing socialist Zionism,
Revisionist Zionism predicated on ultranationalism,
militarism, and authoritarianism, placed greater
emphasis on coercion and violence in achieving the
main objective of Zionism. The leader of Revisionist
Zionism Vladimir Jabotinsky argued that a Jewish
state could be established in Palestine only by using
military force, which he defined as an ‘iron wall’
(Jabotinsky, 1924). In his article On the Iron Wall
published in 1924 Jabotinsky stressed that since
any deal with the Arabs and Arab acquiescence in
Zionist colonization were out of question, Jewish
colonization of Palestine must go on against the will
of the Arabs under the protection of Jewish military
force that the Arabs would be unable to break down
(Jabotinsky, 1924).

In Jabotinsky’s view, only a self-reliant and
self-sustaining heavily militarized Jewish fortress
in Palestine would break the backbone of Arab
intransigence and resistance to Jewish colonization
and a Jewish state in Palestine (Jabotinsky,
1924). Moreover, he emphasized that a voluntary
agreement with the Arabs was unattainable, yet
Jews could coerce the Arabs into a deal on Zionist
terms only with the ‘iron wall’ (Jabotinsky, 1924).
It meant that Jabotinsky acquiesced in the presence
of the natives in a Jewish state where Jews
ought to constitute the overwhelming majority,
which implied expulsion of a significant part of
the natives from Palestine. Jabotinsky said that
when it came to the ‘Arab question’ there was no
difference between various factions of Zionism as
all of them wanted the Arabs gone from Palestine.
In another essay The Arab Problem — Without
Dramatization published in 1940 before his death,
Jabotinsky strongly advocated the transfer of the
natives to neighboring countries to make room
for Jewish immigrants from Europe (Jabotinsky,
1940). Having concluded that the age of minority
rights had been over, Jabotinsky envisioned a pure
ethnocratic racialized Jewish state (Gils, 2019).
Jabotinsky referred to other cases of population
transfers such as the population exchange between
Turkey and Greece in 1923 when within several
months 400.000 Greeks were transferred from
Turkey to Greece and 350.000 Turks from Greece
to Turkey (Jabotinsky, 1940). In this regard,
Jabotinsky rationalized the population transfer
practices in Europe and Asia, highlighting that the
transfer of the Arabs from Palestine to neighboring

Arab states would be beneficial to both the Arabs
and Jews (Jabotinsky, 1940).

Thus, all Zionists were in agreement and
consistent in their desire to expel the indigenous
population of Palestine to make room for millions
of Jewish immigrants and refugees from Europe,
especially after World War II. The Holocaust
in Europe forced millions of Jews to flee other
countries, including Palestine. In 1946, the number
of Jewish settlers in Palestine was estimated at
650.000, making up one-third of the population, and
there were 1.269.000 Palestinian Arabs (Bickerton
& Klausner, 1995, p. 88). So, the natives still
constituted a majority. Despite the British support for
Zionist colonization of Palestine, land purchase and
Jewish immigration, after World War II Palestine
remained an overwhelmingly Arab country in which
the natives firmly controlled over 94 percent of the
cultivated land whereas Jewish settlers held less than
6 percent (Pappe, 2006, p. 30). Unrestricted Jewish
immigration and land purchase were not enough to
change the demographic balance in favor of Zionists
and could not ensure a Jewish majority in Palestine.
Hence, Zionists became convinced that immigration
and land purchase had to be combined with other
means, specifically resorting to violence to compel
the natives to abandon Palestine (Pappe, 2006). All
factions of Zionism were convinced that only force
and violence would ensure a Jewish majority and
would pave the way for a Jewish state in Palestine.
In particular, the head of the Jewish Agency in
Palestine David Ben-Gurion understood this reality
well and in his 1937 statement he stressed that
Jews had to use force to get rid of the natives and
to materialize the Zionist dream of a purely Jewish
Palestine (Pappe, 2006, p. 48).

To translate the discourse of forced transfer of
the natives into action all Zionists factions came
together in 1946 when the Haganah, the military
organization of the Jewish community in Palestine,
joined arms with the Irgun and Lehi (the Stern
Group) who were the offshoots of the right-wing
Revisionist Zionism led by Jabotinsky (Masalha,
2000; Shlaim, 2014). The followers of Jabotinsky
such as Eliahu Ben-Horin and Joseph Schechtman
during World War II called for the forced relocation
of the natives of Palestine to Iraq and they were
actively involved in the post-war ethnic cleansing
of the Palestinians in 1947-1948 (Masalha, 2000).
Unable to resolve the Palestinian issue, Britain
decided to refer this problem to the newly created
United Nations in 1947, who adopted Resolution
181 on November 29, 1947. UN Resolution 181
partitioned Palestine into separate a Jewish state
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and an Arab state, in which even if Jews constituted
one-third of the population and owned 5.8 percent
of land, they were given 56 percent of Palestine,
while 44 percent of land was allocated to the Arab
majority (Finkelstein, 2010; Pappe, 2006). Whereas
the Arab side rejected the UN partition plan on the
grounds that they were indigenous to Palestine, they
constituted the majority, and as the native people
they refused to share their homeland with European
Jewish settlers (Finkelstein, 2023; Khalidi, 1997);
despite their claim to all Palestine, the Zionists
decided to go along with the UN Partition plan.

However, the Zionists, who coveted all
Palestine, were in fact dissatisfied with the UN
Partition because the UN plan did not guarantee
a Jewish state with a Jewish majority. Hence,
the Zionists led by David Ben-Gurion decided
to implement Jabotinsky’s iron wall to force the
natives of Palestine to acquiesce in Jewish Palestine.
Regrettably, the UN did not include no mechanism
to prevent any intent to violently change Resolution
181 (Pappe, 2006). To ensure the Jewish dominated
Palestine, the Zionist military forces translated the
discourses about population transfer into action in
1947-1948 through large scale violence against the
natives, uprooting 800.000 Palestinians (Pappe,
2006, p. xiii). As a result of mass attacks of Jewish
forces on Palestinian urban and rural areas half of the
indigenous population became refugees (Khalidi,
2020). During the violent assaults on Palestinians
the Zionists forces annexed lands allocated by the
UN to a Palestinian state, successfully establishing
control nearly 8o percent of the former Mandatory
Palestine (Finkelstein, 2010; Khalidi, 2020). Due
to ethnic cleansing of the indigenous people the
Zionists turned Arab Palestine into Jewish Palestine,
successfully implementing the old Zionist plan of
forced removal of Palestinians.

Since the establishment of the Zionist state of
Israel both Jewish political elites and scholars have
denied the Zionist crimes of genocide, and ethnic
cleansing of Palestinians in 1947-1948, forcefully
arguing that the Jewish leadership did their best to
persuade the natives to stay (Flapan, 1988). Yet the
Zionist concealment and denial of its crimes against
Palestinians has been exposed in the scholarship,
as even Israeli scholars have acknowledged that
ethnic cleansing of Palestinians in 1947-1948 was
orchestrated by the Zionist political and military
leaders who believed that the forced transfer of
Palestinians was the most important precondition
for Jewish settler colonialism and Jewish statehood
(Flapan, 1988; Masalha, 2003; Pappe, 2006). The
concealment and denial of the crimes Zionists
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committed against the indigenous people of Palestine
reflected in Chaim Weizmann’s description of the
1947-1948 tragic events as the “miraculous clearing
of the land, and miraculous simplification of Israel’s
task” (Bickerton & Klausner, 1995, p. 101). The first
US ambassador to Israel James McDonald once said
that the first president of Isracl Chaim Weizmann,
first prime minister David Ben-Gurion and other
high-ranking official had not anticipated the mass
flight of Palestinian refugees in 1948 (Masalha,
2003, p. 7). Yet Masalha (2003) indicates that
historical evidence demonstrates that all Zionists
leaders ardently advocated and carried out ethnic
cleansing of Palestinians in 1947-1948.

Conclusion

Our study has shown that the discourse of
population transfer or ethnic cleansing of the native
people of Palestine is rooted in the Zionist ideology
and today still informs and guides policy of the
Zionist state of Israel in relation to the Palestinian
populations of Gaza, the West Bank and East
Jerusalem. Hence, in order to understand the current
policy of Israel to expel 2.3 million Palestinians from
Gaza to the Sinai Peninsula, we have put this issue in
historical context by critically examining discourses
and narratives generated and promoted by the pre-
state Zionists leaders. Foucault’s discourse analysis
and Bourdieu’s cultural reproduction have helped
us understand and explain how certain political
discourses are produced, reproduced, reinforced,
and perpetuated by people with power and influence.
Early Zionists such as Theodor Herzl, Israel
Zangwill, Chaim Weizmann, Vladimir Jabotinsky,
and David Ben-Gurion not only produced deficient
colonial knowledge about the natives of Palestine,
but they also manufactured genocidal discourses
about violent removal of the Palestinians from their
homeland. The Zionist discourses of population
transfer was not mere statements, rather in the late
1940s they were translated into concrete action
when the Zionist armed groups carried out forced
removal of the Palestinians from their land to make
room for Jewish settlers and a Jewish state. Since
then, Israel has been consistent and coherent in its
policy to dispossess the native Palestinians from
Palestine whose ideological basis were laid out by
the pre-state leaders of Zionism.

Studies call our attention to how the concept
of transfer or ethnic cleansing of Palestinians from
Palestine was rooted in the Zionist ideology. At
the heart of Zionism lies utter negation and denial
of the very existence of Palestine and Palestinian
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nation (Said, 1980). Influenced and informed by
European racism, ethnocratic nationalism, and
Jewish religious traditions, prominent leaders of
the pre-state Zionist movement constructed and
outlined dominant narratives about Palestine,
specifically regarding how to get rid of the native
Palestinian population to have a Jewish state.
The bottom line of this eliminationist genocidal
policy was that Palestine ought to be turned into a
Jewish dominated state with the prevailing Jewish
character. Such aspirations entailed changing the
demographic and cultural landscape of historic
Palestine from a Palestinian Arab dominated to
a Jewish dominated entity. The Zionist leaders
believed that an absolute Jewish majority and
Palestinian Arabs reduced to a small minority was
the precondition for the establishment of a Jewish
state in Palestine. In this sense, the demographic
preeminence of local Palestinians in the pre-state
period had been a nightmare for the Zionists who
tried to transform the demographic balance in
Palestine in favor of Jewish settlers. The strategies
adopted and used by the Zionists were land purchase
from local population in Palestine, encouraging
Jewish immigration from Europe, yet that was never
enough for transforming the demographic balance
and achieving a Jewish majority in Palestine. That
is why the Zionists harbored a great idea or plan

of either voluntary exodus of Palestinians from
Palestine to neighboring Arab countries or forced
dispossession of the indigenous inhabitants for
gaining a Jewish demographic domination.

The creation of the Jewish state of Israel in
Palestine required a Jewish majority and an Arab
minority. To turn Arab Palestine into Jewish
Palestine Zionists heavily relied on hard power
defined by Jabotinsky as the ‘iron wall’. To a certain
extent Zionists agreed that a future Jewish state
could accommodate or tolerate a small proportion of
Palestinians, but Jewish domination was considered
essential for the existence of such a state. Palestine
once dominated demographically and culturally
by Arab-speaking Muslims, Christians and eastern
Jews was turned into a Jewish dominated society
through sustained ethnic cleansing perpetuated by
Israel since its creation. Removal of the indigenous
Palestinians has been a consistent policy of Israel
and thereby the current call for ethnic cleansing
of Palestinians in Gaza by Israeli leaders is not
accidental but rather it reflects the continuity of
racialized eliminationist policy of the Zionist-Israeli
regime. Thus, the discourse of ethnic cleansing is
always inherent in Zionism and has always been
practiced by Israel and is being practiced today to
dispossess the Palestinian population from their
land in Gaza, the West Bank and East Jerusalem.
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THE MYTHOLOGICAL IMAGE OF KORKYT ATA:
SPIRITUAL MENTOR AND HERO IN KAZAKH
AND TURKIC CULTURE

In the analysis of the mythological role of Korkyt Ata in Kazakh culture and other ethnic contexts,
complex symbolism and universal aspects emerge. Korkyt Ata, a legendary figure, possesses numerous
mythological nuances related to heroism, fate, and spiritual wisdom. Comparative studies reveal that the
image of Korkyt Ata has varying shades in Kazakh, Turkish, and Azerbaijani mythology. He appears as
both a warrior hero and a spiritual mentor. His legends often incorporate symbols of water, connected
with birth and death, as well as motifs of celestial and Tengri-related associations. These elements com-
bine cosmic and earthly aspects, reflecting deep cultural and philosophical notions of life, death, and
immortality. The image of Korkyt Ata, being archetypal, transcends cultural and epochal boundaries,
inspiring contemplation of profound life questions and universal mythological themes.

Key words: Korkyt Ata, Mythological Symbolism, Cross-Cultural Interpretation, Heroic Archetype,
Spiritual Mentor, Cultural Context.
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Koxxa AxmeT Slcaym aTblHA@Fbl XaAblKapaAblK, Ka3ak-TYpPiK YHUBEPCUTETI
Eypasus FbiAbIMn-3epTTEY MHCTUTYThI, KasakcTaH, AAMaThbl K.
e-mail: zhuldiz_zanadil@hotmail.com

KopkbIT aTaHbIH, MM(DOAOTUSIABIK GeifHeC: Ka3ak, kaHe
TYPKi MOAEHUETIHAET PyXaHU ToAIMrep XaHe b6aTbip

KOpKbIT aTaHblH, Ka3ak, MBAEHWMETIHAEri »KoHe 6acka 3THWMKAAbIK, KOHTEKCTTEri MUOAOrMSAbIK,
POAIH TanAdy KYPAEAI CUMBOAABIK >KoHe aMbeban acnekTiAepAi alaabl. ATbl aHbI3Fa aliHaAFaH TYAFa
KOpKbIT aTaHblH, epAIKNeH, TaFAbIPMEH, PyXaHW AAHAAbIKKA OaMAAHbICTbl KernTereH MUOAOTUSABIK,
GeiHeaepi 6Gap. CaAbiCTbipManbl 3epTTeyAep KopkbIT aTa 6GerHeciHiH Kasak, Typik, o3ipOaitkan
MUOAOTUSICHIHAQ BPTYPAI PEHKTEpre ue ekeHAIriH kepceteai. OA GaTblp->KayblHrep >KoHE pyxaHu
ToAiIMrep peTiHae KepiHeai. OHbIH aHbI3AapblHAQ KebiHece emipre KeAy MeH eAiMre GaiAaHbICTbl Cy
TaHbaAapbl, COHAAN-AK, acMaHAbIK, XX8He ToHipAiK 6GipAecTikTepAiH MoTUBTepi 6ap. bya anemeHTTep
eMip, ©AIM MeH OAMECTIK TypaAbl TepeH MOAEHMU >oeHe (UAOCOMUIABIK MAEIAaPAbl KepceTeTiH
FapbILWTBIK >K8He Xepaeri acrnekTiaepai 6ipikTipeai. KopkbiT ata 6eriHeci apxeTmnTik 60Aa OTbIpbI,
MBAEHU-ABYIPAIK LLIeKapaAapAbl eHCepin, eMipAiH TepeH, maceAeAepi MeH ambeban MUGOAOTUSIABIK,
TakblpbINTapFa WabbITTAHABIPAADI.

Tyiin ce3aep: KopkbIT ata, MUQOAOTUSAbIK, CMMBOAM3M, MBAEHMETApaAblK, MHTeprpeTauus,
6aTbIPAbIK, QPXETUIM, PyXaHW TOAIMrep, MOAEHU KOHTEKCT.
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MMeHn Xoaxkn Axmeaa fAcasm, KasakcTaH, r. AAMaThbl
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Mudonrormueckuii 06pas KopkbiT ATa: AyX0BHbIH HaCTaBHUK
M repoM B Ka3axCkOM M TIOPKCKOM KyAbType

B aHaamse mumdponrormueckort poam KopkbiT ATa B Ka3axCKOW KYAbType M APYIMX 3THUYECKMX
KOHTEKCTaX MpPOSIBASIOTCS CAOXKHblE CMMBOAMYECKME W YHMBEpPCaAbHble acnekTbl. KopkbIT ATa,
AereHAaapHasi urypa, 06AapaeT MHOrOUMCAEHHbIMM MUOAOTMYECKMMU 00Opasammu, CBSI3aHHbIMM C
repouMsmom, CyabOOM M AYXOBHOM MyApOCTblo. CpaBHUTEAbHblE WMCCAEAOBAHMS MOKasbIBAIOT, YTO
06pa3 KopkbIT ATa MMeeT pasHble OTTEHKM B Ka3axCKOW, TYPELKON U asepbariAXKaHCKOM MU OAOTUM.
OH npeacCTaeT Kak BOMH-TEPOM M AYXOBHbIM HACTaBHWK. Ero AereHAbl 4acTO BKAIOYAIOT CMMBOAbI
BOAbI, CBSI3aHHbIE C PO>XKAEHUEM U CMEPTbIO, @ TaKXKe MOTMBbI HEOECHbBIX M TEHTPUIACKMX aCCOLMALLUIA.
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The mythological image of Korkyt ata: spiritual mentor and hero in Kazakh and Turkic culture

TN IAEMEHTbI OOBEAMHSIIOT KOCMMUYECKME W 3eMHble acrekTbl, OTpakasi rAybokme KyAbTypHble
n urocodCckme MPeACTaBAEHWUS O XM3HU, cmeptu u beccmeptun. O6pas KopkbiT Ata, Gyayuu
apXeTUNUUECKMM, NPEOAOAEBAET KYAbTYPHbIE U 3MOXaAbHbIE FPAHULbI, BAOXHOBASIS K Pa3MbILLAEHNSIM
0 rAY6OKMX BOMPOCAX KM3HM M YHUBEPCAAbHBIX MUPOAOrMUYECKMX TEMAX.

KatoueBble caoBa: KopkbIT ATa, MU oAornyeckass CUMBOAMKA, MEXKYAbTYPHAs MHTeprpeTaLuus,
repomyeckmin apxeTur, AYXOBHbIM HAaCTaBHUK, KYAbTYPHbIM KOHTEKCT.

Introduction

The study of the rich culture of the Kazakhs and
the analysis of its evolution in various sociocultural
contexts in which the ethnic group realized itself is
important not only to identify differences between
traditional and modern aspects but also to under-
stand the deep connection between ethnic identity
and worldview.

Elements of Kazakh culture found their forma-
tion over many centuries, long before the formation
of national identity. This process included the par-
ticipation of many tribal associations, each of which
introduced its special elements into the perception
and understanding of the surrounding world. How-
ever, despite the diversity, there was a common
denominator - a horse-nomadic civilization, which
became the basis for uniting and forming a common
picture of the world.

The Kazakh picture of the world left a deep
mark on the culture and worldview of the ethnic
group. This is a view focused on a cosmocentric per-
spective, where a person is closely intertwined with
the surrounding nature. It expresses their unique at-
titude to the world, where everything has its place
and meaning - from the stars and the sky to the earth
and man. It is a single whole in which each element
plays its role in the harmonious symphony of the
world.

Therefore, the study of Kazakh culture allows
us to deepen our understanding of the relationship
between ethnic identity and worldview. Its richness
and centuries-old evolution speak of a deep respect-
ful connection between man and the world, enrich-
ing our understanding of the diversity of cultural ap-
proaches to understanding the surrounding reality.

For hundreds of years, cosmocentrism perme-
ated the Kazakh picture of the world, perhaps as an
unconscious reality. The idea of the Universe satu-
rated with the cosmic atmosphere, and the view of
man and his place in this great harmony were pre-
served, perhaps without deep reflection. However,
this worldview is rethought through cultural expres-
sions (Kokumbaeva, 2022).

In many cultures, images, and symbols embody
profound philosophical beliefs. The image of Korkyt
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Ata, a legendary figure in Kazakh mythology, is
closely tied to cosmocentrism - the doctrine of the
central role of nature in human worldview. Korkyt
Ata, embodying the archetype of a hero and sage,
transcends the boundaries of time and cultures, per-
meating legends of heroism and spiritual develop-
ment. Elements of his legends, including symbols of
water and celestial associations, reveal both spiritual
and everyday aspects, reflecting deep philosophical
concepts about life, death, and immortality. Thus,
the image of Korkyt Ata becomes a bridge between
the human soul and the vast universe, opening new
horizons for understanding universal mythological
themes.

The profound consciousness and understanding
of the universe as an integrated cosmic entity, along
with the inherent limitations of humanity and its ex-
istence, find a profound embodiment in the demiur-
gic endeavors of the forebears of Kazakh culture,
notably Korkyt-Ata. His appellation assumes a rich
tapestry of connotations, encompassing the realms
of cosmogony, music, ethnogenesis, ethics, and hu-
manism. Mythological awareness does not lay claim
to being an unmediated reflection of life’s primordial
origins; rather, it artfully reconstructs this primordi-
ality through mythologemes that eloquently narrate
the universe’s inception. This cosmogonic mythos,
interwoven with the birthing of the Universe, Time,
and Space and inextricably tied to the persona of
Korkyt-ata, operates as an almost prophetic voice
that unveils and disentangles the true essence and
processes governing the Universe’s formation. It
stands as a pivotal juncture that demands attention,
as its foundational tenets intersect harmoniously
with contemporary scientific paradigms encompass-
ing the Universe, Time, and Space, in addition to the
intricate nexus that binds humanity with the cosmos.
This enigmatic mythological legacy beckons us to
explore the boundaries between ancient wisdom and
modern knowledge, revealing a tapestry of connec-
tions that intertwine Man and the World.

Materials and Methods

The research material encompasses an analysis
of'legends, myths, and symbols related to the Korkyt
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Ata image in both Kazakh and Azerbaijani mytholo-
gies. Texts from various sources in Kazakh, Azer-
baijani, and English languages were utilized for the
analysis. The research methodology involves com-
parative analysis, semiotic examination of symbols
and plots, and the exploration of the Korkyt Ata im-
age’s cultural and philosophical contexts. The anal-
ysis results identify common mythological themes
and universal symbols associated with the hero, re-
vealing profound cultural and spiritual aspects.

An analysis of the priorities of cultural creativ-
ity within the framework of the Kazakh worldview,
types of creative practice, and value orientations
that strengthen this worldview approach in the his-
torical development of traditional Kazakh culture,
reveals strong links with the influence of Korkyt-
Ata. This fusion of the ideals enshrined in culture
and the contribution of Korkyt-Ata forms a special
image of Man and the World, uniting them into a
harmonious unity.

The aim of this article is to analyze the differenc-
es in the interpretation of the image of Korkyt Ata
as a hero of epic in various cultures, including Azer-
baijani, and to compare this interpretation with his
portrayal as a spiritual mentor in Kazakh folklore.
Through a comparative analysis of different mytho-
logical contexts, we aim to uncover how these two
distinct roles, heroic and spiritual, are shaped and
perceived in different cultures. This article also aims
to explore the influence of Korkyt Ata on cultural
practices and value orientations in each of these cul-
tures, shedding light on significant aspects related to
mythology, heritage, and identity.

Discussion

Significant divergence exists in how the charac-
ter of Korkyt-ata is perceived within Kazakh folk-
lore compared to the folk narratives of other Turkic
communities. Among the Kazakhs, Korkyt embod-
ies a more mythical archetype, serving as the sacred
spirit of the steppe (aruakh), a shaman, visionary,
and architect of Kazakh musical heritage. On the
other hand, in the folklore of other Turkic ethnici-
ties, Korkyt often assumes the role of a storyteller,
narrating heroic epics, particularly those intertwined
with historical figures from the 12th to 15th centu-
ries, mainly within the realm of Azerbaijan. These
sagas find their embodiment in the manuscript
“Kitabi Dede Korkud.” (Oynas, 1978)

Thus, revealing the Kazakh culture and its evo-
lution, we deepen the understanding of the close
relationship between ethnic identity and views of
the world. The richness of its forms and seman-

tic aspects allows us to look into the depths of the
worldview that taught and teaches us the harmoni-
ous neighborhood of Man and the Universe.

The epic “Kitabi Dede Korkud” or “The Book
of My Grandfather Korkud” stands as an exquisite
product forged through the intricate evolution
of oral folk poetry. Each thread of this age-old
tradition becomes discernible in the creative
tapestry encapsulated within a text compiled solely
in the 15th century. However, its roots delve much
deeper, tracing back to the era when the Oguz Turks
emerged in Iran during the 11th-12th centuries.
Scrutiny by the American anthropologist Michael
Meeker substantiates that the legends and ballads
within this epic could not have materialized before
the 13th century (Meeker, 1992). Only in the 15th
century did written monuments begin to crystallize,
preserving the essence of this narrative tradition.

The epos “Kitabi Dede Korkud” serves as a
testament to the profound symbiosis between the
collective memory of the Turkic peoples and their
intricate narrative prowess. This literary endeavor
encapsulates not only the tales of valiant heroes
but also the enduring connection between the past,
present, and future of these cultures. As we explore
the enigmatic realm of Korkyt-ata across diverse
folklore traditions, we uncover the intricate mosaic
of human creativity, preserving echoes of bygone
epochs while reflecting the intricate dance between
cultural continuity and evolution.

Researcher Viktor Zhirmunsky notes that the
content of the epic Oghuz tales is much older than
the literary processing that they received in the
“Book of Korkud” of the 15th century. According
to his analysis, the Oghuz legends arose in the form
of heroic songs in the 9th-10th centuries in the Oguz
settlement area on the Syr Darya and then remained
in the oral tradition, were processed in the Near East,
replenished with new heroes and plots (Zhirmunsky,
1962). Thus, the epic “ Kitabi Dede Korkud “ is the
result of the selection, fixation, and processing of
these songs during the military expansion of the
Ottoman Empire in the 15th century.

This epic legend, which lives on the pages
of “Kitabi Dede Korkud”, reflects a surprisingly
consonant story, covering many events that took
place on Azerbaijani soil. It is no coincidence
that many battles and moments of songs unfold
in the areas of Demirkapy Derbent, Barda, Ganja,
Deresham, Alinja, and Karadag, as well as along
Lake Gogcha and at the foot of Karachuk. The
canvas of these works is intertwined with the threads
of events that personify the national heritage and
color of this land.
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Unlike the myths and legends that have reached
us from the Kipchak Turks, “Kitabi Dede Korkud
“, consisting of 12 independent songs, finds its
uniqueness in its organic connection with a common
plot, images, and heroes. This work is a monument
skillfully synthesized by the creator of the great epic.
There are also older heroes, such as Kazan Khan,
Dirse Khan, Kazyly Goja, Bekil, Baybejan, Aruz,
Garagyune, and representatives of the younger
generation: Beyrek, Uruz, Basat, Yeynek, Sekrek,
Karabudag, Amran (Hajiyev, 2015).

The central theme of this epic is the spirit
of heroism, where courage and fearlessness are
considered the highest virtues. Heroes, rebelliously
standing up in the battle for their homeland, become
the main characters of this story. It is this idea that
gives “Kitabi Dede Korkud” a unique energy and
makes it unique in comparison with “Korkyt Ata”.

Azerbaijani historian Sh. Jamshidov expressed
his thoughts about the place of this epic in a certain
geographical environment, noting that “Kitabi Dede
Korkud * is nothing more than a historical dastan
(Dzhamshidov, 1983). This work, in the language of
folk art, conveys the ancient culture, the conditions of
social life, and the emerging period of the statehood
ofthe Oghuz, revealing their political-administrative
and military-geographical environment.

V. Bartold also wrote about the fact that the
Syr Darya is the birthplace of Korkyt: “Legends
about the folk storyteller, sage and predictor Korkyt
Ata, which arose in the Syrdarya valley, moved
west to the Turkmens, met further in Anatolia, in
the Ottoman era they existed until the 17th century
among Azerbaijan, in the 10th century among the
Pechenegs” (Bartold, 1962).

The final version of this epic was recorded in the
15th century on the territory of modern Azerbaijan
under the title “The Book about my grandfather
Korkud in the Language of the Oghuz Tribe “. This
heroic epic has become an outstanding result of the
long development of oral folk poetry, surpassing
the limits of the literary creations of the Turkic
world. Since the beginning of the 19th century, it
has attracted the attention of foreign scientists, who
put it on par with folk tales that have won worldwide
fame.

Thus, “Kitabi Dede Korkud” is not only an
epic work that embodies the heroism and spirit of
the nation but also a historical artifact, permeated
with culture and traditions. In his songs, the endless
valor of the heroes, devotion to the native land, and
a living connection with a rich heritage flourishes.

The image of Korkyt tata in Kazakh mythology
absorbs the whole spirit of the great steppe, starting
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from the vast expanses of Siberia, Turkestan, and
a particularly important place along the banks of
the Syr Darya River, leaving a mysterious trace,
transmitted through numerous legends and myths
of the great sage. The essence of these legends,
many centuries separating us from their origins, has
become a thin fragment of the culture and history of
the people.

Thus, the sublime “Korkyt-Ata”, originally
associated with the Kazakh shamanic culture and
living in the lands of Turkestan and along the banks of
the Syr Darya, acquired a significant significance in
the historical, geographical and ethnic context by its
resettlement in Azerbaijani territories. Merging into
the society of ethnic consciousness and combining
from various sources, including Oguzname and
Tezkire, it is gaining new significance in the
Azerbaijani historical environment. Hence, Korkyt
Ata becomes the owner of a real spatiotemporal
entity.

In a plethora of both Kazakh and Russian-
language sources, one can discern a recurrent
exploration of the mythological nuances and
structural-semantic  interpretations  surrounding
the persona of Korkyt Ata. Nonetheless, a pivotal
inquiry lingers unanswered: the elucidation of the
Turkestan-Syrdarya’s and Azerbaijani-Turkish-
Turkmen’s perspectives on the epic remains
enigmatic and inconclusively settled.

The name of Korkyt resonates with myriad
mythological facets that unfurl the profound
intricacies of this emblematic figure. Diverse
scholars, including O. Suleimenov, Z. Naurzbayeva,
and S. Sh. Ayazbekov, approach this multifaceted
icon from divergent vantage points, unveiling its
myriad dimensions.

Although the historical context of Korkyt
Ata as a figure of yore has garnered considerable
scrutiny, the exploration of its ancient mythological
underpinnings has received scant attention. Within
the limited corpus that delves beyond historical
boundaries into the mythos, three noteworthy
studies emerge.

The inaugural contribution hails from Olzhas
Suleimenov and is aptly titled “Turkiler kuninin
batuy men shyguy” (Sunset and Sunrise of the
Turks). In this treatise, the author delves into
the allegorical essence of Korkyt Ata’s image,
entwining it with solar mythology. This exploration
unravels the mythic facets underpinning the image
and its influence on the archaic beliefs of Turkic
communities (Suleymenov, 1999).

The second exploration emanates from the realm
of cultural studies, authored by Zira Naurzbayeva,
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within this scholarly pursuit, Naurzbayeva
scrutinizes the genesis of Tengrianism, forging
links between the persona of Korkyt and this primal
universal tradition (Naurzbaeva, 2013). She unveils
the mythic strata enshrouding Korkyt’s image as an
embodiment of Tengri, further delineating seven
distinct aspects within this portrayal.

The third scholarly exploration, authored by
S. Sh. Ayazbekova and titled “A Glimpse into the
Ethnos’ World: Korkyt-ata and the Philosophical
Resonance of Kazakh Music,” delves into the
examination of Korkyt’s image through the lens of
the musical philosophy inherent in Kazakh culture
(Ayazbekova, 2011). In this work, the author
uncovers the interplay between Korkyt’s mythic
portrayal and his role as a creator of music, unveiling
his profound impact on the spiritual perception of
the Kazakh populace.

While the research endeavors of O. Suleimenov,
Z.Naurzbayeva, and S. Sh. Ayazbekova may at times
exhibit disparities, they should not be perceived as
contradictory or erroneous. Instead, they signify
diverse facets of the intricate mosaic that constitutes
the multifaceted image of Korkyt. As future
investigations shed light on new dimensions of this
portrayal, it is conceivable that their findings might
harmonize into a unified paradigm, revealing the
full depth and enigma of this mythological symbol.

Inthis light, the depiction of Korkyt is remarkably
intricate, warranting a comprehensive analysis from
assorted perspectives. The legends surrounding
Korkyt’s origin are infused with classical mythic
symbols that transcend both Western and Eastern
cultural boundaries. Symbolism is also deeply
entrenched within the appellation “Korkyt,” with its
primary interpretation aligning with the notion of
“fear.” In the Kazakh language, the term “Korkyt”
resonates with meanings like “frighten” and
“fright.” The origin of this name finds its roots in
ancient lore, recounting a tale where the mother of
the future Korkyt purportedly consumed the flesh
of a kulan before his birth. Her pregnancy extended
for an astonishing three years and nine days, marked
by recurrent contractions. Eventually, the day of his
birth arrived, heralded by a tempest that threatened
with thunder, lightning, and tumultuous winds,
enshrouding the surroundings in a veil of darkness.

From the moment the baby was born, an
extraordinary phenomenon unfolded: he spoke, a
sight that evoked fear among those present. Initially,
the locals speculated that the child might be a demon
in infant form. However, once they realized that
this child was no different from any other, their
apprehensions subsided. The consensus among the

guests who had gathered to celebrate the birth was
that “His magnificent birth scared us so much that he
should be given the name Korkyt.”

Derived from this legend, the name “Korkyt”
symbolizes an exceptional event while concurrently
representing a journey encompassing fear and great
expectations. This name is tied to a remarkable
narrative that epitomizes the potency of birth
and embodies a resounding call to courage and
determination.

The legend surrounding Korkyt’s birth
resonates with classical myths about the emergence
of “heroes,” “demigods,” and “prophets” across
diverse cultures, yet consistently sharing common
elements. For instance, the birth of Krishna in
Hinduism, accompanied by miraculous occurrences,
the advent of Hercules and Perseus in ancient Greek
mythology, and even the arrival of John the Baptist
and Jesus in Christianity. In each instance, the birth
of such figures characterizes a challenging epoch
within the history of the people to whom the hero
belongs, heralding impending transformations.

While historical consensus regarding the
precise dates of Korkyt’s existence remains elusive,
most historians concur that Korkyt lived during
the transition from the 9th to the 10th century.
This epoch was marked by profound challenges
for the forebears of the Kazakhs residing in the
expanse of the Great Steppe, as they grappled with
cultural and spiritual shifts amid the propagation
of Islam. Thus, the name Korkyt symbolizes the
people’s apprehensions about current dilemmas and
impending changes.

As aforementioned, the birth of mythical figures
is often accompanied by extraordinary natural
phenomena. In this context, the legend narrates that
before Korkyt’s birth, a fierce thunderstorm swept
through the steppe, symbolizing a connection to the
sky and Tengri - the paramount deity of the nomads
before the advent of Islam. This thunderstorm also
accentuates the symbolism of water, which remains
a pivotal motif throughout Korkyt’s life, reinforcing
ties to classical mythic imagery across various
cultures. The linkage with Tengri is depicted in
legends through bestowed providence and direct
dialogues between our hero and the Supreme Tengri.
Iran-Gayyp, in his poem influenced by folk myths,
describes Korkyt’s entreating of Tengri right after
birth. Korkyt, in his inconsolable cries, yearns to
ascend to the heavens to commune with the Highest
- Tengri - an image that encapsulates the collective
sorrow of humankind:

«l am insensible, and listen, I can’t bear it
much, perhaps it’s because You are aggrieved. All
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the universal sorrows, How futile. Am I! In my
mother’s womb, I endured for three years! While
You were already, from the outset, showering me
with happiness, to be within the womb alone: Nine
months and nine days» (Iran-Gayip, 2012).

Korkyt’s fervent contemplation commences
with the retelling of the legend that revolves around
his stay in his mother’s womb for an astounding
three years. Korkyt’s contemplations about his
divine election through a miraculous birth strongly
echo the biblical motifs enshrouding the birth of
the Messiah. As aforementioned, water stands
as a paramount symbol within the narratives
encompassing Korkyt’s legacy, notably with the Syr
Darya River being designated as the abode of the
illustrious forebear of the Kazakhs.

In Kazakh culture, Korkyt also embodies the
archetype of a sage, to whom the authorship of
numerous proverbs and aphorisms is attributed.
These sayings predominantly revolve around themes
of martial prowess, valor, human integrity, the quest
for life’s meaning, and the education of the younger
generation.

The illustrious scholar V.V. Bartold
perceptively remarked that the insights of Korkyt
foreshadow an era he (i.e. Korkyt) might prefer not
to witness. This impending epoch is predicted to be
characterized by a lack of parental compassion for
their offspring and a fading reverence of children
toward their parents. This prophetic foresight
harbors a profound anticipation of societal
transformations, wherein virtues and familial
values will confront unprecedented challenges.
This dimension unquestionably pervades Korkyt’s
mythos, unveiling age-old ideological milestones
that transcend the confines of the Kazakh people.
Embedded within is a pivotal comprehension of
the cosmos, natural principles, and vitality, deeply
entrenched in an ardent thirst for life. In this
overarching context, the prediction of such an era
resonates with motifs akin to the Day of Judgment
and the Apocalypse, as echoed in diverse religious
mythologies.

Within this narrative framework, Korkyt assumes
dual roles as both a prophetic visionary and a mentor
of his people. He embodies not solely the attributes
of a sage and a minstrel but equally encapsulates
the essence of a guardian entrusted with spiritual
treasures. His sagacity finds articulate expression
through proverbs, which in turn illuminate pathways
for forthcoming generations to navigate. The
contemporary individual shoulders the profound
responsibility of safeguarding and bequeathing this
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reservoir of wisdom to posterity, recognizing its
profound significance for the spiritual trajectory of
the nation yet to unfold.

The life and legacy of Korkyt Ata mirror not
only the collective spiritual quests of his people, but
also epitomize courage, sagacity, and unwavering
dedication to the realm of art. His destiny becomes
an embodiment of spiritual heritage, one that imparts
profound lessons to every individual — lessons
about upholding values, championing goodness,
and surmounting the inevitable adversities of life.
Thus, Korkyt Ata not only personifies archaic
mythological dimensions but equally serves as a
perennial inspiration for contemporary generations.
These successors undertake the noble task of
preserving and propagating spiritual principles,
thereby enriching the cultural tapestry and enduring
legacy of their cherished homeland.

The core saga encapsulating the life of Korkyt
Ata revolves around his valiant quest to evade the
inexorable clutches of death. Confronted with the
impending specter of mortality, Korkyt embarks
on a sweeping odyssey that traverses the farthest
reaches of the world, spanning every corner in his
fervent bid for survival. Yet, despite his tireless
journey, the somber shadow of death continues to
linger, casting an unrelenting pall over his path.
Faced with the desperation of his plight, Korkyt
gazes heavenward, his voice rising in supplication
to the celestial realm, beseeching for guidance on
how to escape the relentless grasp of death.

In response to his earnest plea, a resonant
voice descends from the heavens, its ethereal tones
carrying a message of both wisdom and admonition:
“O Foolish Seeker, turn thy steps in retreat! It is
only upon the soil from whence you emerged that
the refuge of eternal peace shall be found. The very
place that cradled your existence is the nexus of the
earth’s core.” Heeding this celestial counsel, Korkyt
reverses his arduous journey, retracing his steps
until he once again stands upon the familiar banks
of the Syr Darya, his homeland and the epicenter of
his being.

Within the confines of this narrative, two
profound religious motifs intertwine and resonate.
First, the futility of evading the implacable hand
of fate is underscored, a timeless reminder that the
inexorable march of destiny cannot be thwarted
by mortal endeavors. Second, the sanctity of one’s
homeland emerges as an enduring theme, elevated to
the level of sacred significance. Korkyt’s homeland
is imbued with divine reverence, denoted as the
“navel of the earth”, evoking its pivotal role in the
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cosmic tapestry and the profound interconnectedness
of all life.

As alluded to previously, water emerges as a
dominant and symbolic motif within the rich fabric
of Korkyt’s legends, an element that resurfaces once
more in this particular narrative. The Syr Darya, a
powerful and life-sustaining river, occupies a central
role in this tale, bestowed with a sacred status as
the very embodiment of the earth’s navel. This
characterization finds its roots in the river’s vital
importance to the nomadic cultures of the steppe,
where it serves as both a source of sustenance and a
conduit of life itself.

The symbology of water takes on profound
dimensions, encapsulating the essence of Korkyt’s
birth and eventual passage from this world. On his
arrival, thunderstorms and torrential rains herald
his emergence, mirroring the elemental forces
of creation itself. Likewise, his departure occurs
by the river’s edge, where the currents of the Syr
Darya carry him on his final journey, reminiscent of
the sacred rivers that guide souls to the beyond in
various mythologies.

In this intricate narrative tapestry, the figure
of Korkyt Ata transcends the boundaries of
individuality, embodying archetypal themes that
resonate across cultures and epochs. His odyssey
becomes a canvas on which the interplay of fate,
the sanctity of homeland, and the symbolism
of water are vividly painted. Korkyt’s journey
becomes a timeless reminder of the human quest
to understand mortality, destiny, and the profound
interconnectedness of all existence. His name
reverberates not only through the annals of Kazakh
folklore but also through the universal currents of
mythic symbolism, inspiring contemplation and
exploration of life’s most profound mysteries.

It is worth noting that among the Kazakh
shamans, there is still a conspiracy that sounds like:

“You frighten misfortune and damage,
Perished in the water - Korkyt!”
(Mamedova, 2022).

In the context of the Islamic faith, the principle
“Remember death” is extremely important. It
carries with it a deep meaning: to encourage a
person to consider his insufficiency and to raise in
him the spirit of repentance. History records cases
when, before death, people turned to the Deity, dig
a grave for themselves, and spent the night in it. All
this, of course, reflects the desire to understand the
limits of life and its conjugation with the mystery
of death.

So, according to legend, Korkyt, trying to
gain immortality, returns to the shores of the Syr
Darya and plays the kobyz until he is mortally
stung by a snake, which, by the way, is also a
symbol of human mortality in many religions
of the world. Death in this legend should be
perceived as gaining freedom, and the music
of the Korkyt sounding in the vast expanses of
the steppe is a symbol of the achievement of
immortality.

In Kazakh mythology, music, the steppe, and
freedom hold significant importance, symbolizing
the profound cultural, spiritual, and historical
dimensions of the people. These concepts
intricately tie into collective identity, worldview,
and values. Musical instruments like the kobyz,
dombra, and saz were regarded as sacred, capable
of bridging the visible and invisible realms.
Music served as a conduit to communicate with
nature spirits, ancestors, and deities. Moreover,
it functioned as a conduit for transmitting
knowledge, stories, rituals, and safeguarding
cultural heritage. The steppe, as the prominent
landscape feature of Kazakhstan, carries profound
cultural and symbolic significance. It embodies
notions of space, liberty, and boundlessness. The
steppe constituted the backdrop for the nomadic
lifestyle of the Kazakhs, serving as the locus for
their identity and communion with nature. The
expanses of the steppe also mirror the grandeur
of human existence within the universe’s context.
Freedom holds a pivotal role in Kazakh mythology
and culture. As a nomadic people, the Kazakhs
esteemed their autonomy and freedom to roam. This
notion of freedom extends to the spiritual realm,
signifying the opportunity for self-expression and
the preservation of cultural traditions and faith. In
the account of Korkyt’s demise, one can discern
the philosophical notion of humanity’s pursuit
of immortality through the creation of beauty -
specifically, music that encapsulates the spirit of
steppe freedom across millennia. Thus, the age-
old folk legend illustrates the human struggle
against mortality through mythic portrayals and
embodies the fundamental principles of achieving
immortality found in existentialist philosophy.

Existentialists often urge a person to face
the reality of death, to realize its proximity and
uncertainty. Their works usually do not offer simple
answers but are aimed at inner reflection, self-
reflection, and the search for meaning in the face of
uncertainty and absurdity.

Some philosophers believe that creativity allows
a person to prolong his existence through works of
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art. They believe that works can preserve a part of
the spiritual heritage and worldview of the author,
which allows him to live in the hearts and minds of
people even after physical death.

If we consider the image of Korkyt ata as a
classic mythical hero can be seen to correspond to
the image of the hero described by Joseph Campbell
in his work “The Hero with a Thousand Faces”. This
image is an archetypal template that we can observe
in various myths and tales of different cultures. It is
important to pay attention to how the main features
of the hero in “The Hero with a Thousand Faces”
correspond to the image of Korkyt Ata (Campbell,
2012).

Calling: Right from birth, the hero possesses
extraordinary abilities that set him apart from
the ordinary individual, and his entrance into the
world is accompanied by miraculous phenomena.
Refusal: Korkyt embarks on his journey with
lingering doubts and apprehensions. Initially, he
struggles to fully comprehend the significance of
his divine calling. Mentor: Various renditions of
the legends surrounding Korkyt Ata frequently
feature dialogues with the demiurge, who
assumes the role of a mentor in this mythos,
akin to the archetype delineated in Campbell’s
framework. Crossing the Threshold: Embracing
his destined path, Korkyt delves into the realms
of art and spiritual exploration, signifying the
crossing of the threshold from the mundane
reality into the uncharted. Tests: Korkyt’s
ultimate trial comes in the form of confronting
the inevitability of death and the limits of mortal
existence. Return home: By surmounting his
trial, which in this context is death, Korkyt
symbolically returns to the demiurge. The
portrayal of Korkyt Ata magnificently epitomizes
the universality and significance of mythological
archetypes. Through this image, we gain insight
into the profound universal themes interwoven
in diverse myths, elucidating their connection
to the voyage of human life, self-discovery, and
spiritual maturation.

Conclusion

The multifaceted image of Korkyt Ata emerges
as a remarkable cross-cultural phenomenon,
embodying both heroic and spiritual dimensions
across various cultures. The analysis of Korkyt Ata’s
portrayal in Kazakh, Azerbaijani, and other cultural
contexts underscores the diverse interpretations and
symbolic nuances attributed to this legendary figure.
The dual nature of Korkyt Ata, as a heroic warrior
and a spiritual guide, exemplifies the complexity of
mythological archetypes that resonate across time
and space. These variations in interpretation provide
valuable insights into the cultural values, historical
contexts, and spiritual aspirations of different
societies. By bridging the realms of heroism and
spirituality, Korkyt Ata’s image unites humanity’s
collective quest for identity, meaning, and connection
to the cosmos. This study not only enriches our
understanding of mythological symbolism but also
highlights the universality of certain themes that
persist in shaping human narratives throughout
history. As diverse cultures continue to explore and
reinterpret Korkyt Ata’s image, his legacy remains a
testament to the enduring power of myth to inspire,
guide, and transcend cultural boundaries.

Simultaneously, across the folk epics of
other Turkic peoples, Korkyt Ata assumes a
more pragmatic historical stance - an epic hero, a
storyteller. Within Kazakh mythology, he acquires
intricate spiritual and symbolic attributes, yet in the
epics of these other cultures, he epitomizes heroism
and the confrontations with adversity. This dual
nature of the image potentially lays the groundwork
for a more comprehensive exploration of Korkyt
Ata’s portrayal across diverse ethnic folklore.

This duality not only reflects the diverse cultural
perspectives but also highlights the evolving nature
of mythology and storytelling as they intersect
with historical, spiritual, and social contexts. The
multifaceted nature of Korkyt Ata’s image makes
it a compelling subject for further cross-cultural
analysis and comparative mythology studies.
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KbITAMAAFbI KA3AK ABTOHOMMSACb!:
OTKEHI MEH BbYTIHI

H. Mykamerxanyabl'* = | JI. MaciMxaHyJibI*

KXP — ken yATTbl GipTyTac memaeker. EA iwiHAeri yATTapra HipAik aBTOHOMMS casicaTbiH
KOAAQHaAbL. KbiTaaarbl Ka3ak, aBTOHOMMSIAbIK, ©HipAepi — Iae Kasak, aBTOHOMMSIABIK, 06AbICHI, Bapkea
Kasak, aBTOHOMUSIABIK, ayaaHbl, Mopu Ka3ak, aBTOHOMMSIABIK, ayAaHbl KeHe [[aHbCy NPOBUHUMSICbIHAAF bl
Akcan Kasak, aBTOHOMMSIABIK ayAaHAapbl. byAapAbiH KypbiAfraHbiHa 61bIA (2024 3K.) 70 XbIA TOAbIM
oTblp. Makanapa Kpitaaa kasakTap TbiFbl3 KOHbICTAaHFAH ©HIPAEPAE aBTOHOMMSAbBIK, OPraHAApPAbIH,
KYPbIAYbI, aBTOHOMMSI CasiCaTbiHbIH aTKAPbIAYbl XX8He Ka3aKTapAblH 9AYMETTIK AaMybl MeH Kasipri
TaHAQ AOI KEeAIl OTbIpFaH MacCeAeAepi XXYMeAi TypAe >aH-)KaKTbl KapacCTbIPbIAAAbl. Y CbIHbIAbIM
OTbIpFaH MakaAaHblH, MakcaTbl — KblTariaarbl Ka3ak, aBTOHOMUSAbIK, aliMaKTapblHAAFbl Ka3aKTapAblH,
TaApUXM AaMybiHa LLOAY >KacCar OTbIpbiN, OYTiHI MOCEAGAEPI MEH KEAELLEK CbIH-KATEPAEPIH aiKbIHAAY.

KbITaAblH 3THMKAABIK, a3LUbIAbIKTAPFA KOAAQHATbIH casicaTblHbIH Heri3ri npuHumnTepi «XKaamnbl
6arpapramasar, «KXP  KoHctutyumsacbiHa» >koHe «KXP  yATTapAblH OHIPAIK aBTOHMMS  3aHblHa»
eHrisiareH. Ocbl 3aHAQPAbIH Heri3iHAE CaAAbICTbIPMAAbl TYPAE Ka3aKTapAblH, 9AEYMETTIK >KarFAaibl
>KaKCapAbl, GiAIM, FbIABIM XXOHE MBAEHM AEHIeMAepi KOTEPIAAI, KOFaMABIK, Casich peAi apTbin, Kbitai
KOFaMbIHAAFbl OpPHbI >XOFapblAaAbl. AAaiaa COHFbl XbIAAAPbl KbiTallAa aBTOHOMMS casicaTbiHbIH, 63
AEHreniHAE aTKapbiAMaybl, STHMKAAbIK, a3LbIAbIKTapAbIH KXP 3aHAapbiHa OEATIAEHTeH KYKbIKTapbl MEH
MYAAEAEpi epeckeA By3biAbIM, a3 CaHAbl YATTaPAbIH 63 aHa TiAIHAE GiAIM aAy KYKbIKTapbl LLEKTEAAI.
byA xaraam a3 caHAbl YATTap MOAEHMETIHIH, acipece Kasak, MOAEHMETI MEH YATTbIK, GOAMbBICbIHbIH
CaKTaAyblHa KaTep TOHAIPIN OTbIpFaHbl KacblpyFa KEAMEMTIH LWbIHABIK,.

ATaAFaH TakpbIpbINTbl 3epTTeyAe F'YMAHWUTAPAbLIK, FbIABIMAAPABIH KAQCCMKAABIK, >X8HE 3amaHayu
BAICTEPIH — AepeKTepPAi >KMHay, peTTey, XyHeAey XKaHe CypbINnTay, KOHTEHTTIK XXOHe CMHTE3AIK aHaAW3
BAICTEPiH NanAdAaHy apKblAbl 3epPTTEYAIH FbIABIMUABIK, AEHT€MiH KeTepyre ThIPbICTbIK.

Ty#iH ce3aep: YATTbIK aBTOHOMMSIAbIK, TeppuTOopms, KbiTarAarbl Ka3ak, aBTOHOMMSCbl, aBTOHOMMS
casicaTbl, 9ACYMETTIK Aamy, BIAIM >koHEe MOAEHMET AEHIeiiHiH KOTepiAyi, CbiH-KaTepAep.

N. Mukametkhanuly'*, D. Massimkhanuly?

'Al-Farabi Kazakh National University, Kazakhstan, Almaty
2R.B. Suleimenov Institute of Oriental Studies of the Ministry of Science
and higher education of the Republic of Kazakhstan, Kazakhstan, Almaty
*e-mail: nabizhan.muhametkhanuly@gmail.com

Kazakh autonomy in China: past and present

The PRC is a multinational United State. Applies a policy of regional autonomy to nations within the
country. Kazakh Autonomous Regions in China — Ili Kazakh Autonomous Region, Barkol Kazakh Au-
tonomous Region, Mori Kazakh Autonomous Region and Aksai Kazakh Autonomous Regions in Gansu
province. This year (2024) marks the 70th anniversary of their creation. The article discusses in detail the
formation of bodies in regions densely populated by Kazakhs in China, the implementation of the policy
of autonomy and the social development of Kazakhs and today’s issues. The purpose of the proposed
article is to review the history of the Kazakhs in the Kazakh Autonomous Regions in China, to identify
current problems and future challenges.

The basic principles of China’s policy applied to ethnic minorities are included in the “General pro-
gram”, the “Constitution of the PRC” and the “Law of regional autonamy of peoples of the PRC”. On the
basis of these laws, the social situation of Kazakhs in comparison has improved, the level of Education,
Science and culture, the political role and place in Chinese society has increased. However, in recent
years, the policy of autonomy in China has not been implemented at the proper level, the rights and in-
terests of ethnic minorities established by the laws of the PRC have been severely violated, and the rights
of a small number of nationalities to receive education in their native language have been limited. It is
impossible to hide the fact that this situation threatens the preservation of the culture of a small number
of nations, especially the Kazakh culture and national identity.
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H. Mykamerxanyisl, [|. MociMxaHYIIEl

In the study of this topic, we tried to raise the scientific level of research by using classical and mod-
ern methods of the humanities — data collection, regulation, systematization and sorting, content and
synthesis analysis methods.

Key words: National autonomous territory, Kazakh autonomy in China, autonomy policy, social
development, raising the level of education and culture, challenges.
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Kasaxckas aBToHomus B Kurtae: NMpPoOLUAO€E U HacCTosLee

KHP —MHOroHaunoHaAbHoe eanHoe rocy AapcTBo. [TpMMeHsieT NOANTUKY permoHaAbHOM aBTOHOMMM
K HALMOHAABHOCTSM BHYTPM CTpaHbl. Ka3axckne aBTOHOMHbIe pernoHbl Kutas — Mauniickas Kasaxckas
aBTOHOMHas 06AacTb, bapkyAbckuii Kasaxckuit aBTOHOMHbIM parioH, Mopu Kasaxckuit aBTOHOMHBbIM
panoH 1 Akcanckuin Kasaxckmii aBTOHOMHbIA paitoH NpoBMHUMKM [aHbCy. VX CO3AQHMIO B 3TOM roAy
(2024 r.) ncnoansetcs 70 AeT. B cTaTbe CMCTEMHO PAacCMATPMBAIOTCS BOMPOCHI CO3AAHMS aBTOHOMHbIX
OPraHoB B TYCTOHACeAeHHbIX Ka3axamu pervoHax KuTasi, MCNOAHEHWS MOAMTMKM ABTOHOMMM U
COLMaAAbHOIO pa3BMTUS Ka3axoB. LleAb npeasaraemoli ctatbM — AaTb 0630p MCTOPMM Ka3axoB B
Ka3aXCKMX aBTOHOMHbIX permoHax Kurtas, BbiiBUTb CEroAHSILIHME NMPOGAEMbI U BYAyLLME BbI3OBbI.

OCHOBHble NPUHUMMbI MOAMTUKK, NPUMeHsemMo Knutaem K 3THUUECKMM MEHbLUMHCTBAaM, BKAIOYEHbI
B «O6uwyto nporpammy», «KoHctutyumio KHP» 1 «PernoHaAbHbIii 3aKkOH 0 HaumoHaAbHOCTSIX KHP».
Ha ocHoBe 3TMX 3aKOHOB 6GblAM CO3AaHbI M 3HAUMTEABHO PA3BMTbHI KAa3axCKasi aBTOHOMHas 06AaCTb U
paroHbl Kntasg. OTHOCUTEABHO YAYYLUMAOCH COLMAAbHOE MOAOXKEHME Ka3axOB, MOBLICUMACS YPOBEHb
06pa3oBaHunsl, HaykM M KYAbTYpbl, BO3POCAA OBLLECTBEHHO-TIOAUTMYECKAS! POAb, MOBbLICMAOCH MECTO
B kutarckom obuiecte. Kazaxu B Kntae nrpaioT BaXkHYI0 pOAb Kak B Pa3BUTMM OTHOLLEHUIA MEXAY
PK n KHP, Tak u B pa3BuTUM APY>KECTBEHHOrO COTPYAHMYECTBA ABYX CTpaH. OAHaKO B MOCAeAHUE
roabl B Kutae 6bia0 rpy6o HapylleHo HecoOAIOAEHME MOAMTUMKM aBTOHOMMM Ha CBOEM YpPOBHeE,
npaBa M MHTEPECbl 3THUYECKMX MEHbLUMHCTB, YCTAHOBAEHHble 3akoHamn KHP, 1 orpaHmueHbl npasa
MaAOUMCAEHHbIX HAPOAOB Ha 06pa30oBaHMe Ha POAHOM a3bike. He cekpeT, uTo 3Ta cuTyaums yrpoxaet
COXPaHEHUIO KYAbTYPbl MAaAOUYMCAEHHbIX HAPOAOB, OCOOEHHO Ka3axCKOM KYAbTYPbl M HALMOHAAbHOWM
MAEHTUYHOCTM.

B unccaepOBaHMM AQHHOM TeMbl Mbl CTPEMMAMCb MOBLICUTb HAYUHbIA YPOBEHb WCCAEAOBAHMS
C MCMOAb30BaHMEM KAACCMYECKMX M COBPEMEHHbIX METOAOB INYMaHWTApHbIX HayK — MeTOAOB c6opa,
peryAMpoBaHms, CUCTEMATM3ALMM U COPTUPOBKM AQHHbIX, KOHTEHT 1 CMHTEe3-aHaAMu3a.

KatoueBble caoBa: HauMoOHaAbHasi aBTOHOMHas TeppuTopus, Kasaxckas aBToHomus B KuTtae,
NMOAUTMKA aBTOHOMUM, COLIMAAbHOE Pa3BUTHE, MOBbILLEHWE YPOBHS 06pa30oBaHuUs 1 KYAbTYpPbl, BbI30BbI.

Kipicne

KpiTalimarel Ka3ak aBTOHOMESUIBIK ©HIpIEpi
nereHimiz — Inme Kaszak aBTOHOMHSUIBIK, OOJIBICHI,
Bapken Kazak aBToHOMUSIIBIK ayiaHbl, Mopu Kazak
aBTOHOMUSUIBIK ayJaHbl JkoHEe [‘aHbCy TIPOBHH-
nusackl Akcail Kazak aBTOHOMISUIBIK aymaHaphl.
Bynapnein KypeuiFansiHa 6ubut (2024 x.) 70 &b
ToIBI OTHIp. OCBIHAY JKETITIC Kblmaa Kerraigarsn
STHHUKANBIK  Ka3aKTaplblH ©OJCYMETTIK JaMybl
KaHma OoJIIbl JIeTeH MOCENICHI aHBbIKTAy YIIiH,
MiazeTTi Typae KKII-HBIH aBTOHOMUS CasiCaThIHBIH
aTKAPBUIYbIH XOHE OHBIH TapUXH HOTHXKEIEPiHe
Tanjay ’acayra Typa Keyesi.

Kerrait  Xameik Pecrmyomukacer  (KXP) —
OipryTac keny/aTel MemiiekeT. KpiTaiiaa STHUKAIBIK
KbITalapaaH (XaHb3y) TBIC 55 a3 caHIbl YATTap
omip cypeni. ComapaslH imMIiHAEC XaJBIK CaHBI 2
MUJUTUOHFA TasiFaH 3THOCTapJbIH Oipi — Ka3akrTap.

OmapapiH Herisri Oemiri arajaraH aBTOHOMHSUIBIK
00JIBICTap MEH ayIaHaap/Ia TYPabl.

KKII-HpIH en immHAgeri a3 caHzbl YIITTapra
ABTOHOMHMSI CasiCaThlH KoJAaHyel 1949  Kkbuibl
KBIpKYHEKTe OTKCH BYKITKBITall XaNBIKTBIK CasCH
KOHCYJIbTATUBTIK KEHECI MOXKUTICIHAE KaObUIIaFraH
«BYKINKBITall XaNBIKTHIK CasCH KOHCYJIBTATUBTIK
KeHeCl MOXUTICIHIH KaNmbl OarmapiiaMachbiHIay
(epi kapait «XKanmel Oarnmapiamay) OemriJeHTEH.
«Kanmer Oarmapnamana» KXP-nmbiH imki sxoHe
CBIPTKBI CasgcaTbl MEH € INIHIET1 ATHUKAIBIK,
a3MIBUIBIKTAPFa KOJIJAHATHIH CascaT MPUHIUITEPI
aHbpIKTaaFaH 6onateiH (He Xin,1999).

1954 xpimer «KXP KoHCTUTYTHHSICEDY KAOBLI-
nmannel. Arta  3anra <« Kamnbl Oarmapiamanay
AHBIKTAIIFAH ATHHUKAIBIK a3IIBUIBIKTAPFa KOJIIaHa-
TBIH cascarrap coll Kaiambel eHrizinmi. OHbBIH
6-tapaysiHblH  50-53 TtapaymanapeiHaa: «Keirait
Xanplk, PecrmyOnmukackl ayMarbIHIAFBl  OapIibIK
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VIITTap/IbIH Tepe3eci TeHy; «OpOip a3 caHabl YITTap
TBHIFBI3 KOHBICTAHFAH OHIpJIEPE YITTApABIH OHIPIIK
ABTOHOMMS cascaThl aTKapbUIab»; «A3 CaHIbI
YATTapAbIH OapibIFBIHAA ©3ICPiHIH  Til-XKa3yblH
IaMBITY, FYPBI-OACTTEpI MEH IiHH CEHIMAEpiH
caKTay Hemece e3repTy epKiHAiri 0oJjiaaby, — Jaer
kepcetinai (The full text of the “Common Program
of the Chinese People’s Political Consultative
Conference” in 1949., 2020). Enneme, ocsl
3aHmapaa OenrijieHreH cascaTTap eimemzaep Ooii-
BIHIIIA MOCEJIETe TajIayJiap sKacaabl.

TakpIpbINTHl  TaHAAYABI
MaKcaThl MeH MiHaeTTepi

JdleKTey sKoHe

1950 xbinman O6actan KKIT Oykinm memute-
KE€T KOJEMIHJE COLMaJIUCTIK CasiCU-OKIMIIIIIK
Oackapy IKYHECiH KypyMeH Karap, OHIpJiK
ABTOHOMUSIIIBIK ay/1aH (MIPOBHHIINS ), OOIBIC )KOHE
aynaH (ye3a) OKIMIIUIIK OpraHIapblH OpPHATYIbI
KaTap xKyprizai. 1954 xxeunet coyip alibiana ['anbey
npoBuHUHUICKH AKcail Ka3zak aBTOHOMUSIIBIK ay-
JaHBI, IIiIIe aifbiHaa MopHu Ka3ak aBTOHOMUSITBIK
ayJaHbl, KbIpKyHek aibiHIa bapkenm Kasak
ABTOHOMUSIIBIK ayJaHbl, Kapama aisiHna lme
Kazak aBTOHOMUSIIBIK, 0OJIBICH KYPBUIAE. ComaH
Oepi KbITAMIIBIK Ka3aKTap aBTOHOMUS CasiCaThIHBIH
asChIHJA JKETINC JKBUINBIK JamMy yzAepiciH Oa-
ctaH eoTki3ai. Enjgenie, ocel Oip Tapuxu Ke3EHIE
KeiTaiinarel OSTHHKAIBIK Ka3aKTapAblH TapH-
XU KETICTITIH XoHe Oerme-0eT Kelim OTHIPFaH
MOCeJIeNIepPiH FRUIBIMU TYPAC capajiay — 6Te ©3€¢KTi
TaKbIPBIT OOJIBIN TaObLIa bl OpHuHe, KbITali1aFhl
Kazaktap sxanmmnel KXP-mplH omeyMeTTik casicu
SKOHOMHMKAJBIK JaMy YZAepiCiHe iJece JaMblJbl.
CoHABIKTaH AaBTOHOMHMSIIBIK cascaTKa >KaJIlbl
KKII-HBIH op0Oip Tapuxu Ke3eHIeple KoJaaHFaH
CasiCH CTPATETUSJIBIK CascaThiHa OaiJIaHBICTHIPHII
tangay skacanansl. ConeimMeH katap, KKII-HbiH
ATHUKAJIBIK a3MIBIIBIKTapFa apHAIIFaH CasiCaTHIHBIH
Ka3aK aBTOHOMUSCBIHJIA aTKAPBUIYBIH 3EpPTTEy
apkbUIbl, LbIHXaHAAFBl a3 CaHABI YATTAPFA OPTAK
MOCeIleNIepiH  3epAeieyMeH ¢ TaKBIPHIITHIH
MaHBI3IBUIBIFE  CUTNIATTANA]bl. AJlaiiia Kazipre
JeiiH emoip enge Oy TAaKBIPBINTH KEIIeH Tl 3ePT-
TeTeH eHOCKTep >kKapusuianFaH >KOK. COHIBIKTaH
0i3miH 3eprTTeyimi3 Oya cajajarbl  aJIFAIIKhI
131€eHic OOJIBIN CaHaIaabl.

MakananplH Makcatbl — KpeITaliiarel Kasak,
ABTOHOMUSUIBIK ~aiiMaKTapbIHBIH TapuUXH JaMy-
bIHA TIOJNY >Kacail OTHIPHIN, OYTiHIT TaHAa Ke3
KEJII OTBIPFaH CHIH-KATEepJIepiH aWKbIHAAY KOHE
OoamarbiHa OOJDKaYy JKacay.

MaxanaHslH MiHAETTEpI:
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- Kerraiinarer Kazak aBTOHOMUSIIBIK OOJIBIC
ayJlaHJapblHa KaTBICTBl TapuXU KYyXKaTTap MeEH
JIEPEKKO3/IepiH capalan naianany;

- KpITaiimarsl Ka3ak KOFaMBIHBIH KYPBLIBIMIIBIK
JKy#eci, OKOHOMHKAIBIK  JOHE  OJIEYMETTIK
e3repicTepiHiH IMHAMUKACHIH KapacThIPY;

- KpITalinarsl Ka3akTapblH MO/ICHU KOHE CasiCU
cayiajarbl JaMybIHa TaJJay *Kacay;

- Kasipri TtaHma KeiTaligarbl STHUKAIBIK
A3MIBUTBIKTAPIBIH  AJIIBIHAA TYPFaH Moceselep
MEH CBIH-KaTepJiepAl aHBIKTAay >KOHE OoaliarbiHa
FBUIBIMH JKOJDKAY JKacay.

3epTTey MaTepHaJAapbl MeH aicTepi

ATaiFaH TaKBIPINTHI 3€PTTEYre MOJ TapUXH
JIepeKTep MEH KYH[Ibl 3aMaHayd KyKaTTap mai-
nagaHelIAbl. KeITaWIbIH XPOHOJIOTHSIBIK TapUXH
*a30anmapbl; [lMH MMIEPHUSCHIHBIH jka30ajapsi;
1949 sxputbl KBIpKYHEKTe KaObuimaHraH <« Kammbl
Oarmapmama», 1954 xwimel kKaOpurmanran «KXP
Koucturynusicer», 1984  skbulbl  KaObULIaFaH
«KXP ynrrapbIHBIH OHIpPJIIK aBTOHOMHS 3aHbD»,
«3an-epexenep xuHarb», KKII men KXP-mbrg
a3 caHJpl VYIATTapFa KaThICTHl KaObUIJaFaH cas-
CH IIennmjepi, Ka3ak aBTOHOMIUSUIBIK OOJIBIC,
ayTaHIapAbIH OJIECyMETTIK-DKOHOMHUKABIK, KOHE
MOJICHH J]aMy MOIIMETTEpiH 3epTTeyre Heri3 eTTiK.
Eckepre xererin xarmaii: Keitaiima ynrrap 0oii-
BIHIIIA DJICYMETTiIK-DKOHOMUKAIIBIK, CTATHCTHUKAJIBIK,
moJimerTep  kacanmaiinel.  CoHabIKTaH 013
Ka3aKTap Kel IIYFBUIJAaHATHIH MaJl MapyallbUTbIFbL
MEH eTriH MIapyalbUIBIFBl OOMBIHIIA >KacallFaH
MOJIIMETTEpPre CYHEHIN, Ka3aKTapAblH OIICyMETTIiK
SKOHOMUKAJIBIK, JKaFIailbIHa CANBICTRIPMAlbl TYP/AE
Tangay xacaablk. CoHbIMEH Oipre Ka3aKTapIblH
OKy-arapTy, MOJICHHET, aKapar-0acrace3 >XOHe
TeJe-MeAusl cajlachlHa KATBICTHI JIEPEeKTepIi ap
TYpal TUI-KasyJa jkapusulaHFaH MaTepuaigapiaH
CYpHINTaN KOJAAHIBIK. VHTEpHET pecypycTapsl
MEH DJJIEKTPOHIBI OachUIBIMAApABRI Ja OaphIHIIA
nagaTaHabIK.

Makanana KeTepuIreH TaKbIPBIITHl 3epPTTey-
Jle TYMaHWTAPIbIK FBUIBIMAAPABIH KJIACCUKAJIBIK
JKOHE 3aMaHayd oJicTepl mnaimamaHeuiasl. Tapux
FBUIBIMBIHBIH ~ JICPEKTaHy OJICTEPiH KOJIAHBII,
TaKbBIPBIIKA KATBICTHI JCPEKTEpIi KUHAY, pET-
TEy, OKyHeney KOHE CypbIITayJaH OTKi3im,
KOHTCHTTIK JOHE CHUHTE3[IK aHalu3Jep Kacai-
IIBI; cascaTTaHy FHUILIMBIHBIH OIICTepiH Taiima-
naHbin, KpITaliblH ASTHHUKANBIK — a3IIbUIBIKTApFa
OaFpITTaFaH CasiCAaTHIHBIH TEOPHUSACHI MEH IPaKTH-
KachlHA JKYHEm Taljay >KacallIbl, OJCyMETTaHy
KOHE MOJICHUETTAHY FBUIBIMIAPBIHBIH TOCUIIEPiH
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naiganany apkpUibl  KplTallgarbl  KazakTapAblH
DIIEYMETTIK JaMybl MCH MOJCHH ICHTCHIHIH IMHA-
MUKAChI KapacThIPbUIIbL. JKaJIIbl TAKBIPBINTHI 3€PT-
Teyre MOHAPAIBIK SIICTEP/i MEXaHUKAIBIK TYPIC
YIITAacThIpa KOJAHIBIN, 3€PTTCYIIH FHIIBIMUIIBIK
JICHTeHiH KOTEPYTe ThIPICTHIK.

3epTTey HOTHIKeJIePi JKoHe TAJIKbLIAY

e Kazak aBTOHOMUSIIBIK, 00JIBICH — KbITal IBbIH
COJITYCTIK-0aThIC OOIiriHae OpHalacKaH AapKaH 1a
KopkeM aiimak, biHxkaH YWFbIp aBTOHOMUSUIBIK,
aynanbiHa (IITYAA) xapaiinel. OHBIH KypaMbIHA
OypeIHFEI Lite afimarsr (Kasip Lime aifMarbl )KOWBIIBIIL,
alimMakTarbl 8 ay/1aH «00JIbICKA TIKEIeH KapacThl ay-
JaHmapy» nen atananel), TapOararaii altmarbl, AnTaii
aiiMarel Kipemi. Amaiima aiMaKTapIIbIH KadpiIbIK-
YUBIMIACTHIPY, KapP>KbI-DKOHOMUKAJIBIK, MOCEIIeIIepi
IITYAA ykiMeTi MEH TapTKOMBIHBIH KY3bIPbIH/IA.

O06BIC ayMaFbIHBIH ~ COJITYCTIK-IITBIFBICHI
MOHFON MeMJIEKETIMEH, IIBIFBICHI MEH OHTYCTIrl
Yanau Xyas# (IyHreH) aBTHOMHSITBIK, OOJIBICHIMEH,
Baiipinron MOHFOJI aBTOHOMHUSUIBIK OOJIBICHIMEH,
OHTYCTIK-0aThICBl AKCY aliMarbIMEH, COJNTYCTiK-
Oarpicel Kazakcran PecryOnukacsiMeH IIeKkTeces.
Kanmmer xep keiemi 350 MBIH IMmIApIIBI  KM.
[ bIHKaHHBIH JKAJIIBI )Kep KeleMiHiH 1/5 Kypaiabl.

Iire Kazak aBTOHOMUSITHIK, OOJBICHI ayMarbIH/Ia
oJIEMI'€ OWriIl  3aHFap Tayjap OpHalIacKaH:
oHryctirinae TsaHpIIaHE Taybl KeJOem XKaThIp;
conryctiriame Kazakcran MeH MOHFONI — eJiH
JKanFan Anrtait Taybl acKakTan Typ. TsHbIIaHb Taysl
MeH Antail TayblHBIH opTacbiHa JKoHFap oiina-
TH opHanackad. OHBIH OHTYCTITIHEH COJTYCTIriHe
Kapatit JKaiiblp Taysl, bapnbik Tayslr, Opkariap Tays!
xoHe TapOarartail Taynapbl CO3BUIBIN KaTblp. byn
TayJIapabIH YCTi MEH acThl OalIbIKKa TOJbI. OOIBIC
ayMarbIHJa aFbIll KaTkKaH lne e3eHi Lie oinaTein
kekren oTin, KazakcTanHbIH bankair kemiHe Kys/IbL;
KaifHap Ke31 AnTail TaybIHBIH caiyapbiHaH Oacra-
nateiH Eptic e3eni Kasakcrannan erin, Pecelimig
conTycriraaeri My3apl MYXUTKA KYSIbL.

Ime Kazak aBTOHOMUSIIBIK OOJIBICBIHBIH JKEP
Oemepi Kypaewni, aya-paiibl JKapThUlall Kyprak
KOHTHHETTIK KJIMMAaTKa »arajbl. TSHBIIAH Taybl
MEH AJTail TayBIHBIH TOPT ME3TUIIET] aya-paibIHBIH
alBIPMAIIBUTBIFEL ©T€ YJKEeH. [e aiiMaFbIHbIH &Kepi
KYHapIel, Cy KaHapbl MOJI, €TiHTe Je, MayFa Jaa
aca >xaimel. OHIA acTBIK MaKbUIAAPBIHBIH OapIIbIK,
TYpJIepi IIBIFajbl, YH JKaHyapJapblHBIH OapJibiK
Typaepi ecemi. Ownbry iminge [lsmxan JKibex
KYHII KOWBI, ANTalIbIH KYWPBIKTHI KOMBI, Ilme
JKBUTKBICBI MeH KOHBIp CHBIpBI 9yeMre ourifii.
A¥iMakTa 8pTYpIi JKEMIC-)KUACKTep MEH KaybIH-

KapObI3map JkKakcel mibIFanpl. Kaz0a OalbIKTaphl
MOJI: KeMip, alThIH, KYMIC, KOJIa, TeMip, KaJaukbl,
KOPFAacChIH, ypaH, MYHal )koHe 0acKa J1a pecypcrapra
6aif. OpMaH — OOJIBICTAFBI €H HET13T1 PecypcTapIbIH
0ipi 6oubin cananassl (Overview Writing Group of
Yili Kazakh Autonomous Prefecture.,1985).

1. Ine — xazaxmuly anmvin decici

Kazak xalKbIHBIH 3THOTE€HE31 MCH alIFaIlKbI
MEMJICKeTTUTITIHIH ~ ipretacsl  lme  eHipiHme
KanpinTackad. b.3.1. I rFacelpapiH  60-Kpuima-
pet T'anbcyneiH  OaThichl, TSHBIIAHH TayBIHBIH
IIBIFBICBIHAH KOHBIC ayaapraH yiciamep (YCyHb),
Ime JKericy xepiHme ajFaliKbl MEMIICKETTIK
KYPBUIBIMBIH OpHATTHL. KbITall nepekrepinge Yicin
eiHIH «TYTiH caHbl 120 MBIH, %aH caHbl 630 MBIH,
KeHiMma3 ockep canbl 188 mbiH 800 agam» gen
JKa3bUIFaH, COHMai-aKk bareic eHipmeri «eH KyITi
MeMeJIeKeT — Zui wei qiang guo» cananrad (Bangu.,
1997). b.3.a. 119 xpuiel XaHp maTiianbiFel YxaH
Lsup OacTaraH ymI Ky3 aZaM[IbIK JelIerausChlH
KbIpyap TapTy-TapalFbIMEH YHWCIH eJliHe XiOepilr,
KYIQHJAJIbIK, JKOHE OCKEPU-CasICH  OJaKTaCTBIK
KaThIHAC OPHATHIII, IIBIFBIC TIEH OaTHICTaH FYHIapFa
Kapcel malyeln kacaapl. HoTmwkecimme 6.3.1. 1
FACBIPJIbIH OpTachiHJa FYH MMIIEPHUSICHI BIIBIPAIbI,
yiiciH em nme kynaeipansl (Mykamerxanymel H.,
2010). Conan keifinri Tapuxra Ine aitmarpiHa Typik
xoHe barteic Typik karanaThl, TypKell XaHIBIFBI,
Kapakunan ayneri, [llaraTait Mmen Oremaii yiapICTapsl
ycremaik erti. [llaraTaii yIBICHIHBIH acTaHACHI
Inemeri Anmansl KanacblHaa OOJIFaH.

XV racelpaplH opTacklHga Kaszak XaHJIbIFbI
KYPBUILIBI, Ka3aK py-TaIajgapbl XaHIBIKTBIH as-
ChlHa OipTYTAcCTaHBIN, O©3JCPiHIH STHOTEPPUTOPU-
sIChIH KanbinTacThipabl. XVII FacbipabiH 30-KbLT-
napbl JKOHFap XaHABIFBI KYPBUIBIN, Ka3aKTapMEH
Kaynacansl. 1723 KbUTbl Ka3akTapAbl IIBIFBICTAH
OaTBIC-OHTYCTIKKE BIFBICTBIPHITI, «AxTaban
HIyOBIPBIHABI, AJIKAKeIl cyjamay» KacipeTiH TyAbIp-
Iel. Anaiina kazakrap 1726 xeingaH OacTar >KOHFap
ManKBHITBUIAPEIHA KalTapMa Ima0ypll JKacayra
orTi. 1745 xbuiman keitin JKOHFap XaHIBIFBI
onciperr, Kaszak xauapirel HblFas Tycemi. 1750
JKBUTIAPIBIH OaCchIHIA XKOHFAPIIapAbl Ka3akK 1ajachl-
HaH BIFBICTBIPBIN HIbIFapabl (MykameTxanyisl H.,
2021).

1755-1757 xwinpapsl Kpitaliaeiy Hun umne-
pusicel JKoHFap XaHABIFBIH OipyKoyaTa >KOWBI, el
MeEH JKepiH HeleHin, 0aThIC ipreciH Ka3ak, Janachl-
Ha Ttipeni. Conpaii-ak Epricten Ine e3enine meiiin
KOJIJICHEH IeKapa JIMHUACHIH Oenriien, Tac YHim,
0o0a TYpPFBI3BIN, Ky3eTKe ockep Kouapl. LluH um-
MepaTopbl MmeKapa Ky3eTiHAeri MIOoHKapiapblHa:
«Erep AObuiaii oifpaTTap KepiHe eHiNm Kemim Mai
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Oarynel Tajam eTeTiH Oosica, ojlapra IeKapaaaH
aceIll KenylepiHe OonMaiisl en auTeIHAap», —
nen Oyibipans! (Bai Xinliang., 2011). AGbutaii xan
uH maTmanbIFeIHA aNFall KidepreH enmijgepiHeH
[ereic  TapOaraTafimarbl  Ka3aKTBIH — OaMBIPFBI
aTaMeKEeHIH <OKapbUIKa» Kalrapeinm Oepyai Ta-
man erri. An [lyH naTmanbiFel OFaH: «OJ XKepii
CeHJIepre YKaphUIKaIl Oepilr Kidepy — MEMIIEKETTIiH
xyHecine kaimbl keneni (Bai Xinliang., 2011),
— JIeTeH kayan KaiTapanpl. Anaiina AObutaii xaH
LyH maTmaisiFeIMEH CasiCH-IUILTOMATHSIIBIK, )KOHE
cayJ1a-9KOHOMHUKAJIBIK OalIaHbICTap bl YKaH IaHTbI-
PY apKbUIbI, Ka3aKTap/bl MILIFICTAFBI aTaAMEKEHIHE
OipTiHIeNl Kemripy cascaTblH KoymaHasl. COHBI-
MeH Opta xy3 OeH YJbl XKy3[iH KeiOip pyiapsl
IIBIFRICKA Kapai J>KBUDKBIN KO, IIeKapaHbIH
aprel OeTiHe oTinm KOoHbICTaHa Oactaimel. Omapibl
Tyrenaei kepi KalTapyra MyMKiH OOJIMaFaH/ABIKTaH,
IlyH naTmranelFel KAIBIITACKAH JKaFdaiIbl MOMBIH-
Jatl, «KOHCHI KYPTTapMEH TaTy TYPHIII, MMaTIIaHbIH
MeHip-IamnaraTelHa MOHI1 OelleHIHaep», — JereH
xapaelk, 1mbrFapael (Bai Xinliang., 2011). Co-
JnaH OacTam IIeKapaHbIH IIBIFBICBIHA KOIin Oa-
PBINT KOHBICTAHYIIBI Ka3aKTapJblH KaTapbl kebetie
TYCemi.

XIX fFachIpblH OpTachlHAA MaTIIAIBIK Pecei
nMmnepusickl Kazakctanisl TOJNBIK oTapniamn, Llux
TMTaTIIATBIFBIHBIH IeKapa medine aeiin xeremi. Co-
HeIMeH Pecell Men KpiTail apachiHIa MEMIIEKETTIK
LIeKapaHbl aHBIKTay Moceleci ketepineni. 1864
KBUTHI 7 KazaHaa eki Tapan KeirahineH Iloyermek
KaJlachIHa «KprITaii-Peceit COJITYCTIK-0aThIC
[IeKapaHbl JACTUMHUTALMSIAY —KeNliciMiHe»  KOJ
Kosimpl. AtanmMmbimn «KemiciMHIEY S-11i TapaybiH-
Jla: «OKep KalChl MEMIICKeTKe OeJiHCe, COJI JKep-
JIe OTBIpFaHIap XepiMeH Oipre col MEMIIEKETTiH
KypaMmbIHa etemi», — nmen kepcetiiemi (Collection
of Sino-Russian Border Treaties., 1973). Conbl-
MEeH Kazak, epiHiH Keitalira TureH OemiriHseri
KasakTap OThIpFaH xepimeH Oipre Kpitaiira, Peceti-
re TOH OOJIFaH eHIpAeri Ka3zakTap TYpFaH KepiMeH
Pecefinin xypampiHma Kananbl. LuH wuMmepuscer
COJl Ke3JZIeH OacTam e3 ayMaFrbIHIaFbl Ka3aKTapra
TiKeJeH OWITIK Kypri3ei.

Hun nmnepusicel lne, TapOararaii >xoHe An-
Tail aliMarbIHIAFbl Ka3aKTapAbl OCKEPH OKIMIILTIK
KyhieMeH Oackapael. KplTaiinarel KazaKTaplblH
KoramablK emipi sxanmbel [lsireic TypkicTanmarsr
KOFaMJIBIK CasCH JKaFJaira OaiaHBICTBI Y3IIKCI3
©3repill OTBIPJIBL.

1884 xpuel  ua marmanerrel  [emHkay
MPOBUHIUACKIH  Kypbill, IlIbIHXaHHBIH — cascu
optanbiFrbiH Inenen [luxyara (Ypimxkire) Kemipeni.
Ine renepan rybepHatopel Ine men TapOarataii
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aliMarbIHBIH KOPFaHBIC iCTEpiHE JKayanThl 0O0JaIbl.
Anrait men KoOna eHipin Ypuanxail reHepan-ry-
Oepratopsl backapasl. Keftin Kobma Mmer Anraimb
Oeuin, Anraiinel O6ackapy mekemecin CapcymoOere
(xa3ipri Anraii k.) opHamacTeIpabl. 1912 KbLIbI
KeiTait PecryOnmukachl KypbUIFaH COH, AJTaiimbl
Opranblk, YKIMET Tikeneit 0ackapaabl. 1919 xbuibl
Anraii atimarsl 11IpIHkaH enkeciHe KalTapbUIIbL.

1911 >xpurer KeiTaiima opeiH amran CuHXait
peBosonuAckl  [[MH marmaneiFel  OWIIiriH - ayna-
pein Tactanel. 1912 xeuiel 1 kanTapna Keiraid
PecrryOmMKachIHBIH, yaKpITIIA YKIMETI KYPBUIBIIL,
CyHb SITCeH TYHFBIII NMPE3UICHT OOJIBII CaiiylaH bl
7 xaHTapaa lmeneri KypIibIK apMHSACHIH OacTar re-
Hepan SH LpHCION ockepn keTepimic xacam, [{ux
WMIICPUSCHIHBIH ~ Liefieri KOpFaHBIC — apMUSCHIH
TaJKaHjaam, aiMak OpTajbIFbl Xy3HI0aHb KaJachlHA
Oacein Kipim, renepan YWxs Pyiiner ateim enTipim,
Ine yakpiTmia ykimeriH Kypasl. CoHpali-ak o
IIBIFBICKA Kapail )KOpHIK jkacarn, LIIbrHkay renepa-
ryoepHaTopsl lOanp Jlaxyara KbICBIM jKacarl, OHbI
pecnyOInKanbIK, OWIiKTI Konayra keHuipeni. Co-
HeiMeH [{uH nvriepusicerabiH, LLbrH)angarsr OnoTiri
agktanbl. SIH [[3sHcHMHB IIbIH)XKaHHBIH TeHepal-
ryoepHaTopsl Oonabl. Ine, TapOararaii xeHe AJ-
Tail aiiMakTapeiH llIBIHXaH TeHepan-TyOepHaTOphI
Tikesel Oackapabl.

[ b1H>kaH enKkeciH OueymIiiep apachbiHIa KUsSH-
KEeCKi OWJIIK Tajachl KYpim >karThl, 1928 xKbeuthl 7
mriyinene S 1[39HCHMHB KaCTaHIBIKICH OJTIpPLIIMN,
opubiHa [[3unp [lyx3ub IlIBIHXXaHHBIH TeHepa-
ryOepHaTOpBI OOJIBINT TaFalbIHAAmansl. 1933 JKBUTEI
12 coyipae Juxya (Ypimki) KajacblHAa 9CKEpH
TeHkepic O6ombin, [[3unp [y Hb1i OUITiKTEH Tak-
nbipbin, opHeiHa [1I5H [Hunai oTeipab.

I>u Hunait Kenec OnarsIHHBIH KOMETIMEH 03
Oownirin verFaiity ymin KCPO-ra xakpiHpay cas-
cateiH ycTaHaabl. 1934 xputel o1 KeHecTik KhI3bUT
apMUSICHIHBIH KOpAEeMIMEH ©31He Kayill TOHIIpreH
Ineneri renepan Uxan [leiitoans jxoHE TYHTEH Te-
Hepasbl Ma WKyHUH oCKepIIepiH TaTKaH/ a b,

1935 xpumer 1Ipa  Iumaii  KCPO-HBIH
BIKNANbIMEH «AHTUuUMIepuanu3M, Kenec Opa-
FBIHA J>KaKbIHAAy, YIATTap TEHMIITIH iCKe ackIpy,
MapaKOoPJIBIKTHI Ta3apTy, OCHOINIUTIKTI CaKTay JKOHE
KYPBUIBIC JKYPri3y», — JEreH CasiCH-OKIMIIUIIK
OarmapimaMacbiH >kapusitaiael. CoHbIMEH Oipre
Ol KOFaMJIBIK Oakpuiay KYHECiH KYIICHTTI.
[brHkaHaaFrel  TPOTPECIILT  a3aMaTTap MeH op
YIT XaJKBIHBIH KOPHEKTI KOFaM JXOHE MOJCHUET
KalipaTKepJiepiH TYTKBIHAAN TypMere TOFbITa Oa-
CTalbl.

1939 XbUTBI KBIPKYHEKTE «MOHFOJI, Ka3aK JKOHE
KbIpFbI3 KypbuiTaiiblH» OTKi3eMiH JEreH ChUITa-
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YMEH, ONapAblH KOPHEKTI OKiuAepiH Ypimxkire
JKUHAI, Oip OeJiriH TYTKBIHIAN TypMeETre >KaybIIl,
KaJIFaHIApBIH IMapyaJapAblH KOJBIHIAFEl aH ay-
Jay MBUITBIKTapblH XKMHAN Oepyre MoxOypieisi.
CoHpali-ak aymaHaapia MBUITHIK KHHAY KOMUC-
CUSUTAPBIH KYPBIN, MaJIIbUIAP/bIH KOJAaPbIHIaFbI
MBUITBIKTapAbl YKIMETKE TalChIPyFa KBICHIM Ka-
carigpl. 1939 xpuiel Adsrralimarbl  Oenriri  IiHA
Kaiipatkep, aObI3 akblH AKBIT Y JIBIMXKBIYJIBIH,
1940 xbuael lmeneri KepHEKTI aKbIH, MOJCHHET
Kaiiparkepi Tamkapwik JKOJIABIYIBIH TYTKBIHAIL,
Ypimkizieri eH Kataia TypMere KaMa bl

Il>r  lumaiigeiH Oy ©peKeTi  XallbIKTHIH
Hapa3bUIBIFBIH  TynbIpanmbel. Antaiiza Ecimxas,
Nmanbari OactaraH KazakTap KapyJsbl KeTEpuIiCKe
meiFagel.  Onapasl  Koijgarm — 0ac  KeTEpreH
Ka3zaKTapablH Katapsl Te3 kebeieni. 1ru [lumait
OJIapIbl JKAHBIITAyFa YKIMET OCKEPiH aTTaH]Ibl-
paasl. CoHbIMEH AJTaiina Ka3zak >KacaKTapbl MEH
YKIMET OCKepJiepi apachlHIa KapyJbl KaKTBIFBIC
Oacranmanel. Byn ypbeic kelije Kenicce3 apKbUIbI
TOKTaI-ToJiacTaca, Keiie apaiarsl OiTiM OY3bUTBIM,
COFBIC KAWTa KAIFACKIT OTHIPIBI.

1942 kel 1o umaii  e3inig  Kenec
Opnarpina, Kommaprusra Kapcel ekeHiH, | oMuHbIaH
naptusceid, Yan Kaiimu OWIIriH KOJIAHTHIHBIH
momiMmaeiial. Ontkeni on Kenec OmarblH HeEMIC
(dammcTepiHeH KEHIIel 1T MeXKeIIeH/II.

[bIHKaHIa ©31HE KOMEKTECIIT )KYPreH KeHEeCTIK
MaMaHAapAbl KYIITen eiiHe KadTtapanel. Kpirait
KommapTusicerapiy,  [IsIHKaHIaFRl  OKUTIEPIH 1€
TYTKBIHJIAI JKaHBIII TN/ IBI.

1943 kb KanTapaa 'omunbanHbH L bIHXaH
onkemk KoMHUTETI KYPBUIBIN, TOMHHBIAHIBIKTAP
IIsmkanra arbuibin kKeie Oactaiigbl. AKI men
Yneiopuranus Ypimxkine e3aepiHiH KoHCymapik
Oackapmanapern  amanel.  ComsiMen — Kenec
Opnarwiabiy [IsiHxkanmare! siknansl ancipen, AKII
neH Y IBIOpUTaHVSHBIH MTO3UIUACH HBIFas TYCE.
byn xarmait Kenec OmarbIHBIH MYIIECiHE MYIIE
kanmel keinenl. KCPO Iemkapgarsl ['oMUHB-
naH kymrepid xoHe AKI nen YnpiOpuTaHUSHBIH
BIKITAJIBIH  OJICIPETIN, ©3iHIH MO3WIUACHH KahTa
HBIFAUTYABl KapacTeipaabl. Onap Oy MaKcaThIH
xkeprimikTi  ynrrapaeiH - UlsiHkan — yKiMeTiHe
Hapa3bUIBIFBIH MTalATaHbBII, PEBOFOIMSIIBIK, KO-
MEH iCKe achIPY/Ibl )KOCTIApJIal, NalbIH/IBIK, Kacaii-
npl. 1944 xpUIABIH TaMbBI3BIHAA I1€ aliMarbIHBIH
Heuiker aynaneiana Okmnap, CeliT OactaraH Kazak
naptuszadgapel [lleikan [omMuHBIAH YKiMETiHE
KapChl KapyJbl KOTEPITiC KacalIpl. 2 KbIpKYHEeKTe
keTepimiciiep HbUIKBI aymaHbiH Oachill ajajbl,
Kaparlra ailbIH1a ailMak opTaibiFbl Kyika KanackiHa
JKOPBIK xKacan bl Onap Kyixka KanacblHIaFbl YHFBIP

JkoHe 0acka XaJbIKTaplaH YHWBIMJACKaH KapyJibl
KymtepMeH Oipiecinm mraiikac kacam, Kyimoka
KaJlachlH KpITall OnieymrisiepineH a3at ereni. 1944
*blbl 12 kapamana Kymka xamaceiana «LbiFeic
Typkicran YakpITIna yKiMeTi» Kypbiaaasl (Xinjiang
Three Districts Revolutionary History Compilation
Committee., 1998). Onuxan Tepe YkimeT Oacuibl-
CBI OOJaIBI.

1945 xputel  coyipae «llereic  Typkicran
VYaxpITIa YKIMETiHIH» YITTBIK aQpMUSICHI KYPBUIBIIL,
MambIp aiibiHaa Contyctik, OpTanbik xxoHe OHTYCTIK
OarpITTAPMEH YKIMET Kapyibl KYIITEpiHE KapcChl
KOpBIKKa IbIFaael. ConTyCTIK >koHe OpTalbIK
OarbpITTarbl YITTHIK apMusi TapOararaii MeH Anraid
afMarelH TOMUHBIAHALIK KbITal OWIITIHEH a3ar
eTiN, KbITail OCKepJiepiH MIBIFBICKA BIFBICTHIPHII,
Ypimxki kanacerHa 150 makeIpeiM sxepaeri MaHac
e3eHIHEeH oTKi3im xidepemi. OCBl Ke3me KEHETTEH
corbIc ToKTaThLIabl. Cebedi 1945 xpuinl 14 TaMbI3-
na Kenec Omarel meH Kpitaii 'oMuHBIaH YKIMETI
OnakTacThIK KeiciMIapTKa Kol Koirad eni. Conan
keilin KCPO-HbIH biknansiMeH «1LbiFpic TypkicTan
VYakpiTma ykiMeti» ['OMHHBIaH YKiMETIMEH O€iOiT
Kesicces xyprizeni. 1946 xblabl 2 KaHTapaa Tapar-
tap «OH Oip OiTiMre» Ko Kosbl. «biTiM» OoHbIHIIA
IprHXkaH KOUTHIIHSIIBIK, OJIKENIK (TIPOBUHIIHSIIBIK )
ykimeri Kypbutagpsl. «LeiFpic Typkicran YakpiTina
yKimMeTi» — «Ym aiiMak YKIMETi» JAen aTajajbl.
JKana enkenmik yKiMETTIH KypaMbIHa «YIII aiiMaK»
eKiepl TapThiaaabl. ANlaiia ojapiblH apachiHaa
JKACBIPBIH KYPEC JKYPIIT )KaTabl.

1940 >xpuiman  Oactam, AnTaii alMarbIHOa
[IbiHKaH Ka3aKTapbIHBIH OKIMETTIH 3YJIBIMIIBIK, Ca-
sicCaThlHA Kapchl KapyJibl KypeciHe KOJOACHIBLIBIK
JkacaraH, atakTel O0aTelp Ocman McmaMyibl KeHeT-
TeH eyKeNiK ['OMUHBAAH YKIMETIH Kojjaar, «YII
aliMaK YKiMETiHe» KapChl IIbIFaIbI.

1947 xputer 1 akmanga « Y1 aiiMak yKiMeTi»
Ocnan McnamynbiH Antaii allMarbIHBIH yOJIUl KbI3-
MeTiHeH Oocatsln, opHbiHA Jlonenxan CyripbaeBTh
kosanel. CoupiMeH Aunraii aiiMareiHIa [ OMUHBIAH
ykimeTi Kapynanaplpran OcnaH HMcmamynsl MeH
Kenec Opmarpl Kojmam ’kacakTaraH «YII alMak
YATTBIK ~ apMHSCBIHBIHY» TreHepanbl  Jlonenxan
Cyrip6aeBThIH YJITTHIK apMUSICBI apachIHJIa COFBIC
1949 XbUTIBIH KY3iHE JCHIH JKaIFacasbl.

byn ke3ne imki enkene Kerrait Kommaprusichbr
MeH ['OMUHBJaH TApTHUACHI apachiHAA a3aMaTTHIK
COFBIC JKYpin XaTkaH OornatbH. 1949 >KpUIIBIH
KbIpKyierinne KommapTusi jxeHicke >KeTir, OYKil
KpriTatira, kazan aitprana [IsiHxkanFa 63 OWIIriH Op-
HAaTaJbl.

XKorapeinarel nalibiMaayaaH lie ailmMarbIHBIH
Ka3aK TapUXbIHIAFbl MAaHBI3BIH aHFAPY KHBIH €MeC.
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Ine — Tapuxra >xanmsl LIIbIHXaHHBIH, OHBIH IMIIHIC
YIII aiiMaK Ka3aKTapbIHBIH CasCH OPTAIBIFBI PETIHAC
TaHpUIFaHALIKTAH, Ine Kazak aBTOHOMMSIIBIK
OOJIBICBIHBIH OPTaNBIFBl Kymka Kamacel OOJBII
OcINTiIeHyiHEe COJ TapuXxW JKaFdaiiapAblH HeTi3
OOJIFaHbI aHBIK.

2. Kazax asmoHnomusnwix 6Hipaepiniy Kypoliyol

JKoraprina atam eTkeH «Kanmel OarmapiiamMasiay
KplTaligply a3 caHAbl YiATTapFa KOJJIAHATHIH
casiCaThIHBIH HETI3rl TPUHIUNTEpi OeNTiIeHTreH.
Onpna: «Kpitaii Xaneik PecmyOmmkacer — GipTyTac
KON YITTBI MeMJIEKeT. bapiblk  yIaTTapIbiH
Tepes3eci TeH. Op KaHJail YIATTH KEMCITyre, e3yre,
yITTapasiH  O6epeke-Oipmirin  Oy3yFa THINBIM ca-
JIBIHATBDY; «A3 CaHAbl YITTapJblH OapibIFbIHIA
©3lIepiHiH TII-Ka3yblH JaMbITy, FYPHII-OAETTepi
MEH [iHU CeHIMAEpiH cakray HeMece e3repTy
epKkiHgiri Oomnanmer»; «OpOip a3 caHAbl YITTap
TBHIFBI3 KOHBICTAHFAaH OHIpIIEp/Ie YITTHIK OHIPIIK aB-
TOHOMUSI casicaThl aTKapbUIabl. OpOip YITTapIbIH
ABTOHOMUSUTBIK, ~ xkepiepi — Keitait  Xanbik
PecnrybOnmkaceiabiH OeminOec Kypamaac Oeriri 6o-
JIBITT TAOBLIABDY; ABTOHOMUSIIBIK, ©JIKE, 00JIBIC, ay-
nannap KoHcTutynust MeH 3aH OENTUICTeH KYKBIK
IeKTeMeci KoJIeMiHIe 03 KepiepiHiH Ka3bIHACHIH
Oackapansl. MeMIIEKETTiH 9CKepH Kyieci OOWbIH-
ma o3 xepiaepinne Koram Kayinci3mik apMHACHIH
YHBIMIACTHIPAIBD; « ABTOHOMUSUITBI paiioH, 00JIbIC,
ayJaHJapAbIH OpTaHAapbl KbI3MET XKYPTi3reH Ke3-
1€, KepriuTikTi yaTTap opTak KoJAaHaThIH Oip He-
Mece OipHeNIe TiT-Xa3yabl KOoJgaHamb; «Opoip
YKOFaphbl JDPEKENI OpraHiap aBTOHOMUSUIB ayaH,
00JIBIC, ayJaHIap OpraHaapbl aBTOHOMUS KYKBIFBIH
KYprizyre TONBIK Kemiamik eremi. CoHmai-ak a3
CaH[Ibl YITTapABIH CasiCH, SKOHOMHKA XKOHE MOACHU
KYPBUIBICTAPBIH JTAMBITYFa KOMEKTecei», — el
kepcetinren (Compilation of Laws and Regulations
on the work of the National People’s Congress.,
1995). Ocw 3aH Herizinae KplTalgarbl STHHKAIBIK,
A3MIBUTBIKTAD THIFBI3 KOHBICTAHFAH OHIpIEpAe op
JOpekKeIi aBTOHOMUSUIBIK MEKeMeJIep KYPBUIIBL.

Ine Ka3zak aBTOHOMHUSLIBIK 00JbICHIHBIH

KypblIybl. 1950 xpurman  Oacram  OyKid
Kpitaii  xememinge «Kammel  Oarmapiamajay
KOpCeTireHaell aBTOHOMHUSUIBIK — ayjaaH  (Ipo-

BUHIIMSA), OONBIC kOHE ayaaH (ye3d) OKIMIIUIIK
MeKeMenepi OipTiHaen Kypblia 6acTaabl.

1950 xpuaeiH kekTeMminge KKIT OK HIbimxkan
OrOpOCHl KYMBIC TOOBIH Xkibepim, Inme »xeprumikri
[aptus komwuretin, TapOarataii >xoHe AnTait
Keprimikti [lapTus KOMHTETIH YHBIMIACTHIPIBI.
OmaH cOH <OKOFapblIaH TOMEHTe Kapai, KajlaaaH
aybUIFa, eTiHIIIIK ayJaHJapAaH MaJl IapyaibUTbIK,
ayJaHJapblHa», — JETeH >Koclapbl OOWBIHINA, ay-
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JIaH, OKPYT JKOHE aybUIIBIK, OKIMIIITIKTEP/i KYPBHIIL,
Ka3aKTapAblH JIOCTYPIl  KOFaMIBIK  KYPBUIBIM
JKYHECiH TyOereiii e3repTTi.

1951 xbuiel Mmambipaa KKIT OK IlIsixan Oro-
pochl «llIprHkanaa OUBLTFBI KBIC, KETep KOKTEMIe
IeWiH JKYPTIIBUIBIKTHI aTTAaHBICKA KEATIpim Xep
CaJIBIFBIH a3aiiTy, 3yJbIMIapra COKKbI Oepy Typa-
nel Hyckay» skapusnaasl. AWMakTapAa aTaliMblIll
«Hyckaynp» arkapyFa MBIHOaFaH OCKEpH Kaj-
prap TapTeULABL. byn HayKaH agkTaiapichiMeH, 1952
JKBUTBI Kapaniagad 1953 xbiibl TambI3ra feitin XKep
pedopMachIH XKYPri3ill, MOMEIMKTEP IiH KEPiH, eTic
MaJIIapblH, ETiHIIUIIK Kypall-caiMaHJapbiH, apThIK
aCTBIKTaphl MEH YHIepiH KOH(UCKAIUSIIA B,
olapra JuXaHAapMeH Oipaedl xep TemiMIepiH
6enin Oepni (Overview Writing Group of Yili
Kazakh Autonomous Prefecture., 1985). CoHsl-
MEH Ka3aKTap[blH Ja JOCTYPJl *ep KaThIHACTaphl
TyOereiii e3repicke YIIbIpabl.

Kpiralimarel Ka3akTapAblH OackiM Kerl Oeriri
Ine, TapOarataii >xoHe Aurali alMakTapbIiHaa
Typansl. 1953  SKBUIBI  SKYPri3iireH Kajmbl
XaNbIK ~CaHAFBIHBIH MoIiMeTiHae KeprTaiinarsr
KazakTapbIH xKaianel cadsl 509 375 agam Gonran
(Ethnic Affairs Committee of Xinjiang Uygur
Autonomous Region., 1995). OmapapiH mamameH
85%-b1 OCBHI aiiMaTapia TypFaH, YII alMaKTaFbl
JKanmbl XanbIKThIH 40%-b1H Kyparan. OHBIH YCTiHE
Yy aiiMak reorpadusIbIK JkakTaH Oip-OipiMeH
TYTacKaH, CasCu, SJKOHOMHUKA KOHE MoJIeHH Oalia-
HBICTaphl 6T€ THIFBI3 O0JFaH eHip. CoHpaii-ak ojap
«IIerrpic TypKicTaH yakbITIIA YKIMETIHIH» HEMe-
ce «Y1 aiiMaK YKIMETiHIH» OacKapyblHaa OOJFaH
Ke37e opTanbirel Kymka Kanacel OosFaH eni.

1954 xwemer KKII OK  Iemxan  bropo-
cel MeH LlbIHXaH MPOBMHLMSCH XaNbIK YKIMETi
Ine Kazak aBTOHOMHSAIBIK OONBICBIH KYPY TYy-
pansl mremiM KaOpuimam, 50 amaMHAH KypajiaFaH
JAUBIHIBIK, KOMHUTETIH YHUBIMAACTHIpAbL. KomurteT
teparansirbiHa [laTeixan CyripbaeB TaraiibiHaMaM,
JIn Ioans, AbGmypamm Hca, Onyap XKakymnwus,
Hycinxan KeHnOaiasl TeparaHslH oOpbIHOAcapH,
Kypmanoami OcnaHapl KOMHTETTIH 0ac XaTHIBICHI
eTin TaradbrHAane (Mamnues 11.0., 2021).

1954 xbinel 20 Kapama MeH 2 JKeNTOKCaH
apanbirbiHga  Kymka  kanmaceiHma — Ine-Kazak
VIATTBIK aBTOHOMFUTBI OOJBICHIHBIH -1 XaibiK
eKxingepi sxuHansickl oTim, [lateixan CyripbaeB 00-
JBIC BKiMiHe caitmanzapl, 27 kapamanga lie Kazak
aBTOHOMHUSUIBIK OOJIBICBIHBIH KYPBUIFAHBIH JKapHsi-
nanpel. O6nbicka Lne, TapOararaii sxoHe Anrtaii ChIH-
JIbl YII aiiMak, skoHe 24 ayjnaH MeH | Kana Kapagisl.
O6nbic opranbirel Kymka kanacel (MHMH) O0BIN
OeariieHal.



H. Mykamerxanyisl, [|. MociMxaHYIIEl

OOnpic Mekemenepi aBTOHOMMSUIBIK YIT —
KazaKTapIbl HETi3 eTim, 0acka YIT eKiuIaepiMeH
yibiMpacTeipbliasl. Ime  Kaszak — aBTOHOMUS
OONBICHIHBIH  2-Tm1  XallbIK  OKUIAepiHiH KWHA-
JTBICBIHA KaTbicKaH 271 pemynmarTelH IOIiHIE
Kazak exijmepi 138 amam Oongel. Byn skanmbl
nenypatrapablH  50,93%-pH  Kypailabl, YHFBIp
eximaepi 71 amam — 26,2%, xaHB3y (KBITaii)
oxinnepi 20 agam — 7,38 %, myHren exinzaepi 11
anam — 4,6%, monron ekingepi 10 agam — 3,69%,
cubo eximi 5 amam — 1,85%, tarap eximmepi 4
anam — 1,48%, KbIpFbI3, ©30€K, OphIcTapaH 3-TeH
OKiN, JaFypAaH 2, MaHYXKYypAeH | OKild KaThICTHI.
OOJIBICTBIH €KIHINI Ke3eKTi XaiblK komureTi 10
yrIrThiH 37 eKijgiHeH YHbIMIACThI, COHBIH 18-i
kazak Oomnbl (Overview Writing Group of Yili
Kazakh Autonomous Prefecture., 1985).

BapkeJ Ka3ak aBTOHOMHSUIBIK ayJIaHBIHBIH
KYpbLIybl. bapken aynansl I1IpIH)KaHHBIH IIBIFBIC
COJITYCTITiHE OpHATACKaH. AyIaHHBIH IILIFRICH Uy
(Apatrypik) aygaHMeH IIEKTeceadi, OHTYCTIr Xamu
(Kymbin) aynaneiHa, Oatbicel Mopw aymaHbIHA
yJacazipl, CONTYCTiri MOHFOJI MEMJICKETIMEH IIeKa-
pasiacaypl.

AynaHHBIH Xanmbl xep kejemi 38 440 mrapirsr
KM, KaJIbI XanKbe! cadbl 2018 »KBUIFEI caHak O0HEBIH-
mra, 105 968 agam, OHBIH iITiHAE Ka3aKTapblH CaHbI
38 471 apmam, >kaimbl ayJaH TYPFbIHAAPBIHBIH 36,3
% xypaiiasl (Barkol Kazakh Autonomous County.,
2021).

bapken eHipi epTe 3amaHAarbl  KbITai
nepextepinze «Ilyneit» — «Pulei SEJ» nen aranran.
On ke3zne oHaa cakrap, FyHaap emip cypred. XIII
raceipra bapken Illararaii yIBICBIHBIH HETITiHIE
Oonapl. KeliiHTi opTarackip/ia MBIFBIC CONTYCTIKTEH
aypln KenreH oiipartap bapkenre TabaH Tipeimi.
XVIII faceipabiH oprackiHaa [uH ummnepusacs
JKoHFap XaHIBIFBIH KOUWBIN, TSHBIIAHb TaybIHBIH
COINITYCTITi MEH OHTYCTiriHe Ommik opHaTThl. 1884
*bUIbl [LIBIH)KaH MPOBUHIIMSACHIH KypbIl, bapkesre
UxaHbCUTHH OacKapMachiH Kypabl. XIX FackIpIbiH
COHFBI Ke3iHeH Oactam AnTaiaH IIBIFBICKA Kapan
KOITKeH Ka3akTap bapkenre xene OacTaiimpl, KeiiH
ONapIbIH Katapbl KeOeiin, bapkenmiH Herisri
TYPFBIHAAPBIHA alTHAIIBI.

1912 sxputel LBIHXaHABIH TeHEPAT-TYOSpHATO-
pot Su L[33HCcHH Bapkenre aynan moptedecin Oepai.
1943 xemer 1lerpkan ykiMeri bapkemmi Yskas-
cu aynmasbel perinne Xamu (KyMmbputr) aliMarbIHBIH
KypambiHa KOcThl. 1949 xbuibl Kbipkyiexkte KXP
KYPBUIBIT, bapkeJ e »anmsl elMeH Oipre xaHa 0ip
Tapuxu Ke3eHe Kagam Oactel (Overview Writing
Group of Barkol Kazakh Autonomous County.,
1984).

1949 xpuiel 20 xenrtokcanga Keitaih Xabik,
A3zaTThIK apMmusicel bapken aygaHbplHAa OpHAIACTEHI.
1950 xpurer 12 axknman xkyHi KKIT YWxonbcu Ilap-
THSI KOMHTETI KypbUabl. Coyip/ie ay1aH IbIK XaJIbIK
YKiMeTi KOMHTETi YHBIMIACTBIPBUIABL. AyaaH 00ii-
piHIIA 11 aypulmapyambuiblk aybuigapsl skeHe 10
MaJIIapyambUIbK aybUABIK YKIMET1 KYPBUIIBI.
1954 xbutel kantapaa lIeiHxkaH Xanblk yKiMeTi
OKIM TIBIFAPBIN, MUCKPUMUHANFIBIK MOHI Oap
aynaHHblH «WKIHCH» JIeTeH arTayblH ©3repTill,
ocinri bapken aThlH KaslblHAa KeNTipai. 2 cayip
KYHI ayTaHHBIH TYHFBIIT XaJIBIK OKUIASP KIHABI-
CBI OTIII, YJITTAPABIH OHIPJIiK aBTOHOMUS MOCEJIECIH
tankputanbl. Keipkyitektin 24-30 xyHAepi ©TKeH
XanblK OKUIAEPiHIH eKIHIII KE3€KTi >KIMHAJBI-
ChIHJIa ayJlaH OKiMi KbI3METiHE 3apHuIl cailyiaH[ibl,
KazaHHbIH 1-1, srHM KXP-np1H KypbUTFaH KYHI —
bapken Kazak aBTOHOMMS ayJaHBIHBIH KYPBUIFAH
KyHi Oonbim >kapusutanasl. On Ke3zle aydaHna
Ka3aK XaJKbIHBIH yiieci 31%-mp1 KypalTeiH. Ay-
JaHIa Ka3zakTapjaaH O0acka XaHb3y, YHFBIP, MaHb-
WKYP JKOHE MOHFOJI CBIHJBI XKET1 YATTHIH OKiIaepi
eMip Ccypil KelreH.

Mopu Ka3ak aBTOHOMUSUIBIK ayJaHBLIHBIH
KYpbLIybl. Mopu aynanbl TasHBIIaHb TaybIHBIH
conryctiri, JKoHFap  OWNATBHIHBIH  OHTYCTIK
IIBIFBICHIHAA OpHATAacKaH. AYJaHHBIH IIBIFBICHI
Hlonxs! (YnTaii) aymansina, 6atbicel bapken ayaa-
HbIHA, OHTYCTIT1 [IpImIan aymaHsl TaybiHa Tipenesi,
coatyctiri MOHFOJI MEMJIEKETIMEH IIeKapaiacabl.

«Mopu» aereH atay — FyH Tininzaeri «Pulei» ge-
T'eH JKep aTBIHBIH TPAHCKPHUIITUACH €KeH. Ay IaHHBIH
Kazipri )anumsl xep kesemi 22 171 mapmsl kM. Aya
KIIMMaThl KYPFaK KOHTHHEHT aya-paiiblHa jKaTajbl.
AynaH ayMarelHIa TaOUFH pecypcTap MOJ: KeMip,
KOJIa, aJThIH KoHe Oacka fa 30-maH actaM MeTasi-
Jlap KOpBI CaKTallFaH; qanackiHaa 16 Typii xabaisl
JKaHyapiap TIpIIUTIK €Tedi; jKepl CyJbI, OpMaHIbI
Kenemi.

1930 xputel Mopu keke aymaH —OOJBII
KypbuLIbL. 1954 xxbputel Mopu Kazak aBTOHOMUSITBIK
ayJaHbl OobIl Kaita Kypbuisil, duxya (Ypimki)
aliMarbIHBIH KypambiHa eHmi. 1958 >xputbl Y pimoki
aiimarbl Kaja OOJIbIN KYpbUIFaHIBIKTaH, Mopu ay-
nmanabl a3y Xysi3y aBTOHOMUSUIBIK OOJIBICHIHA
oepimni.

2021 >KbUTFBI ayMaH XaJIKBIHBIH JKaJIIbl CaHBI
76 256 anam, OHBIH INIIHJE Ka3aKTapJblH KaJIIbI
caHbl 25 498 amam. AyTaHHBIH KaJIIbI )Kep KeJeMi
22 171 mapmrsr kM. AynaHaa KazakTaH ThIC, XaHb3Y,
YHUFBIp CHSIKTBI 14 YITTHIH OKUIIEP] apaiac Typaibl.
AypnaH KypaMblHAa 3 KajamiblK, / aybul, 1 YIATTBIK
aybu1 Gap (Mori Kazakh Autonomous County.,
2022).
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AKcall Ka3ak aBTOHOMMSUIBIK ayJAaHBIHBIH
KypbL1ybl. Akcail aynanel KXP I'anbcy npoBun-
nusacel L[promyans KatackiHa Kapaiasl. AyTaHHBIH
OopHanacKaH opHel — [lanbcy, lluHxail >xoHE
[erHkaHHBIH TOFBICKAH Jxepi. XKep kememi 3,14
MJTH IMapIIbl KM., JKEPiHIH IIBIFBICEI MEH OaThI-
CBl Y3bIH, OHTYCTIiI'lT MEH COJITYCTITi Tap, IIBIFBIC
OHTYCTIKTeH OAaThIC COJITYCTIKKE Kapal CO3BUIBII
JKaTKaH Y3bIH JIDIII3, JKepi Tay-KbIpaTTapJaH >KoHe
Ka3bIKTaH TYpPaJbl.

Epre 3amanna Oyn eHipae KpITail epeKTepinie
«batpic BapBape» («Xi rong» ) Oem arainFaH
KOILTIEH i 3THOTOITap eMip cypreH. WKypwKIHIep
MeH yiiciHnep con xepaeH Opaiblk A3nsra KOHBIC
aymapraH COH OJI OHIpi FYHAap UEICHTCH.

XX raceipabiH OaceiHga, AnravasiH IiHrin
aynansiHAarsl bexe JKpipramanyner Oactaran AOax
KepelaiH keibip pynapsl ['anbey, Lluaxait sxepine
KOHBIC ayjapbin Oapaabl. Anaiiga onapasl 1908
XbUTbl L[MH MMIepuscel 9cKepu KYIIINEH Kyaajal
Kepl Kairapsin, kern OactaraH bekeHiH OachiH
Kecin, Mopu aynaHbIHBIH KipebepiciHe i1in KOMbIII,
ype#t Tyaeipmak Oomansr (Mukametkhanuly N.,
2021). Anaitna Anraitnan, Xamugaa (KyMmbeuinax)
xoHe bapkennen epnen kemken OH exi AGak kepeit
pyJapsl MeH a3faraH HaliMaH KOHE yaK pyJIapbIHbIH
anaeiarFbl Jieri 1912 sxbuiel ['aHbCy JkepiHe TabaH
Tipeinai.

1936-1939  xeutmap  apaneireiHga  LdH
[IumaiiapiH 3yJIBIMIBIK, casicaThiHA TO30ereHaep
TOPT MYPKiH KOHBIC ayaapsit, 2 427 otbacsr, 11 680
anam ["aascynbry Wxycroan Ilwran Taymapsina 6a-
PBIN, KOUIM-KOHBIN xypeai. OnapMeH >KepriliKTi
TYPFBIHIApP AapachlHAa J>Kep TajJachkl TYBIHJAI,
KaKTBIFBICTAP OPBIH ajabl.

1940 >xpubl AgyHreH TeHepansl Ma bBydan
larpwkoyna TypaTelH apMUsChIHA OYHPBIK Oepit,
l'anpcy, LluHXall TPOBUHIMSCH JKEpiHAE KOUIiN-
KOHBIN XYPreH Ka3akTapsl KOpIIam O orepa-
LUSICBIH Kyprizeni. Ka3zakTeiH ep azamaTTapbl Ker
KBIPFBIHFA YIIBIpAI, Tipi KaJFaH oiengep MeH Oa-
nanap I'anbcy MeH I[uHXainblH TaynapblH IaHa-
nan ObrTeipan keredi. 1944 sxwinst ["anbcy, [naxait
xoHe [IbIHkaH NMpOBUHIMSIAPH! OipJIecKeH KUHa-
abic oTKi3im, anbeynsin FOiiMuH, Aucu, yHbXyan
OHIpIHET] Ka3aKTapFa KalbLIbIM XxKep 0o Oepyre
mrenriM Kaoeutaiasl (Aksai Kazakh Autonomous
County., 2023).

1949 xpel KXP KypeliFaHHaH KeiiH FaHa,
I'anbcy men Llnnxaiina TeniM-TesnimM O0JIbIT TEHTIper
KETKEH Kas3akTap THIHBIITAJNbI, >KaFgaiaapsl
Typakrana Oacraimel. 1951 xbutel KaHTapaa JyH-
XyaHza OBITBIpaAIl XYPreH Ka3aKTaplbl KUHAI Op-
HAJIACTBIPY KBI3MET KOMHTETI Kypbutagpl. 1953
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xbutbl  Haypbzga KKIT OK  Conrycrik 6atbic
BropoceiHbpIH mienmriMiMeH KasakTapAbl Oip eHipre
KOHBICTAHABIPHIIL, JKaHbLUTBIM ke OorimOepemi. 1954
KbLIbI coyipiae Akcail Kazak aBTOHOMUSUIIBIK ay/a-
HBI KypbUIbIT, [[3tonyans aiimareiHa Kapaniasl, 2022
XKbUTH L[dFomyans Kama OONBIN KYpBUIFaHIBIKTaH
Akcaii Kazak aBTOHOMUSUTBIK, ayIaHbl KaJlaHbIH Oip
ayJlaHbl CaHaJIAIbI.

Akcait Kazak aBTOHOMUSUIBIK ayJdaHbIHBIH JKep
kenemi 33400 mapmer kM. Xanelk cansl 10 970
amaM. Herisri ynTel — Ka3ak, >kanmnbl caHbl 3 487
agaMm. AynaHHBIH OackapyblHIa Oip Kamamblk, 3
aybl, 11 exiMIIiniik ceno 6ap, Man mapyanbUTbIKThI
Heri3 eremi. AyAaHHBIH aya KIMMaThl Kypaedwi,
OHTYCTIK IIBIFBIC 06T YCTIPTTIK CYBIK KOHE JKap-
ThIJIAH KYpPFaK Kejleli, CONTYCTITl bUIFaIAbl KYpFaK
aya caHanaipl. AyiaH TabuFu pecypcrapra Oau.

3. Aemonomus cascamvl JHcoHe KA3aAKMAapOulH
oneyMemmix 0amybvl

1949 xputbira neiiin Keitalinarsl Ka3akTapIbH
OIICYMETTIK CasiCH DKOHOMUKAIIBIK, JKaFJaibl jKai-
bl Hamap Kyiae Oonapl. Ocipece yII ailiMaKTaH
THIC Kepiepae, KoHFap OWIMaTHIHBIH MIBIFBICHIH/A,
Bapken eHipiHze mambIpan )XYpreH KazakTapIbiH
xoHe ['anbcy, Llnnxaii meH TubeT sxepinepi apKbUIbl
I'mmanaii acelrl, 1eTejare KeTIeK OOJIBbIN, KETe aj-
Mall KaJlFaH Ka3aKTapiblH axyasibl TilTi asHBIIITHI
6onateid. bynap KXP kypbutranHaH keliin Fana Oa-
CTapbl KOCBUIBIT, KAJBIIITHL OMip CYPY MYMKIHIITiHE
ne OOoJbI.

OJleyMeTTiK  3KOHOMMKachl.  Krpitaiigarsl
Ka3aK aBTOHOMUSUIBIK, OOJTBICHI MEH ayIaHIapbIHBIH
OJICYMETTIK  SKOHOMHKAchl kanmnbl  KXP-nbiH
BIICYMETTIK IKOHOMHUKAIBIK JaMyblHAa TBIFBI3 Oaii-
nmaHbeIcTl. OJap a el KeJeMiHe KYPTi3iIreH ca-
sAcU HayKaHaapnel Oactan kemin oTeIpAbl. CoraH
KapaMacTaH Ka3aKTapJblH dJICYMETTIK 3KOHOMHKA-
CBI KAIMBI aMy JUHAMHKACHIHIA OOJFAaHBI aHBIK
Oaiikananel. MyHbl 013 Ine Kazak aBTOHOMMSUTBIK
OOJIBICBIHBIH MBICAJIAPBI APKBLTBI A0JIEIeHMI3.

1949 xpuan1 Ine, TapOaraTaii skoHe AnTaiiIarsl
Op TYJNIK MajbIHBIH xammel caHsl 3 070 000 Gac
oosrrad. 1965 bUIBl OONBIC OOWBIHINIA MAJIALIH
kammel canbl 8 532 000 Oacka »xerin, 1,8 ece
kebeiiren (Overview Writing Group of Yili Kazakh
Autonomous Prefecture., 1985). Anaiina «MoaeHu
PEBOITIOIUS) KYPTCH OH Kb OOIBICTHIH OHIIPIC
myiae ToMenaeni. 1965 xpuinan 1975 xxputra feiiin
MaJl IIapyallbUIbIFEl 9p KbUIEI 1,4%-Fa KynasIpan
OTBIP/IBL.

1978 sxputel KKIT OK-HbIH 11 maksIpbUIBIMHBIH
3 mneHyMBI KaObUTIaFraH pedopma KOHE aIlbIK, eCik
casicaThl HETi3iHJEe, Mal HIapaylIbUIbIK ayJaHaap-
Jla «Mangsl Kemiiare» Oepy eHZIpic xKayanKepIiaikK
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pexxumi eHrizinai. CoOHbIMEH Mall IIapyaulbUIbIK
OHIpici KapKBIHABI maMu Oactampl. 1982 >KbUTBI
OOJIBICTBIH ~ MaJl  I[IapyallbUIbIFbI  PEKOPATHIK
neHreiire ketepinin, 8§ miH 540 MBIH 0acka JKeTTi.
Erin mrapyambutbIFBl 12 aWTapiIbIKTaidl TaMBIIbL.
1983 xbUIBl OYKiJT OOJIBICTBIH OHJIIPTCH AaCTBIFBI
815 000 Tonmara »xerin, 1949 xeuiman 4,7 ece-
re apTThl, opTa ecemmeH dp Xbutbl 11%-Fa ecim
oteipral (Overview Writing Group of Yili Kazakh
Autonomous Prefecture., 1985). Mine, Oyn ne-
pekrepacH KpiTaiimarsl Ka3aKTapAblH OIICYMETTIK
SKOHOMUKAJIBIK, ~OHJIPICIHIH JaMBIFAHBIH KOHE
TYPMBIC JICHIeHiHIH KOTepiITeHiH Kopyre 00Iabl.

Bigim xone wmomenmeri. 1949 xwpuiel Iie,
Tabararali  xoHe  AunTaii  aliMaKTapbIHIAFbI
KazakrapabliH 80%-1aH acTaMmbl cayaTchl3 OOJFaH.
Y1 aiiMakTarel OacTaybIll MEKTENTIH JKaJITbl CaHbI
79, OHJ1a OKBIIT )KATKAH OKYIIBUIAP/IBIH KAJIIbI CAHBI
6 200; Opra MekrenTiH caHbl 13, aymaHIbIK opra
MEKTENTIH CaHbl 17, OKBIN KaTKaH OKYIIbLIAPIbIH
skaunrbl canbl 1 610 exen (Overview Writing Group
of Yili Kazakh Autonomous Prefecture., 1985).

Ine Kazak o0sbIChl KYpBUIFaH COH OuliM Oepy
camacel altapnelkTaih gaMmbinel.  Ocipece 1980
KBUIIAaH KeHiH OKy-aFapTy CalachblHBIH JaMybl
KapKbIHABI 005111kl 1982 *xbLIbl OYKiT 00MBIC 0O¥-
BIHIIIA OpTa MeKTenTiH caHbl 409, OKBIN >KaTKaH
OKyIIbLTApAbIH canbl 158 233; OacTaybll MeKTer
1 571, okymbutapasiH >kanmbl canel 305 645, Oa-
CTaybllll, OpTa MEKTENTEpAiH *Xaiambl caHel 1949
XBUTIAFBIIaH 9 ecere KeOeimi, OKy >KacBIHIAFbI
OananapabiH okyra Oapysl 90%-man actel. 1982
JKBUTFAa JIeHiH Mai IapyalapblHbIH OajanapbiHa
apHayFaH 125 >kaTakThl MEKTEN CaJIbIHIBI, OHIA
29 901 oxymmsr 6Gimim anmel (Overview Writing
Group of Yili Kazakh Autonomous Prefecture.,
1985).

1950  xpLiman 1982  xpurFa  geiiHri
apaiplKTa TIEJarorhKa, aybul —IapaylIbUIBIFHI,
MaJl IlapayalibUIbIFbl, JCHCAYJBIK CaKTay, KiIH-
MaT, arpoTeXHWKa, Ka3blHa, KOPKEMOHEP CHSKTHI
MaMaHABIKTAP/Ibl OKBITATBIH 33 OpTa TEXHHKOM
amsuiAbl. 1980 kbIbl 1lTe memarornkanbiK, HHCTH-
TyTHl (KeHiH yHWBepcUTeTke aiiHanisl), KyHTyH
MEeANHCTUTYTHl KYpbUIabl. OHOa cabakrap Kasak,
KBITall )KOHE YUFBIP TiJIIHAE OKBITHUIIBL.

1982 xpiimaH OacTam MalIibUIApAbIH Oana-
JapblHA apHAJiFaH JKaTaKThl MEKTeN-HHTEpHAT-
Tap CaJlbIHBIN, Ka3aK OajaJapblHbIH OKyFa Oapy
caybICTRIpMachl ocTi. KazakTapIblH «8p OH MBIH
aZaMHBIH opTa ecermieH 1733 agambl OacTaysimTa,
487 Oacraysim-opta Mekrente, 190 TONBIK opTa
MEKTenTe, 23 >KOFapbl OKY OpHBIHAA OiNliM anabl».
KazakrapapiH op Typii MeKTenTep MeH >XOFaphl,

opTa OKY OpBIHAApPBIHIA OUIIM ayIIbUIAPBIHBIH
OH MBIH agaM OOWBIHIIA CaBICTBIPMACHI, OYKLJI
[ermpxan OOHBIHINIA €H KOFAPhl OPBIHABI YCTAMIbI
(Mrip3axan K., 2001).

KpiTalimarel KazakTapplH akmapar, Oacmaces
icrepi me 1950 xpImgan 6acTam maMu TYCTi. Y piMxki
KasaceiHaH 1ibIFaThiH «llbIHKkaH raszeti», Kymka
KaJlaChIHaH JKapbhlK KepeTiH «Aura» raseri, 1951
xbpimaH  «lme razeri», llloyemiekTeH MIBIFATHIH
«XanpIK1bl razeti», «TapOararaii raseTi», Anraii-
nan (Capcymbenen) mbiFaTelH «EpikTi Anrtai»
razeti 1959 xpuimaH «AJTail ra3eTi» JereH aTHeH
wbIKTBL. CoJt xbUTbI «le uonepnepi» (KymkanaH)
raseri TyHHeEre Keli.

Kazak timiame momurpadus ma 1950-xpuigan
Oacran KypbUIb, ambiabl. 1951 xeuiel Ypimxkine
«I1IprHpkaH XaIbIK 0acmackDy Kazak, peaaKiius 0eiMi
KypeuLel; 1953 xkeutel betkinne «Ynrrap 6acrma-
ChD» Ka3aK, peAaKIHsIChl 00I1iMi 3 )KYMBICHIH OacTa-
1er; 1956 sxputel Ypimxkine «bHkaH OKy-arapTy»
6acmacel meH «11IpIHKaH )xacTap-epeHaep» 6acmacs
Ka3ak pelakiusachl oeximaepi ayHuere keiui; 1978
bUTel KYHTIH KajgacklHOa TeK Kas3ak TiUTIHAE FaHa
KiTal ImbIFapaThiH «lme xanplK 6acrnacel» KYBUIIBI,
1982 xpuibl Ypimxkige «FpUIbIMABL KaIIBLUIACTHIPY
Oacracel» Kazak OemiMi ambuigsl. COHBIMEH Ka3ak
TUTIHE MIBIFATBIH Op TYPJII KiTanTapAblH CaHbI Ja
Ke0eiiIi, carachl Jja JKOFapbLIaJIbL.

Onebu xypHanmap: 1953 xpiiman Oactam
YpimxineH «OneOHeT-KopKeMoOHep» aiiIbIK Kyp-
Hanbl (1959 x. «lllyrpuna» nen atanas), 1979 xbii-
nan Kymka kanacbiHaH «line aifiblHb» MayChIMBIK
xKypHainel, 1980 xpimman Antail KanacklHaH «AJ-
Tall aschbl» MAayChIMIBIK >KypHamubl, 1982 xbii-
man Illoyemex kanaceiHma «TapOararait» aTThI
MayCBIMABIK >KypHaJl IIBIKTHL. AYbI3 9JcOueTiHe
apHanraH «Mypa» MayChIMIBIK >KypHamsl 1982
JKBUTBI, IIeTen oicOueriHe apHanFaH «KoxKuek»
MayCBIMIBIK JKypHaJIAapsl YpPIMKiZeH OachbUIbII
IIBIKTHIL.

FouteiM canmaceiHa apHanrad xypHaimap: 1979
xbutgad Ypimxiae «FeuteiM Oymarey, 1980 xbui-
naH «lIbiHkay Man mwapyaumbUiblFeDy, 1983 xbui-
nmau Anraiina «FeuteiM skoHE oHEpY, 1982 )buinan
Ypimxine «Tin sxone aymapmaw, 1990 sxpuigan
«lIprHkaH KOFaMABIK FBUIBIMEDY, 1992 KbIIman
«KoFamapIK FBRUIBIMIApP MiHOEC» KaTapibl KOC
allIbIK HEMECEe MAayCHIMJIBIK KYPHAJIAP IIBIFBII
TYPIBL.

Oky-arapTyra apHaJFaH >KypHammap: 1953
xbpiiaH  Ypimkigen «llIsiHkaH OKy-arapTybD»,
1982 xbugan «llIpIHkaH YHUBEPCHTETI FHUTBIMA
KypHanbe»y, 1985 xeuiman Kymxkaman «Mekten
JieHe Topoueci», 1984 xxpuinan «lite negarorukanbik
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WHCTUTYTHI FBITBIMU KYPHAIBDY CUSKTBI OachUIBIM-
Jap IyHUeTe Keli.

Koramapik-casicu emOeban xypHaingap: 1956
xbinpad Kymka kanaceiHaH «lme xactaps», 1969
*KeutnaH betoxinaen «Kenemmr Ty» (1981 KbUI-
naH Oactan «I3eHic» JereH aTka esrepreH), 1990
KbUIIaH «YJITTap BIHTBIMArbeDy (KeiiH «Zhong guo
ulttary» merr atanampl) KaTapibl )KypHaIIap MIBIKTHL.

XX raceipabiH 90 KbUIIAPBIHBIH OpTa MICHIHE
neiin KeiTaliga Ka3ak, TUTiHAE « AIIBIK IIBIFATHIH 11
raset, 30 xypHaJI, )ka0bIK TapaThlIaTH 3 Taser, 10
KypHaID» WBIFBIT TYpFaH (Mykanynsl H., 1996).

Kprraiina pamno, tenemumap CHSKTHI Kazipri
3aMaHFBl aKmapaT Kypaimaphsl 1a Kas3ak TUTiHIEe
ceiineiini. XX FacwlpabiH SO-KbUIaphiHAH Oa-
crann beibkiageri OpTanblK XanblK pPaguoOChIHAH
KYHIHE €Ki caFaT Ka3ak TUTiHIe OarmapiiamMa Oepiim
kenemi. Ypimxkigeri [LIbIHkaH XalblK paiiockl MCH
allMaKTHIK, ayJaHIbIK Paguo CTaHIHSJIAPHIHIA J1a
Ka3ak TUTIHAE KYHZIENIKTI Oarmapiamanap Tapartbl-
naasl (Mykanynel H., 1996).

A Kazak TUTiHAE TeleauaapaaH xadap Tapary
1985 xbutel Ypimkigen Oacranasl. 1987 xblagaH
Kas3aK TUTIHZAETi Telemporpammaiap 8-IIi KaHai-
IaH apHaibl Oepimin kenemi. 1990 xwuigan Oacrarm
YpimxineH ym Tenekanad op KyHi xammsl 30
caraTTaH acTaM Ka3ak TUTiHJe OaFaapiamMa TapaThIIl
keneni. CoHpIMEH KaTtap oOJbIc opTaibIiFel Kyimka
KaJlachlHJIa Ka3ak TuliHae Oarmapiamanap Oepepi.
ObnricTa, op0Oip aiiMakTap MeH ayAaHAapaa Kas3ak
MOJICHHET YiipMelepi >KYMBIC jKacall KeJITeH.

Korapbiia MaibIMIaIFaH Ka3aKTapAblH
BIICYMETTIK AKOHOMUKAJBIK, OLTIM JKOHE MOJCHH
JamyblH KKII-HBIH 3THUKaNBIK a3MIbUIBIKTapFa
KOJIJJaHFAaH aBTOHOMHUSI cascaThiHaH OOl KapayFra
Ooonmaiinel. Mynel KXP kypburFanra Jeiifri
KeITaiimarel Ka3aKTapAblH JKY3 JKBUINBIK JaMy-
BIMEH CAJIBICTBIPBIN KapaWThiH 0OJICaK, apajarbl
allBIPMAIIBIIBIKTHIH,  J)KEP MEH KOKTeW eKeHiH
aHFapaMbI3. OpuHe, KeITaliIbiH JaMybl 1a ©TKEH
FachIpJIbIH OpTachiHaH Oactaybin XXI FachIpIbIH
OacbIH/a MIAPBIKTAy MIETiHe XKeTTi. MeMIIeKeTTiH
OIIEYyMETTIK SKOHOMHKACHIHBIH JaMyblHa iJiece
Ka3aKTap/blH OJEYMETTIK 3KOHOMMKACHI, OLIIM
JKOHE MOJICHHETI ¢ JKaJlbl JaMy JTUHAMHKACHIH-
na Gonipl. Anaiina COHFBI OH JKbULIAaH Oepi aBToO-
HOMHSI CasiCaTBhIHBIH TOKBIpAayblHA OalIaHBICTHI,
Kprraiinarsr Hemece LIbIHXaHIaFbI BII€YMETTIK casi-
CH ayKbIM, «erep ceH 0i3re 1IcCeH oceciH, inecneceq
OIIIECiHY JICTCH ICH IbIPail TAHBITHII TYPFaHbBI aHBIK
Oaitkanmaner (Mykamerxanyisl H., 2021).

KpITaiinarel Ka3akTapIblH KOFAMIBIK CasiCH
opubl. KXP-1p1H aBTOHOMUS 3aHBIHA COMKEC, Ka3aK
ABTOHOMISUTBIK  OOJIBIC, aymaHmapAblH OKiMIepi
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Ka3aKTap/AaH TaFralbIHAaa (bl Op Jopexeli XalblK
OKiiep KMHAJIBICBIHA Ka3aKTapFa Jla THICTI OpPBIH
Oepinmeni. Meicanbl, 1983 KbUTBI OOJBICTBIH 7-TITi
IIAKBIPBUTBIMBIHBIH,  XallblK OKUIIep che3iHe 15
yirraH 555 menyrtat kateictel. CoHBIH imiHae 226
OKIJT KazakK OOJIIbI, OYJ JKaumbl IEIyTaTTapIbIH
40%-nan actamblH Kypauael. OONBICTHIK, XaJbIK
KOMUTETIHIH Teparachl Ka3akK, OOJbIC SKiMiHiH
TOPT OpBIHOACAPHIHBIH €Keyl Ka3aKTaH caiiaHa-
nel. Kei3mMeT OaphichiHIa Ka3ak Tl KbITall TiTIMEH
KaTap KOJIJaHbICTa OOJIIBI.

OO0iBIC KYPBUIFAH allFalliKbl KBUIAAPBl OYKiI
o0pIC KejeMiHAeri a3 caHApl YATTap Kaapiapbl
10 926 agam eni, 1982 xpuiabiH conbinaa 309 469
aZgamMFa >KETIN, KBl OOJBICTAFBl KaApJap.IbIH
50,6%-b1a Kypaasl. OHBIH IHIHAS Ka3aK Kaapiiapbl
21 796, xanmel a3 caHAbl YATTap KaJpJiapbIHbIH
55,3%-bIH KAMTHU/IBL.

[eHkannarel  KazakrapablH — Keitaigarsr
KOFaMJBIK cascu OpHBI 1949 xpuIFa  feifin
agpikTanran. On  ke3me Kasakrap Lermxan
OINIKeCiH/le YUFBIp MEH KbITaiiaH KEeWiHT1 yIIiHIIi
OpPBIHIIBI KAMTHUTHIH MaHBI3ZBl 3THOCKA aifHallFaH
oonareid. ConapikTan KXP-apiH ByKiTKbITaMIbIK
ChE3CPIHIH aJFaliKbl IIAKBIPHUIBIMBIHAH OacTar
Ka3ak eKiJaaepl KaTBICHI Keei.

BykinkpITaiblK,  XajablK OKIIAEP KUHAJBICHI
Che3ZepiHe JICTIyTaT PETiHJE KAThICKAH Ka3akTap:
Bipiamri ceesre (1954 x. xenTokcaH) KaTbICKaHaap:
[Mareixan Cyripbaes, Anyap XKakymun; ExiHmi
chesre KatbickKaHmap (1956 k. KaHTap-akmaH):
Anyap KakymmH, KeimpipOaii; YmriHm ches-
re kateickanmap (1962 »x. Haype): AOmyoneH
Opazoni, Husap Kymam, Epramu OOinkaiisip,
OkiMKoka, Kayan; TepriHIni che3re KaTCKaHmap
(1964 x. *xenTokcaH, JAepek TaObLIMabl); becinmi
cwresre KatbicKanmap (1978 k. akman): 3eitnerm,
3us, Koxkabait, Kypbamkan, buken, Keigpipxas,
Epranu O0inkaitelp, XKamunaxa; ANTBHIHIIBI Che3-
re karpickaHmap (1983 x. mayceiMm): OOmicanawm,
Typaeikem, Husap Kypmam, Kammbek, Iripoma;
YKerinmn chesre karbickauaap (1988 x. KbIpkyiiek):
Keinpipoaii, Hypaxmer Paiibic, AnmbicOaii Paxpiwm,
Kabupa Ceimaryi; Ceri3iHimmi che3re KaTbICKaHaap
(1993 x. aknan): Ocxar Kepimbaii, Cynran JKan-
6omnar, Anpic6aii Paxeim, Kagpic XKenabin, TypceiH
Corait. ToFpI3BIHIIBII Che3re KaTtbicKaHmap (1998
K. Haypbi3): Cynran XKauOonat, AnmnbicOaii Paxewm,
Kemaibxan Caitnikoxka, Kansioait Marna, @apuman
Oninxad; OHBHIIEI cbe3re KaTeicKanaap (2003 x.
Haype3): Mayken CeliTkam3a, 3akan Owmap, ['yi-
3at Kaceivxan, Tinenangasr O0aipammur, Kerzaixan
Coiintikoxa; OH OipiHII cbe3re KaTbicKanaap (2008
JK.Haypb13): Manen 3eitnen, Mayken CeliTkam3sa,
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Jonenxan Mawmmxan, Aman6aii Jlpyit, Csixan
Typmaxera; OH ekiHII che3re Karbickanmap (2013
K. aknaH): bakranryn 3arei, Ocxar KepimoOaii,
CapkpiT AxaH, Tanrat Ycen, Cepxan bakmypar;
OH ymriami cke3re Katbickarmap (2018 k. HayphI3):
Myxkust Kapmykamer, Epxxan Kyanxan, Kypmai
Cepxxan, KanunOar 1lls0ikeii, Puza bakasyner; On
TOPTIHII che3re KaTbicKaumap (2023 k. HAyphI3 ):
I'ynmupa [pyner, Epmar Typcwin6aii, CapkpiTxan
Axan, Alinpin Teneyxan, 305 BakpIT.

BYKUTKBITAMITBIK cascu KOHCYJIBTaTHBTIK
KEeHEeC Che3ZepiHe KaThICKaH Kasak AemyTaTTapbl:
Bipinmrni ceesre karbickanaap (1949 x. KpIpKyHek):
Oo6inkaielp Tepe; ExiHmI cbe3re KaTbICKaHAAP
(1954 x. xenrokcaH): OOinKaibpTepe; YHriHII
chesre Kareickanaap (1959 xk. cayip): O0mipaxman
ToxanoB; Teprinmi cbke3re KaTeicKaHmap (1964
K. )kenTokcaH): Kamu Acbuixan; beciHmn chesre
karpickaHmap (1978 x. akman): KaceimOex; Au-
THIHIIBI Che3re KaThicKaHmap (1983 k. MaychiM):
Marayus; Kerinm cbesre kartbickanmap (1988
kK. Haypb13): Kycaitbrn CusibaeB, botuma Xaxynu-
Ha; Cerisinmn cbe3re Karbickaumap (1993 x. Ha-
ype3): boruma JKakynuna, XKenabin CeiMaryi;
ToFbI3BIHIIEI Che3re KaThicKaHmap (1998 x. Ha-
ypbi3): AnmbicOaii PaxeiM, Kpizaiixkan Coaitnikoxa,
Kanpi6aii Marna, [lapuman Opinxan; OHBIH-
mbl chesre Karbickanmap (2003 k. Haypbi3): 3a-
xan Owmap, Moyken Celitkamsa, KpIzaiixkan
Coitnikoxa, Timenanger Qo0xipemit; OH OipiHuIi
chesre Kareickaamap (2008 x. akman): Manen 3efi-
Hen, Mayken Ceititkam3a, Ceixan TypablakbiH,
Jonenxan Mamu; OH eKiHII che3re KaThICKaHIap
(2013 x. akman): bakTerynm 3arel, Ocxar
Kepimo6aii, Tanrar Yceiiin, Cepxxan bakTeimypart;
OH yuriHmi cee3re Karbickanaap (2018 k. aknaH):
Myxkuat Kapmykamer, Kypmam Cepsxan, Fanubar
[lle0ikeli, Puza bakaeyner; OH TepTiHII Che3re
KatbicKaHaap (2023 k. akmaH, Jepek TaObLIMAaIb):
BYKINKBITAMIBIK casicl KOHCYJIBTATUBTIK KEHECIHIH
mymeci Kam3abex Kameiza (List of deputies to the
14th National People’s Congress of the People’s
Republic of China., 2023).

KKII cp3pepine Ka3ak AemyTaTTapbl KaTHICHII
keneni. CoyapIbIH COHFBI YIII Che3T € KATBICKAH AAPBIH
atan eTcek: OH cerizinmi cbe3re (2012 x. TambI3)
KaTbiCKaHnap: Manen 3eitHen, AOak 3aliHyna,
Hypnan ©6inmaxin; OH TOFBI3BIHIIB chesre (2017
K. KazaH) KarteickaHmap: Jluma Ilepibait, CapkpIT
AxaH, Hypnan O6inmaxid; )KublpMachIHIIBI Che3-
re (2022 k. Ka3zaH) KaTelcKagmap: Maknai, Xenic
Kaneic, Pammmna Paxar, Hypnan ©6inmaxin (List of
representatives to the Twentieth National Congress
of the Communist Party of China., 2022).

Kazak exinnepiniy KpITaliaplH €H KOFapFbl
Che3/IepiHe KaTBICYbl — ITHUKAJBIK Ka3aKTap.bIH
KOFaMIIBIK CasCH OPHBIHBIH OCKCHIH KOPCETEIi.
«KXP Koucrurymusaceiana», «KXP yarrapabyg
OHIPJIK ~ aBTOHOMHUS  3aHBIHIIA»  OCNTUICHTeH
STHUKAIBIK a3MIBUIBIKTApPFa apHAJIFaH cascaTTaphl
OHJIAFbl Ka3aKTapJblH MEMIICKETTIK CasiCH icTepre
KaThICYybIHA MYMKIHJIIK KacaJbl.

KXP-apIH a3 caH/pl YITTapFa KOJJaHFaH aBTo-
HOMHS CasiCcaThl Ka3aK KaybIMBIHBIH OPKCH JKalObI-
Ha 30p MYMKIHJIK xacaapl. JXKermic xpuimaH Oepi
KprTaiimarsr Ka3zakTapablH KOFaMIBIK, CasCH OpPHBI
ociI, KemTereH OimiMi, OUTIKTI MEMIIEKET >XKOHE
KOFaM KalpaTkepiepi >KapblkKa IIBIKTBL. byn e3
KE3eTiHIC Ka3aK XaJKbIHBIH MapacaTThl, YKaHAIIbLT
EKEeHIH KepceTe]i.

Anaiiia, COHFBI OH JKBUI ayKBIMBIHIAFBI
KpITaliIblH ~aTaaMBIII aBTOHOMHS —CasCaThIHBIH
aTKapbUIMaybl, TiNTi epecken Oy3bUTyblHa Oaiina-
HBICTHI 3THUKAJIBIK a3IIBUIBIKTAP/IBIH, OHBIH MIiHIE
Ka3aKTapAblH J1a VAT peTiHae aaMy OoJalliaFbIHbIH

OYNBIHFBIp TapThiml Oapa >KaTKaHBl  agaMIbl
aJlaHaaTabl.

KopbIThIHABI

KXP xem yaTTel OipTyrac  MEMJIEKET.

KpiTalima ynTrap apachlHAarbl TEHCI3NIK HeEMece
alBIPMAIIBUTBIKTAp TAPUXHA KOFAMIBIK KYOBLIBIC.
KKII en immiHAeri STHUKAIBIK a3IIBUIBIKTapFa ap-
HaWbl OHIPJIIK aBTOHOMHS CasCaThIH KOJJIAHJbI.
Axnram kaOeuaaran «Oprak OaFmapiaMazay Keri
kaopumaran «KXP Koucrurousice»y men «KXP
YIJITTap/IbIH OHIPJIiK aBTOHOMUS 3aHBIHA)» a3 CaH]IbI
YIITTapFa KoJIaHATBIH HET13T1 cascaT MPUHIINITEPI,
ABTOHOMHS KYKBIKTaphl MEH 3aHIbl MYIaesepi
aTapnpikTail  aHbIKTanFad. Ocbl  3aHIApIbIH
Herizinge Ime Kazak aBTOHOMUSIIBIK OOJIBICHI,
bapken, Mopu xone Akcaii Kazak aBTOHOMUSIIBIK
aynmaHmapsl Kypbuiael. Kazak aBTOHOMHSITBIK 00-
JBICBI MEH ayIaHJapbl XKaJbl KbITall KOFAMBIHBIH
JaMmy yAepicinae aambinbl, ecti. KaszakrapibiH
9KOHOMMKAJIBIK OMIp CYPY JeHreHi KkeTepinai, OiniM
MEH MOJICHHET] Al TapIIbIKTal aJTFa )KBUDKBIIBL, KOFaM
KOHE MEMJICKETTIK icTepai Oackapy Kabinerrepi
KETUINIpIIAl, JOOCTYpAl Mayl  [IapyallbUIbIFBI
MEH €riH IIapyallbUIBIFRIMEH IIYFBUIIaHyIdaH
OipTe-0ipTe Kem cananbl OHJIIpiCTepMEH aifHa-
JBICATBIH OOJMBI, 8P TYpPJi 3aMaHyH TEXHUKAIBIK
MaMaHJIBIKTapAbl 1a urepe O6acramsl. bymapasl Ta-
pHUXH mporpecc aeyre 501eH 00aabl.

Kammpr, KpITalimarbl 3THHUKAJBIK, a3IIbLIBIK-
TapabiH gamybl KXP KOFaMBIHBIH ©JIEYMETTIK J1a-
MyBl YaAepiciHAe AaMblIbl. Ocipece, aBTOHOMHS
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Keprraitnarsl Kazak aBTOHOMUSICBI: ©TKEHI MEH OYyTiHi

casicatbl Oiprrama »akchl atkapburrad 1980-2012
KeUTHapbl KeITalmarsl Ka3aKTapAblH OJICyMETTIK
SKOHOMHKACHI J1a, OiTiM, FBUIBIMBI YKOHE MOJIECHUET
JeHreii Je aWTapiblKTail KeTepinai, TyJIJeHim
KOpKEH/I.

KXP 3annmapeiHga 3THUKAIBIK, a3MIBUIBIKTapFa
JKacallFaH KaMKOPJIBIK CasCaThIHBIH apKachlHIa a3
CaHBI YITTAPIBIH, OHBIH IMTiHAC Ka3aKTapablH Je-
MorpadusiChl 1a ecti. PecMu nepekrepre cyHeHCeK,
Ime Kazak o0O0dBICEI KypbUTy KapCaHBIHNIA, SFHH
1953 XpUIBI Ka3aKTapAbIH >Kammbl caHel 509 375
amam, 1964 xbuiel 491 637 agam, 1982 xbuisr 907
546 amam, 1990 xputel 1 110 758 amam (Ethnic
Affairs Committee of Xinjiang Uygur Autonomous
Region., 1995) 6osca, 2000 »xbuter 1 250 458 anam,
2020 xbutel 1 462 588 amamra (Ranking of ethnic
minority populations., 2022) xetTi. byn aepekrep
70 KpUIIa STHUKAJBIK Ka3aKTaplblH YII eceiei
OCKEHIH KOpCeTe/Ii.

Analiza COHFBI OH HeEmIe XbUIHaH Oepi
KpITalimarel STHUKANBIK a3IIBUILIKTAp, Ka3aKTap Ja
YJIKeH CBhIH-KaTepre Tam Oonapl. OfTkeHi Kpiraiiga

aBTOHOMMUS CasACaThIH aTKapy icC JKy3iHAe TOKTaJbI.
Kouncturynusina OeNnrijieHreH a3 CaHIbl YITTap IbIH
KYKBITAPhl MEH 3aHJbl MYIJCIEpi KOPFaITyIIbIH
OpHBIHA, KepiCiHIe epecken Oy3puimbl. TimTi
KXP Ata 3aHbpiHIA OCNTUIEHIeH €H KaparaibiM
KYKBIFbI — ©3[IepiHiH YATTHIK Tingepinae OimiM axy
KYKBIKTaphI mekTenai. COHBIH calgapblHaH a3 caH-
IIbI YIITTApP]IbIH MOJICHHETI, ©31H/IIK YITTHIK 0OJIMBbI-
CTaphl e3repicKe yIbipail 0acTabl.

OpuHe, KpiTall CUSKTHI allblll ejie, KOFaMIbIK
JlaMybl MEH MOJICHHM JICHTell oJlapMEH TEH eMec
STHHUKAIBIK, a3IIBUTBIKTAP/BIH aCCUMUIALUSIAHYBI
TaOWFH 3aHIBUTHIK. TapuxTa KaHIama dTHOTONITap,
TINTI KBITAl €iH Fackipyiap OOHBI OMJIEN-TeCTEreH
YJITTapIblH ©3/epi /e TaOUFU TYpJle KbITalIaHbII
kerti! Xyacsumap KeiTaii MeMmiekeTiH KypFaHHAH
Oacrarm, TeHIpETriHAeri dTHOTONTApPbl ©3iHE aCCH-
MUJISIIHASIIAY CasiCaThIH aKBIPBIH/IAT KYPTi3il KeIi.
Byn ynepicti KKII na xaHa cormanucTik 3aMaHaa
OKIMIIIUJIIK TOCIIMEH KYIITEI JKaJIFACThIPBIN KEJIC .
by ic xy3inne KKII-#bIH en imingeri eHipiik aB-
TOHOMHUSI CasiCAThIHBIH assKTaJIFAHBIH KOPCETEIl.

Oneduerrep

Manues J1.9. (2021). KXP-gp1H conrtycTik-0aTbic mekapa aiiMarbiH qaMmbITy cascaTsl (1949-2015). PhD moxropnsik muccep-

tarusicel (Komxkaszoa). — 160 6.

Mykamerxanynsl H. (2010). Yiicin memuekeTi // Kazak TapuxsIHBIH 03€KTi Mocenenepi. — [laBnomap: Brand Print. — 2010, 7 6.

(3116.).

Mykamerxanymasl H. (2021). Xansikapanslk (eHOMEH: Ka3aK XaJKbIHBIH OeJiHyi MeH TyTacTtaHy yaepici. — Anmarsr: Kazak

yauBepeuteri, 2021. 23 6. (250 6.).

Mykamerxanymnsl H. (2021). XX raceipnarel KpITaliibIH Tapuxu yaepiciHAeTi Ka3aKTapAblH dJICYMETTIK JaMybl. — AJIMaTHL:

Kazak yauBepcurerti, 2021. 86 6. (168 6.).

Myxkanynst H. (1996). Enimiznig Ka3akiia >kypHall Tapuxbl MEH Ma3MYHBIHA mIouty // Ine aiineiaer. 1996, Ne 6, 58 6.
Mpip3axan XK. (2001). Kazak XxanxeIHBIH MoIeHHET aiilAbIHEL. — Y pivki: LIpiHykan xansik 6acnacer. 2001,122 6. (380 6.).
FRZERFERKEBEAER. (2023). [Axcail kasak aBToHOMEANBIK, okpyTi.] URL: http:/www.feilongwood.com/topics/22198.

html  (04.12.2023)

BFE. (2011). BERER. XE : REHREHMA , 2011.- 385 T, [bait Cunbnsn. [luH oyneTiHiH HMIEpaTOPHI
laomsyHHbIH xa30anapel. — TaHpIBEUHEL: TAHBIBUHHIH eXxenri KiTantap 6acmacsl, 2011. — 385 6.]
HEE. (1997). XA — b= : HERF, 19974 , 5990T, [Bamsry. Xans Kitabsr. — Beitkin: «IkyHxya» 6acmachr,

1997.-990 6.]

BEEMHIRFET BAE. (2021). [bapren Kaszak apromomusnsi, okpyri.] URL: https:/baike.baidu.com/item/%E5%B7%B4
%E9%87%8C%ES5%9D%A4%ES5%93%88%E8%90%A8%ES5%85%8B%E8%87%AA%E6%B2%BB%ES%8E%BF/10539754

(24.11.2023)

BEHRFEREGENR FE4L. BEERRFERAARELRN. - T8 FEARLRY, 1984. - 1607 . [bapken

Kazax aBTOHOMUSIIBIK OKpYTi ’Ka3yIIbUIapBIHBIH M0y ToOBL. bapken Kazak aBTOHOMUSUIIBIK OKpyTiHE moy. — Y pimmri: HsiHkan

xaJbIK Oacracel, 1984. — 160 6.]

5. (1999 ) . FEARHKMERE. — b=, 19994 , - 4607, [X> Cunb (1999): Kbitaii Xanslk PecrmyOnuKacsHbIH

Tapuxsl. — beitkin, 1999. — 460 6.]

REWKTEFR BAE. (2022). [Mopu Kasax asroHoMusuisik okpyri.] URL: https://baike.baidu.com/item/%E6%9C%A8%E5%
9E%92%E5%93%88%E8%90%A8%E5%85%8B%E8%87%AA%E6%B2%BB%E5%8EY%BF/7764561?fr=ge_ala (01.12.2023)

ARIERE, EICHE. (1995). BEAKRSFF , 1995. - 120 W,

Epexenep xunarsl. — Ypimxki, 1995. — 120 6.]

[LTYAA Xanslk KYpbUITABI TYpaKThl KOMHTETI. 3aH,

DBEBRAOBER. (2022). [2022 XbUFSl STHAKANBIK Aa3MBUTBIKTapAsH peiituari] URL:  https:/www.wuhan.com/

xinwen/109289.html (25.11.2023)

70


http://www.feilongwood.com/topics/22198.html
http://www.feilongwood.com/topics/22198.html
https://baike.baidu.com/item/%E5%B7%B4%E9%87%8C%E5%9D%A4%E5%93%88%E8%90%A8%E5%85%8B%E8%87%AA%E6%B2%BB%E5%8E%BF/10539754
https://baike.baidu.com/item/%E5%B7%B4%E9%87%8C%E5%9D%A4%E5%93%88%E8%90%A8%E5%85%8B%E8%87%AA%E6%B2%BB%E5%8E%BF/10539754
https://baike.baidu.com/item/%E6%9C%A8%E5%9E%92%E5%93%88%E8%90%A8%E5%85%8B%E8%87%AA%E6%B2%BB%E5%8E%BF/7764561?fr=ge_ala
https://baike.baidu.com/item/%E6%9C%A8%E5%9E%92%E5%93%88%E8%90%A8%E5%85%8B%E8%87%AA%E6%B2%BB%E5%8E%BF/7764561?fr=ge_ala
https://www.wuhan.com/xinwen/109289.html
https://www.wuhan.com/xinwen/109289.html

H. Mykamerxanyisl, [|. MociMxaHYIIEl

FE=XEdP. (1998). FE=ZXEGF, - It : EiRHMH, 1998. — 407, [IsHKaHHLH YOI ayJaHBIHBIH
PEBOJIIONMSUIBIK TAPUXBIH Kypy KomuteTi. (1998). IlIbHxKaHHBIH YII ayAaHBIHIAFbl peBOIIOLUs Tapuxbl. — beibkin: Mun3y bacna-
cbl, 1998. —407 6.]

MBLETREARXREEYERLE. (1995). FMEBREFA, - S8 : FEARHME, 1995. - 896 M.
[[IbrHoxan-Y#FpIp aBTOHOMMSUIBIK, ayAaHBIHBIH YITTap ictepi KOMUTeTiHiH pemakuusichl. lllbiHxkay ynarrap cesmiri. — Ypimuri:
[ prHpkan xanbeik 6acmacer, 1995. — 896 oer. ]

FREFREAMNBREEL. (1985). FRBFREAMBIR. SEAST  HEARLRYE , 1985F , F1WE 12
T, [KaszakcTaHHbIH liie aBTOHOMUSIIBIK, OKPYTiHAE MaKananap »xa3y 6olbIHIIA Moy ToObl. Ine-Ka3ak aBTOHOMUAIBIK, npedekTy-
pacbiHa momy. Ypimmn: HIsrkay xansik 6acmacel, 1985. — 1-12 66.]

FRAFREAE. (1973). b3 : BFEHIE,1973. — 1507, [KpiTaii-Peceii mekapa mapTTapbIHbIH KUHAFBL — beibkin:
Kommepuusuisik, 6acmaces, 1973. — 150 6.]

FEREEEE -+ ASERRAANRKRBE. (2022). [Koraii KoMMyHHCTIK mapTuachiHEIH 20-bI  YATTHIK  Che3i
JermyTaTrTapbiHblH Ti3imi, 2022.] URL: https://baijiahao.baidu.com/s?id=1744984919383150796&wir=spider&for=pc (27.11.2023)

R AREFMNEEFTOEEZEARRKRASARRBSE. (2023). #4tdb=2HA24 A, [Keraii Xansk pecry6mu-
Kachel XalblK OKiIIepiHiH 14-mi ByKiNKpITaWIbIK KUHAIBICH JEMyTaTTapbIHbIH Ti3iMi. CHHbXya aKmapar areHTriri, beibxkin. 24
akman 2023.] URL: https://www.baidu.com/s?ie=utf8&f=3&rsv_bp=1&rsv_idx=1&tn=baidu&wd=%E5%85%A8%E5%9B%B
D%ES5%8D%81%ES5%9B%9IB%ES5%B1%8A%E4%BA%BA%ES%A4%AT7%E4%BB%A3%E8%A1%A8%ES%90%8D%ES
%8D%95%E5%85%AC%E7%A4%BA&fenlei=256&0q=%25E5%2585%25A8%25E5%259B%25BD%25E5%258E%2586%
25E5%25B1%258 A%25E4%25BA%25BA%25E5%25A4%25A7%25E4%25BB%25A3%25E8%25A1%25A8%25E5%2590%
258D%25E5%258D%2595&rsv_pq=f3f657610013b505&rsv_t=83{6%2B0IDLdGyim1 HBeGCqO0l4RSmmd33iAuiFQImNNK
8FQLHT883bb6I3ZoM&rqlang=cn&rsv_dl=ts 0&rsv_sug3=8&rsv_enter=1&rsv_sugl=6&rsv_sug7=100&rsv_sug2=1&rsv_
btype=t&prefixsug=%25E5 (27.11.2023)

19495 « HE A RBUA D &I RN » £ 3. (2020).[1949 161161 «KpiTait XalbIKTHIK CasSCH KOHCYTBTATHBTIK KEHECTHIH
JKanmbl OaFgapiaMachiHBIH» TONbIK MoTiHI, 2020.] URL: http://www.360doc.com/content/20/0217/16/8448336_892715034.shtml
(25.11.2023)

References

Aksai Kazakh Autonomous County. (2023). (in Chinese). URL: http://www.feilongwood.com/topics/22198.html (04.12.2023)

Bai Xinliang. (2011). Records of Emperor Gaozong of the Qing Dynasty. Tianjin: Tianjin Ancient Books Publishing House,
2011. — 385 pages. (in Chinese)

Bangu. (1997). Book of Han. — Beijing: Zhonghua Bookstore.1997, p. 990. (in Chinese)

Barkol Kazakh Autonomous County. (2021). (in Chinese). URL: https://baike.baidu.com/item/%E5%B7%B4%E9%87%8C%
E5%9D%A4%E5%93%88%E8%90%A8%ES5%85%8B%E8%87%AA%E6%B2%BBY%ES5%8E%BF/10539754 (24.11.2023)

Collection of Sino-Russian Border Treaties. (1973). — Beijing: Commercial Press, 1973. — 150 pages. (in Chinese)

Compilation of Laws and Regulations on the work of the National People’s Congress. (1995). Urumgqi, 1995. — 120 pages. (in
Chinese)

Ethnic Affairs Committee of Xinjiang Uygur Autonomous Region. (1995). Xinjiang Dictionary of Nationalities. — Urumgqi:
Xinjiang People’s Publishing House, 1995. — 896 pages. (in Chinese)

He Xin. ( 1999 ) . History of the People’s Republic of China. — Beijing, 1999. — 460 pages. (in Chinese)

List of deputies to the 14th National People’s Congress of the People’s Republic of China. (2023). Xinhua News Agency,
Beijing, February 24™ 2023. (in Chinese). URL: https://www.baidu.com/s?ie=utf8&f=3&rsv_bp=1&rsv_idx=1&tn=baidu&wd=%
E5%85%A8%ES5%9B%BD%ES5%8D%81%E5%9B%IB%ES5%B1%8A%E4%BA%BA%E5%A4%A7%E4%BB%A3%E8%A1%
A8%E5%90%8D%ES5%8D%95%E5%85%AC%E7%A4%BA&fenlei=256&0q=%25E5%2585%25A8%25E5%259B%25BD%2
SE5%258E%2586%25E5%25B1%258 A%25E4%25BA%25BA%25E5%25A4%25A7%25E4%25BB%25A3%25E8%25A1%25
A8%25E5%2590%258D%25E5%258D%2595&rsv_pq=f3f657610013b505&rsv_t=83f6%2B0IDLdGyim1 HBeGCq0l4RSmmd3
3iAuiFQImNNKS8FQLHT883bb6I3ZoM&rglang=cn&rsv_dl=ts 0&rsv_sug3=8&rsv_enter=1&rsv_sugl=6&rsv_sug7=100&rsv_
sug2=1&rsv_btype=t&prefixsug=%25E5 (27.11.2023)

List of representatives to the Twentieth National Congress of the Communist Party of China. (2022). (in Chinese). URL: https://
baijiahao.baidu.com/s?id=1744984919383150796&wfr=spider&for=pc (27.11.2023)

Madiev D.A. (2021). Development policy of the north-western border zone of the PRC (1949-2015). PhD thesis (manuscript).
— 160 P.

Mori Kazakh Autonomous County. (2022). (in Chinese). URL: https://baike.baidu.com/item/%E6%9C%A8%ES5%9E%92%ES
%93%88%E8%90%A8%ES5%85%8B%E8%87%AA%E6%B2%BB%ES5%8E%BF/77645617fr=ge_ala (01.12.2023)

Mukametkhanuly N. (2021). International phenomenon: the process of division and integration of the Kazakh people. — Almaty:
Kazakh University, 2021. 23 p. (250 P.).

71


https://baijiahao.baidu.com/s?id=1744984919383150796&wfr=spider&for=pc
https://www.baidu.com/s?ie=utf8&f=3&rsv_bp=1&rsv_idx=1&tn=baidu&wd=%E5%85%A8%E5%9B%BD%E5%8D%81%E5%9B%9B%E5%B1%8A%E4%BA%BA%E5%A4%A7%E4%BB%A3%E8%A1%A8%E5%90%8D%E5%8D%95%E5%85%AC%E7%A4%BA&fenlei=256&oq=%25E5%2585%25A8%25E5%259B%25BD%25E5%258E%2586%25E5%25B1%258A%25E4%25BA%25BA%25E5%25A4%25A7%25E4%25BB%25A3%25E8%25A1%25A8%25E5%2590%258D%25E5%258D%2595&rsv_pq=f3f657610013b505&rsv_t=83f6%2B0lDLdGyim1HBeGCq0l4RSmmd33iAuiFQlmNNK8FQLHT883bb6I3ZoM&rqlang=cn&rsv_dl=ts_0&rsv_sug3=8&rsv_enter=1&rsv_sug1=6&rsv_sug7=100&rsv_sug2=1&rsv_btype=t&prefixsug=%25E5
https://www.baidu.com/s?ie=utf8&f=3&rsv_bp=1&rsv_idx=1&tn=baidu&wd=%E5%85%A8%E5%9B%BD%E5%8D%81%E5%9B%9B%E5%B1%8A%E4%BA%BA%E5%A4%A7%E4%BB%A3%E8%A1%A8%E5%90%8D%E5%8D%95%E5%85%AC%E7%A4%BA&fenlei=256&oq=%25E5%2585%25A8%25E5%259B%25BD%25E5%258E%2586%25E5%25B1%258A%25E4%25BA%25BA%25E5%25A4%25A7%25E4%25BB%25A3%25E8%25A1%25A8%25E5%2590%258D%25E5%258D%2595&rsv_pq=f3f657610013b505&rsv_t=83f6%2B0lDLdGyim1HBeGCq0l4RSmmd33iAuiFQlmNNK8FQLHT883bb6I3ZoM&rqlang=cn&rsv_dl=ts_0&rsv_sug3=8&rsv_enter=1&rsv_sug1=6&rsv_sug7=100&rsv_sug2=1&rsv_btype=t&prefixsug=%25E5
https://www.baidu.com/s?ie=utf8&f=3&rsv_bp=1&rsv_idx=1&tn=baidu&wd=%E5%85%A8%E5%9B%BD%E5%8D%81%E5%9B%9B%E5%B1%8A%E4%BA%BA%E5%A4%A7%E4%BB%A3%E8%A1%A8%E5%90%8D%E5%8D%95%E5%85%AC%E7%A4%BA&fenlei=256&oq=%25E5%2585%25A8%25E5%259B%25BD%25E5%258E%2586%25E5%25B1%258A%25E4%25BA%25BA%25E5%25A4%25A7%25E4%25BB%25A3%25E8%25A1%25A8%25E5%2590%258D%25E5%258D%2595&rsv_pq=f3f657610013b505&rsv_t=83f6%2B0lDLdGyim1HBeGCq0l4RSmmd33iAuiFQlmNNK8FQLHT883bb6I3ZoM&rqlang=cn&rsv_dl=ts_0&rsv_sug3=8&rsv_enter=1&rsv_sug1=6&rsv_sug7=100&rsv_sug2=1&rsv_btype=t&prefixsug=%25E5
https://www.baidu.com/s?ie=utf8&f=3&rsv_bp=1&rsv_idx=1&tn=baidu&wd=%E5%85%A8%E5%9B%BD%E5%8D%81%E5%9B%9B%E5%B1%8A%E4%BA%BA%E5%A4%A7%E4%BB%A3%E8%A1%A8%E5%90%8D%E5%8D%95%E5%85%AC%E7%A4%BA&fenlei=256&oq=%25E5%2585%25A8%25E5%259B%25BD%25E5%258E%2586%25E5%25B1%258A%25E4%25BA%25BA%25E5%25A4%25A7%25E4%25BB%25A3%25E8%25A1%25A8%25E5%2590%258D%25E5%258D%2595&rsv_pq=f3f657610013b505&rsv_t=83f6%2B0lDLdGyim1HBeGCq0l4RSmmd33iAuiFQlmNNK8FQLHT883bb6I3ZoM&rqlang=cn&rsv_dl=ts_0&rsv_sug3=8&rsv_enter=1&rsv_sug1=6&rsv_sug7=100&rsv_sug2=1&rsv_btype=t&prefixsug=%25E5
https://www.baidu.com/s?ie=utf8&f=3&rsv_bp=1&rsv_idx=1&tn=baidu&wd=%E5%85%A8%E5%9B%BD%E5%8D%81%E5%9B%9B%E5%B1%8A%E4%BA%BA%E5%A4%A7%E4%BB%A3%E8%A1%A8%E5%90%8D%E5%8D%95%E5%85%AC%E7%A4%BA&fenlei=256&oq=%25E5%2585%25A8%25E5%259B%25BD%25E5%258E%2586%25E5%25B1%258A%25E4%25BA%25BA%25E5%25A4%25A7%25E4%25BB%25A3%25E8%25A1%25A8%25E5%2590%258D%25E5%258D%2595&rsv_pq=f3f657610013b505&rsv_t=83f6%2B0lDLdGyim1HBeGCq0l4RSmmd33iAuiFQlmNNK8FQLHT883bb6I3ZoM&rqlang=cn&rsv_dl=ts_0&rsv_sug3=8&rsv_enter=1&rsv_sug1=6&rsv_sug7=100&rsv_sug2=1&rsv_btype=t&prefixsug=%25E5
https://www.baidu.com/s?ie=utf8&f=3&rsv_bp=1&rsv_idx=1&tn=baidu&wd=%E5%85%A8%E5%9B%BD%E5%8D%81%E5%9B%9B%E5%B1%8A%E4%BA%BA%E5%A4%A7%E4%BB%A3%E8%A1%A8%E5%90%8D%E5%8D%95%E5%85%AC%E7%A4%BA&fenlei=256&oq=%25E5%2585%25A8%25E5%259B%25BD%25E5%258E%2586%25E5%25B1%258A%25E4%25BA%25BA%25E5%25A4%25A7%25E4%25BB%25A3%25E8%25A1%25A8%25E5%2590%258D%25E5%258D%2595&rsv_pq=f3f657610013b505&rsv_t=83f6%2B0lDLdGyim1HBeGCq0l4RSmmd33iAuiFQlmNNK8FQLHT883bb6I3ZoM&rqlang=cn&rsv_dl=ts_0&rsv_sug3=8&rsv_enter=1&rsv_sug1=6&rsv_sug7=100&rsv_sug2=1&rsv_btype=t&prefixsug=%25E5
https://www.baidu.com/s?ie=utf8&f=3&rsv_bp=1&rsv_idx=1&tn=baidu&wd=%E5%85%A8%E5%9B%BD%E5%8D%81%E5%9B%9B%E5%B1%8A%E4%BA%BA%E5%A4%A7%E4%BB%A3%E8%A1%A8%E5%90%8D%E5%8D%95%E5%85%AC%E7%A4%BA&fenlei=256&oq=%25E5%2585%25A8%25E5%259B%25BD%25E5%258E%2586%25E5%25B1%258A%25E4%25BA%25BA%25E5%25A4%25A7%25E4%25BB%25A3%25E8%25A1%25A8%25E5%2590%258D%25E5%258D%2595&rsv_pq=f3f657610013b505&rsv_t=83f6%2B0lDLdGyim1HBeGCq0l4RSmmd33iAuiFQlmNNK8FQLHT883bb6I3ZoM&rqlang=cn&rsv_dl=ts_0&rsv_sug3=8&rsv_enter=1&rsv_sug1=6&rsv_sug7=100&rsv_sug2=1&rsv_btype=t&prefixsug=%25E5
http://www.360doc.com/content/20/0217/16/8448336_892715034.shtml
http://www.feilongwood.com/topics/22198.html
https://baike.baidu.com/item/%E5%B7%B4%E9%87%8C%E5%9D%A4%E5%93%88%E8%90%A8%E5%85%8B%E8%87%AA%E6%B2%BB%E5%8E%BF/10539754
https://baike.baidu.com/item/%E5%B7%B4%E9%87%8C%E5%9D%A4%E5%93%88%E8%90%A8%E5%85%8B%E8%87%AA%E6%B2%BB%E5%8E%BF/10539754
https://www.baidu.com/s?ie=utf8&f=3&rsv_bp=1&rsv_idx=1&tn=baidu&wd=%E5%85%A8%E5%9B%BD%E5%8D%81%E5%9B%9B%E5%B1%8A%E4%BA%BA%E5%A4%A7%E4%BB%A3%E8%A1%A8%E5%90%8D%E5%8D%95%E5%85%AC%E7%A4%BA&fenlei=256&oq=%25E5%2585%25A8%25E5%259B%25BD%25E5%258E%2586%25E5%25B1%258A%25E4%25BA%25BA%25E5%25A4%25A7%25E4%25BB%25A3%25E8%25A1%25A8%25E5%2590%258D%25E5%258D%2595&rsv_pq=f3f657610013b505&rsv_t=83f6%2B0lDLdGyim1HBeGCq0l4RSmmd33iAuiFQlmNNK8FQLHT883bb6I3ZoM&rqlang=cn&rsv_dl=ts_0&rsv_sug3=8&rsv_enter=1&rsv_sug1=6&rsv_sug7=100&rsv_sug2=1&rsv_btype=t&prefixsug=%25E5
https://www.baidu.com/s?ie=utf8&f=3&rsv_bp=1&rsv_idx=1&tn=baidu&wd=%E5%85%A8%E5%9B%BD%E5%8D%81%E5%9B%9B%E5%B1%8A%E4%BA%BA%E5%A4%A7%E4%BB%A3%E8%A1%A8%E5%90%8D%E5%8D%95%E5%85%AC%E7%A4%BA&fenlei=256&oq=%25E5%2585%25A8%25E5%259B%25BD%25E5%258E%2586%25E5%25B1%258A%25E4%25BA%25BA%25E5%25A4%25A7%25E4%25BB%25A3%25E8%25A1%25A8%25E5%2590%258D%25E5%258D%2595&rsv_pq=f3f657610013b505&rsv_t=83f6%2B0lDLdGyim1HBeGCq0l4RSmmd33iAuiFQlmNNK8FQLHT883bb6I3ZoM&rqlang=cn&rsv_dl=ts_0&rsv_sug3=8&rsv_enter=1&rsv_sug1=6&rsv_sug7=100&rsv_sug2=1&rsv_btype=t&prefixsug=%25E5
https://www.baidu.com/s?ie=utf8&f=3&rsv_bp=1&rsv_idx=1&tn=baidu&wd=%E5%85%A8%E5%9B%BD%E5%8D%81%E5%9B%9B%E5%B1%8A%E4%BA%BA%E5%A4%A7%E4%BB%A3%E8%A1%A8%E5%90%8D%E5%8D%95%E5%85%AC%E7%A4%BA&fenlei=256&oq=%25E5%2585%25A8%25E5%259B%25BD%25E5%258E%2586%25E5%25B1%258A%25E4%25BA%25BA%25E5%25A4%25A7%25E4%25BB%25A3%25E8%25A1%25A8%25E5%2590%258D%25E5%258D%2595&rsv_pq=f3f657610013b505&rsv_t=83f6%2B0lDLdGyim1HBeGCq0l4RSmmd33iAuiFQlmNNK8FQLHT883bb6I3ZoM&rqlang=cn&rsv_dl=ts_0&rsv_sug3=8&rsv_enter=1&rsv_sug1=6&rsv_sug7=100&rsv_sug2=1&rsv_btype=t&prefixsug=%25E5
https://www.baidu.com/s?ie=utf8&f=3&rsv_bp=1&rsv_idx=1&tn=baidu&wd=%E5%85%A8%E5%9B%BD%E5%8D%81%E5%9B%9B%E5%B1%8A%E4%BA%BA%E5%A4%A7%E4%BB%A3%E8%A1%A8%E5%90%8D%E5%8D%95%E5%85%AC%E7%A4%BA&fenlei=256&oq=%25E5%2585%25A8%25E5%259B%25BD%25E5%258E%2586%25E5%25B1%258A%25E4%25BA%25BA%25E5%25A4%25A7%25E4%25BB%25A3%25E8%25A1%25A8%25E5%2590%258D%25E5%258D%2595&rsv_pq=f3f657610013b505&rsv_t=83f6%2B0lDLdGyim1HBeGCq0l4RSmmd33iAuiFQlmNNK8FQLHT883bb6I3ZoM&rqlang=cn&rsv_dl=ts_0&rsv_sug3=8&rsv_enter=1&rsv_sug1=6&rsv_sug7=100&rsv_sug2=1&rsv_btype=t&prefixsug=%25E5
https://www.baidu.com/s?ie=utf8&f=3&rsv_bp=1&rsv_idx=1&tn=baidu&wd=%E5%85%A8%E5%9B%BD%E5%8D%81%E5%9B%9B%E5%B1%8A%E4%BA%BA%E5%A4%A7%E4%BB%A3%E8%A1%A8%E5%90%8D%E5%8D%95%E5%85%AC%E7%A4%BA&fenlei=256&oq=%25E5%2585%25A8%25E5%259B%25BD%25E5%258E%2586%25E5%25B1%258A%25E4%25BA%25BA%25E5%25A4%25A7%25E4%25BB%25A3%25E8%25A1%25A8%25E5%2590%258D%25E5%258D%2595&rsv_pq=f3f657610013b505&rsv_t=83f6%2B0lDLdGyim1HBeGCq0l4RSmmd33iAuiFQlmNNK8FQLHT883bb6I3ZoM&rqlang=cn&rsv_dl=ts_0&rsv_sug3=8&rsv_enter=1&rsv_sug1=6&rsv_sug7=100&rsv_sug2=1&rsv_btype=t&prefixsug=%25E5
https://www.baidu.com/s?ie=utf8&f=3&rsv_bp=1&rsv_idx=1&tn=baidu&wd=%E5%85%A8%E5%9B%BD%E5%8D%81%E5%9B%9B%E5%B1%8A%E4%BA%BA%E5%A4%A7%E4%BB%A3%E8%A1%A8%E5%90%8D%E5%8D%95%E5%85%AC%E7%A4%BA&fenlei=256&oq=%25E5%2585%25A8%25E5%259B%25BD%25E5%258E%2586%25E5%25B1%258A%25E4%25BA%25BA%25E5%25A4%25A7%25E4%25BB%25A3%25E8%25A1%25A8%25E5%2590%258D%25E5%258D%2595&rsv_pq=f3f657610013b505&rsv_t=83f6%2B0lDLdGyim1HBeGCq0l4RSmmd33iAuiFQlmNNK8FQLHT883bb6I3ZoM&rqlang=cn&rsv_dl=ts_0&rsv_sug3=8&rsv_enter=1&rsv_sug1=6&rsv_sug7=100&rsv_sug2=1&rsv_btype=t&prefixsug=%25E5
https://www.baidu.com/s?ie=utf8&f=3&rsv_bp=1&rsv_idx=1&tn=baidu&wd=%E5%85%A8%E5%9B%BD%E5%8D%81%E5%9B%9B%E5%B1%8A%E4%BA%BA%E5%A4%A7%E4%BB%A3%E8%A1%A8%E5%90%8D%E5%8D%95%E5%85%AC%E7%A4%BA&fenlei=256&oq=%25E5%2585%25A8%25E5%259B%25BD%25E5%258E%2586%25E5%25B1%258A%25E4%25BA%25BA%25E5%25A4%25A7%25E4%25BB%25A3%25E8%25A1%25A8%25E5%2590%258D%25E5%258D%2595&rsv_pq=f3f657610013b505&rsv_t=83f6%2B0lDLdGyim1HBeGCq0l4RSmmd33iAuiFQlmNNK8FQLHT883bb6I3ZoM&rqlang=cn&rsv_dl=ts_0&rsv_sug3=8&rsv_enter=1&rsv_sug1=6&rsv_sug7=100&rsv_sug2=1&rsv_btype=t&prefixsug=%25E5
https://baijiahao.baidu.com/s?id=1744984919383150796&wfr=spider&for=pc
https://baijiahao.baidu.com/s?id=1744984919383150796&wfr=spider&for=pc
https://baike.baidu.com/item/%E6%9C%A8%E5%9E%92%E5%93%88%E8%90%A8%E5%85%8B%E8%87%AA%E6%B2%BB%E5%8E%BF/7764561?fr=ge_ala
https://baike.baidu.com/item/%E6%9C%A8%E5%9E%92%E5%93%88%E8%90%A8%E5%85%8B%E8%87%AA%E6%B2%BB%E5%8E%BF/7764561?fr=ge_ala

Keprraitnarsl Kazak aBTOHOMUSICBI: ©TKEHI MEH OYyTiHi

Mukametkhanuly N. (2021). Social development of Kazakhs in the historical process of China in the XX century. — Almaty:
Kazakh University, 2021. 86 P. (168 P.).

Mukametkhanuly N. (2010). Uysun state // Actual problems of Kazakh history. — Pavlodar: Brand Print. — 2010, p. 7 (p. 311).

Mukanuly N. (1996). Review of the history and content of the Kazakh Journal of the country // Ili Aidyny. 1996, No. 6, p.58

Myrzakhan Zh. (2001). A month of culture of the Kazakh people. — Urumqi: Xinjiang people’s publishing house. 2001,122 P.
(380 P.).

Overview Writing Group of Barkol Kazakh Autonomous County. (1984). Overview of Barikol Kazakh Autonomous County. —
Urumgi: Xinjiang People’s Publishing House, 1984. — 160 pages. (in Chinese)

Overview Writing Group of Yili Kazakh Autonomous Prefecture. (1985). Overview of Yili Kazakh Autonomous Prefecture. —
Urumgqi: Xinjiang People’s Publishing House, 1985, Pp. 1-12. (in Chinese)

Ranking of ethnic minority populations. (2022). (in Chinese). URL: https://www.wuhan.com/xinwen/109289.html (25.11.2023)

The full text of the “Common Program of the Chinese People’s Political Consultative Conference” in 1949. (2020). (in Chinese).
URL: http://www.360doc.com/content/20/0217/16/8448336_892715034.shtml (25.11.2023)

Xinjiang Three Districts Revolutionary History Compilation Committee. (1998). The history of the revolution in the three
districts of Xinjiang. — Beijing: Minzu Publishing House, 1998. — 407 pages. (in Chinese)

Aemopnap mypanet monimem:

1. Myxamemxanynvr Hebuowan (asmop-koppecnouwoenm) - on-@apabu amuvinoaewi Kazax yimmoelx yHueepcumenii,
Ulvizvicmany @axkyrememi Kvimaiimany kageopacvinvly npogheccopul, Kazaxcman, Anmamer ., e-mail: nabizhan.
muhametkhanuly@gmail.com

2. Mocimxanyner [yken - KP f2KBEM FK PbB. Cynetivenos ameinoazel Lllvievicmany Hemumymoiioly Oupekmopbi, ¢.e.o.
npogpeccop, Kazaxcman, Aimamel K., e-mail: masimkhan-63@mail.ru

Information about authors:

1. Mukametkhanuly Nabizhan (corresponding author) - Professor of the Department of Chinese Studies, Faculty of Oriental
Studies, Al-Farabi Kazakh National University, Kazakhstan, Almaty, e-mail: nabizhan.muhametkhanuly@gmail.com

2. Masimkhanuly Duken - Director of the Suleymenov Institute of Oriental Studies, Ph.D. professor, Almaty, Kazakhstan,
e-mail: masimkhan-63@mail.ru

Kenin mycmi 19 gwipryiiex 2023 sucoin
Kabvinoanowl 27 axnan 2024 sncwin

72


https://www.wuhan.com/xinwen/109289.html
http://www.360doc.com/content/20/0217/16/8448336_892715034.shtml

ISSN 1563-0226, eISSN 2617-1864 IsirpicTany cepusicel. Nel (108) 2024 https://bulletin-orientalism.kaznu.kz

IRSTI 03.19.00 https://doi.org/10.26577/J0S.2024.v108.11.07

HI.E. KanajgneBa ©

On-dapabu aTeinaarel Kazak yaTThiK yHUBepcHTETI, Ka3akcTaHn, AMaThI K.
e-mail: shinar.kanafeva@kaznu.kz

OHTYCTIK A3USAHbIH, AOCTYPAI KOFAMAAPbIHAATDI
TAUTAABIK ®AKTOP
(MyLUITYH 3THOCbI MbICAaAbIHAQ)

MaKicTaHHbIH ABCTYPAI KOFaMbl 9PKUAbI )KOHE OHbIH STHUKAABIK, KYpaMbl MyLITYHAQP, 6EAyAXMAED,
neHAabTap >xaHe T.6. 63 ABCTYPAEpi MeH 9AET-FypbInTapbl 6ap Tarbl GipHelle pyAap MeH TannaAapra
BeAiHreH. Ocbirania, MNakicTaHHbIH YATTBIK Giperenairinae eaai 6ip naatdopmara 6ipikTipy hakTopbiH
TYPaKCbI3AAHABIPATbIH Gepik Heri3 KoK, Aen anTyra 60Aaabl. COHbIMEH KaTap, MCAAMABIK, COMKECTIK MeH
YPAY TiAiHe Heri3aeAreH NoaKiCTaHAbIK, YATLbIAABIK, OPTYPAI 3THMKAABIK, TOMTapFa TOAbIFbIMEH OPTak,
eMecC, OAapAbIH, apacbiHAQ 6ip >KaFblHaH KAQHAQP, eKiHLLII >KaFblHaH TainaAap MaHbI3Abl POA aTKapPaAbl.
OCbIHbI Heri3re aAa OTbIpbiN, eaae GipKaTap 3THMKAABIK, >KOHE TaMMaAblK YATLILIAABIK KO3FaAblCTap
TYybIHAQYbl MYMKiH A€M aiTyFa 60AaAbl, OTKEHI OAAPAbIH TybIHAQYbIHA cebentui (hakTopAap aAi ae 6ap.
ToyeAci3aik aAFaHHaH KeniH [akicTaH apTypAi 3THUKAABIK, COMKeCTiKTepMeH BipikTipyLui GiperenaikTi
KYPY YWiH «yATTbIK, MEMAEKET» BAICIH KOAAAHABI, BYA ©3apa MaCeAeAepAi TYAbIPABI. «bapiH KaMTUTbIH»
Ke3Kapac eAAiH 8pTYPAI arlMakTapbiHAa GipKaTap YATapasblkK, KaKTbIFbICTAPAbIH Ad HEris3iH KaAaAbl.
Xorapblaa arTbIAFAHAAPFA CyeHe OTbIpbIN, GyA Makaaaa [NoKicTaHHbIH pyAapblHbIH, TainaAapbiHbIH
>KOHEe KAAHAAPbIHbIH, HEri3ri acrnekTiAepi NYLWTYH 3THWKaAbIK, KypaMbl MbICAAbIHAQ KapacCTbIPbIAAbI,
OMTKEHI 0Aap AQ ©3IHAIK 6OAMbICBIH GipiKTipyre YMTbIAYAQ. [yLITYH 3THUKAABIK, TOObIHbIH, KOHIA-KYM
(haKTOpbIH eckepe OTbIPbIN, MaKaAaAd ABCTYPAI KOFaMAAFbl TarmnaablK, akTtopabl OHTYCTIK A3ug
TYPFbICbIHAH >KaH-)KaKTbl TaAAdyFa TAAMbIHbIC >KACaAAbl. 3epTTEYAIH TEOPUSABIK, KOHE BAICTEMEAIK
Heri3iHe LWeTeAAIK aBTOPAAPAbIH AAAAAbIK, 3epPTTeYAepiHiH HOTUXKeAepi, COHAAM-aK, OTAHAbIK, >KaHe
peceiAik 3epTTeyLirepAiH, eHbekTepi nanAaAaHbIAAbI.

Tyiin ce3aep: NokicTaH, ASCTYp, KOFaM, py-Taina, KapbiM-KaTbIHAC.

Sh.E. Kanafyeva

Al-Farabi Kazakh National University, Kazakhstan, Almaty
e-mail: shinar.kanafeva@kaznu.kz

The Tribal Factor in Traditional Societies in South Asia
(on the example of the Pashtun ethnic group)

The Pakistani traditional society is versatile and its ethnic groups, such as Pashtuns, Balochs, Pun-
jabis, Talpurs and others, are divided among themselves into several more clans and tribes, which have
their own specific traditions and customs. Thus, it can be said that the national identity of Pakistan lacks
a solid foundation that destabilizes the factor of uniting the country on one platform. In addition to this,
Pakistani nationalism, based on Islamic identity and the Urdu language, is not fully shared by various
ethnic groups, among which clans on the one hand and tribes on the other play an important role. Based
on this, it can be stated that a number of ethnic and tribal nationalist movements may arise in the coun-
try, since the factors that cause them still exist. On the territory of Pakistan there is no single «nation»,
which is spread by the state of Pakistan. Pakistan is home to many clans, tribes, clans and ethnic groups
that are very closely related to their origin, language and culture. After independence, Pakistan used a
“nation-state” approach to create a unifying identity with very diverse ethnic identities, which turned
out to be problematic. The all-inclusive approach has also provoked a number of inter-ethnic conflicts
in different parts of the country. Based on the foregoing, this article discusses the main aspects of the
bloodlines, tribes and clans of Pakistan on the example of the Pashtun ethnic group, which also strives
to unite their own identity. Taking into consideration the mood factor of the Pashtun ethnic group, the
article attempts a comprehensive analysis of the tribal factor in traditional society from the perspective
of South Asia. The theoretical and methodological basis of the study was the results of field studies by
foreign authors, as well as the work of domestic and Russian researchers.

Key words: Pakistan, tradition, society, tribe, relationship.
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MAemeHHO hbakTOp B TPAaAMLMOHHBIX 06w ecTBax KOxHoM A3uu
(Ha npumepe NYyLUTYHCKOTrO 3THOCA)

MakucTaHCcKoe TPaAMLMOHHOE OOLLECTBO PA3HOCTOPOHEE WM E€ro HaCEASItOLME 3THOCHI, Takue
KaK MywTyHbl, OGEAYAXM, MeHAXabUbl, TaAbMypbl U APYrMe pasAeAeHbl MeXAy COo00M elle Ha
HECKOAbKO POAOB M MAEMEH, Y KOTOPbIX CBOU Crieumdmyeckme TpaaMumm n obbivan. Takum obpasom
MO>XHO CKa3aTb, YTO HAUMOHAAbHA9 MAEHTMYHOCTb [lakMcTaHa AMLLEHA MPOYHOI OCHOBbI, KOTOpas
AecTabrAn3MpyeT hakTop 06beAMHEHMS CTPaHbl Ha OAHOM NAaTdopme. MOMMMO 3TOrO NaKMCTAHCKMI
HaUMOHAAM3M, OCHOBAHHbIN Ha MCAAMCKOM MAEHTUYHOCTU U 93blKe YPAY, HE MOAHOCTbIO Pa3AEAdeTCs
Pa3AMYHBIMM 3THUYECKUMM TPYNnamu, CPeAn KOTOPbIX BaXKHYIO POAb UIPalOT KAAHbl C OAHOW CTOPOHbI
M NAEMeHa C Apyroi. Ha ocHOBe 3TOro MO>KHO KOHCTATMPOBaTb, YTO B CTPAHE MOXKET BO3HUKHYTb PIA
3THUUYECKMX U MAEMEHHbIX HAaUMOHAAUCTUYECKMX ABM>KEHWUIM, MOCKOABKY (PAKTOpbI, BbI3blBAOLLME WX,
BCe ellle CyLlecTBYIOT. B lNakmcTaHe npoxnBaeT MHOXECTBO POAOB, NMAEMEH, KAQHOB M 3THUYECKMX
rpynn, KOTOpble OYeHb TECHO CBS3aHbl CO CBOMM MPOMCXOXAEHMEM, S3bIKOM M KYAbTypoW. [locae
obpeTeHnsl He3aBUCMMOCTM [1akMCTaH MCMOAb30BaA MOAXOA «HALMOHAAbHOE FOCYAAPCTBO» AAS
CO3AaHUS 06bEAMHSIOWEN MAEHTUUYHOCTU C OYeHb Pa3HOO6PA3HOM STHNUYECKON MAEHTUYHOCTbIO, UTO
0Ka3aA0Ch MPOHAEMaTUUHbIM. BCceobbeAMHSIIOLLMIA TOAXOA TaK>Ke CMIPOBOLIMPOBAA PSIA MEXKITHUYECKMX
KOH(AMKTOB B Pa3HbIX YaCTaX CTPaHbI.

XoT1g [MakmcTaH CTpaAET OT MHOXECTBA COLIMAAbHbBIX, MOAUTUYECKMX U SKOHOMWYECKMX HEAYTOB,
OAHOM M3 OYeHb BaXKHbIX MPOBGAEM, KOTOpPAsi MeHblUe BCEro MPMBAEKAET BHUMAHME MbICAUTEAEN U
MOAUTMKOB, SBASETCS MAEMEHHOM XapakTep 3TOro o6LecTBa M MOpPOXAAEMblE MM MHOTrOMAQHOBbIE
TpyaHocTu. TpaitbaAnam SBASETCS NMOBCEMECTHOM M SPKOM YepTOM MakMCTaHCKOro 06LecTBa U nMmeeT
o6LmMpHbIe U TAYGOKME MOCAEACTBUS AAsl 0OWLeCTBa M rocysapctBa. OCHOBbIBAsICh Ha U3AOXKEHHOE B
AQHHOM CTaTbe PACCMOTPEHbI OCHOBHbIE aCMeKTbl POAOB, MAEMEH M KAQHOB [lakmcTaHa Ha npumepe
MYLITYHCKOFO 3THOCA, KOTOPbIE TaK >Ke CTPEeMATCS K CMAOYEHMIO COOCTBEHHOM MAEHTUYHOCTM.
YuntbiBag akTop HaCTPOEHMS MYLUTYHCKOro 3THOCQ, B CTATbe MPOAEAAHA MOMbITKAa KOMMAEKCHOro
aHaAM3a NAeMeHHoro haktopa B TPaAMLMOHHOM obLiecTBe B pakypce lOxHoi Asun. TeopeTuueckyio
M METOAOAOTMYECKYID OCHOBY WCCAEAOBAHUS COCTAaBUAM PE3YAbTATbl MOAEBbIX WCCAEAOBaHMM
3apy6eskHbIX aBTOPOB, a TaK e PaboTbl OTEUECTBEHHbIX M POCCUMCKUX MCCAEAOBATEAEN.

KatoueBble cAoBa: [MakucTaH, Tpaamums, obLLECTBO, MAEMS, B3aMMOOTHOLLEHUS.

Kipicme

Ken ninmi keHE py-TalNallbIK KAThIHACTAPHI
KypaMbIMeH epekmreneHeTiH OHTYCTIK  A3us
allMaFbIHBIH TapUXbIHJA JIHW a3MIBUIBIKTAD MEH
py-Talimanmelk  (akTop epeKiie ped aTKapaibl.
OHTYCTIK A3HS eNIepiHAe OTaPIIBUIIBIK BIKITAIIBIH
OJCIpeyiHEeH py-TallmanblK TONTap €Ki eNfiH,
srHU [lokicTaH MeH YHIICTaHHBIH OJIEyMETTIK-
SKOHOMUKAJIBIK JKOHE CasCH OMIipiHIH MaHBI3IbI
Kypamjaac Oejirine adHanmel. 1945 >xeurgapian
OacranraH >KeKeJlereH a3MIBUIBIKTAP.IBIH KOTIILTiK
KaybIMIapMeH — YHIICTaHIaFbl HHAYCTap >KOHE
[ekicTanmarel MYCBUIMaHAAP apachbIHIaFbl KapbIM-
KaThIHACBIHIAFHI IIIMEJIEHIC I0J1eN 00J1a ajlaibl.

Orangplk TapuxHama ImeHOepinae Ilokicran
MEMJICKETi CTPATEeTUSUIBIK JKaFbIHAH 91 aiiMaKTaFbl
CaJIMarbl KOFaphl €N PeTiHAe KYH OTKEH CaibIH
©3CKTLIIrH apTThIphi keneai. Con cedenti OyriHri
tagna [loKiCTaHHBIH COFBICTAP MEH KAaKTHIFBICTAp
KYpCaybIHIIaFbl €I iCTeTTi eMec, KepiciHIe OHBIH
1K1 KYPBUTBIMBIH 3€PTTEY JKOHE €I IIIiHACT1 PyIIBIK,
KATBIHACTAP/BIH CPEKIICIIKTePiH KapacThIPyIbIH
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MaHbBI3bl JKOFapbl neyre Heriz Oap. Cebe0i, Oip
KarblHaH [[oKICTAaHHBIH ATHHKAIBIK  KYpaMBbI
OipTeKTi emec koHE OyJ enre AyFaHBICTAH ITyII-
TyHJaphl MeH YHJIICTaH OeNyKWIEPiHIH BIKIAJIbI
YKOFaphbl, eKiHIII KaFbIHAH aJFaH/Ia 3epTTEyTe apKay
OoJiFaH eNfiH iMKi KYPBUIBIMBI ©3apa OeliHin, py-
TalNaNbIK JIOCTYPAiH A€ CNiH AaMyblHA eJeyii
BIKITaITBI 0ap exeHAiri anelk (Kennedy, 199: 10).
baTeic TIeH WIBIFBIC eNJEpiHiH TapuxHama-
ceiHga [lokicTaH «okeke OachlH i37€y/e» JKOHE
«COFBICTaH 0ACHI IIBIKMANTHIH €I ETeH TYXBIPHIM
9JIETTETI KaFmaiira aiHanael (Mockanenko, Cuo-
poB, 1979: 17). Herenmen, lIvirbic IlokicTaHHBIH
1971 >xpurpl banrmamemTiH KyphUTybIHAH Oacrarl,
Benymxucranaarsl JKaFachlll KaTKaH KaKTHIFBICKA
nedtin, enmi 1947 KpUTBI TOYENCI3IIK amFaHHAH
Ocepi OeTme-0eT KeNTeH KAWIIBUIBIKTAphl —IIIBIH
MmoHiHzAe [loKicTaHHBIH VAT Typaibl KOHCEHCYaIIbl
TYKBIpbIMJIaMaFa KOJI )KETKi3€e aJIMaFraHbIH KepceTe i
(I'opmon-ITononckas, 1963). OHTYCTIK-a3WUsUIBIK,
WHIyCTap MEH MYChUIMaHiap Oip MeMIeKeTTe
yiuteciMi eMip cype alMaiipl JIereH eKi YJIT TeOpH-
sicbl TlokicTaHAaFbl MEMJICKETTIK YJTIIBUIABIKTHIH
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HET13T1 UCONOTHICHIH KaMTaMachI3 eTelli, Oipak oI
OYpBIHFBIIAN OIpIKTIpYII TYXBIpIMIaMa PETIHIE
OpEKeT eTe alMaijbpl JereH oiyap Ja GapIIbLIBIK
(Haqggani, 20006).

Peceit Tapuxnamaceraga Ilokicran OHTYCTIK
A3susiiarbl JIIHM SKaFbIHAH MaHBI3IbI €J1 PETIHIC
KapacThIpbUTyia XoHe OacbiM Oeilik eHOeKTepre
peceiinikaBTopiIap alilMaKTaFbl i HH KAKTHIFBICTAPIBI
3epTTey alHalachblHAa KopAanaHFaH. MaoacerneH,
B.S. benokpeHuWukwiiniH KemeHAI eHOeTiHae
IlokicTaHHBIH KYpBUIyBI MeEH JaepOec Memiie-
KeT pETIH/AE CaKTAIYybIHbIH (haKTOPJIAPBIH >KOHE
OHTYCTIK A3us aiiMarbiHAa Y HAICTAaHHBIH BIKIIAIBI
HOTW)KECIHAE ©31HIH TYTAacThIK TEPPUTOPHS-
Cbl MEH THECUINiH KOpFail amama JereH OWIapbl
OacputbiMabIKKa e (bernokpenunkuii, 2016).

JlerenMmeH, 3epTTey HbICaHbIHA alHaJFaH Oyl
3eprreyde [lokictaH eniHiH 1IKI py-TalMaibIK
KYPBUIBIMBIHBIH apa KiriH a)KbIpaTyFa )KoHe COJI eIIre
OapraH carap1arbl CBIPTKbI OaKbLIaYIIIbl KO3KapaCThI
TYXKBIPBIMJIAyFa HETi3 KAJBIITACTHIPYFa THIPBICTHIK.
Ce06e6i, IloxicTanHbIH mocTypri OemikrepiHae
KOFaMJIBIK ~YHBIM  YHIICTaHIa KOJJIAHBUIATHIH
KaCTaJbIK JKYHCHIH aiHalachblHIa €MeC, TYBICTBIK
KaThIHACTAp/AbIH  aifHalachlHAA MIOFBIPIAHFAHBI
Oaiikanael. bapamapu (beradari — maTpuiu-
HaXx) ce30e-ce3 aymapraHia «0aybIPIACTBIKY Je-
TeH MarFbIHaHBI OUTMipemi >KOHE OJ €H MaHBI3IBI
DJIEYMETTIK MHCTUTYT OOJibiN TaObuTansl. Enze sH-
IoraMsl KeHiHEeH KOJIIaHbLIanbl, koOiHece baTwic
KOFaMbIH/a OPBIHCHI3 JIEN €CEMNTENIETiH JopeKee.
KenTereHn mokiCTaHIBIK KaybIMJACTHIKTAPAAFbl €p
ajaM YIIiH €H KOJIaHJIbl HEeKe SKECiHIH aFachIHBIH
KBI3BIMEH, aJI 0acka KenTereH TONTapAbIH apachlH-
Jla HeKe opKaliaH Oapamapuiae Oomnansl. Py-raiina
aKCcaKaiJIapbl TEKTIK iIiHAET] Aaynapiabl IIeNeTiH
KOHE CBIPTKBI DJIEMMEH PYHI aTbIHAH DPEKET ETEeTiH
KEHECTI Kypalabl, MbICAJIbI, CAsCH aJlaJJIbIKTap bl
aHBIKTay/Ia )KOHE Py-TalTanap apachlHIAFbl «KAHIbI
KeK amy» OapeicbiHna. bipak, kasipri Ilekicranma
DIEYMETTIK  ©3apa  OPEKETTECTIKTIH  Tapuxu
YJITiiepiHe HeTi3JeNTeH PYJBbIK-TAITHIK, epeKIIeNTiK
MOcellecl aJlaMHBIH pybl ara-0abamaH IIBIKKAHBIH
KOpCeTy TCHICHIUSACHIMEH OYJIBIHFBIP  OOJIBII
KeTKeH. Anaiina, Oenrim Oip aTakka KOWBUIATHIH
TaJaNnThlH KYMOH[I IIBIHAMBUIBIFBIHA KapaMacTaH,
oleyMeTTik MopTeOeHiH kikrtenmyi [lekicranma
KaTThI CaKTaJIFaH.

TakpIpbINTHI  TAHAAYABI
MAaKCaThl MeH MiHJeTTepi

JA9HMEKTey JKOHe

Ke3 kenren memilekeTTiH KypaMbIHJIa aBTOX-
TOHJIBI XaJIBIK TICH HET13T1 ATHUKAIBIK, KYPBUIBIMIAP

MEMJIGKET I€H KOFaMIbl OalJaHBICTHIPATHIH
MOJICHU  JI9CTYPAiH, CasiCl  SKOHOMHKAHBIH,
MOJICPHU3AIMSIHBIH,  ypOaHW3aIUSIHBIH  KOHE
JaMyIBIH CPEeKIIeITIKTepiH Ounmipesi. DTHUKAIBIK,
py-Talimaneik,  JiHU  KOH(ECCHSUIBIK  KOHE
aliMaKImbUINBIK, Macenenepi [lokicTaHHBIH TYIIKip
aliMaKTapblHa JIeHIH HEri3 caJiFaH XOHE OMIPJiH
Op canachlHAa JIMOepanIbl AapaiblK NEH MOJICHH
epEeKIIeTiKTepiHe JIeTeH KYpMeT KepceTyai Ta-
nan erexi. [TokicTaHAarbl STHHUKAJBIK SPTYPILIIK
IIEH py-TaWlanblK HETi3ri Tapuxu YATTap/AbIH,
MMamKaOWIepAiH, CHHIWICPIIH, IyITyHIApIBIH,
CapaMKH >KOHE OCNy/DKWICPAiH, COHBIH IIIiHIS
Oacka ma ipi KoHE Killli 3THO-THHTBUCTHKAIIBIK
TONTApAbIH OONYBl TYPFBICHIHAH aHBIKTAJIAIbI.
Bynapnein Gapnbirel  [IokicTaHHBIH €3re  emnjep-
MEH CaJbICTBIPFAaH/Ia ©3TelICNirT MEH JapalbIFbIH
oinnmipeni.

JKanmer 3eprrey OapbichiHaa [lokicTaHHBIH
2011 >KbUTBI XKYPTi3UIT€H XaJlbIK CaHAFbl HOTHXKECI
OPKWIBL. 3epTTEYIIICPIiH MaibIMBIHA KaparaHia
STHUKAJIBIK )KOHE PY-TalIaIbIK KYPbUIBIM JKaFbIHAH
[eKxicTaH XanKbl aJITHI HETI3T1 )KOHE KOTITETH [IIaFbIH
TonTapra OeiiHexAl, ojapAslH OackiM 06K TOOBI
CHUHIXWIIEp, OenypKuiep, NymTyHIap, NeHIpKaou-
Tiep, capalKuiiep )oHe ypAY CUSKTH MBJICHHETTepre,
aliMaKKa JKoHeE TIIre colkec KikreareH. Hormkene
NneHHKadunep aeMorpadusiiblK TYpFblaa OipiHIi
OpBIHIBI bl 44,2% XanbIKThl KypaFaH, ajl eKiHIIi
opeiHaa 15,4% mymtysaap, ymriami opeiaaa 14,1%
cuaaxrap, 10,1% capaukuctep, TOPTIHIII OpBIHIAA
ypay koHe 6enymxunep 7,6% xoHe Ticinme 3,6%
xanbIK, 0oxbIn Oeminren (Mohammad, 2011: 7). [de-
TeHMeH, aFbIMAaFbl JKbUTBI (2023 x.) [TokicTaHmarsl
FBUIBIMHU-3EPTTEY )KYMBICTAPBIH XKYPTi3y OapchiHIa
eJJTIH, 7-1111 aJTFAIIKbI [IU(PITBIK XaIbIK CAHAFBI JKYPIIT
xatkaH eni. [loxictanHblH CTaTUCTHKA OIOPOCHI
YKOHE MYIICIT TapanTap OipiHIIi TA(PIIBIK, CAaHAKTHI
asKTay TalChIPMAaChIH OPBIHIAI, €JJIIH TapUXbIH/Ia
oTkeH bipinamni mudpnsik caHakTel 2023 XKbUABIH 5
TaMBI3BIHAA asKTanbl. EnmiH meMorpadusiabik axy-
aJIBIH capanTay YIIH apHaiibl KOMUCCHUS KYPBUIIbI,
on o3 ke3erinae 50-mi oTeipeicTa OpTak Mynaenep
keHeci MeH llokicTaHHBIH TpPEeMbEP-MHHHCTPI
Myxammen [ax6a3 Ilapudtin TeparaabIFbIMEH
orTi. JKuplHFa Oapnblk — OONBICTapABIH ~ Oac
MHHHCTpPIIEp] g€ KaTelcThl. Canak 2023 >kpuiabiy 1
HaypbI3bIHIA 0acTajbIl, aFbIMAAFhI KBUIBIH S-1IIi
TaMBI3BIHAA AsKTAIIbl )KOHE KOPBITHIHIBI OOWBIH-
ma ITokicTaH XaJaKbIHbIH >Kamnbl cadel 241,49 miH.
agamael Kypanabl (https:// www.worldometers.info/
world-population/pakistan-population).  IlokicTan
XaJIKBIHBIH YJITTBIK, JKOHE PY-TaMMajblK KypaMbl
OOWBIHINIA KIKTEYJEp JIe¢ PECMH aKmaparra xa-
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OHTYCTIK A3HUSHBIH AOCTYPJIi KOFaMIapBIHIAFb! TAHIAIBIK (GaKTop

pust erinmi. OHBIH KOPBITHIHIBICHIHA KaparaHia
en imiHAeri opOip VAT OKUT MeH py-TallaHBIH
eciMi Oalikanajpl: NEHHKaOUIEp AeMOrpaUsIIBIK,
TYPFBIIaH OipiHIN OpbIHABI aneil 52,51% eckeH,
MymTyHaap e3 keserinme 16,53% xepcerTi, cuHA-
xTap 23,98 xerri, Oenymxuiep OoJyica KaJIbl
cansbIy 5,98% Temenneren (World Employment &
Social Outlook). ITekicTan XaaKeIHBIH OH >KBIIIBIK,
neMorpausIblK,  KaFdaiiblH  CaHJABIK — capanTa
TYPFBIZIAH  CANlBICTHIPMANBl  KapalWThIH — OoJIcak,
eneysi ociMHIH Oap eKEHIITiHE K3 JKEeTKi3yre 00-
nanel. Anaiia e3apa YITTBIK Oipereiimik TYpFeIIaH
3epAeNelTiH OoJicaK, CHHIXTApABIH 6©ciMi MeH
MYIITYHAAPIBIH TMaWbI3IBIK KOPCETKIIITIH a3aiobl
OonanrakTa YATTHIK 09CEKeNIeciKKe Tipyi BIKTUMAIL.

[leKicTaHHBIH TBCTYPIl KOFAMBIH/IA ETEMEHIIK,
MPOBUHITUSIBIK aBTOHOMHMS, aWMaKTBIK aBTOHO-
MUS JKOHE ©31H-031 aHBIKTay YCTEMIK €TETiH py-
TalNalnblK TONTAp DIMTACHIHBIH OacKamapra e3
€PKiH TaHATHIH HBICAHAPbI OOJIBIT TaOBLIABI KOHE
omap o3 OeTiHIIE YCTeMIIK eTyre YMBIThLIaJbI.
Keiine Oalikamrangaii py-Taiimamap epKiHmIKTI,
OpTaJbIK YKIMETIIEH Oipiryai >koHe (enepaibiK,
KYPBUIBIMJIAFbl YJIKEH aBTOHOMHSHBI Tajaml eTel.
En immingeri ipi py-taitnagapabig KemiciMmai OipimikTi
KaMTaMachl3 €Ty YIIIH aliMaKThIK, COHBIMEH Karap
allMaKThIK €MeC TONTapblH MPOBHHIUSIIBIK, IIIEKa-
panapbeiH e3reptkici kenmexi. Timmik-momenn 0Oaza-
CBI ipi THOCTAp MEH py-Taimanapsl 3 Tiaepi MeH
MOJICHUETTEPIH KOPFay MEH JJaMbITY/IbI TaJIall eTe/Ii.
byn I[lokicTaHHBIH OOCTYPIIi KOFAMBIHBIH ITTIHACTI
STHUKAJIBIK TONTap MEH py-Tallialap/IblH 63/1CpiHiH
JKEKEe ePeKIIeTIKTEPl MEH MO/ICHUETIH KaMTaMachl3
€Tyre BIHTAJIAHABIPATEIH TYPAKTHI OeNTisiep OOJIBITT
TaObLIABI.

MakajiaHbIH MaKCaThI - [lokicran
MEMJICKETIHIH JOCTYpJli KOFaM IIIHAETI py-
TainanapabiH, COHBIH iIIiHIe My IITYHIapAbIH 63apa
pydapra OeiiHy epeKIICTIKTEpiH >XOHE OJapIblH
MOJICHH JaMYyBIHIAFBl MEMIICKET IIeHOEpiHaeT]
MaHBI3/IbUIBIFBIH aHKBIH/IayFa OAFbITTAJIFaH.

MakajiaHbIH MiHaeTTepi. Benruiedren
MakcaTKa KOJI JKeTKi3y OaphIChIHIA €Ki KemeHi
MIHJICTTEP/Il KY3€eTre achIpy KO3IEeIi:

- [lexicTaH eniHiH JOCTYPIIi KOFAMBIH IIETENIIK
3epTTEYIIVIEPAIH JajlaliblK MaTrepHaigapsl 0oii-
BIHIIIA capayay, Tajlay JKOHE MYIITYH 3THOCHIHBIH
iImiHmeri py-TaimanapasiH JAepeKTeMelik 0a3achiH
JIoeKTeY;

- MEeMJIEKETTEerl MyIITYH 3THOCHIHBIH iLIiHJIETI
py-TaiinanapIsH e3apa KapbIM-KaTBIHACHI
MeH Oyrinri TtaHnarbl [loKiCTaHHBIH JOCTYpII
MOJICHUETIHIH ©3CKTUIIrH aiKbIH/AY.
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JepexTik JKOHe
METOI0JOTMSIIIBLIK Heri3i

TEOPHUSJIBIK-

[lokicTaHHBIH JOCTYPJI KOFaMBI MEH JKaj-
bl  BJCYMETTIK-KOFAM/IBIK ~ WHCTUTYTTap.IbIH
KYPBUIBIMBI ~ TOYEJICI3MIIKKE KOJ JKETKI3TEHHEH
KeWiH KYPBUIFAaH COH MaHBI3Jbl OPBIHFA W€ OOJIIbI.
KoraMHBIH Tapuxu, OJEyMETTIK XOHE I9CTYpIi
TpaHC(POPMALUACHL TOJNBIK YHBIMIACKAH KOHE
DIICYMETTIK OIpJTIK apKbLIbI OPKECHILY KYPBHIIBIMBIH
KYpYFa JaiibIH eKeHITiH KopceTTi. Bys ynTThIK )koHe
allMaKTBIK JlaMy YIIiH MaHBIABI (haKTOpIapIbIH
Oipine aitHanmpl. 3amaHayd OimiM Oepy, dJeK-
TpoHabl BAK, 03BIK TexHONOTHS, OaTblCTAaHIBIPY
xkoHe ypOaHU3aIusl apKbUIBl JKaHFBIPTY TIPOIIECi
KaWTKeH KYHIE NI¢ py-TalmaiblK OaiaHpicTapra
03 ocepiH Turizai. byn ynepicte py-TaiinanapisiH
KO3KapacklH, 9JIET-FYPHINITAPBI MEH CalT-I9CTYPiHE,
TalFaMaapel MEH eMip Ccypy Tocuimepi eneyii
BIKMANBIH THUTI30ei Koiimansl (Rais, 1989: 19-
21). JlereHMeH, BIIEyMETTIK JKOCTIapIayChl3 KOFaM
lmiHAeri  py-tadnanapiplH =~ MOJEpHHU3AIMSIIAY
yllepiciHe KbUIZaM €HYiHAe KONTEereH Moacejeliep
TYFBI3ABI. Bya KalIIbUTBIKTap Aa XalbIKTHI ©3iHIH
JIOCTYPI KYHJIBUIBIKTAPhl MEH SJIEyMETTIK, MOJICHH,
STHUKAIBIK JKOHE TINOIK YCTEMAIK HOpMajaphl
apachIHIaFbl KaUTIIBUTBIKKA ATBIT KEJIIi.

MakainaHsl jxa3y OapbIChIH/IA DIIEYMETTiK-CasiCH
JKOHE MO ICHUIPOIIECTEP/Ii TAHY IBIH T ATICK TUKAJIBIK,
oNici TMaWmamaHpUIABL.  3epTreyac  (opMaihabl
MOJICHH, TalTaJbIK XOHEe Oacka Jla KaTbIHACTap bl
3epTTeyre KaKeTTi JKeKe FRUIBIMU 3epTTey 9icTepi,
KYKBIKTBIK, KYPBUIBIMHBIH YITiIepi MEH HbICaHIa-
PBIH CaNBICTBIPY MaKCaThIHIA TOYEICI3/AIK allFaHHaH
keiiiH [lokicTaH TepPHUTOPUSACHIH MEKEHIIETCH Py-
Jap MEH TaWIanapra CabICTRIPMAIIBI TApUXH Tall-
Jlay jkacay JKoHE el ilIHJeri YITTBHIK Olpereimkri
alikpiHIalThiH  [lokicTaHHBIH ~ KOHCTUTYIUSIIBIK-
KYKBIKTBIK, JKYHECIHIH KaJBIITaCybl MEH OJaH opi
JIaMYbIH TaJJIay YIIiH TAPUXUIIBIK YCTAHBIMBI KaTaH
CaKTasIbl.

3epTTeyAiH  TakKbIpBIOBI  KYHeNmiK  Taj-
Jlay OMiCiH KeHIHeH KoyimaHyabl kesneimi. Con
cebenti [loKiCTaHHBIH IOCTYpAl KOFaMbl MEH
py-TalianblK apa KaTbIHACTapbhIH 3epTTey Oa-
PBICBIH/IAa KOHCTHTYIHSUIBIK-KYKBIKTBIK KYHEHIH
©3eKTI  MOceNeNepiH 3epTTeyAe  cascaTTaHy,
OJICyMETTaHy, MOJCHHU-TICUXOJOTHSIBIK — Taujaay
TYPJIEPiH KAMTHUTBIH IIOHAPANBIK KEIEH I Tocinaepi
konmaHpuiFan. COHBIMEH Karap, HOPMAaTHBTIK
0a3a malganaHeUIabl, SFHM — IlokicTaHHEBIH ATa
3aHbI, 3aHHAMAJBIK AaKTUIEp, OHBIH IMIIHAEC MEM-
JIieKeT OacCHIBICHIHBIH JKapiBIKTaphl MEH eKIMAepi,
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Koraprpl CoTTHIH mpeueAeHTTIK menrimaepi. byn
peTTe OTaH[BIK TapuXHAMana OYpBIH 3epTTEIMEreH
ypAy TUTiHIE >KapusulaHFaH OipKaTap HOPMAaTHUBTIK
KYKBIKTBIK, aKTilIepre Jie Taujay jKacasbl.

OTaHABIK XOHE IIETSNIIK 3epTTCYIIUICPIiH
eHOEKTepl 3epTTEeYAiH TCOPHSUIBIK HEri3iH Ka3ipri
MO/ICHUETAPAIIBIK KATBIHACTAP FBUIBIMBIHBIH O3bIK
XKETICTIKTepIMEH  COUKECTeHIIpyre  MYMKIHIK
Oepai. 3eprreyni kasyra [lokiCTaHHBIH casicH,
SKOHOMUKAJBIK JKOHE OJIEYMETTIK MOceeNepiH
3epTTEyre MaMaHIaHFaH PECECHITIK 3ePTTEYIILICPIiH
eHOekTepi alTapibIKTail KapacThIpbULabl. Onapasiy
apaceiiga B.S. benokpenuukuii, }0.B. I'ankos-
ckmit, .B. XKwmyiina, H.A. 3amapaeBa, C.H. Ka-
meneBa, H.B. Menexun, B.H. Mockanenko, O.B.
IInemos, B.M. Coraukos, I1.B. TomnprakanoBABIH
eHOekrepinae IlokicTaH XamKBIHBIH ATHHKAJBIK,
Kypambl, €I MEKEHJereH py-TalnaiapbiH
Malb3IBIK  YJE€Ci JKOHE JBCTYPIi KOFaMHBIH
SPEKIIEeTKTEPIH aWKbIHAAWTEIH MOCeelepi TeK
imrinapa Kapacteipsuiaasl (Ilnactyn, 1995: 47-52).

[lexicTaHIBIK 3epTTEYIIIED apachIHa
TaKBIPBITIKA TiKeJeH KaThickl Oap [.B. Hoyaxpumix,
AlOpap Xyceitn boxapunin, Xamun XaHHBIH,
Maxmyn JunaBapaeiH, Myxammesn AMUHHIH,
Cabnap MaxmynTeiH xoHe T.0. JIEpEKTIK KOHE
AHAIMTUKAIBIK Marepuaigapra Oail KYMBICTAphI
KeHIHEH OChl MaKalaJa FBUIBIMH aifHaJIbIMFa
TapThuIAbl. [loKiCTaHIAFbl JOCTYPJI KOFaM MEH
py-Taiimanapeie e3apa  BIHTHIMAKTACTHIFBIH
affrakTalTeIH yaepicrep Yapne3 Kennenn, Jlopenc
3upunr, Txepdpenor Kpucrodpep, Yunpam Pux-
tep, Anyn Yann Kanyp, Manyku Xanu xoHe T.0.
MIETENIIK 3epTTEYNIIEPIiH KaJlaMbIHAH IITBIKKAH.
Byn skymbicTap nanaiblK OSKCIEAMIAS MaTepH-
anymapelHa HETI3JeNTeHHeH KeiiiH, [lokicTaHHBIH
IOTHAETI  py-TaWmamapablH TeorpadisuiblK — op-
HAJAaCyblH HAKTBl KOPCETYyre MYPBIHIBIK OO0JIIbI
(Banuazizi, Myron, 1986: 29-31).

Hatukenep MeH mikipranac

Ilywmyn XanxbiHblH  JHCAINbl  CUNAMbL  MEH
min  Mmocenenepiniy capaianysi. IloKicTaHIaFbI
py-TallanblK  VHBIMHBIH  CaKTalybl, COHJAAMi-

aK TaWmamapAblH peJi MEH OJapAblH aBTOHO-
MUSCHI MYIITYHIAPJBIH JOCTYPJII KOFaMBIHBIH
EPEeKIIETIKTePiH 3ePTTEYTe IETeH KbI3bIFYIIBUTBIFBIH
aprTeipyna. Py-taiina ajeyMmeTTiK TOm peTiHzae
HIBIFY TETIHE, MOJICHUETIHE, TiJl MEH 9/ICT-FYypIIbIHA
Kapal epeKIIeNeHeTiH IapyalbUIbIK, KaH/1aC )KOHe
PYJIBIK JKyle OenriyiepiHe HETi3JeNreH dDIICYMETTIK
YUBIMHBIH €H KOHE HBICAHBI OOJBIN TaObLIa kL. [e-
TeHMEH, Talinanap jkaHa JKarmainmapra OediMuaery

MEH TaITHIK KOFaM XKOHE 9JICi3 MEMJIEKETTE 63 OPHBIH
Taba/bl JIETeH FBUIBIMU TYXKBIPBIMIApP OapIIbLIBIK
(Khan, 2004: 117). IlexicTaHnmplK py-Taimanap
casick KOHE  WJICOJIOTHSUIBIK  KOHJBIPMaHBIH
JIIEMEHTI peTiH/E KaJlbl aHbI3Fa alfHaJIFaH LIeKipe
KBI3MET €TETiH KONTereH OTOACBHUIBIK TONTaPIbIH
(xmaHmapaplH) Kapyisl YUBIMAApel MEH OCKepH-
casicu OipJIeCTIKTepi peTiHAe KalbIITACKAH 1CIIETTi.

[TokicTaHHBIH IOCTYPJII KOFAaMBIHBIH HETi3Ti
STHUKAJBIK KYpamblH MYIITYHAap TOOBI CaH
JKaFplHaH TeHIKaOunepleH KeHiH eKiHII OpbIH-
IIBI aJIBIT OTHIP JKOHE OHBIH PY-TaWMaNbBIK KYpaMbl
opkwibl. [lymrynmaapabiy Herisri Oesiri Ilemasap
Kanacel OonbIn TaObUTaTBIH OYpBIHFEI CONTYCTIK-
batpic mekapanblK TPOBHHIMALA IIOFBIPIAHFAH
(Pakistan, 2003). IlymTyH KOFambl KIAQHJBIK
MyIIeTiK  OenlriereH  KaraH  MiHE3-KYJBIKKA
KapaMacTaH J>KeKe [apa JSTHHUKAIBIK TOM OOJIBII
KQJIBINTACKAH JKOHE MYIITY TUIIHAEC COWICHTIH
agaMpap Oip MOJICHU )KOHE DIIEYMETTIK KYPBLUTBIMIIBI
Kypall, Imexipe HeTi3iHae py-Tainanapra OeIiHTeH.
Py-raiinanap e3apa «xenvdepeey Oeinineni, onap-
IOl ipl pymapMeH TeHecTipyre Oomansl. «Xenw-
Oepy ImIiHAE HETI3ri 06JiM — KeHEUTUIreH 0TOachl
TOOBI OOJBIN TaObLIaABl. OpOIp KaHYSAHBIH Oac-
IIBICHL «MOIK» JIEN aTajajbl, ajl MOIIKTepIiH eH
MaHBI3ABICHl XEJIIH JKETEKIIl «MoauKuy OOJIBII
TaFalbIHIATa bl OJIETTETI MOUBIHCYHYIIBUIBIK, HbI-
CaHbl MoK, aJl OTBHIPBIKIIBI ayTaHAapAaFsl OACIIBI
HEMECe XaH JECHTeHiHACT] TyFa OOJIBIN caHalaIbl.
Onap KoFaMIBIK icTepae i30acapiapabl Oackapy
KabinmeTi apKbuTbl aTak amansl. lymryH «wmanuxiy
TEH ajJaMJap apachiHaa OipiHII OOJIBINT TaObLIa bl
XKOHEe MopTedere xeke eHOeri MeH pyJiacTapbiH Lia-
OBITTaHIBIPY KabineTi apKbLTb! He Oomaas! (Wolpert,
1993: 37). OChI CHSKTHI Ke3 KENITeH 3epTTey AaaIbIK
SKCIICAMIINAFA HeTi3enyi Kepek nerenneit, 2023
KBUIIBIH coYip-MaMblp aitnapeiaaa [lekicranmarsr
FBUIBIMU-3EPTTEY KYMBICTAPBIH KYPri3y OapbIChIH-
Jla MYIITYH XaJIKBIHBIH DJI€YMETTIK-3KOHOMHUKAIIBIK
JKOHE TUINIK Mocenenepin 3epTren xypreH [le-
1aBap yHuBepcuUTeTiHIH OpTajiblk A3HSHBI 3€pT-
TEY OPTAIBIFBIHBIH JUPEKTOpbI, mpodeccop Illa-
oup Axmanm XaHMEH TaKBIPBIIIKA KaTBICTHI CyXxOaT
anelHAbl.  HoTwwkecinge, epre 3amaHHaH Oepi
CaKTaJbIll, Ka3ipri yakpITKa JIEHiH MymTyHIap
OpHaJIaCKaH ei-MeKeHJepae ep aJamaap FaHa
KUHAJBI, MOMIJIE KYPAaThlH JKEKE OpPBIH «XV0-
Jgicpa» OapblH JKOHE OHBIH mWeci Oenenmi, en apa-
CBIHJAa KypMeTKe OelleHin xax aTarblHa ne Ooma-
TBIHBIH aTam OTTi. «Xydoicpa» Ce3iHIH MarbIHACKI
«OemMey, Yii aHBIHAH CAJBIHFAH ayiachl Oelek
6enme nerenai Oinpipeni. [Ipodeccop [labup Ax-
Maja XaHHBIH 03 YHIHIE JKeKe XYIKpa OpHalTacKaH
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KOHE OKECIHIH YHIHeT1 XyAXKpa Ka3ipri TaHaa aybul
TYPFBIHIAPBIHBIH MEIIITIHE alHAJIFaH.

IMpodeccop [abup Axman XaHHBIH OKEeCIHIH
yitingeri xymkpa. [lemasap xanacs

[Tabup Axmax Xan cyx0ar OapbpICHIHAA MyII-
Ty Timi — Ayrancran MeH [lokicrannma TyFaH
OYITYHAAPABIH JKOHE MAaxXTyHIApAbIH  HErisri
oHe 0achIM Timi OONBIT TaOBUTATHIHBIH aTall OTTi
ne, AyfFaHCTaHJa JIapu-Tiapchl TiAEpiH OipiHIIi
TiNI peTiHAe COMIEHTIH mywmTyHAap OapblH Tinre
THCK €TTi. Al o3 Ke3eriHae AyFaHCTaHHBIH ITyIII-
TYH XaJIKBIHBIH >KaJMbl CaHBl €71 XaJKbIHBIH 55%
Kypalapl Jaen ecenTecek, OHbIH wmamMaMeH 10%
Japy TUTIHAE celnmenTinaep, an KainraH 45% mym-
Ty TUliHAE celnenTiHaep Oomnambl. Con CHSKTHI,
on «ci3 Ilexicranma facwlpmap OOWBI oapAbIH
apacelHIa eMip Cypil, XHHAKO-TICHIXabu, cepa-
vKkH, 0apOXH JKOHE CHHJU CUSKTHI 0ackKa Tiaepi
KaObUTIaFaH MyMITYHAApAbl Taba anach3» — Jei.
Comnrsl yakpiTTa Kapaunme onnmarad *eutgap OOUbI
TypaTbiH KeHOip mymTyHmap ypay TUTiH OipiHImi
T peTiHge KaObuimaabl JereH oAbl ajra Tap-
Toi, [loKicTaHmaFsl MymTy TUTIHAE COieMEeNTiH
MyIITYHIAPJBIH CaHbl AyFaHCTaHFa KaparaHza
oIFIeKaiia a3, MYH/Ia COHFBI YaKbITTa TAINOTEPAIH
naiina 6oiybiHa OaliIaHBICTHI MYIUTY TITIHIH KaiTa
epiieyi Oaiikanaap» — neni. Ilpodeccop Illabup
AxmMaj XaHHBIH OibIHA KaparaHla MyLITyHAAp TeK
MyHTy eMec, dp TYpJi Tiaepne ceineini. [Tymry
T MYWITYHAAp COWIEHTIH €H Keml TapajiFaH Til
OonFaHbIMEH, Oy ojap KOJAaHATBIH TiIACPIiH
0ipi rana. [lymrynmap Oacka Tinmepni yHpeHi,
COWNEH OTBHIPHIN, KepLIiJiepiMeH >koHE Oacka
MOJICHUETTEPMEH >KaKChl TiJ1 TaObIca ajajbl, AETeH
OMBIH alKBIHIA IbI.
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[lokicTaH WymTYHIAPHl YIOIH TPalOOIHUCTIK
YFBIMHAH JKOFapbl TYPATBIH KUpra» xyieci 0o-
nein Tademanel. XKupra, npodeccop labup Ax-
Man XaHHBIH adTyeHIIA: «Jlaymel eki jkakka ma
KOJIaMJIBI )KOJIMEH HICHIYTEe OKIIETTIr 0ap Talmanbik
afgamyap TOOBIHBIH KHHAJBICHDY OOJBIN CaHaJa/Ibl.
Jlxupra cesiHIH IIBIFy TETi TYPIKTIH «IIICHOEP»
JereHl ounaiperin «Jirga» ce3iHeH MIBIKKaH (DTH-
MOJIOTHYECKHH CJIOBaph MOHTOJBCKHMX S3BIKOB)..
Byn akputra koHBIMABI, oiiTkeHi Kupra mymenepi
OJICTTE CIIKIMII AapPTHIKIIBUIBIKTEI HEMECe KYIITi
JIeTl caHaMayhl YIIiH meHOepae oThpanbl, «Jxup-
ra MyILIeJIepiHiH apachlHAa Tepara XoK. OmapIbiH
OapIIBIFEI TEH» — JCTEHII OUTIIpeTi.

OTBIPBIKIIBL ayJaHaapaarsl KOFaMJIBIK
KYPBUIBIM ~TaWMaNbIK TOPTINTEH KON HOPCEeHi
e3repTy KymriHe we. byrinri TaHma XaHmap
OTBIPBIKIIBI ayJIaHAAPAarbl ©3JCpiHiH OacTanKsl
JKETeKIIUTIK POJiHeH allliakTan KeTkeH. [lymryH
STHOCHIHBIH INIHE CTiHIIUNK — OTHIPHIKIIEI )KOHE
TalNaJIbIK aiMaKTapblH MOJCHUCTIHIH epeKIIe
Oenrici Oonbim KeTKeH. bipiHmmiciHme om cyapy,
eriH ecipy oHe 3aMaHayd TEXHOJOTHSHBI Iaiijia-
JIaHy TYPFBICBIHAH dJICKaliia JaMbICa, OTHIPBIKIIBI
aynaHaapaa, ocipece oWeNiIepAiH cayaTTBUIBIK
JIEHT el KOFaphl opi OWENIiH J¢ BIKIAIBl apTKaH
Oonbin ecenteneni. bynm skepnepae 60-ka KyBIK
Herisri mywmTyH Talnamapel xoHe 400-meH
acTaM KOCAJIKbl pyJjiap WIOFbIpJIaHFaH. TalmalibIk
Oenneyneri mymTyHaap cayna, Oakpuiay, KYK Ta-
ChIMaJ/Iay JKYMBICTapbIMEH aifHambicazpl. [lymryH-
Jap MyMTy TUIIHAC COWICHTIH amaMJpl OUTIipeIi.
[Mymrynnapasig HOCUIAIK KypaMbl aHbIK eMec. ['pek
TapUXIIBUTAPHIHBIH TYCHIHIA OCHI ayMaKThl MEKEH-
JIeTeH Taimamap MbIHXbUIIap OypblH OpTajibik
AzusgaH Keuln KeJNreH yibl Apuil OpAachIHBIH
Oip Oeuiri O6onran aen ecenreliai. Facsipmap 60tk
nIeKapajaH ©TKeH TpeK, Mapchl, TYPIK, MOHFOI
OaCKBIHIIBUIAPEI ©3apa BIKMANJACHII, apajacKaH
JKOHE HETI3T1 TCHETHKAIBIK OCEepiH THTI3TCH JeTeH
TYXbIpbIMIapaa opbiH anaasl (Husasu, 1987: 212).

[lymtyn TimiHeH aynapraHiga «kya» OTOa-
cHl mereHmi Oiunmipeni. On oaeTTe YIKeH OTOACHIH
KOpCeTy YIIH KONAaHbLIaabl. « Kopanaii» MeH «ma-
bapy xinniripiM oTéackl YIIiH KonnaHbsoianst. Keine
0ip-0ipiMeH THIFBI3 OAMIAHBICTHI OTOACHIIAP TOOKI
YIIIH «Kya» KOJNJaHbuIaael. Byn skarmadina «xyi»
KeJ/Il «IaTeX KyJ» jKOHE «MaHFa» TaWlachIHIAFbI
Omap xaH «xya» nmen araysl MyMkiH (Maynymom,

! DTUMOJIOTHYECKUI CIIOBAPh MOHTOJIBCKUX SI3BIKOB: B 3 T.
/ Uuctutyt BoctokoBenenust PAH. I'n. pen. IJ]. Camxees, pex.
JI.P. Konnieenu, B.U. Paccamun, S./1. Jleman. — M.: B PAH,
2016. Tom II. — G-P. —2016. — 232 c.
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1959: 27). dacTypiii MakuCcTaHABIK KOFaMja 8p OT-
Oachl e3iHIH TaOWFW OacIIbIChIHA OAaFBIHYBI KEpPEK.
JocTypii Typae yi HIapyanibUIbIFBIHBIH OaCIIbIChI
Oykin oTOachl yIIiH KYLITI OWJIIKKE >KOHE IICIIiM
KaObutgayra we. Oienaep KyieynepiHe IacTyp
OolibiHIIA OaFbIHAIBI JKOHE PYIBIK KOFaM/a aKbl-
pacy Hemece OelliHy BIKTUMAIABIFBI IIaMaibl. Erep
oien MeH Kyieyi apachlHaa KelicIeyIIink 0oca,
ep aJaM eKiHIli peT YHJICHEe Il )KOHEe €Ki 0TOAChIH J1a
aceipaiiner (Zahid, Steer, 2007: 82-84).

XIX racelpma Ilokicranma TaimamapabIy
DPKANCBICHI KKOTITETeH XeJJIepre, aj ap xell OipHerie
orbaceutapra» Oeminren exi. JocTyp OolibiHIIa,
op0ip 0TOACKIHBIH TaOWFH OACIIBICH )KaHaMa TYPIIe
OarbiHFaH. by eyner OacuIbLIapBIHBIH TEr OOMBIH-
IIa eH YJIKeHi, 9/IeTTe, opKallaH eMec, OUITiKKe ue,
Oipak a3 OarbIHATHIH XEJIIH MOJIUKI OOJIBIT caHasa-
Iel. AFra xenjiH 0ackl py Oachl €KeHi XoHE mariia
OFaH Wi XaH ararblH OepeTiHi TyciHimmi. On e3
TaWImacekiHaH TaOBIC amyFa OaTBUIBI JKETIEl, OipaK
03 JKepiHiH eHIMIMEH eMip CYp/[i, all KomipJiep MeH
cayJa-caTThIK Oa)XTapbIHBIH Oip O6iriH amasKThIK
JKOJIMEH, aJl MOMBIHCYHFBIII Tainanapjia Maria
CANIBIKTApBIHBIH,  Oip O6INiriH MeMIeHy apKbUIbl
Ky3ere acweippurrad. lIIBIFpIC TaifmamapbeIHBIH apa-
coiHa (opaaiibiM KOTEPLTICKEe IIBIKKAH, IIipeK
alTcak, TOYeJCI3 K )KaFaibiHIa O0JIFaH) OJI ©31HiH
BIKITAJBIH aCBIPY/a, OJDKAIaH KaKCHI YIIEC aly YIIiH
naiaanaHbl Ieyre Heris oap.

Tycinikciz  mexipenep, wmudrep, Tapu-
X OIaKTap MeH KaKTHIFBICTAp Jk9HE (OIb-
KIop  gepekrepi  [lekicTaHHBIH  py-Taiimanap
KaThIHACTAPBIH IIBIPMAYBIKTAHIBIPBIN JKiOEpreH.
[lymryngap Taiimara, kaymra HeMece KaOwWiuTe,
an KimiripiMm xen e3apa Kimi Taiimanap Heme-
ce pynapra OemiHin keTkeH. Taiimamap oxerre
TaWmmanelK, KoHbemeparusara Kipemi, adTapibIKTai
CaHbl aHbI3Fa alfHAJIFaH aTa-0a0aHbIH aTHIMEH aTa-
Ja/ibl, OFaH Xell (TybIC) HeMece 3au (YIIbI) dKYPHAFbI
xanranans! (Rizvi, 1986: 4-6).

Kaiic AoOn’ ap-Pammp I[latxan — Oapibik
MyIITYHIAPJBIH apFbl aTachkl OOJBIN CaHAaJaJbl.
Onap conpaiti-ak Cayn matmanan (M3panmsaig
Oipinmmi [laTmiacel) MIBIKKaH TETi Jen MaTIMICH .
Op-Pammmy [latxanueiH ym ymer — Capban, bu-
TaH >xoHe ['yprymr emi. CapOaHHBIH YJIKEH YIIBI
apxOyH 60naBI )k0HE OHBIH YprmakTapbl OHTYCTIK
Ayrancranna ke3zmeceni. CapOaHHBIH 0OacKa YIIbI
XapmOynusiH IlemaBap anmkaOblHOA YpraKTapsel
oap nenineni ([Tannukun, 2005: 19).

Bareic Ayrancranparel nymrtyHaap [dyppa-
Huiep zaen atanazasl xoHe [llapxOyHHBIH Y61 AG-
JMAMACTeH Tapaiapl. llokicTaHmarel MyIHITYHIAP
XapmOyHusiH yiel FOcydsaiiman Tapaiinpl, an

OHBIH YypHakTapsl llemaBapAblH CONTYCTIriHIE
typanel. llluaBapunep, KanmamabGam MaHBIHIAFBI
mymTtyHaap XapmOyHHBIH yiel Kacuaen Ttapaii-
nel. butanueiy bubu Marto ecimai kpi3bl XycaitH
I'yp ecimnai merengiknen ordacel KypraH eni. Onap
yineHOel TYpBITI, HEKeCi3 YII TyABl JKOHE ojap-
JnaH Famkuc pys! Tapaiinsl. byn nymry Taiinana-
PBI apachIHIAFbl FAIDKHIIEP/IH TOMEHT1 I9peKeciH
kepceteni. [laTxaHHbIH yrriHIIi yius! ['yprymT xoHe
ollaH eki taiina tapaiiner, Kakapiap men Cadunep
(FankoBckuit, 1991: 21-27).

AyFaHCTaHIIAFBI €Ki HETI3Ti TalmaiblK KOHbe-
nepauusuiap — Hyppanunep men [ammxkwuiep, an
yuriam, MoxmaHn koHdenepamuscel AyFaHCTaH
meH Ilokicrammber kKamtuael. [lymty  TimiHIH
TOpTiHII TapMmarbl OYKin [lokicTaHHBIH OaTHICHIH-
ma kesmeceni. Omap llaTxaHHBIH TOPTIHINI YIIBI
Oonrran Hemece [larxan aceipan anran KappaHHBIH
ypnakTapel Aen ecenteneai. Kappanasl ata-6aba-
JapbIMBI3 JeTl CaHAWTBIH Taimnanap; Adpumguiep,
Oanram (mma), xaTakTap, MaxCyATap, MaHTaj-
Jap xkoHe yo3ipiaep Oombin canamanpl. Ocbuiaiina
MyIITYHJAPABIH Oec HEeTI3rl TalmaiblK TONTaphl
Oap: AyppaHW, TWI3al, KapiaHpH, capOaHU >KOHE
TYPTYILT, OJApABIH IMIiHAE AyppaHWwiep MEH Thj-
3aitap eH BIKnanabl 0omeI TaoblIamsl (Ali, 1983:
36).

OcbutappiH apacklHa KapJaHpy Hemece «Teoe
Talmanapen MyMTYHIAPIABIH YIIIHIII YIKEH TOOHI.
Omnap IlekicraH MeH AYFaHCTaHHBIH apachIHAAFbI
Basupucran, Kyppawm, Ilemasap, Xoct, IlakTtus
skoHe [lakTukamarpl Iekapaiiac aiiMakTapIbl Oa-
cein ereni. Capbanmap reorpadusuIbIK >KaFbIHAaH
OeJiHTeH eKi yJKeH TonTaH Typansl. [lemaBapasig
COJITYCTITiHJIe OpHATacCKaH YJIKeH Tormka MoXMaH -
tap, FOcyd3aiinap >xone lllnHBapuiep cUSKTHI Taii-
najxap Kipefi, al KilliripiM CerMeHTKE COJTYCTIK
Bbenykucranna mambipankbl opHajackaH [lle-
panmnep meH Tapungep kipeni. bym dpakuums
MyIITYHIAPBIH AOCTYPIli aKCYHEKTepiHeH TYpalbl
(Myxummxkanosa, 1974: 11-13). I'yprymrap 6omnca
coNTYCTiK bemymxucrania ke3aecei xoHe olapra
Kakapjap, MaHIOXelblep, MaHapiap xeHe Myca
Xen CUSKTHI Talinmanap Kipei.

[TymTyH 3THOCHI HETi31 YIII TaiMaibIK TOMKA JKa-
taapl. EH kepHekTi exi tom, Jyppanunep meH ['ni-
3aiiap, Tanagapra, pyjiapra ;oHe TeKTepre 0esyre
00JIaThIH TaWMaibIK KOH(enepanusaap aen arajia-
Il YIIHMN ipi TymTyH TOOBIHA AYyFaHCTaH MEH
[lokicTaHHBIH MIBIFBIC LIEKApaChIHIA OpHATACKAH
TayJbpl aliMaKTapJarbl XKOHE LIBIFBICKA Kapail MHI
e3eHiHe Kapaii TyceTiH [lokicTan olnmaThIHAAFHI Tali-
nanap Kipesi. OCbl IIBIFBIC MYIITYH TaiagapbIHbIH
apaceiana IlymryHBanu 3aHgaphl cakTaryaa, ojap
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opTanblK Oackapynbl MoiibiHaaMaiael (Ilnemos,
2003: 117-119).

Kanmer anranmga nymrysaaap [lekicTaHHBIH
OOCTYpAl KOFaMbIHBIH Oemiri peringe Ilym-
TYHBAJIUTE TOYCIAI JKOHE €N INNHIerT MOIeH!
epeKuIeNikTepin  cakran  keneai.  [lymTyH-
Banu 0Oojca TYIITYH MOJEHUETIHIH ©31HIIK
EPEKITeIriH aHbIKTalasl. OHBIH KOMETIMEH ITyIII-
TYH KOFaMbIHJAFbl TEHE-TEHIIKTI CcaKTay MYMKIH
Oonapl koHe Oipereilflik meH pynap apachlHAAFbI
OaitmanpicTapael peTTemi. Koram maMbIiFad  caii-
BIH MYIITYHBAIH TOJBIKTBIPHUIIbI, KYKBIKTBIK, Ca-
SICH, SKOHOMHUKAJIBIK JKOHE MOJIEHH Moceienepre
KaTBICTBI BPTYPJIi @3repicTepre YIIbIpabl.

Ioxicmanoazvl  mpaiiboausm — JcoHe  OHbIH
manoauyei. TpailOOMUCTIK YFBIM Ke€3 KelreH
XallBIK, [IEH MEMJIEKETTIH IMIHIErl 1HAET €KEHITI
Oenrim. Kasipri Tanga 6ys yFeIM — €3 pynacTapbiH
MEMJICKETTIiK OWIIIKKE SKEJNil, iMIKi >KOHE CBHIPTKBI
casicaTThl PYbBIHBIH IMalachlHa IIeITy OOJIBIN Ta-
ObutaThiHbl  aHBIK. Con  cuskThl [lokicTaHmarsl
MyIITYHIAPIBIH TPaOOIUCTIK CaHACBHIHBIH 6pO0yi
MEH JaMyblH CaJIbICTBIPMAJIbI capajiaraH JKeH.
XKanmer [TokicTanaarsl MyMITYH aliMaKTapbl «HIaK
ruap» Hemece «llokicTaH 3aHmapbIHAH THIC JKEp»
Jen aranaabl. Byn aliMakThl OHBIH JKETEKIIJIEpi
OackapaThlH TalMaimblK KeHeC OwWIelai >koHe
[lexicTan 3aHBIHBIH IOPUCIUKIUSACHIHA TONBIFEIMEH
JepaiK KipMmelal xoHe MyHaa IlokicTaH KOHCTH-
TYIHSCHl KOJNIaHbIIMAibl. SIFHU, KOFaM immHJeri
ONUIETTUTIK KaTaH TaWMalbIK OAeT-FYPBIITapMEH
JKOHE  HCJIaM  KYKBIFBIHBIH  KOHCEPBATHBTI
TYCIHIipMeIepiMEH aHBIKTaa/IbI.

[lexicTanmarpl MymTYHAAp JKETiI MYIITYHIBIK
«Oemik  (WTaT  JOEHTeHWiHZIE)»  COATYCTIKTEH
OHTYCTiKKe Kapaii — bamxkayp, Moxmana, Xaiibep,
Opaxzaii, Kyppam, Conryctik Basupucran xoHe
Onrycrik Basupucran OGonpm Oemineni. Omap
®denepanaplk 0aCKapbUIATHIH TAaHHANBIK aifMaKThIH
(FATA) 6emiri 60mbin TaObUTa B, MatakaH 1 CHSIKTHI
Oacka mymtyH Tontapsl Contycrik-bareic Hlekapa
MIPOBUHIUSACHIHBIH [ [poBUHIMSITHIK backappuiaTeia
taiinanelk aimareiHaa (PATA) typamgsr. OpOip
«bemix» [lokicran ykiMmeTi TaraiibiHZaraH OacuIbl
Oackapybsl kepek. llpmHneirsiHma, opbip Oacmibl
Tafnagap MeH MPOBUHIMS I'YOSpHATOPHI apachiHa
JIeNIIANl PETIHJEC DPEKET eTeli XKOHE OHBIH HETi3Ti
MIHJETI — YKiMeT OaKbpUIAaTBHIH ayMaKKa KaHIIbI
KaKTBIFBICTAPJbIH TOTrLIMEYiH KaMTaMachl3 €Ty
MIHJIETi Kipesi.

[lexicTanma xep MEH Cy CHSAKTHI MACeleepre
0aiiyIaHBICTHI opTYpIIL TONTap apachiHJIa
mueneHicrep TipkenreH. OnapablH TEpPeH TapH-
Xl Oap, con ymiH 0i3 IlokicTammarer Oec HeTisri
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STHHUKAJIBIK TONTHI Capayiam, OJapjblH OJCTTe
JKETKUTIKTI Typle OeJliHreHiH >KOHE ©3/epiHiH
reorpadusIIBbIK )KOHE MOACHH OPTAIILIKTAPBIHBIH O0ap
EKEH/IIriH 0aiiKabIK, COHBIKTAH OJIapblH apachiH-
JIa KOIl KaKThIFBICTap OOJIMAaMIbI, OJap 63 Ke3eTiHIe
KBI3METTEPIH HAKTHI OOJiIm aJFaHblHA KO3iMi3
KETTi. OPTYPJIi ITHUKANBIK TONITAp apachIHIAFEI €H
Y3IiKCi3 %oHe kUi ke3neceTiH macenenep CUHITE,
€H aJIABIMEH CHHIWIIEP MEH MyXaJDKHAPIIEP )KOHE MY-
XaJDKUPJICp MEH MyIITYHAAp apachlHIa Ke3aece/i.
[lokicTannarel py-Taiiajgap apacblHOAFel Oaiina-
HBIC <OKa3bUIMaraH» 3aHAapra HerizgenreH. Omn
3aHAapabl KajarajaMaraH py-Taiimanap apachlHIa
Oaiinanpic eTe mueneHicTi. Con YIIiH SpKaiChICHI
0acka ATHHMKAJIBIK TOIMIEH OalIaHbICTBI TOPT MPO-
BUHIIMSZAH TypaThiH [lokicTaHia — STHUKAJIBIK
COUKECTIK Mocelleci MeMIIEKeTTiH OipiiriHe Kayirm
TOHIPETIH KOnTeH Oepi amaHJayIIbUIBIK, TYFBI3BIT
keneni. TpaitOonucTik yFBIM OoJica €IiH OapJIbIK
xKepiH KaMmTeiraH. Macenen, Cuaax, bemymkucran
KOHE COJITYCTIK-0aThIC NIEKApaNbIK, MPOBHHIIUSFA
OpTaJIbIK, YKIMETTEH KoOipeK aBTOHOMMUSI KaXKeT Je-
TeH opTak mikip Oap. @enepanus OemimMiienepi apa-
CHIHJ/Ia PECYpCTap/Iibl TCH XKOHE O/ 06Ty enIKanaH
OonFaH emec xoHe OYJI YIKEH Hapas3bUIBIK TYIbI-
paThlH HOpCe Jieyre TONBIK Heri3 6ap. ConTycTik-
batpic Illexkapa NPOBMHLMSACHIHBIH MYIITYHJAP
naptuschl [IoKiCTaHHBIH OPTAINBIK YKIMETTIH TOPT
Heri3ri (YHKIHMACHIH OaKpUIayabl  SKaKTaH[IbI:
CBIPTKBI casicaT, KOPFaHbIC, BAJIIOTA KOHE OaiiyiaHbIC
(Glatzer, Bernt (1983).

BypeIHFEI casicn yCTeMITlikKKe KapamacTaH, MyTl-
TyHJap elKamaH OipTeKTi TOM KYpFaH >KOK KOHE
OJIap IbIH KOTIIITIT 63 KaybIMAACTHIFFIHAH IIBIKKAH
ANATANAPABIH KBICBIMBIHBIH KYpPOaHBIHA alHaJIbI
necek karenecrneimis. JKeke amampapabiH OwItiri
MEH KOemOaCHIbUIBIFEl MYIITYHAAPAbl BPTYpPIIi
Taiinanapra FaHa eMec, COHBIMEH KaTap 9pKaichIChl
03 IIeKapajaphlHa OKIIAyJaHFaH KOINTereH Kilii
Talinanapra 0eJeTiH ycak KypbUTbIMIapFa aifHaIIbI.
Bip-06ipinin iciHe apayiacy oJlapIbIH TapUXbIH/IA Tal-
najap apachiHJla KaKTBIFBIC TYFBI3BIN KEJl, ajaii-
na kazipri Tana [lekicTaHHBIH YNTTBIK Oipreiiri
ycTteM OonbIn Kenmendi. JlereHMeH, oJapblH iIKi
IaiiKacTapblHa KapamacTaH, OJiap CHIPTKBI Kayil-
KaTepiepre HeMece MyMTYHIBIK €MeC OpPTAbIK
YKIMETTIH apanacyblHa Kapchl OOJIFaH Ke3je, JKajl-
Bl ajFaHza, OipTyTac Maiinan Kypy YLIiH Oipireni.
[lexicTraHHBIH Ka3ipri casicaTbl COHFBI Ke3Jepi
HETI3IHEH MYITYHIApIbl KOJJam Kelemi, Oipak
Xaiibep-IlaxTyHxBa NpOBUHIMACHIHAA TYpaThH 13
MWUTHOH TYIITYHIAPIBIH 63 TEePPUTOPHUSCHIHBIH
Oip OeJIriH )KOFAIITHII aTy1aH KOPKBII, 631H-031 Ou-
Jiey TaJIaObIH KOJIIaMaiibl.
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XKorapeiga aranrangaii Ilymryngap (Tabap)
KOITereH Kenre (TYBICTBIK TOIl Oipiriri) OeiHTeH,
onap e3epi «miapuHaiapray (ata-6abacel opTak
Taiima Oipiiri) 6eniHeni, onap 3 Ke3erinae apTypi
Kaojmapra (yJIkeH orOacel) Oeminemi. Ochl xyiie
OoiipiHma «Mapaka» — Kaitonmap men Ilmapu-
Hamap neHredingeri JKuprara xkapaiinel. byn
orOacbUIapAarbl HEMeCe OJIapAblH apachIHAAFbI
MaHBI3ZBl €MEeC MOCeNeJIepPMEH aiHaNbICaThIH
«Kajait» MekeMeci Ooxbin caHananel. KaBmu XKup-
ra — Kensc men Tabap neHreiinmeri mpodeccop
[abup Axmax XaHHBIH aiTybiHma, Oym JXupra
TalilmaHbIH ONEyMETTIK TOPTiOiHE OpTaNbIK OOJIBIN
TaOBUTATHIH MaHBI3/IBIPAK, MOCeNeIepMeH alHabI-
cazapl. A, Jlog JKupra — «yakeH» HeMece «YITTBIK
JKupra» canananer. by «raifra kecemaepi eMipiik
MaHBI3ZBl YJITTBHIK MOCENeNeplli TaJKblIay >XKOHE
YKBIMJBIK IIETIiMAEp KaObIUIAay YIIiH )KHUHATATBIH
MaHbI3Ibl HMHCTUTYT, COHBIH IMIIHIE ereMeHIIK,
YATTHIK Oip:iK, OnjeyIriai TaHaay, COFBIC XKapHsiiay
Hemece jKaHa KOHCTUTYLHs KaObliiay moaceienepi
TankpuaHaael. MaceneH, JKupranelH KeHEHTITeH
TYpiH Ke3iHzme mnpesumeHT Xamun Kapzaih MeH
[okicran npe3uaenTi llepsez Mymappad [Tymryn-
CTaH aliMaFbIHJAFbI €Ki €J1 apachbIHIAFhl IIEKAPaHbIH
OoJaniarpH TANKbUIaFaH Ke3Je Oipre Oackap/bl.

KopbIThIHABI

[lokictan 1947 Kpulbl KypbUIFaHHaH Oepi
©3iHIH YATTHIK OipereiiriMen Kypecim keneni. by
COUKECTIK JaFaapbiChl KbUIAAp OOWBI CaKTasJbl.
TlokicTaHHBIH Heriz3li MeH Heri3aeMmeci ejaeri
KapamailblM aJaMJapMeH Karap 3UsUTBl  KaybIM
apachlHa ©Jii J¢ TaJKbUIAHBIN, aWTHUIBIT KEJEdl.
BpuranapikTapaan TOyeJCi3NiK alFaHHAH KeWiH
elMiH OoJylamarbiHa €Ki JKoJ Oomiapl. bipiHmici
— eJjueri YITTBIH Oipereiiirid KaJjblITacThIpy,
WHKJIIO3UBTI ~ KOHE  KAThICy  JIEMOKPATHUSCHI
YIIIH JI€MOKpPATHSUIBIK ~HHCTUTYTTapasl  Kypy,
STHUKANBIK, DJICYMETTIK >KOHE MOJICHU >KarbIHAH
alyaH TYpJdl TONTapAbl TaHY >XKOHE OPHAIACTBIPY
MEH OapJbIFbIHA COWKEC KEJETiH JKaHa el Kypy.
Erep en OacmIbUTBIFBI «EKi YAT TEOPHUSICHIHBIHY
[lokicTaHHBIH KYPBUIYBI YIIIH MaHBI3IBl C€KEHIH,
Oipak e KyphUTFaHHAH KEeHiH OHBIH OMip CypreHiH
TyCiHCe, OYJI JKOJbl yCTanFaH Oonap eni. Exinmm

JKOJT €Kl YIIT TEeOpHSICHIH OIPTEeKTI NOKICTAaHABIK
VITTBIK OiperciiiikTiH Heri3l peTriHae makaana-
HyHObl JKaJdracTelpy Oonmbl. Emmeri STHUKANBIK
JKOHE MOJIEHU OPTYPJLIIKTI elemeid, Oip Tin MeH
0ip ceHIMHIH pOMi3JiepiH KOJAAHBIN, OapibIFbIHA
Oipaeil KaThIChl KOK JKaHa YITTHIK OipereimikTi
acay OipiHII Ke3ekTe TypaThlH eni. Hotmxeci
VIITTBIK, Oipereilylikke KaThICThI JKaJFacKaH IlaTa-
Cy KOHE JKEPTUTKTI STHUKAIBIK COWKECTIKTEepHiH
YIJITTBIK OipereiIiKIeH TypaKThl KAKTHIFBICHI Maiia
6onasl. OHBIH TYN TaMbIpbl [IoKicTaHHBIH I9CTYPIIi
KOFaMBIHBIH INIHIETI ©3apa py-TalmanapablH
MOJICHH €PEeKILENIri )KaTThl. JIereHMeH el iIiHeri
JIOCTYPJII KOFAMHBIH, BIKIAIIBI JKOFAPBI, TIlTi JAiHH
(hakTOpABIH ©31 J¢ STHOCTAp apachIHIAFBl Oaii-
JaHBICTapAbl aimmakTareinl oThip. Enmin ILbiFbic
KaHaThl OOJIIHIEHHEH KEWIH J€ MEMIIEKET €Kl
yaT TeopuscbiHa [IoKiCTaHABIK YATHIBUIABIKTHIH
HETi31 peTiHAe KAaTbICThl YCTaHBIMBIH ©3TepTKEH
xokK. byrinri Ilokictan, Oip XarblHaH, OIpTEKTi
MOKICTAHIBIK ~ COHKECTIKTI Kypy MaKCaThIHIA
OYPBIHFBICHIHIIA YPAY Tili MEH MYCBUIMaH MAiHiH
KOJJaHaabl, ajl eKiHII >KarblHaH, [IokicTaHIarbl
YITTBIK COWKECTIK JaFJapbiChl MEH OSTHUKAJIBIK
COUKECTIK KaKTBIFBICTAPBIH TOKTATY YILIiH Kypecyi
JKalFacTelpyia. byn 3epTrey CyOKOHTHHEHTTETi
MYCBUIMaH VITHIBUIABIFEI, OOJIHY >KaFmaiapsl
JKOHE TOKICTAHJBIK VITIIBUIABIKTEIH TYYBl TY-
paibl TYCIHIK KaJNBIITACTHIPY YIIH TEOPHSIIBIK
OlmiM MeH Koiya Oap MamiMeTTepli maijanaHyra
YCBIHBIC 00JbITT TaObIaABI. [lyIITYyH 3THOCBIHBIH
immiHmeri Oip JkarblHAH AyFaHBICTAHJAA, EKIiHIII
*arbiHaH [lokicTaHaa ImanbIpaHKel eMip CYpyiHIH
031 MEMJICKETTIH TYTaCTHIFbIHA €19Yip HYKCaHBIH
turizeTiHi ce3ci3. Ocvl Typrbiga [lexicTaHHBIH
JIOCTYPJII KOFaMBIHBIH ©31 YITTBIK Olpereiiriig
KYpaMblH, 3BOJIOIVICHIH JKOHE JaFJapbiChl MCH
COHBIH HOTIDKECIHAET] ATHHUKAIBIK, TINTI PYIBIK
TalmanbIK apa KaThIHACHIH [IMEJICHICTIpIN Kidepyi
BIKTUMAJI JICTEH TYKBIPBIM JKacayFra 0oNabl.

Maxana «Owmycmix A3usodaevr (Ayeancman,
Yuoicman, [Iloxicman) yammvlk KypbliblchblH
SMHUKATILIK, — IMHO-KOHQDeCCUANblK — OUCKYPCbLY
(2022-2024 scorc., scobanviy UPH — AP14871064)
KP boicFM Memnexemmik KOpuIHblY —2bLIbIMU-
3epmme) 24cobachl asACbIHOA HCA3BLIOBL.
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KA3AXCTAH U BOCTOYHbINU TYPKECTAH B XVII - XIX BB.
n3 UCTOPHMU NMNOANUTUYECKOTO BZAUMOAEUCTBUA

P.Y. Kapumosa* ™ , X.B. MacumoBa

B cratbe paccMOTpeHbl B3aUMOCBSA3U ABYX COMPEAEAbHbIX CybperroHoB LleHTpaAbHOM
A3nmn — KasaxcrtaHa n BoctouHoro TypkectaHa B XVII — XIX BB. LleAblo nccaepoBaHus sBAsieTCS
BbISIBAEHME MOAMTUYECKOrO B3aMMOAENCTBUS MexkAy KasaxctaHom m BoctouHbim TypkectaHom um
XapakTep ero U3MeHeHWi B UCTOPMYECKOM peTpocrekunn. MccaeaoBaHme 6asmMpyeTcst Ha HayuyHOM
dyHAaMeHTe, CPOPMMPOBAHHOM B MPOLIECCE CPABHUTEAbHO-COMOCTAaBUTEABHOIO aHaAM3a KMTaMCKMUX
M TIOPKCKMX MCTOYHMKOB, apXMBHbIX MATEPMAAOB, a TaKXe AaHHbIX CreuyaAbHOM AMUTEpaTypbl.
MeToa KOMMapaTMBUCTUKM AAA BO3MOXKHOCTb PAcCMOTPETb MCTOpUYecKMe COBbITUS B KOHTEKCTe
reornoAMTUYECKNX MHTepecoB B LleHTpaabHOM A3mm KpynHbix Aep>kas — LlnHckon m Poccurickon
uMnepui. BaxkHbIM METOAOAOIMYECKMM MOAXOAOM CTaA MPUHLMN M3yyeHus nctopumn KasaxcraHa um
BoctouHoro TypkecTaHa Ha OCHOBE KaK MOXHO GOAbLIEro MCMOAb30BaHMS MECTHbIX MAAOM3YYEHHbIX
WMCTOYHMKOB.

AHaAM3 MNPUBAEYEHHbIX MATEPUAAOB AAA BO3MOXHOCTb MOKa3aTb MCTOPUIO B3aUMOAENCTBUS
KazaxctaHa u BocTtouHoro TypkecTaHa B MPUHSATbIX XPOHOAOTMYECKMX pPaMKax M ero M3MeHeHus B
3aBUCMMOCTM OT MOAMTUYECKOM KOHbIOHKTYPbI. XVII — XIX BB. AASl M3yUaeMblX CyOPErnMoHOB HaChILLEHbI
COGbITUSIMU, ChIrPaBLIMMM KAIOUEBYIO POAb B MX AdAbHeren cyabbe. OT MeXXAYHAPOAHBIX U B LIEAOM
COIO3HMYECKMX OTHOLUEHWIM ABYX CyBepeHHbIX rocyAapcts B XVII B. oHM TpaHcgopmMMpoBaAuCb B
AaAbHelLLIEM B CBS3M C YCTaHOBAEHWEM npoTekToparta Poccuiickomn nmnepmm Haa KazaxckMmm >Ky3amu
1 3aBoeBaHnem BoctouHoro TypkectaHa LIMHCKOM uMnepuren 1 CTaAmM HOCUTb Cyry60 MeX3THUYECKUIA
XapakTep. BHellHenoAuMTMueckne BOMPOCbI C 3TOFO BPEMEHW OKA3aAMCb B BEAEHWW METPOMOAUIA.
O6LUHOCTb MPOUCXOXKAEHUS, POACTBEHHbIE A3bIKM, €AMHAS PEAMTUSI, CXOACTBO KYAbTYPHbIX TPAAMLIMIA
M APaMaTMUHOCTb YCTaHOBMBLLETOCS MOAOXKEHUS OBYCAOBMAM M AQAbHENLLYIO TECHYIO B3aMMOCBSI3b
MEXAY HaCeAsBIIMMM cyOpervoHbl 3THocamn. OHa MPOSIBASIAACH HE TOAbKO B YCTaHOBMBLUMXCS
XO39MCTBEHHO-KYABTYPHbIX CBS351X, TOPrOBOM OOMEHE, HO MpEeXAe BCero B O6LIMX MOAUMTUYECKMX
MHTepecax, NPoOY>KAABLIMXCS B NMEPUOAbl HAPOAHO-OCBOGOANTEAbHO GOPLODI.

KaroueBble caoBa: KasaxcraH, Boctounbit TypkectaH, LinHckas umnepus, Poccuiickas umnepus,
NCTOPUS, MOAUTUYECKOE B3aMMOAENCTBUE, MEXXITHUYECKME OTHOLLIEHMS.

R.U. Karimova*, H.V. Massimova, Z.K. Karimova

R.B. Suleimenov Institute of Oriental Studies, Kazakhstan, Almaty
*e-mail: risalat.karimova@mail.ru

Kazakhstan and Eastern Turkestan in the 17th — 19th centuries
from the history of political interaction

The article explores the interrelations of two adjacent subregions of Central Asia — Kazakhstan and
Eastern Turkestan in the 17th — 19th centuries. The research aims to identify the political interaction
between Kazakhstan and Eastern Turkestan and its evolution in historical retrospect. The study is based
on a scholarly foundation formed through comparative analysis of Chinese and Turkic sources, archival
materials, and data from specialized literature. The methodology of comparativism provided an oppor-
tunity to examine historical events in the context of geopolitical interests of major powers in Central Asia
— the Qing and Russian empires. A significant methodological approach involved studying the history
of Kazakhstan and Eastern Turkestan based on the extensive utilization of local understudied sources.

The analysis of the materials provided an opportunity to demonstrate the history of interaction be-
tween Kazakhstan and Eastern Turkestan within the accepted chronological framework and its changes
depending on the political context. The 17th to 19th centuries were rich in events for the studied sub-
regions, playing a pivotal role in their subsequent fate. From international and generally allied relations
between the two sovereign states in the 17th century, they evolved with the establishment of the Russian
Empire’s protectorate over the Kazakh hordes and the conquest of Eastern Turkestan by the Qing Empire,
becoming purely interethnic in nature. The external politics during this period came under the authority
of the metropolises. The close connection between the ethnicities inhabiting the sub-regions was further
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strengthened by common origins, related languages, a shared religion, cultural traditions, and the dra-
matic nature of the established situation. This connection manifested not only in established economic
and cultural ties and trade exchange but primarily in common political interests, emerging during periods
of national liberation struggle.

Key words: Kazakhstan, East Turkestan, history, political interaction, interethnic relations.
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VII - XIX facbiprapaarbl Ka3akcraH meH
LUbiFbic TypKicTaHHbIH, casicn 6aiiAQHbICTapPbl TAPUXbIHAH

Makanapa XVII — XIX racbipaapaarbl OpTabik, A3MsiHBIH, eKi ipreaec cybaiimarbl — KasakcraH
mMeH LUbiFbic TypkicTaHHbIH ©3apa 6anAaHbIChl KapacTbipbiAFaH. 3epTTeyaiH makcatbl KasakcraH
MeH LUbiFbic TypkicTaH apacbiHA@Fbl Casic GAMAAHbICTApPbl XOHE OHbIH TapUXM PETPOCNEKLMSAAAFbI
e3repicTepiHiH c1naTbiH aHbIKTay 6OAbIN TabbIAAAbL. 3epTTey KbiTar XXoHe TYPKi AEPEKKO3AEpiH, MyparaT
MaTepuaAAapblH, COHAQI-aK, apHaibl 8AEOMETTEP AEPEKTEPIH CAAbICTbIPMAAbI-CAAFACTbIPMAAbI TAAAQY
NPOLIECIHAE KAAbIMTACKaH FbIABIMM TY>KbIPbIMAApPFa HerizaeAreH. KomnapaTmBMCTMKA SAICI Tapuxu
okuranapAbl OpTaablk, A3unsiaarbl ipi Aep)kaBarap — LIMH >keHe Peceit MMnepmsaAapbiHbiH, reocascu
MYAAEAEPI TYPFbICbIHAH KapacTblpyFa MYMKIHAIK Oepai. YKepriAikTi a3 3epTreAreH AepekKe3AepAi
GapbiHWa Ken nanAaaHy Herisinae KasakcraHn mer LUbirbic TypKicTaH TapuxbiH 3epAEAEY KaFuAaTbl
MaHbI3Abl 9AICHAMAABIK, TECIA GOAAbI.

KapacTtbipblAaTbiH MaTeprarAapAbl Taasdy KabbIAAQHFAH XPOHOAOTMSALIK, WeHbepae KasakcTaH
MeH LlUbiFbic TypkicTaHHbIH ©3apa 6GaiAaHbICTApbl TapUXbIH KOHE OHbIH, CasCU KOHbIOHKTypara
6anAaHbICTbl ©3repicTepiH kepceTyre MyMKiHAIK 6epai. XVII-XIX FacbipAap 3epTTeAeTiH cybanmMakTap
YWiH oAapAbiH, 60AaLLaK, TaFAbIPbIHAQ LELYLL POA aTKapFaH okurasapfFa ToAbl. XVII Facbipaasbl exi
ereMeH MEMAEKETTIH XaAbIKAPaAbIK XK&HE XaArbl 0AAKTACTbIK KaTbIHACTApbIHAH OAap HoAatakTa Pecen
MMMEPUACBIHBIH, Ka3ak, >Ky3AepiHe NpOoTeKTOpaTbiHbIH, OpHayblHa XoeHe LMH nmnepuscbiHbiH, LU biFbic
TypKicTaHHbI XayAan aAyblHa 6alAaHbICTbI ©3repirn, Ta3a 3THOCApaAblK, cunatka e 6oaa GacTaAbl.
Ocbl Ke3aeH GacTan CbIPTKbl CasiCh MOCEAEAED METPOMOAUSIAAPABIH, KapaybiHAa 60AAbI. LLIbIFy TeriHin
OpTaKThIFbl, TYbICTbIK, TIAAEP, GIPTYTAC AiH, MOAEHU ASCTYPAEPAIH YKCACTbIFbl XOHE KAAbINTACKaH
KaFAANAbIH APaMaAbIK, CUNaThl CybanmMakTapAbl MEKEHAEr€H STHOCTAP apacbiHAAFbl OAQH 8pi Tbifbl3
6aAaHbICTbl TYAbIpAbl. OA KAAbINTAaCKaH 3KOHOMMKAABIK, >K8HE MaAeHM GalAaHbICTapAa, cayAa
AAMACyAapblHAQ FaHa eMeC, eH aAAbIMEH XaAbIKTbIK-a3aTTbIK, KYpeC Ke3eHiHAe OsiHFaH >KaArbl casicu
MYAAEAEPAE A€ KOPIHA|.

Tyiin ce3aep: KazakcraH, LUbiFbic TypkicTaH, LIMH umnepuscbl, Pecein umnepusicbl, Tapux, casicu
6aiiAaHbIC, STHOCAPAAbIK, KaTbIHACTAP.

BBenenune

B XVII B. Ha TeppuTOopuu paccMaTpuBaEMbIX
CyOpernoHOB HaXOIWIHCH COTMpeAeNbHBIE TOCY-
mapcrBa — Kaszaxckoe xanctBo M Morynbckoe
rocymapctBo (Morynus, SIpKeHICKOE XaHCTBO).
Mexny rocyaapcTBaMH CIOXWIHCH J100poco-
CEJICKUE OTHOUICHUSA, MOAKPEIUIIEMBbIE COH3aMHU
ponctBa. OHAKO B3aWMOCBA3M MEXAY HUMH HE
MOTJIM OCTaBaThCsi HEM3MEHHBIMH Ha TPOTSDKE-
HUU CTOJIETHM, OHU MEHSJIUCh B 3aBUCUMOCTH OT
MOJIMTUYECKON KOHBIOHKTYphl. Tak, Korma BO3-
HUKJIa pealibHas ONAacHOCTh OKa3aThCi OAMH Ha
onuH ¢ MorymiecTBeHHbIMU lleiibannamu, xanam
MorynbpCKoro rocygapcTBa MPHUIIIOCH MOWTH Ha
MIEPEOPUEHTAINIO CBOEH BHEITHEHN MOJUTHKHU U 3a-
KJIIIOUUTh COI03 C «MCKOHHHUMHM Bparamu» IOpPOTHUB
CBOHMX MPEKHUX COIO3HUKOB, Ka3aXOB M KBIPTHI30B
(Axumymkus, 1970: 234-235).

B Kazaxckom xaHcTBe U MOryiabCckoM rocy-
JIAapCTBE IIEHTpaJIbHAsT BIACTh HE OblIa aOCOIIOT-
HO, Bcer/la HaXOAWINCH IPETEHICHTHI, TOTOBBIE €€
ocrapuBath. CTpeMsAIuMcs K BIACTH HEOOXOANMa
OblL1a moAepkKa B 60pb0e 3a MPECTON Kak BHYTPU
CTpaHBbl, TaK U 3a ee npeaeiaMu. BenencTeue sToro
MEX/Ty TIPaBSIUMHI XaHaMU BO3HUKAIH COIO3HHYE-
ckue oTHomeHus. Mexaoycobnas 6oprba nmpusena
K OCJIa0JICHHIO XaHCKOW BIACTH M HOJIUTHYECKOU
pa3apoObIeHHOCTH. Y CTAHOBUBIINMCS ITOJIOKEHUEM
HE NPEMHUHYJIN BOCIOJIB30BATHCA MOTYIIIECTBCHHBIC
cocend, 4YToObl 3a cueT NMpuoOpeTeHNsT HOBBIX Tep-
PUTOPUH U NOAJAHHBIX YCWIUTh CBOM MOTEHLIMA U
BBITH HA HOBBIE pyOEKH Ha MHUPOBOM apeHe.

MaTepna.m,l H OCHOBHBbIC€ ME€TO/IbI

HoBas wucropuss Kazaxcrana u BocTtouHoro
Typkectana, oTpakeHHasi B COOBITUSX, T/I€ OJHUM
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W3 TJIABHBIX JEHUCTBYIOIIMX CHJI BBICTYNAaeT IUH-
ckmii Kuraii, Bocco3mana moapoOHee BCEro B KH-
TACKMX XPOHHMKAX, HMCTOPUKO-TeOrpaduuIecKux
ouepKax 3amajHoOro Kpas, CIpaBOYHHMKAX W Ip. J0-
kymeHTax. Kutalickue XpoHHUCTBI OUY€Hb THIATEIHLHO
(UKCHPYIOT B HUX BCE HHTEPECYIOIIUE UX COOBITUS
1 00beKTHI. CIOKHOCTB JOCTYIA K apXUBaM H IIepe-
BOJZIa TEKCTOB OIPaHUYMBAET HCCIEN0BATENCH B OX-
BaTe W aHaMM3e KuTalckux matepuanoB. Ocolyro
BaXHOCTb JJIS1 MICCIIEOBAaHUs N30paHHON TEMBI IS
aBTOPOB MUMeN cOOpHUK «KuTaiickue MOKyMEHTHI U
Marepuansl 1o ucropun Bocrounoro TypkecraHa,
Cpenneit A3uu u Kazaxcrana XIV — XIX BB.», noa-
TOTOBJIEHHBIN W OIyOJIMKOBAHHBIN TPYIITION CIEIH-
anucroB MuctuTyTa yifryposenenuss HAH PK u Un-
cruryTa BoctokoBeneHus PY3. (A.Il. KonranoBeim,
K.1I. Xadwuzosoii, A.X. XomxkaeBsiM, ['.A. Jlapuo-
HOBBIM). BONBIIMHCTBO JOKYMEHTOB U MaTepHajIoB
cOOpHHKa OBUTH OIyOJIMKOBaHbI BIIEPBEIE, SBISIOT-
csl IIGHHOHW 0a30i1 UTS UCCIIeIOBaHUS U TIOCTETICHHO
BBOJATCS B HAY4HBI 000poT. B HUX oTpakeHa mo-
nUTHKa nuHCKoro Kurast B OTHOLIEHNH OKaimmx
cocelel ¢ 3amaja, Ha 3aBoeBaHue KoTopbix Kurail
ycTpemutsaics ¢ apeBHOCcTH. Kutailickue Marepuasl
OTPaXKar0T MCTOPHUIO C KHUTACLEHTPUCTCKHUX IIO3HU-
Ui, HarTpuMep, OOBSBIISAS BCE TOCYIAPCTBA U HAPO-
Ibl, BXOJUBIIKE B conpukocHoBeHue ¢ Ilognebec-
HOM, ee JaHHUKaMU. B 3TOH CBSI3W MPOTUBOBECOM
KUTalCKUM MaTepHuajaM BBICTYHArOT TIOPKOS3BIY-
HBIE HCTOYHHUKH. MO3BOJSIOMIMX Oojee IryOoKo
U BCECTOPOHHE H3yuHTh HcTopuio Kaszaxcrana u
Bocrounoro Typkecrana. Bocrounsiii Typkecran
0oraT NMUCbMEHHBIMH HCTOYHMKAMU Ha yaraTai-
CKOM, YUTYPCKOM f3bIKaX, OCBELIAIOLIIMHU COOBITUS
MIOJINTHYECKON UCTOPUU, MEXIAYHAPOJIHBIX CBS3EH,
KYJITYpPHBIE IPOLIECCH HA TEPPUTOPUU UCCIIEAye-
MBIX PErnoHOB. /lOCTaTOYHO NPUBECTH B IpPUMEP
TaKkye, W3BECTHBIE KA3aXCTAHCKON HayKe COUYMHe-
Hug Kak «Tapux-u AMmHuiia», «Tapux-u Xamuam»
Momnma Mycer Caitpamu, «Mcmam-mame» Momia
AOn an-Anuma, HEU3yYCHHbIE M MalOM3y4YCHHBIC
counHeHusa «Xypnyra-Xempa» Caiikanu, «Cka3za-
HUe o cTpaxnyrommx» A. Huzapuii, «['azat nap-
Mynku Yun» (CBslneHHas BoifHa MyCyJIbMaH Hpo-
TUB HeBepHbIX) bunan Hazpma (XIX B.).
ITepecenenne mycynbmaH B KoHie XIX B. u3
CunsbiasHa B CeMupeube JOCTaTOYHO MOJHO OCBE-
LICHO B apXMBHBIX MaTepHanax, CoAepKalluxcs, B
yactHOCTH, B (hoHIax Poccuiickoro rocynapcTBeH-
HOro BOEHHO-HcTtopuueckoro apxusa (PI'BUA),
lenTpanbHOM TrOCYyIapCTBEHHOM apxuBe Pecmy-
ok Kazaxcran (LII'A PK), a Takxe COUMHEHUSIX,
MOBECTBYIOUINX O HAIIMOHAJIBHO-OCBOOOAMTEILHON
6opnbe HaponoB Bocrounoro Typkecrana u ee mo-
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ciencTBusX. llepBOMCTOUHMKAMU [T HCCIENO-
BaHMsI JAHHOTO BOMpOca Takxke sBJstoTcsa «Marte-
pHaNBl IO OOCIEOBAHUIO TYy3€MHOTO W PYCCKOTO
CTapOXKUIIbUECKOTO X03sicTBa B CeMupeueHCKon
oOmactu (coOpaHHBIE U pa3pabOTaHHBIE MO PYKO-
BoacTBoM I1. I1. PymsamieBa)», «OmBIT BOSHHO-CTa-
THUCTUYECKOTro onucanus Mnumiickoro kpas» . ®e-
JIOpOBa U Ap. CTATUCTUYECKUE MAaTEPUAIIBI.

Uccnenyemolt Teme MOCBSIIEH Psii HAay4YHBIX
TPYJIOB OTEYECTBEHHBIX M 3apyOEKHBIX HCCIEIO-
Barenedl. M3yueHueM MEXIyHApOIHBIX OTHOILE-
Huit [[uHCKOW WMIepuM W cocelell 3aHUMAINCh
B.II. T'ypeBuu, P.b. Cyneiimenos, B.A. Moucees,
B.C. MscuuxoB, H.B. IleneneBa, M. Kytnykos,
K.III. Xadwuzosa, 1. Hsii, O.B 3oto, C.B. TumueHn-
ko, A.Jl. Bockpecenckuii, P. Perdue u np.; Hapoa-
HO-OCBOOOJIUTENILHOTO ABIDKEHUS — A. XoJIKaes,
I0.I'. bapanosa, [I. HUcues, N.U. KOcymos, Kim
Hodong u np.; mponecca nepecenenus — A. Una-
stoB, M. Cymanno, FO.I'. bapanosa, B.A. Mou-
ceeB, D. Brophy u ap., Bompocamu pacceieHus,
obOyctpoiictBa u xo3siictea — [LII. PywmsHies,
N.B. Cemunknit, U.B. 3axaposa, M.H. Kab6wupos,
I"'M. Ucxaxkos, I'.C. baparosa, B.I'. JIro, I'.A. Ka-
MeKoBa W Jip. Murpamus kKa3axoB U 00Opa3oBaHHE
Ka3axckoil auacnopsl B CHHBL3SHE HUCCICAOBAHBI
I''M. MeHnuKynoBoii, B 4aCTHOCTH, B MOHOTpadun
«Hcmopuueckue cyobObl KA3AXCKOU OUACNOPYI.
Ipoucxoscoenue u pazeumue.

Ucnonp3oBanue MeTOona KOMITAPATUBUCTUKH
JIaJI0 BOBMOKHOCTb PACCMOTPETH HCTOPHUUECKUE CO-
OpITHsA, mpoucxoausiue B Kazaxcrane m Boctou-
HOM TypkecTaHe B KOHTEKCTE TE€OMOJUTHYCCKHUX
nHTepecoB B lleHTpanmbHON A3uMM KpYIHBIX I€p-
»aB — [{unckoil, Poccutickoil u bputanckoi umme-
puii. BaXXHBIM METOJI0OTUYECKUM MOAXOAO0M CTall
npuHIUn u3yuyeHust ucropun Kazaxcrana um Boc-
TouHoro TypkecraHa Ha OCHOBE KaK MOYKHO OOJIb-
[IETO HCIONB30BAHUS MECTHBIX MAaJIOU3YYEHHBIX
HMCTOYHUKOB, HE IIPUBJICKABLINXCS B JOJKHOU Mepe
K uccinenoBaHusM. HeCOMHEHHO, TOJIBKO MECTHBIE
MCTOYHUKH JAF0T BO3MOXKHOCTh PACCMOTPETh COOBI-
TUS | SIBJICHUS KaK Obl U3HYTPH, BBISBUTD TOJINH-
HYIO UX CYIITHOCTb.

Pe3yabTaTthl u 00cy:kI1eHust

B MorynbckoM rocyaapcrse B npasieHue My-
XaMMaJ-XaHa pa3BepHyJach 00pr0a 3a SPKEHICKHA
MPECTOJI, Ha KOTOPBIA CTall MPETCHIOBATh IPaBH-
tenb Kapamapa u Typdana A6 ap-Paxum-xan. Otu
BOCTOYHBIE O0JIACTH 3aHMMAJIH 000COOJIEHHOE I10-
JIO)KeHHEe B MOTYJIbCKOM T'OCYIapCTBE U IBITAIUCH
MPOTUBOCTOATh IIEHTpalbHOW BiacTH. Ka3zaxckue
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XaHbl M CyNTaHbl M3[]aBHa BMEIIMBAIHNCh B MEX-
JIoycoOHy0 00pp0y B MOTYyJIBCKOM TOCYHapCTBE,
OHHM TOJIZICPKUBAIIU CETIApATUCTCKUE YCTPEMIICHHUS
npasuteneir Yaneima u Typdana (Mowucees, 1991:
15). A6 ap-Paxum-xaH B cBoe# O0prOE TakKe OITH-
pajicst Ha noMoulb ka3zaxoB. I1o Bceil BeposiTHOCTH,
MIOMOIIIb €My OKa3blBaja OAHA U3 CONEPHUYABIINX
TPYNIIMPOBOK Ka3aXCKOTO COI03a, B TO BpPEMs Kak
kaszaxckuil xaH TypcyH-Myxammaj, IpaBUBLINI
B TamkeHnTte, UMea APYKECTBEHHbIE OTHOLICHUS
C SPKEHICKUMHM IpaBuressiMu. CpaxxeHue Mexmy
MPOTHUBHUKAaMHU mpousouuto moxa Kapamapom u
umnoch aBa aHs. [lorepneB mopaxkeHue W HOTe-
psB Kapamap, A0 ap-Paxnm-xan Gexxain u Kak co-
obmaer Maxmya 6. Banu o6ocnoBancs B Typdane
(Maxmyn nbs Banm, 1988: 290-291).

AGn ap-Paxum-xaH co BpeMEHEM BCe-TaKH YT-
Bepauics B Kapamape, 1 Hayan mpuOUparh K CBOUM
pykaMm Kyuy u Baii. OH ynopHo nponBuraics K 3a-
BETHOMY SIpKEHJICKOMY IpecToiy. B 6oprbe ¢ Sp-
KEHACKUM XaHcTBOM AO[ ap-Paxum-xany mpogmosn-
JKaly IOMOTaTh OTAEIbHbIE Ka3aXCKHE CYJITaHBI.
Ota nomors OblTa 06010aHON, AGA ap-PaxuM-xan
B CBOIO OU€pE]b OKa3bIBAN MOJAEPHKKY Ka3aXCKUM
cynraHaM. Tak, Ha ero cropoHy Bctan Mmmm-xaH
cbid [uras — conepHuk TypcyH-Myxammaza-xaHa
B OophOe 3a MepBeHCTBO cpenu Ka3axoB (Benbs-
MHHOB-3epHOB, 1856: 348-379). BoeHHEBII co103
¢ Wmmm-xanom ObUT ckperuieH Opakom: AOm ap-
PaxumM-xaH BeIJa 3a HEro cBoro 1oub [lagmax xa-
HBIM, a caM XeHWIcs Ha fouepu Opata Mmunm-xaHna.
[IsTh JIeT AMUIIOCH aKTUBHOE MTPOTHBOOOPCTBO, MO-
ClIe 4ero IMOJIOKEHUE HECKOJIBKO CTa0MIN3HpOBa-
nock. UM xany B ero 6opebe ¢ Typcyn-Myxam-
Maj-xaHoM noMor AoOn ap-Paxum-xan. UmM-xan
yiesn B TalkeHT, rie cTajil CTapIiuM Ka3axCKUM Xa-
HOM (AxumymkuH, 1970: 246-247; Mowucees, 1991:
29).

B mpaBnenne A6x an-Jlatud-xana mpuoputeT
B TOCYJIapCTBEHHOW TOJHUTHKE Iepemies K 00opo-
HUTENBHBIM JEHCTBUSIM NMPOTUB SKCIIAHCHM BIafie-
tenst Kapamapa u Typdana — Aox ap-Paxum-xana,
KOTOPBIH, OOpETS COI03HHKA B JIUIE CBOETO 34T —
Kazaxckoro Mmmm-xaHa, HaCTOJIBKO YCHIIMJIICS, YTO
baii, HampuMep, NPaKTUYECKU BCE BPEeMsl HAXOIWII-
cs B €ro pykax. Ota 60prba cTomsa IMeHTPaTbHOM
BJAacTH OonpLIMX ycuiauid. Torzaa >ke Ha MOJUTHYe-
ckoii apeHe BoctouHnoro TypkecTaHa BHOBB IOSIB-
JISTIOTCSL XO/DKH M aKTUBHO BKJIIOYAIOTCS B OOpHOY 3a
rocrocTBo Han crpanoit. Xomka agun (Myxawm-
man-Maxiia), cormacro baxp ax-acpap, ChIrpai poib
MOCPETHHKA B MHUPHBIX MEPEroBOpax Mexay A6X
an-Jlatud-xanom u A6x ap-Paxum-xanom. [Ipu ero
HOCPEJHUYECTBE ObUI 3aKJIIOYCH HEIPOUYHBINA MUP.

(IlIax Maxmyn, 1976: 203-204, 304), B 1627/28 r.
no «Hcropun Kamrapun» u «Tapux-u AMmHuna»
(Uctopus Kazaxcrana, 2006: 81a; Ilerpos, 1961:
18).

AOpmamiax-xaH, BCTYIIUBIINHA HA TIPECTON B BOC-
TOYHOM YacTh MOTYJIBCKOr0 TrocyaapcTBa IMocie
CMEPTH OTIIa, IPOIOJIKIII OTHOLIEHUS T0Opococe-
CKOI'0 COI03a M POJICTBA C Ka3axaMHu, 3aJ0KEHHBIEC B
riepuos nmpasieHus A6y ap-Paxnm-xana. OH oOMe-
HUBAJICS ITOCOJLCTBAMH C J[PKaxaHTHUP-XaHOM — ChI-
HOM U nipeeMHUKOM MimmM-xana. Bo rimaBe omHOTO
13 1OCcoJIbCTB 10 cBeneHusM [lax-Maxmyn Uypaca
ctosan Tayke cynrtan cbiH J[»kaxaHrupa, a Ipyroro
— ero crapmuil celH Anak cyntad. Joub J[>kaxan-
rup-XaHa Oblia BBLIAHA 3aMyk 3a Mynbapca chiHa
Aobnamnax-xana (Illax Maxmyn, 1976: 226).

B XVIII — XIX BB. nonutnyeckue cynp0n Ka-
3axctana U Boctounoro Typkecrana Takke uMenn
MHoro obmiero. ¥ Kazaxckoro xanctsa u Morysib-
CKOTO ToCyAapcTBa OBUTM OIHH BHEIIHHE Bpa-
ru. Ha Boctoke — JI>KyHrapckoe XaHCTBO, a C €ro
YHUUYTOKEHHUEM BO3HUK 00Jiee MOIIHBIN Bpar ¢ Ja-
JIeKo UAyIuMH TutaHaMu — Lluackas nmmnepus. Ha
CeBepo-3alalHbIX IMOoACTyInax crosia Poccuiickas
umnepus. B oboux cyOpermonax HaOm0AaIMCh
oclia0JIeHue IIEHTPAJLHON BIIAaCTH W Pa3fpoOJIeH-
HOCTh, UMEBIIIME CXOJHbIC mocneacTBus. s Ka-
3axCTaHa 3TO OBUIO HAYAJIOM IPOIIECCa MOCTEICH-
HOTO BXOXKJIEHUS Ka3aXCKUX TEPPUTOPHI B COCTaB
Poccuiickoit nmmepun. C 10 (21) oxrsops 1731 .
u a0 Hadaia XIX B. k Poccuu ObuM mpucoenuHe-
HBI BCE Ka3aXCKUE Ky3bl, CTaBIINE YacTbi0 Poccuii-
ckoil umnepun. [IpuOIU3UTENIBHO B 3TO K€ BpeMs
nipousorren 3axsaT Jxynrapuu (1757-1758 11.) 1
Bocrounoro Typkecrana (1757-1759 rr.) nuHCKAM
Kuraem (Perdue, 2005: 9-11). Boennast skcrancus
Kuras yHMUYTOXKMIIa HE TOIBKO TOCYJApCTBa, HO H
nx Hacenenue (JxkyHrapckoe xaHCTBO). llmHCKas
UMIIEpUs, ITUTAHUPOBaBIIAs [IUPOKOMACIITAOHOE
pacumpenue tepputropur B LleHTpanbHON A3zuu,
BBIHYX/IEHa OblJJa OTPaHWYHUTHCA OCYIIECTBIICH-
HBIMU 33aXBaTaMH, CTOJIKHYBIIKMCH Ha 3amaje C HO-
BBIM MOT'YIIECTBEHHBIM CONEpHUKOM — Poccuiickoit
nMnepuel. Ilpucoenqunenune Kaszaxcrana x Poccun
n3baBmino KazaxcraH oT TeppUTOPHANILHBIX 3aXBa-
TOB ¥ mopadomenust [{nacko# nmmepueii. Oxecto-
YEHHBIC CTOJIKHOBEHUS Ka3zaxoB c lluHamu mpowc-
xonunu B 60-e rr. XVIII B. OHU conmpoBOXKAATUCEH
pacnpaBaMu, yTOHOM ckoTa u rpadexom. (I'ypeBuy,
1989).

Marepuaibl KUTaCKUX JTOKYMEHTOB CBHUJIE-
TENBCTBYIOT O TOM, 4T0 B KuTae HampskeHHO Ha-
Oiromany 3a COOBITHSIMH B 3amaJHOM Kpae, aHa-
JU3UPOBANIM M OLICHUBAIA MX C TO3UIMA CBOMX
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WHTEPECOB W, KOTJa HACTYNWUJI YAOOHBIH MOMEHT,
HayaJli 3aBOEBATEIbHYI0 KaMIIaHUIO B J[>KyHrapuu.
«MBI [uMIIepaTop| cuntaem, [4To yaOOHbIH| cirydait
YIYCKaTh HENb3sl, B OyIyIIeM Toay Mpearnoiaracm
JBUHYTh BOMICKa IO JIBYM HAIpPABJICHUSM MPSIMO
no Wmu... Takol OnaronpusiTHOH OOCTaHOBKU HE
OBLIO HECKOJIBKO JECATKOB JieT. MbI [uMiiepaTop]
MPOJOKaeM OOAyMBIBATh CO BCEX CTOPOH Mepo-
MIpUSITHE, KOTOPOE HeNb3s He ocylecTBUTH (KuTaii-
ckue JoKyMeHTHI, 1996: 68, Ne 11). CBou Hamepe-
HUS IIUTHCKOE TPAaBHUTEIHCTBO OOOCHOBBIBAJIO TEM,
yro J[xyHrapus u Xangxa ¢ caMoro Hayaia siKoObI
SIBJSUTUCh KUTAWUCKUMU JTAHHUYECKUMHU BJIaJCHHUSI-
mu. Benencteue BpaxaeOHoro otHomeHUs JKyH-
rapcKkoro XaHcTBa K Xajxe, a TaKKe €€ arpeccHB-
HOH BHEIIHEW NOJUTUKU, IMHCKUH UMIIEpaTOp IJIs
«COXPAHEHMsI CIIOKOMCTBUS Ha IOJBJIACTHOM eMy
TEPPUTOPHUI» MOCUUTAIT ce0sl 00sI3aHHBIM HaKa3aTh
BHHOBHOTO. M mMmmepaTop Haka3an OECTOKOHHYIO
JKyHTapuio, He TOJHKO YHHYTOXHUB TOCYIapCTBO,
HO U UCTPEOWMB IIOYTH TOTOJOBHO €€ HaCelCHUE
(3matkun, 1983: 291).

Hapsiny ¢ xapaTenpbHBIMH MepaMH 10 YCMHpE-
HUO JDKyHrapuu IIMHCKOE MPaBUTEIBCTBO OCY-
LIECTBISUIO MEPHI [0 NPUBEACHHUIO K MOKOPHOCTHU
HaceneHus: Bocrounoro TypkecTaHa, KOTOpO€E Tak-
XKe MPUUIHCIUIO K «JaHHn4Yeckomy» (3otoB, 1991:
116-119). C »Toi menpi0 OHO PEIIMIO HCIOIB30-
BaTh MCTOPUYECKH MPOBEpeHHYI0 KuTaem TakTukKy
HaTpaBiIMBaHUS OAHOW YACTU HACEICHUS HAa Jpy-
Iy, OJYYUBINYHO y KUTAMIEB METKOE OIpeserie-
HHUE «KapUTh MSCO B COOCTBEHHOM XHUpYy». B nan-
HOM ciiy4ae Oblila UCIONIb30BaHa OOph0a 3a BIacTh
B CTpaHe YEepPHOTOPCKUX M OENOTOPCKHX KHA3EH
(xomxkeit). LlnHBI caenany cTaBKy Ha OEMOTOPCKHX
KHsI3el MPOTHUB MPABUBLIEH B 3TO BpPEMsI UEPHOTOP-
ckoii nuHactuu. B aBrycrte 1755 r. B BocTouHbrit
Typkecran Obl1 OTHpaBiIEH BO TaBe HEOOJIBIIOTO
OTpsAJla UMHCKUX COJIIAaT U OMPATCKUX BOMHOB Byp-
XxaH aJ-JluH-X0J/’Ka, HaxXOAWBIIMHCS /10 TMOKOpe-
Hus JKyHTrapuu B IJIEHY Y OMPATCKOIO IPAaBUTEISA
lanpan-llepena. KoMmanmoBanue IUHCKHUX BOICK
B JDxyHrapum mpu 3TOM ocTaBmwio Opata bypxan
an-Jlua-xomku Xan-Xomky (Xomxka-J>xuxaH) 3a-
JIO)KHUKOM B Wnmm, AKOOBI AJsl yIIpaBIICHUS KOYe-
BbeM. JIMHODH 13sIHIB3I0HF baHbIy MHIIET 0 HUX B
[Texun, 9TO «... IO TPOUCXOKACHUIO OHU SIBIISIFOTCS
NPEABOIUTEISIMU YIUTYPOB, SIPKEHALBI U Kallrapibl
noBuHytorcs um» (Kuraiickue moxkymentsi, 1994:
77, Ne 2). JleiicTBUTENBbHO HaceleHUe BocTodHoro
Typkectrana pagoctHo BeTpetwio bypxan an-Jlun-
XOJDKY.

[lepexonm BnacTu Kk OEIOTOPCKUM XO/KaM OBLI
BOCIIPUHSAT LMHCKUM IPAaBUTEIBCTBOM «KaK MHp-
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Hoe mokopenue» Bocrtounoro Typxecrana. OmgHa-
KO IIMHCKOE NMPaBUTENBCTBO MPOCUYUTAIOCH, Jenas
CTaBKy Ha OeNoropckmx Xomked. bemoropckue
XO/DKH B CBOIO OYepeab IMBITATUCH HCIOIb30BAThH
KUTalCKyI0 TOMOILb JJII BOCCTAaHOBJIEHUS CBOEH
BJIacTH B SIpKEHJICKOM XaHCTBE, yTBepauB bypxan
an-Jlue-xomky Ha SfpkenckoMm mnpecrose. [lanee
COOBITHSI B XaHCTBE Pa3BUBAIMCH HE 10 IaHy Ku-
tas. [Ipeanonosxxenne 06eCIOKOCHHOTO MOJTYaHUEM
XOJKM 13HBI3I0HA Ykao Xyas o Tom, uto bypxan
an-JlnH-X0Ka MOJHSIT CMYTY, OKa3a10Ch BEPHBIM.
XaH-X0J[Ka, BOCIIOIH30BABIINCH YAOOHOW CHTYya-
nueii (Bocctanne Amypcansl), 6exan B Kamraputio
u BoccoequHmics ¢ oparom. Llunckuit mmmeparop
peIni Y)KECTOUHUTD YCIOBUS COf03a ¢ SIpKEeHACKIM
XaHCTBOM M MPHKa3all 00JI0KUTH JaHbIO0 HOBBIX SIP-
KeHackux mnpaButenedl. Onnako bypxan an-/{uH-
X0JpKa 1 XaH-X0/Ka 0TKa3aJIiCh HANIPaBUTh CBOMX
MpeJICTaBUTENECH K KOMaHIOBaHWIO LUHCKUX BO-
tick B [[xynrapun. [lpucnannsni ans cOopa nanu
sMHcCcap IUHCKOro pexuma TollyHbTail, BepHyJCS
o0OpatHO HH ¢ yeM. LI3HBIB3I0OHb B AOKIaJe UMIIe-
paropy NpeIJIOXKHI HallpaBUTh apMHUIO CHadaja B
Axcy, Kyuap, Yu-Typdan ans ornamenus umime-
paToOpCcKOro yka3a O HpPHUBEICHHUM K HMOKOPHOCTH
HaceJeHus, ¢ TeM, 4To0bl MycyiabMaHe SIpkeHna u
Kamrapa, y3nas 00 stom, npunuiu B Tpenet. Ecnu
MycynbMaHe Akcy 1 Kyuu BeIpa3siT HOKOPHOCTb, TO
OHHU AOJDKHBI OyIyT IUIATUTh €KETOIHBIA HAJOT, a
€CITM MOCMEIOT COMPOTHUBIITHCS, TO OyIyT HCTpe-
Onenbl. B 3ToM ke gokiIaae U3sHBL3I0Hb COO0MIAN 0
HaMepeHUH MocaTh GyayTyHa AMAHBIA0 (AMUHB-
Ty) BO TJIaB€ COTHU KUTANCKUX COJIAAT, TPEX THICAY
oifpaToB ¢ koueBuil KyHnreca n lOnmgyca Bmecte ¢
yu-Typdanckum OekoM ["amait Myxammenom, crio-
CIelIecTBOBaBIIMM MaHbwKypaMm (Kutaiickue no-
KyMeHTBI, 1994: 42-43, 224-225, No 157).

B ampene 1757 1. uiniickuil 13AHIBIOHD, Kak
W HamepeBaics, otnpaBuwi B Kamrapuio ¢ynyty-
Ha AMHHBTY C BOCHHBIM OTpsAAOM. MecTHOe Ha-
CEJIEHHE BCTPETHJIO OTPsii C OPYXXKHEM B pyKax,
¢ynyTyH AMHUHBAA0 OBUT YOUT W €ro OTpsI YHHY-
toxeH. Jlerom 1758 r. XaH-xomxa mpoBO3riacui
cebs1 xanom (baryp-xaH) u moBen 60prOy MPOTHB
LIMHCKUX 3aBoeBaTeniell. L{MHCKOe NpaBUTETBCTBO
cocpenoToumiio B paiioHe Typdana 10-TeicsuHyIO
apMHIO TIOJI KOMaHAOBaHUEM TeHepaia S3pxarrans
1 Haydajo HacTyruieHue Ha r. Kyuy. bonee Tpex me-
csleB UIwIachk ocaga ropoaa. Korna 3akoHunnncey
MPOAOBONBGCTBHE M Ooempunacel, OpaTbs XOHKH
BBIHYKJCHBI ObUTH OcTaBUTh Kydy MpPOTHBHHKY U
yita B Spkenn. S pxsmane ObUT pa3kaloBaH 3a
TO, 4TO YIyCTHJ Xo/keil. B HosiOpe Spkena oGmo-
skuna apMus Yxao Xyasi, CMEHUBIIETO IPEXKHETO



P.V. Kapumosa u ap.

BocHauanbHUKa. OIHAKO, KaK BBIICHIIOCH, Ykao
Xyoaii Iepeo1ieHrII CBOM BO3MOXKHOCTH. Tpexmecsy-
Hast Oopwba mox SpkeHmoM 3aKoHYMIACH TTOOEIoH
xoJker. «Benukas apMus» ObUTa criaceHa TOJBKO
C TIOMOMIBIO TOJIOCTIEBITUX ITMHCKUX BOMCK MOJ
komannoBanueMm @y /3. OTcrona HUHCKUE BOWCKA
OoTCTynHiH B T. Akcy. Jletom caenyromero 1759 r.
30-TeICSYHAS IMHCKAS apMUs BHOBL Hadayia HACTY-
mwienue Ha Kamrap u Apkens.

LlnHCKOE TTPAaBUTETBCTBO PEIIIIO YHHUTOXKHUTH
HETNIOKOPHBIX IIPAaBUTENIEH pyKaMU PBYIIUXCS K Bia-
CTH BOCTOYHOTypKecTaHCKuX (eomanos: Onys —
npasurenst Kydapa u ero ceina OcMana, Kaligamara
— npaBuTens T. bait u ero cetHa A6mypaxmana, Xo-
muca (Xomka-Cpl) — OBIBILIETO TpaBUTENS YUTyp-
¢dana u np. Xomka-Cel, HE TOJIBKO BBIPA3WI CBOIO
MMOKOPHOCTh, HO U BBICTYITHII MPOTUB XaH-XO/KU B
aBaHrapje IUHCKuX Boiick (Kuralickue mOKymeH-
ThI, 1994: 87-90, Ne 177). [lnst ycuneHus: CBOUX II0-
3ULWN TUHCKUE BJIACTH TaKXe CIIENalid CTaBKy Ha
pazKUraHue po3HU MEKAY YUTYPCKUM, Ka3aXCKUM
Y KBIPTBI3CKUM HacelieHHEeM, a TaKKe 3aIyTHBaHH-
eM perpeccusiMi. Hampumep, B oOpaliieHun umrie-
patopa LISHBIIyHsI K KBIPTBI3CKUM BIIAJCTEISAM OT 25
¢espans 1758 r. roBoputcs: «Bsl, OypyThl, HUKOT 1A
HE BMEIIMBAJIMCH B Jiejia JPKyHrap, U3/1aBHa sSIBJISACH
COCETHUM BiajieHueM. HelHe KyHTaphl TOKOPEHHI,
Y Ballld 3€MJIM CTaJM CMEXHbI C HAllled IpaHULEH.
Ecnm, Tarores K UMBMIM3ALUK, TTOJAOOHO Ka3zaxam
(31mech ke TOBOPUTCS, YTO Ka3axCKui xaH AOnaii,
MPUHABIIUN AMypcaHy ObIT pa3OHT B OOJBIIOM
CPOKCHUM U PaCKauBaeTCs), IPUEICTE U MOAYUHH-
TeCh, [BaM| OyJeT MO3BOJICHO JKUTh MO-TIPEKHEMY,
HE MEHATH [OKPOi]| OACKIBI, HE OYIyT BBEICHBI
YHHOBHUYBH PaHr, He OyIyT B3UMAThCS HAJIOTH, a
€CJIM MPHIIUIETE TIOCIaHIIa ¢ IPOChOOii, TO s yBEIH-
4y MHIJIOCTH U Harpanbl. [lockonbKy Bamm BapBap-
ckue 00brYau oTIM4arTcss oT CpeIUHHOTO Trocy-
JTapCTBa, BO3MOYKHO BBl HE 3aXOTUTE MEPEUTH K HAM
Y TIOAYHUHUTHCS. JTO Baie feno. OqHaKo BB TOIK-
Hbl 00y3/1aTh CBOU IUIEMEHa, 4TOOBI [OHHM]| Bceraa
JIEpKAIKCh TPaHUII, a 1 CO CBOCH CTOPOHEI HE Oy Iy
YBEIMYHMBAThH BOWCKA M OecriokonTh [Bac]. Ho ecnu
BBl He OyzieTe BecTH ce0sl CIOKOHHO M HE POSIBUTE
CMUpeHHUs, a OyieTe Ko4eBaTh B IPEAEIbl UMIIEPHUH,
OecUMHCTBOBATh U TPabUTh, TO CaMH HaBIeUeTe Ha
cebs1 Oeqy U BOMCKa MOKaparoT Bac, Bbl OyaeTe pac-
KanBaThCS ¥ KaK B JAIbHEHIIIEM CMOXeTe JOOUThCS
Hameld Muwtocti» (Kutaiickue moxymentsl, 1994:
90-91, 231, Ne 179). Ora moaroroBuTensHas pabora
CBHITpajla HEMAJIOBXXHYIO POJIb B MOKOpeHUH Boc-
TouyHoro Typkecrana. B naneHeiimem L{unel He pa3
WCTIONB30BANIM KBIPTHI30B, 3alyrHBas MX WU K
CcMyIIas mocyjaaMu 60raToi JOOBIYH B IPOBOIUMON

KaMIIaHUM [TOKOPEHMsI yirypos. Tak B uMmmeparop-
CKOM yKa3e oT 4 utons 1758 r. U3sSHBLBI0OHIO Ja0TCs
cienyromue ykazanus: «Ceidac, eciau moJararbest
Ha [cooOmieHne]| OypyTOB, TO HY)XKHO HEMEIJICHHO
OOBSIBUTH B UX KOYEBBSX, UTO €CIU [OHHU]| MpHCOe-
TUHATCS K [HAIEH | apMUH, TO 3aXBaYEHHBIC B IIYTH
Tpoden B 3aBUCUMOCTH OT OOCTOSITENLCTB OyIyT
BBIIaHKI [MM] B Harpaay. Takum oOpa3om BooyIe-
BUM [MX| ¥ BMeCTe BEICTYHM Ha SIpkern u Kamrap,
YTOOBI MOMMATh U YHUUYTOXKUTH TJlaBapeid OyHTOB-
mkoB» (Kuraiickue moxkymentsl, 1994: 112, 233,
Ne 189).

B cBoto0 ouepenp, X0HKH CTPEMUIHUCH TOOUTHCS
MTOIJIEPIKKN KA3aXCKUX U KBIPTHI3CKUX CYJTaHOB, a
TaKXKe CpeHea3naTckux Biaaereneid. OO0 3Tom ro-
BOPSIT MHOTOUYHUCIIEHHBIE JOKYMEHTHI. B uacTHOCTH,
OIIMH W3 HHX, O3arjaBieHHbI «M3 cka3ku mepe-
Bogunka M. ApamoBa o mpueszie kK AGyar0 MOCIoB
n3 Bocrounoro TypkecraHa ¢ IpeaoKEHUEM CO-
BMECTHOTO BBICTYIUICHUS! TIPOTHB IIUHCKUX BOMCKY
ot 25 aprycta 1759 T. cCOmepXuT CIeAyIOmUe CBe-
JEHUS: «...CI0Ja KalllKapcKUe TOCIaHLBl K YIyCy
eBo AbnaeBy npunnH 00 HUX caM OH Abmnaii-canran
CKa3bIBaJI eMy AparoBy, 4TO OHbIE €AyT K HEMY IS
COTJIAIIEHUsS YTO0 UM BCEM MaroMeTaHCKOTO 3aKo-
Ha JIIOJSM TIPOTUB KUTAHCKUX BOMCK KOTOPBIS Ha
Kamkapuro u Ha SpkeHT HamajeHue UMeTh OyayT
OBITh 32 €IMHO U JPYT ApPyra OHbIM HEBBHIIAaBaTh, U
BE3YT Jie K HeMy AOIaro 3HaK MO0eIbl 01ep KaHHOM
APKEHTIIAMHM W KalllKaplaMH HaJ KHUTaWCKUM BO-
HCKOM, KOTOPOTO MPUXOAMIIO Ha SIPKEHTLIEB U Kalll-
KapIeB JIECATH THICAY YEIOBEK M BCE OT HUX MTOOUTO
Ha JBYX BepOIIIo[iaXx BOJOCSHBIX KOC OTCEUEHHBIX
OT TOJIOB MOOWTOTO KHUTalcKoro Boicka» (Kuraii-
ckue TOKyMeHTHI, 1994: 146, Ne 201).

HecmoTps Ha oT4astHHOE CONIPOTUBIIEHNE Hace-
nennst Boctounoro TypkecraHa, CTOJKHYBIIIEECS C
HaTUCKOM 3HAYUTENHFHO MPEBOCXOAIINX CHII TPO-
TUBHHKA, CTpaHa ObLIa 3aBOeBaHa M pa3zopeHa. B
koH1e 1759 r. 6onee 12 Thic. cemelt yirypos, crna-
casch OT Kapatenei, 6exxano B Kokann, AHamkaH,
Hamanran, Maprenan u apyrue paifonsl CpenHeit
Asun. Ha Bypxan an-/luna u XaH-X0Ky [IUHCKUE
BJIACTH YCTPOMWJIM HACTOAIIYI0 o0nary. Berony, rae
OHH MOTJIM TPOWTH, OBIIM TOCTaBJIEHBI 3aCJOHHI,
B OCOOCHHOCTH TaM, OTKyJa IyTH Beiu B Poccwuro,
I/Ie paHee CMOT yKpbIThCs AMypcaHa. B murtupo-
BaHHOM BBIIIIE JOKYMEHTE COO0IIAaeTcss U 00 ITOM:
«IIpomenmeit 3uMBI B Kpae 3IOHTOPCKUX MECT He-
KOTOpBIE€ KUPTUCIIBI XOTS ¥ KOUYEBAJIH, HO K JIETY BCE
Ha CBOM MeCTa COLLIM OO Ha caMO IpaHuIle OT UX
KHPTHUCKOTO BIAJCHHUA K 3IOHTOPCKAM MECTaM OT
KHTAUCKOr0 BOMCKAa ITOCTABJIEHO BOCHHLIX JIIOAEH
TPH THICSYH YEIOBEK JIJIS KapayJjla KalllKapCKHUX Blia-
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JIeTIIOB aifX0KU M KYHXO/KH YTOO OHM HEMOTJIH B
Poccuro mpobpatcs Takke Kak W 3I0HTOPCKUX Kaj-
MBIK BIAJEIbIBI TPOOpaINch U B TIOAJAHCTBO POC-
CHUIICKO€ BCTYIIHIIN, KOTOPBIE U B 3I0HTOPCKHE MeCTa
KUPTUCIIOB M HUKOTO HemyckaroT» (Kurafickue m0-
KyMeHTHI, 1994: 143, 146, Ne 200, 201).

Bbypxan an-/lun n XaH-xomka cymenu mpo-
Opatbcs B bamaxmran, HO ero mpaBurtens CynTaH-
1ax MpHKa3al CXBaTUTh WX U Mpeaai KazHu. [ ono-
BBl OpaTheB XOJKEH OBLIM OTHPABICHBI ITHHCKAM
BracTsM. CymiecTByeT W Apyrasi BEpPCHs, COTJIACHO
kotopoii bypxan an-Jlun u XaH-xo/ka ObUTH YOU-
THI MAaHBWKYPCKUMH Na3yTunkamu. CKopee Bcero,
0ojiee TOCTOBEpHOH, CyIs MO TOCIETYIOIUM CO-
ObITHSIM, sIBIIsieTCsl iepBas Bepcus. CynTaH-1nax 3a
CBOE TPENaTeNbCTBO OBUI MPOKISAT TPABUTEISIMU
COCEJITHUX MYCYJIbMaHCKUX BiajieHuil. Ilo3xe oHU
onycrommnu bagaxman, a camoro CynrTaH-ma-
xa kazHwm (3otoB, 1991: 109-113). DtoT dakt
KpacHOPEUMBO CBUIETEIHCTBYET O COYYBCTBHH
MIpaBUTENEN W HAPOJOB COMPEAEIbHBIX LIEHTPab-
HOA3MaTCKHUX TOCyAapcTB O0ph0e yITypoB 3a CBOIO
HE3aBUCHUMOCTbh NMPOTUB LMHCKOro Kutas. 10 co-
YyBCTBUE MPUHUMAIOCH BO BHUMAHUE KUTAUCKUMU
BIIACTSIMH, TIOOTOMY OHH TIBITAIUCH JTFOOBIMHU TTYTSI-
MU 0CTIa0UTh €TO BBIPAKECHUE YITPEKAAIOIMINMH yKa-
3amu. Tak, B ykasze ot 5 anpend 1759 r. roBopurcs:
«... CIeIyeT mocjaTh KOro-HHOYyIb B WX KOUYEBbE
(uMeeTcss B BHUIy KOYEBbE OYPYTOB — KBIPTHI30B)
U SICHO yKa3aTh: KOIJIa BEIUKas apMHsl aTakoBala
Slpkenn, Bam OBUTO TIPHKA3aHO IOCTATh BOMCKO HA
oMoIb. Bel HaMepeHHO cocIanuch Ha CHIIbHBIC
xonoza u riryookue cHera. Brocnenctsuum Benukas
apMus, XOTSI U C HEKOTOPOH 3aJIep>KKOH, J00MIach
ycrexa, YHHUTOXXKMJIa OY€Hb MHOIo OaHJIUTOB...
[TockonmbKy BBl MCKPEHHE HW3BSBUIH TOKOPHOCTH
HeGecHoil quHacTHH. .. TojaraeM, 4to [BbI| 00s3a-
HBI 1OCJIaTh COJAAT HA MOMOIb... BO3MOXKHO, BB
HE JKeJaeTe MOChUIATh CONAT U TEM XOTHUTE TOMOYb
mycynbMmanaM. Kak Bam yroguao! OmHako Bamm Ko-
4yeBbsa Hepaneko oT Kamrapa. [locne Toro, kak Be-
nukast apmus BozbMeT Spkenn m Kamrap, pemum
Kak ObITh [c Bamu]...OmHako ecnu XaH-XoJKa
OyzeT BBIHYXIEH OeXaTh K BaM, BBI, KOHEUHO K€,
JOJDKHBI HEMENJICHHO CXBAaTHTh W BBIIATh [€ro
HaMm|. Ecim ke omsaTh Oymere CIOKOWHO CHACTH U
HabIr0AaTh, CI0Xa PYKH, MBI HEPEMEHHO J03Ha-
emcs [00 artom]» (Kuraiickue noxkymeHTsl, 1994:
141-142, Ne 199).

OTOT NOKYMEHT NMOMHUMO 3allyTMBaHUs cocenen
MorynbsCKOro rocygapcrba, BCKPBIBACT AAJIbHEN-
e HaMepeHus LuHCKoro Kutas B OTHOLIECHHH
comnpenenbHbIX Teppuropuil LleHTpampHON A3uu.
OOparnTe BHUMaHUE Ha (parMeHT JOKYMEHTA «...
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Balllk KoueBbs Hepaneko oT Kamrapa. ITocne Toro,
Kak BeJlukas apmusi Bo3bMeT Apkena u Kamrap, pe-
UM Kak OBITH [C BaMH]...», TlIe IIHHCKUE BIIACTH
COBEPIIICHHO «II0 XO3SHCKW» HAMEUaIOTCS TUIAHBI
Ha Oyaymiee. O manexko HIYNUX SKCIAHCHOHUCT-
ckux TuiaHax [[uHCKOM MMIIEpUU CBUIECTEIHCTBYET
Y JOKYMEHT, OTpa3uBIINi monbITku Kutas cnenath
10 BO3MOKHOCTH Ka3aXOB Ha JaHHOM 3Tarie CBOUMU
coro3HuKaMu. «Kazaxckuil BOIpoOC», IO MHEHHIO
nmneparopa LsHbnyHa, B anpene 1755 r. Mor ObITH
pellieH IByMs CIIOCOOaMHM: TIEPBBIN — «ecliu Ka3a-
XM [EPENAYT Ha Hallly CTOPOHY», TOTla CIEI0BAIIO
OBl HalPaBHUTh «UX CTAPIIETO BOXKIS... B CTOJHILY
Ha ayJuEHUUIO» U HarpaguTh THUTYJIOM; BTOpPOH
— «ECIIH... HE TIePEHAyT Ha HAIIy CTOPOHY, TOTAa
— HamacTh U 3aXBaTUTh [BoeHHOU cumoif]» (['ype-
Brd, 1989: 127). To, uro Kuraii He miarupoBan 11o-
BOJILCTBOBATKLCS Ha 3amajie 3axBaroM JKyHTapuu u
Bocrounoro Typkecrana MOATBEpKIACT UX AAlb-
HeUIas OJUTUKA B OTHOLIEHUH Ka3aX0B, KOTOPBIX
OHH TIBITAIACH BHEIIBOPUTEH C TEPPUTOPUHN JTOJTHHBI
pexk Wnn, Xoproca, Jlenca, 03. Anakoib, ypOUHIILL
TapGaratas u monmuHBl BepxoBbeB Mpreima. [leii-
cTBOBaNM [[MHBI Tak jK€ JKECTKO KaK M B MPEKHUX
3aBoeBarenbHbIX noxonax. b.Il. ['ypeBud otmeyaer:
«3TO OBITa, MO CYIIECTBY, HOBas, HEOOBSIBICHHAS
BOMHa uHCKOro Kuras nmporus HaceneHust Kasax-
crana» (I'ypesuy, 1989).

Eme B npoliecce 3aBoeBaHus [UHCKUI UMIIepa-
TOP >KHBO MHTEPECOBAJICS SKOHOMHYECKUM IOTEH-
LMaJIOM BOCTOYHOTYPKECTAHCKOT'O PETHOHA B IIEJIOM
M KaXJIOTO ero oa3uca B 9acTHOCTH. OH IpeANHChHI-
BaJl CBOMM, 33/ICICTBOBAHHBIM B KaMITAHUH CAHOB-
HUKaM, cOOpaTh U JOJOXKHUTHh CBEIIEHUS O ropojax
U CEJICHUSX, YHCIECHHOCTH U COCTABE MECTHOT'O Ha-
CeJICHUSI, aIMUHUCTPATUBHOM YIIPABICHUH, XO35M-
CTBEHHOH JESATENbHOCTHU, BBHIPAILIMBAEMBIX KYJbTY-
pax u cbopax B ypoKalHBIE W 3aCyIIIHBBIE TOMIBI.
Oco0b1it nHTEpeC OB MPOSBIICH K BHITIAYHBAEMON
yirypaMu pKyHrapaMm gaHu. B moxmamax moapo6-
HBIM 00Pa30M MEPEUNCIAIOTCA pa3Mephl HAJIOTOBBIX
cOOpOB C PEMECIICHHBIX MACTEPCKUX, BUHO-BOI0Y-
HBIX Ka0ayKOB, CaJI0B, MEILHUII, TOPTOBEIX OIepa-
nuit u np. (Kuraiickue gokymentsi, 1994: 92-103,
Ne 19-23). Ot npeanucaHust roBOPST O TOM, YTO
nporeaypa odnaoxenus nanbio Bocrounoro Typke-
craHa mpoBoaWiack Kutaem BrepBbIe, IS 9TOTO OH
He o0yajay Jake HeOOXOAUMBIMH CBEJCHUSIMH 00
SKOHOMHYECKOM MOTEHIHUANE CTPaHbl U UCHOJb3Y-
€MOC€ OIpENeTICHUE «TaHHUKW» SBJISETCS TI0 MEHB-
e Mepe BBIIYMKOM, JJI TOTO, YTOOBI pa3Bs3aTh
cebe pyKH.

[Tocne mpucoenWHEHHUS Ka3axXCKUX 3E€MENb K
Poccuu u 3axBara Bocrounoro Typkecrana I{uH-
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CKOMl MMIepHel B3aUMOJCICTBHE paccMaTpHBa-
eMbIX CyOpEerMoHOB IIPETepIesio KapAWHAIbHBIE
W3MEHEHUs: OT B3aMMOOTHOILIEHUH HE3aBHUCHMBIX
TrOCy/apcTB K, B OCHOBHOM, MEKITHUUECKUM OTHO-
HICHUSIM B KOHTEKCTE Pa3BEPHYBLIMXCS MOJIUTHYE-
CKHX COOBITHI. MeX3THHUECKNE OTHOLICHHS CTaIN
MOCTOSIHHBIM U 00Jiee TECHBIMH B CBSI3HU C Macco-
BBIMH TI€PECETIEHUAMH YIUTYpOB U KazaxoB B XVII
— XIX BB. 1 00pa3oBaHHs IUACIIOp: Ka3aXCKOW — B
CuHbLBsHE, YHTypcKkoi — B CeMHpeUbe.

Hauano nmpoHUKHOBEHHS Ka3axOB Ha TEPPHUTO-
puto JDKyHrapuyu OTHOCUTCSL K KOHILY IIEpPBOH IIO-
noBuHbl X VIII Beka. B apXuBHBIX JOKyMEHTax co-
JieprKaTcsl CBeNIeH!s, uTo yke B 1744 1. B paiioHe p.
Hap-I'yp6an koueBanu yaychl Ka3aXxCKOTO CTapIln-
Hel Xomku bepaer batypa (LIUALA: n. 1039). Ka-
3axX¥ CYUTAIN YacTh 3eMeNb B J)KyHrapuu HCKOHHO
CBOMMH, 3aXBa4CHHBIMH B NEpHOJ O0pa3oBaHUs U
pacumMpenus: TeppuTopun JKyHrapckoro XaHcTsa,
MO3TOMY CTPEMIJIUCh BEPHYTHCS W BJIANETh HMHU
(Cynetimenos, Mowucees, 1988: 58). OqHako 0CHOB-
Hasi MUTPaLs Ka3aXxoB Ha TeppuTopuio JxyHrapuu
MIPUXOAUTCS B OCHOBHOM Ha cepenuHy XVIII B.,
KOTJa IUHCKOM apMuel ObUTo YHHYTOXEeHO [IKyH-
rapcKkoe XaHCTBO M IIOYTH IIOTOJIOBHO HCTPEOJIEHO
ero Hacenenue (Uradyn Erden Bulag, 1998: P. 98).
Ka3zaxckoe XaHCTBO MBITAIOCh Ha JUILIOMATHYeE-
CKOM YpOBHE JOOUTHCS OT LIMHCKOM UMIIEpHH BO3-
BpallleHUs] CBOUX 3eMelb. L[MHBI HCIoIB30BaNIN 3TO
CTpEeMJICHHE KaK CBOETr0 pojJa MPHUMaHKY, YTOOBI
JIepKaTh «B y3/1€» Ka3ax0B, OOCIAaHUAMU yAEPKH-
Bas UX OT JKeJaHMUA OKazaTh noMolupb /KyHrapuu u
Bocrounomy Typkectany B BoiiHe ¢ Llunckoil um-
nepueit. O6 3TOM KpacHOPEUHNBO CBHUICTEILCTBYIOT
cleayiomye GparMeHThl JOKYMEHTOB: «JTa 3eMJIs
MOKOpEHa HaMHU HeJlaBHO, OHA SIBJISETCS] OOIIMPHON
M HaM He JKaJIKo...», «Eciau Obl BBl A€HCTBUTEIHHO
B35UIM B IUIEH M Mepefanud HaM AMypcaHy, TOT/a,
€CTECTBEHHO, MOXHO ObLTO OBl ToAapuTh [Bam Tap-
Oararaii]. Ilocie 3aBoeBanus U ycmupenus JxyH-
rapun 1 Boctounoro Typkecrana HamoOHOCTH B
OTBJICUCHUU KAa3axOB HCYe3Nla M IHUHCKas agMH-
HUCTpAIMsl OTKa3ajlach OT BCEX CBOMX OOeIIaHui
(Uunuckas umnepust, 1989: 144; Cyneiimenos, Mo-
ucees, 1988: 69; I'ypeBuq, 1989: 133 u np.). Kaza-
xaMm OBIIO 3ampelmieHo Ko4deBarh B paiioHe pek Yy,
Tanac, a Taxke 3anajgHee peku Mnu u 1oxHee peku
Asrys «Hy, a ecnu kazaxu u OypyTsl B3AyMaroT Ha-
CTH [311eCh] CKOT, TO [MX] HEMEIJICHHO CIIETYET U3-
rHatb» (I'ypeBuy, 1989: 173). Tem He MeHee Kazaxu
IPOIOJDKAIM KOYEBATh B 3allPETHOW MECTHOCTH, 32
YTO MOABEPraUCh TMPECIEIOBAHUSAM CO CTOPOHBI
KHTanIeB. BoopykeHHBIE CTOIKHOBEHUS ¢ Ka3zaxa-
MH, B KOHLIE KOHIIOB, BBIHYJJWJIN LIUHCKYIO aJIMUHH-

CTpaIUIO MPUCTYIHUTh K MEPETOBOPAM U MO3BOJIUTH
Ka3axaM 3MMOBKY B 3THX MECTHOCTSX IPU YCIOBHH
BBIIJIATHl HAJIOTOB B pa3mepe 1% oT mepexodeBas-
mmx ctax (I'ypesudy, 1989: 173). B at0 xe Bpems
HebopIIas yacTh KazaxoB Crapiiero xy3a OTKOYe-
BaJsia B ToMHY p. Mmm 1 popmMansHO TTpu3Haia ceOs
noamanHeIMA Kutast.

B paiionax TapOararaii, bapnsik, p. boporain,
DOMenb, B ropax bapisik-Maiinu Bo BTOpOit TTOJIOBU-
He XIX B. KO4€BAJIM MHOTOTBHICSYHBIC I'PYIIIBI Ka-
3axoB Cpeanero xy3a (Apucros, 1873: 357). Ilep-
BbIM O(UIMATIBHBIM JOKYMEHTOM O Pa3MeKeBaHUU
rpanun Mexay Lluackoi u Poccuiickoid umnepusi-
mu B LlenTpanbroii A3uu cran [lekuHckuii JOroBop
ot 2 HostOpst 1860 T., momyuuBIIHiA OoJlee TOITHOE
odopmiienue B Uyryuakckom [Ipotokone 1864 .
(MenmukynoBa,2016: 85).

Uyrydakckuii MpoTOKoN OT 25 ceHtsiopsa 1864
I. 3aKpenui TeppUTOPHAIBHO-TOCYIapCTBEHHOE
pasrpanuuenue B LlenTpanbHoit A3zuu mexny Poc-
cueid u Kuraem mo reorpaduveckomMy NpHHIUILY,
T.e. 0e3 ydera PKOHOMHYECKHX, ITHOICHUXOJOTH-
YECKUX, TOJHTUYECKUX HHTEPECOB, MPOXKHUBAO-
X 37ech HapoaoB. B myHkre 5 YUyryudakckoro
npoTokona 3apukcuposano: «Hacrosimee ompene-
JICHWE TPAHULBI [ETAeTCsS B TOM HAMEPEHWH, YTO-
OBl HaBcerJa CKpemnuTh A00poe coriacue MeXIy
IBYMSI TOCYAapCTBaMH, MO3TOMY, Ui W30€KaHUs
CIIOPOB M3-32 OOHMTAIOLIMX BJIOJb TEIEPh OIpene-
JIEHHON MEXAy JABYMS TOCYJapCTBaMHU T'PAaHHUIIBI
HapoJ0B, CUM TOCTABIISETCS IPUHATH B OCHOBaHUE
J€Hb pa3MeHa 3TUM IPOTOKOJIOM: T.€., T/Ie IOMSHY-
ThI€ HAPOJIBI KWJIH JI0 CETO JHS, TaM MO-TIPEKHEMY
JIOJDKHBI OCTaBaThCs U CIHOKOMHO XHUTh Ha MpPeX-
HHUX MECTax, TOIb3ysICh IPEJOCTaBICHHBIMU
CPEICTBAaMM JKH3HHM, U K KakoMy TOCYAapCTBY
OTOIIIJIM MeCTa KOYEBOK JTHX HApOOB, K TOMY
roCyapCcTBy, BMECTE C 3€MIICIO, OTXOIST M CaMbIe
JOAM, WM TeM TOCYyAapCcTBOM yIpasistorcs. U
€CIIM TIOCIe CEro KTO-JIMO0O M3 HUX C MPEXKHEro
MeCTa JKHTENNbCTBA IEPEUNIET B APYTYI0 CTOPOHY,
TO TAKOBBIX BO3BpAIlaTh Ha3aJ U TEM IPEKPaTHTh
3aMeIIaTeNbCTBO U HEONPEAETIEHHOCTh Ha TPAHULIE)
(Pyccko-kutaiickue otHomeHus, 1958: 48; Men-
nukyioBa, 2016: 85). Tem He MeHee, HE B3Upas Ha
YCTAaHOBJICHHBIE 3alpeThl U KHUTAWCKHE THKETHI,
Ka3axy MPOJOJDKAIN KOYeBAaTh IO TPAIWIIUOHHBIM
MapuipyTam MepeKO4YeBOK B 3aBUCHUMOCTH OT JKM3-
HEHHO HeoOXoanMbIX ycioBuil. Tak, B 1878 1. oko-
710 9 THICSY Ka3aXO0B IMOKKUHYJIO TeppuTopuio Poccun
1 oTKo4eBasio B CHHBL3SH.

20 cenrsOps 1879 rToma ObUT 3aKITIOYEH
JluBapuiickuii AOTOBOp, MO YCIOBHUSM KOTOPOTO
Poccus nomxHa Obli1a BO3BpaTuTh TEppUTOpHIo Vnn
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Kazaxcran u Bocrounslii Typkecran B XVII — XIX BB. U3 HCTOpUM NOTUTHYECKOTO B3aUMOEHCTBUS

Kurato. Ilo ycrnoBusiM 1oroBopa MHCKMNA UMIIepa-
TOp HE MOJDKEH OBLIT IpecIea0BaTh KuTene Mimii-
CKoro Kpas 3a ydactue B Bocctanuu (L[I'A PK: @.
U-64. Om. 1. [1. 4852, 1. 2), MycylTbMaHCKOMY Hace-
JICHUIO Kpas MPeOCTaBISIIOCh IPAaBO MPUHSTH MO/~
naHcTBo Poccuu m mepecenuThes B €€ MpeJienbl B
teuenue roaa (LA PK: JI. 4852, n. 4). 12 deBpans
1881 r. mexxmy Poccmeit m Kutaem Obu1 moammcan
[etepOyprckuii JOroBOp, KOTOPBIN MpeaycMaTpH-
Basl npaBo 132-teicsiuHoro Hacenenus Wnmiickoro
Kpas Ha m30panue cede moamancrea (LII'A PK: JI.
4854, n. 4-9 06.). 10 TeICAY OPT Ka3axoB Mpea-
MOYIO POCCHIICKOE TOJIAHCTBO H IEpPECEIICHHE B
Cemupeune.

[lepecenenne yiirypoB B Cemupeube ObLIO
CBS3aHO C HAapOJHO-OCBOOOIUTEIHHBIM JIBUXKE-
Huem B Boctounom Typkecrane. Hapoasr Boc-
TouHOro TypkecTaHa cpa3y ke IOCJIe 3aBOEBaHMS
CTpaHBI HaYaJIH OCBOOOJHUTENBHYIO OOpHOY MPOTHB
umHcKoro Kwuras. OmHO aHTHIIMHCKOE BOCCTaHHE
cienoBaiio 3a JApyruM. OCOOCHHO MOIIHBIM OBLIO
yUrypo-gyHraickoe Bocctanue 1864—1878 rr. B
pe3ynbTaTe 3TOTr0 BOCCTaHWs MOBCIOAY B JKyH-
rapun 1 Kamrapuu (kpome bapkyns m Komyna)
OBLIO CBEPTrHYTO TOCHOACTBO L[MHOB WM BO3HWKIIO
IIATh CaMOCTOSITENBHBIX rocyaapcTs: Kydapckoe,
Xotanckoe, Kamrapckoe, Ypymuunckoe u Kyms-
mxuHCcKoe (Mnwmiickuit cynranar). B 1867 r. mytem
oobenunaenust Kamrapun u Mnuiickoro cynranara
OBUIO CO3JAHO TOCYJApCTBO MeTTHimap BO riaBe
¢ Sxy6-6exom. B 1870-1871 rr. B coctaB HOBO-
ro rocy/AapcTBa BOLUIO U YPYMUHMHCKOE XaHCTBO
(Ucues, 1981: 23-24). boprba Mexay nepkaBaMu
(Poccus, Benukoopurtanus, L{nHackas ummepusi) 3a
BIIMSHUE U BiajieHue LlenTpansHoit A3ueit mpusena
B 1871 r. x okkymanuu Mnuiickoro kpas Poccueit.
T. o. Mnniickmii cynranar (KynbIKHHCKHA Kpaii)
npekpatui cBoe cymectBoBanue (Hsii , 1965: 12).
B 1881 r. Poccust BcneacTBue CIOXKHOTO MEXKAY-
HapOJHOTO TOJOXEHHUS BBIHYX/I€Ha Obllla BEPHYTH
Wnuiickuii kpaii Kurato, octaBuB 3a co0oii Uk
HEOOJIBIIYI0 TOTPAHUYHYIO TOJIOCY C CENEHHSIMH
Kampmxar, Ketmenb, bombmioit 1 Mansiit AumHo-
x0, Tuepmens, [lapnamrel, lllyakap, Akram, [JoOyH
u ap. (B mpeaenax coBpeMeHHbBIX JKapKeHTCKOro u
Viirypckoro paitoHoB Kazaxcrana) (Pyccko-kuTaii-
ckue otHomeHus, 1958: ct. I u VII; Bockpecen-
ckwmid, 1995).

KaparenpHplii MOXOJ MPOTHUB TrOCYJapcTBa
WerTumap 6bL1 OPraHM30BAaH LMHCKHM IIPaBH-
TEILCTBOM B ceHTs0pe 1874 roma. Ha momaBnenne
BOCCTaHUS IIUHCKOE MPABUTEIHCTBO HAIIPABUIIO ap-
MUIO, BOOPY>KEHHYIO €BpONEeHCKUM opyxueM (Kim
Hodong, 2004: 164-178). Tem He MeHee HaIWO-
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HaJIBHO-OCBOOOIUTENIbHAS 00ph0a MPOAOIIKAIACH
1o 1879 roga.

[Tocne mommucanus JluBamumiickoro (1879 r.)
u [lerepOyprckoro (1881 r.) moroBopos, mpemyc-
MaTpPUBAIOIIUX, YIOMSHYTHIE BBILIE, YCIOBHUSA BO3-
BpamieHus Mmiickoro kpas Kuraro, O0JBITTHCTBO
yitrypoB (11365 cemeit) u nynran (1308 cemeit),
Onacasich PENpPeccHil cO CTOPOHBI IIMHCKOIO Ipa-
BUTENBLCTBA Iepecenuioch B Cemupeube Ha Tep-
putoputo Poccuiickoit umnepun (CemupedeHckas
o0nacTh — 10T0-BOCTOUHAs YacTh Kazaxcrana u ce-
BepHast Kuprusus) (LIIA PK: M. 4861, m. 25; Tam
xe, 1. 67, . 8).

Cpenu TapaHUMHCKHUX noceneHuit CeMupeuss,
00pa3zoBaBIIUXCS B pe3yJIbTaTe MEePECeIeHNI KOH-
na XIX B., CBOEH HUCTOpUEH MPOUCXOXKIACHUS BbI-
JIeNATCA celeHus, Bomeamue B KeTMeHCKyro
BOJIOCTh. TapaHuu, MPOXHUBAIOIIME HA ITOH Tep-
puTOpHH, OBITM TEpEeBEICHBI CIOAa KUTalmaMu
u3 Bocrounoro Typkecrana B cepeaune XVIII B.
U1 TIOCTPOMKH TOPOJAOB, CEIIEHUW, KPEmocTeH,
COOpY’)KE€HHS BOJHBIX OPOCHUTENIBHBIX KaHAJIOB H
3emienamecTBa. KeTMeHCKHe celleHUs! OKa3aJlnch
CaMbIMH 3aMaJHBIMUA U CIIYXXWJIH aBaHTaAPAOM I
3amuTel KyJnbIKHHCKOTO Kpas OT BTOP)KEHHH
KoueBHUKOB. B 1862-1871 rr. cenenus Kermen-
CKOM BOJIOCTH BXOJMJIM B COCTaB TapaHUYMHCKOTO
CylTaHaTa, U UX JKATENHM YYacTBOBAJIHM B 3aIINUTE
cyiaTaHaTa OT BTOpKeHus pycckux. Ilocne yxona
pycckux u3 Kynbxu 1 popMUpOBaHUs HOBOH Tpa-
HUIBI, YacTh TeppuTOpun KysbIKHUHCKOTO Kpas B
COOTBETCTBHH C ycinoBusiMu IlerepOyprckoro no-
roBopa c¢ HaceneHueM B 760 cemeil TapaHuel oTo-
nuta k Poccun. Ha atoit repputopun B 1881-1883
rT. 1 Ob1a 00pa3oBana Kermenckas Boocth (Boc-
KkpeceHckuit, 1995: 224-225; Cenuukuit, 1904: 39-
40). Ha KeTMeHCKoOIi BOJIOCTH MEPECETICHIE KOHIIA
XIX B. 0Tpa3uiioch HE3HAYUTENIBHO, TaK KaK Croja
TepeceIsINCh He LieTble 3eMIIsTuecTBa TapaHdeil, a
oTnenbHble xo3siicTBa (Marepuansl o o0cieno-
BaHuio, 1914: 84).

IlepeceneHibl oceny B OCHOBHOM Ha Ka3aXCTaH-
ckoii Tepputopun Cemupeuderckorr obmactu. Ilo
na"aeiM 1897 1. 31eCh MPOKUBAIO YUTYpOB — 55
809 uenmoBek, nyHran — 4 416 denoBek. M3 HuUX B
JxapkenTckoMm yesne 3adukcupoBaHo 30 108 ge-
JIOBEK yWrypoB u 2 564 uenoBeka ayHrad, B Bep-
HeHCKOM ye3Jzie — 25 701 yenoBek yUrypoB u AyHIraH
— 1 852 genoseka (IlepBas Bceobmias, 1905: IV-1X,
1-2). B JIxapkeHTCKOM ye3/e TapaHdel pacceiu-
JU B Tpefenax 4eThIpex BojocTel: J[apKeHTCKo-
TapanunHcKOW, AKKEHTCKOH, Akcy-HapblHCKOU U
Kermenckoii; B Bepuenckom yesge — Mansibaes-
ckoii, Kapamckoit u Kapacyiickoil.
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Ilepecenenue yiirypoB u ayHras B CeMupeuse B
koHIle XIX mpuBeno k 00pa30BaHHIO HA €T0 TEPPH-
TOPUH KOMIIAKTHBIX YHTYPCKHX W JYHTAHCKHX I10-
ceneHni. IlepeceneHipl OCBOMIN B OCHOBHOM ITy-
cToBaBIINE OE3BOJHBIC 3EMIIH, TOCTPOWIIH KaHAJIBI
Y apbIKH U 32 KOPOTKHUI CPOK CTaM MOIy4aTh O0OJIb-
e ypoxxkau (LIIA PK: J1. 4954, nn. 110, 154; De-
nmopos, 1903: 12), yBenmnuuBaBIIHECs TOX OT TOAY
Y TIO3BOJIMBIINE UM HE TOJIBKO KOPMHTH ce0si, HO U
obecrnednBaTh MPOJOBOJIIBLCTBUEM PYCCKHE BOWCKa,
JUCIIOIIMPOBAHHBIE B 3TOM CTPATETHYECKH BaKHOM
parioHe.

Ilepecenenupl-kazaxu B CHHBIBIHE U YUTypEI
B Cemupeube 00pa3oBaJid CBOETO pPOJa OCTPOBKHU
KOMITaKTHOT'O MTPOKUBaHUsI, OOIIEHNE B KOTOPBIX B
OCHOBHOM OBLIO COCPEIOTOYEHO BHYTpU HHX. B3a-
UMOJICUCTBIE C MHOATHUYHBIMU COCEIIIMU CKIIJIbI-
BaJIOCh MocTernenHo. EMy crocoOcTBoBanyu uctopu-
YECKU CIIOKUBIINECS XO3SICTBEHHO-KYJIBTYPHEIE
CBI3M MeXAy cyOpermonamu. OOLIHOCTH TPOMC-
XOXIIEHHS, POACTBEHHBIC SI3BIKH, SMHAS PEIHIHS,
CXOZICTBO KYJBTYPHBIX TPAIUIINN U JPaMaTHIHOCTh
YCTaHOBHUBIIIETOCS MOJIOKEHHUST O0YCIOBUIIH U JalTh-
HEHIYI0 TECHYIO B3aUMOCBSI3b MEXKIy HACEIISBLIN-
MU cyOperuonsl Hapogamu. OHa TIPOSIBIISATIACH HE
TOJILKO B YCTaHOBUBIIMXCSI XO3SIHCTBEHHO-KYJIBTY -
HBIX CBA3SIX, TOPTOBOM OOMEHE, HO IPEK/E BCETO B
OOIIHX MONUTUIECKUX WHTEPEcax, MPoOy KAaBIINX-
sl B IEPUOJIBI HAPOJHO-OCBOOOAUTENLHON OOPBOBI.

3akaouenue

Ha ocHOBE MHOrOYMCIEHHBIX HCTOYHUKOB U
HUCTOPUYECKUX COUYMHEHHH, OTPaXKAIOIMINX COOBITHS
nositryeckoi ucropun Kasaxcrana u BocrouHo-
ro TypkecTaHa B pacCMaTpUBaeMbIi MEPUOJ] MOXK-
HO cjienath cleaytoime BoiBojJbl. XVII B. — Bpemst
(GYHKUMOHUpPOBaHUST TocyaapcTB — Kazaxckoro
xaHcTBa Ha Tepputopun Kazaxcrana m Morymb-
ckoro (SpkeHnckoro) rocymapctBa B BocTounom
Typkecrane. Mex 1y BIIOJIHE HE3aBUCHUMBIMU I'OCY-
JTApCTBaMU CIIOKWJIMCH B IIEJIOM JPY>KECTBEHHEIE,
COIO3HUYECKHE OTHOIIeHHA. B 3TOT mepuox Mexay
HUMH IIUPOKO TNPAKTUKyeTCs 3aKJIIoYeHHe TuHa-

CTHYECKUX OpaKoB, 3aKPEIUIAIONINX MTOINTHIECKHES
coto3bl. XVIII BB. Xxapakrepuszyercs ociableHHeM
LIEHTPaJIbHON BIACTH B 000MX rOCyAapcTBaX, Mex-
JIOyCcOOMITaMy, OKECTOUYCHHON Ooph0Oi 3a Tpe-
cToj. Bpems oT BpeMeHU OT/ienbHbIe IPEeTeHIEHTHI
MOJIB3YIOTCSL MOMOIIBIO COIO3HUKOB. Pesynbrarom
CMYTHOM TOPHI SIBUJIACh MIOCTETIEHHAs yTpaTa He3a-
BHCHMOCTH M YCTaHOBJIEHHE cro3epeHuTeTa JKyH-
rapckoro xanctsa. [Ipotu JI>KyHrapckoro xaHcTBa
o0a rocyiapcTBa Bein OeCKOHEUHbIE BOCHHBIE Jei-
CTBHUS, UCTOLIUBIIAS B UTOr€ HE TOJBKO HX, HO U
cro3epeHa. Bo Bropoii yerBeptu XVIII B. Ha BoCcTO-
Ke TosABIIsieTCs] OoJyiee TPO3HBIN MPOTUBHUK — LluH-
CKasl UMIIEpHUs, IEPBOHAYAIILHO HAJCBIIAs JIUUUHY
MHPOTBOPLA, BBHICTYMAIOIIETO 32 MOPSIOK U CIpa-
BEJUIMBOCTh, HO BIIOCJTEICTBUU COpOCHBINAs Ma-
CKy W TPUCTYNHUBINAs K BOSHHOW SKCIAHCHH, Oec-
MOIIAIHOM, HEeCylleld pa3pylIeHHE TOoCynapcTBaM
u rubenb WX HaceleHWio. Tak ObUTM 3aBOEBaHBI
xyHrapckoe xaHctBo U Bocrounbiit TypkecTaH.
Co Bropoii uerBepTy X VIII B. KazaXcKkue *y3bI IPH-
XOJAT K PELICHUIO MPUHATH MOAJNAaHCTBO Poccuii-
CKO# mMmrepun. DTO OBUI IMOCTETEHHBIA IMpPOIECC,
n30aBUBIIMI Ka3axoB OT mopabomenws [{mHamm.
Okcmancus [luHCcKON uMnepuu 3axieOHyJach Ha
BHOBB YCTaHOBIIEHHOM rpanuue Poccun. C norepeit
HE3aBHCHUMOCTH JUIs ABYX cyOpernonoB LleHTpais-
Hoit A3uu — Kazaxcrana u Bocrounoro Typkecrana
B3aMMO/ICHCTBUE TIPUHSIIO CYTy00 MEXITHUICCKUN
xapakTep. BHenrHenmonmuTHaeckre BOMPOCH! € 3TO-
o BpEMEHHM OKa3aJuCh B BEJCHHM METPOIOJIUH.
OOIIHOCTh MPOUCXOXKICHUS, POACTBEHHBIE SI3BIKH,
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THE INFLUENCES ON A POET AND POET’S INFLUENCES:
CASE OF NIZAMI

Nizami, who was born in 1141 in Ganja wich is situated on the territory of modern Azerbaijan and
died approximately in 1204. He wrote his works in Persian although his native language was Oghuz Tur-
kish. There was a very high civilization in Central Asian cities such as Nishabur, Merv, Khorasan, Isfahan,
Farab, Otrar, Bukhara, Fergana, Samarkand, Termez, Balkh, Kashgar in ancient and medieval eras. This
high civilization in Central Asia spread to the Caucasus, the Middle East, Anatolia, and Europe starting
from the 9th century. Nizami trained himself very well in Ganja, which has diverse ethnicity and culture.
He learned and internalized different languages, cultures, and produced many works. Nizami became a
great example and a resource of inspiration for many poets and literary figures who came after him. In
the era in which Nizami lived, most of the Turkic writers wrote their literary works in Persian and their
scientific works in Arabic. Nizami’s works have been translated into many languages. In this article, the
origins of Nizami’s worldview, philosophy and poetry are examined.

Key words: Nizami, Central Asia, Turkic, Persian, Philosophy, Greek Culture.

M. KyTaambiw

Bboay AGaHT M33et barncaa yHmsepcuteTi, Typkus, boay K.
e-mail: mehmetkutalmis@gmail.com

AKbIHFa 9cepi XaHe aKbIHHbIH, 6acKaAapFa acepi:
Hu3zamu mbicaabiHAQ

1141 XbiAbl Ka3ipri O3ipbanxaH TepPUTOPUSICbIHAA OpPHaAacKaH [HAXA yoAasTbiHAA TYbI,
wamameH 1204 >biAbl KaNTbIC 60AFaH Husamm aHa Tiai OFbI3 Typik TiAi 60ACa Aa WbIFapMaAapbIH
napcbl TiAiHAe >kasfaH. OpTa AsusHbiH, Huwanyp, Meps, XopacaH, ®apa6, Otbipap, byxapa,
MepraHa, CamapkaHa, Tepmes, baax, Kawkap cuakTbl KaAaAapbliHAQ €XEAri >KeHe OpTaFacblPAbIK,
AdyipAe eTe Kofapbl epkeHueT 6oaraH. Bya 6uik epkeHueT 9 racbipaaH 6actan Kaskasra, Tasy
LLbiFbicka, AHapOAbIFa >keHe Eyponara Tapaabl. HM3amu ken yATTbl KeHe Ken M8AEHMEeTTI aimak,
BPTYPAI TIAAEP MEH MOAEHWMETTEPAEH HOp aAfaH [dHAXaAa eTe >KakcCbl GiAiM aAbin, KenTereH
WblFapMaAap TyAblpAbl. Hu3amu e3iHeH KeriHri kenTereH akbiHAQp MeH aAebUeT KarpaTkepAepiHe
YATi 60AAbI. HU3amu emip cypreH AdyipAe TYpiK xasyLublAapbiHbIH KOMWiAiri 8Ae6uM WblFapmMaapbiH
napcbl TiAIHAE, FbiAbIMM eHbOeKTepiH apab TiAiHAe >ka3FaH. Hu3amu WwbiFapMaAapbl KenTereH Tiaaepre
ayaapbiarad. bya makarapa Huzamu noasumsicbl, AyHMETaHbIMbl MeH (PUAOCOMUICHIHBIH Heri3aepi
KapacTbIPbIAAADI.

Ty#in ce3aep: Husamm, OpTanbik, A3us, TypiK, Napcbl, pUAoCOdUs, rpek MOAEHUETI.

M. KyTaambiLw

YuusepcuteT boay AGaHT M33et baiicaa, Typums, r. boay
e-mail: mehmetkutalmis@gmail.com

BAusiHMe Ha no3Ta U No3THYECKOoe BAUSIHME:
Huszamu

Huzamm poamaca B 1141 roay B [9HAXKE, pacrnoAoraBlIEMCS Ha TEPPUTOPUM COBPEMEHHOrO
AzepbaiiakaHa, 1 ymep nprbAnsnteAbHo B 1204 roay. OH nmMcaA CBOM NMPOM3BEAEHUS Ha MEPCUACKOM
93blKe, XOTS €ro POAHbBIM 3bIKOM ObIA OTy3CKMI Typeukui. B Takux roposax LleHTpaabHOM A3uu, Kak
Hwuwanyp, Meps, XopacaH, ®apab, OTpap, byxapa, ®epraHa, CamapkaHa, Tepmes, baax, Kawrap, B
APEBHOCTU M CPEAHEBEKOBbE CYLLECTBOBAAQ OUEHb BbICOKas LMBUAM3ALMS. DTA BbICOKAs LIMBUAM3ALIMS
B LleHTpanbHOM A3um pacnpoctpaHnAack Ha KaBka3, BbAmxkHuiz Boctok, AHaToamio wn Espony,
HaumHas ¢ 9 Beka. Hu3amMmn MoAyumA oueHb xopoluee obpasoBaHue B [IHAXKE, MHOTO3THUYECKOM U
MHOFOKYAbTYPHOM PErnoHe, MUTAeMOM PasHbIMM S3blKaMM M KYAbTYpamu, M CO3AQA MHOXKECTBO
npousBeAeHnn. Husamm cTaa nNpuMepoM M MCTOYHMKOM BAOXHOBEHMS AAS MHOMMX MO3TOB M
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The influences on a poet and poet’s influences: case of Nizami

AVUTEPATYPHbIX AEITEAEN, MPULLIEALLMX MOCAE Hero. B anoxy Husamu 60AbLIMHCTBO TypeLIKMX MMcaTeAen
MMCaAn CBOWM AUTEpATypHble MPOU3BEAEHMS HA MEPCUACKOM $I3blKE, @ HayuHble — Ha apabCKOM.
NpousBeaeHns H1samm nepeBOAMAUCH Ha MHOTMe $I3blkUW. B AaHHOM CcTaTbe paccMaTpyBalOTCSl OCHOBBI

no33mMn, MUPOBO33peHne 1 puarocopmmn Hmnsamm.

KaroueBble caoBa: Huzamm, LleHTpaabHas A3usg, TIOPKCKMIA, NEPCUACKMIA, PUAOCODUS, rpeveckas

KYAbTYpa.

Introduction

The aim of this article is to determine and anal-
yze the origins of worldview, poetry and philosophy
of Nizami, who is a great pioneer poet and philosop-
her of the Islam and Turkic World. While searching
for a poet or philosopher, it is necessary to begin
defining where the poet / philosopher was born, his
living conditions, set of beliefs, norms, values and
social-economic background. It is common idea
that mature people were grown in a great era in all
respects. For example, the Magnificent lived in the
great era of Ottoman in all respects from his child-
hood on. Alexander the Great was the governmen-
tal and military symbol of Greek Civilization which
was at the peak in the antique era in all respects.
Important artists and figures can mark an era when
they serve for the community they have grown in.
All humanity emerged by growing even under very
difficult conditions and stressful times.

The basic features of artists as Nizami are uni-
versal. They are not only nurtured by fundamental
sources, but they also play a pioneer role with their
marvelous features. It is not right to expect that pe-
ople who leave masterpieces to the history of huma-
nity and mark an era, emerged absolutely in a bril-
liant era and civilization in all respects. The things
that make them rise to the peak are the intelligence
and talent they have inborn and the growing styles
peculiar to them, and most of them are genius perso-
nalities growing themselves. The majority may have
received various support but being genius and peak
personality come true substantially with the help of
their own effort and labor even if they are under dif-
ficult circumstances. Nizami, whose original name
is Ilyas, was born in 1141, died approximately in
1204, in Ganja, the state of Azerbaijan. He wrote
his works in Persian though his native language
was Oghuz Turkish. Nizami had a peak personal-
ity whose influence continues until today. He was a
great philosopher, leader of morality and a writer of
great quality and original peculiarities. There is his
great intelligence on the basis of his work that comes
largely inborn. From his birth on he had the spirit
of being a poet, he was keen on scholarship, litera-
ture and contemplation. Nizami’s Works have been
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translated into many languages (Akalin 1994, 30).
Johann Wolfgang von Goethe (1749-1832) writes
these for him: “Ein zarter, hochbegabter Geist, der,
wenn Firdusi die samtlichen Heldentiberlieferungen
erschopfte, nunmehr die lieblichsten Wechselwir-
kungen innigster Liebe zum Stoffe seiner Gedichte
wihlt. Medschnun und Leila, Chosru und Schirin,
Liebespaare, fiihrt er vor; durch Ahnung, Geschick,
Natur, Gewohnheit, Neigung, Leidenschatft fiir ein-
ander bestimmt, sich entschieden gewogen” (1958,
145). In this article the main characteristics of Niza-
mi, upbringing, general condition of Oghuz Turkish
and Islam world in his time and the sources he used
will be briefly emphasized on.

Cultural Background

Nizami lost his parents when he was a child
and there were not enough relatives to support him.
Nizami led a financially poor life and brought up
himself. These characteristic conditionsi are seen in
many writers and philosophers who have got mas-
terpieces. It is understood by his works and contem-
poraries’ statements that Nizami received training
very well and in high-level. He knew Arabic apart
from Oghuz Turkish, hJeis native language, and
Persian, which he wrote poems in, like many Mus-
lim intellectuals in that period. Besides, as far as can
be seen by his works it is said that he knew or fa-
miliarized Pahlavi, Syriac and Hebrew. Azerbaijani
and Armenian works write that Nizami also knew
Armenian (Seyidov 1963).

He had shy, frugal, contented and independent
personality. He was an extremely merciful, fair and
kind man towards women and people, a compas-
sionate father towards children. Nizami tells about
the relationship between poet and sultan; “Let alone
the salary sultan gives, the things that come from this
are evil and idleness. Abstain from carrying on with
the sultan; because this seems like the relationship
between cotton and fire. Despite how bright the fire
is, survival is being away from it” (Resulzade 1951,
53). But it cannot be said that he was completely
independent of rulers and sultans of the reign be-
cause there must be gentlemen and princes to whom
he can present his works to survive, while he didn’t
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say glowing terms and scratch his era’s rich rulers’
back. However, he used detailed descriptions of bars
and drinks, he never drank alcohol in his life, he
stayed away from the things forbidden by Islam. He
was thoughtful, wise and had a distinctive personal-
ity. Resulzade stats these features: “Although it is
a controversial issue that Nizami lived a materially
secure and approving life, there is no doupt about
his being morally of high standing and influential
among his contemporaries. While he was in life and
relatively young, his works passed out many people
by copying” (1951, 71).

Ganja and its districts were always in high lev-
els in terms of economy, agriculture, culture, and
art. As far as can be understood from his statements
Nizami was Muslim. He proved his being a very
big poet when he was just so young, for example
he wrote Makhzanu’l-Asrar when was just twenty
years old. It is seen in his works that he compli-
mented his own poems and mastery, but it should be
appreciated that lots of people were proud of artistry
and predominance over rivals in old times. Nizami
attracted many poets like Emir Husrev-i Dehlevi,
Katibi, Djami, Hatifi, Ali Shir Nevai, Sadi-i Shirazi
and Feriduddin-i Attar who came after him with his
art and personality and also he was known by non-
Muslim minorities in the area; Fuzuli regarded him-
self as a student of Nizami. Resulzade noted down
Nizami’s originality as: “Nizami has a world of
ideas that any poets haven’t got in the East. This ad-
justment, in plain terms, is composed of a harmonic
ideology and point of view of world until its details”
(1951, 32).

Ancient Greek philosophy was followed closely
in the Islam world from the 9" century, Nizami ben-
efited from cultural cumulation. This subject will be
dealt with in detail again below. Apart from these, it
is seen that Nizami was aware of music, astronomy,
the data of the ancient world, partially medicine, the
Quran, Hadis, Commentary, Siyer and other Islamic
data. Resulzade noted down about Nizami’s grow-
ing surrounding and its basic features like that; “His
subjects are searched, Nizami is an Azerbaijan poet
being away from Persian nationalism, full of Oghuz
Turkish love, related to Caucasian environment cir-
cumstances, anxious about his homeland’s histori-
cal fatality and geopolitics” (1951, 31).

Why Did Nizami Write His Works in Persian?

It is clear that he is from Ganja and Ganja is
a city in Azerbaijan, its native language is Oghuz
Turkish, but he wrote in Persian because of many
reasons that will be explained in detail below. There
are the traces of the verbal and legendary culture of
Azerbaijan, Oghuz Turkish and its literature in his

all works. In contemplation of Resulzade “There is
no doubt about Turkish origin of the poet who says
beautiful and great are Turkish, beauty and great-
ness are Turkishness, beautiful and great saying
are Turkish and beauty and greatness are Turkes-
tan” (1951, 34). Nizami says in one of his poems:
“Devlet-i Tiirkan ke bulendi gerift / Memleket-i ez
dad pesendi gerift”, “the state and cities of Turks
always advanced thanks to justice and ornamented.”
https://ganjoor.net/nezami/5ganj/makhzanolasrar/
sh27

There was lots of public writing in Latin, many
writers who were not French, wrote in French in
the 18th century. Many Muslim writers wrote their
works in Arabic from the beginnings of Islam. A lot
of writers not being Russian like Aytmatov wrote in
Russian in the Soviet period. English is an appar-
ent example of this, many writers all over the world
(music, language, literature, art, technics and news-
paper, etc.) write in English in all fields. Similarly,
both the Iranian started to write from the beginning
of the Turk coming to Iran especially Sheyhname of
Firdevsi and many Turks wrote their works in Per-
sian. Famous Persian poets; Firdusi, Omer Hayyam,
Djami rose with the support of Turkish managers af-
ter Islam and from the beginning of the 11™ century.
There are lots of reasons for why the Turk wrote
in Persian in Iran and Anatolia. First of all at that
time, Persian language and culture expanded and
were written in the Turkish and literature. Iranian
literature always raced against Turkish literature.
The Iran, as their native language, wrote in Persian
which progressed in the same geography in centu-
ries and acquired by inheritance, Iran became a new
homeland and big culture center for the Turk as they
went ahead to the west and south, therefore they
generally wrote in Persian although they were out-
numbered and the rulers of Iran, leadingly Nesimi,
Nizami, Jelaleddin Rim1 and Fuzuli came.

The influence of Persian on Turkish is not just
limited to Turkish; on the contrary Persian influ-
enced (with the Turk’s becoming Muslim) all the
Muslim societies. Also, this influence is more domi-
nant in Chagatay, today’s North and South Azerbai-
jani Turkish, Uzbek, especially in terms of pronun-
ciation and vocabulary rather than Turkish. If it is
mentioned about a relationship, this relationship is
mutual; the more the Turk were influenced by the
Persian people and Persian in the field of language
and literature, the more Persian people and Persian
got influenced by the Turk and Turkish.

Jeldleddin Rami in Anatolia wrote in Persian
like Nizami. Johanson describes this case like that;
“We may suppose that Jelaleddin Rimi brought
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Persian (P) and East Oghuzic (Khorasan) Turkic
(TE) with him, and that he acquired knowledge of
West Oghuzic, Anatolian Turkish (TW) and even
Greek (G) in Qonya. /.../ First, it must have been
natural for Rlimi to use Persian. Born in Balkh, he
had, while still a young man, escaped the Mongol
invasion by fleeing to Qonya together with his father
Behad’eddin Veled. In the 13th century, the capital of
the Seljuk Turkish Empire of Riim was to a great ex-
tent Persian-speaking. The stream of fugitives from
the East further reinforced the Persian influence in
Anatolia. It is, however, equally probable that Rimi
to some degree mastered Turkic, both the Khorasan
Turkic variety spoken in Balkh at that time and
“Turkish” proper, i.c., the everyday speech of the
Seljuk Turks already living in Qonya. In fact, RGm1
spent the mature part of his life in a naturally multi-
lingual environment, in which even demotic Greek
was one component” (1993, 24).

Rami was a great philosopher, Islam schol-
ar and artist; at that time he wrote his poems and
thoughts in Persian which had more advanced and
old literature tradition and accumulation in respect
of Turkish. Turkish came into being the language of
literature and philosophy in Anatolia from the 14
century. Furthermore there were not only Arabian,
Persian and Turkish Muslims around RGmi as an
intellectual clan but also there were Rum, Hebrew,
Armenian, Assyrian societies. Rimi didn’t try to
compose Turkish as the language of literature and
philosophy, he wrote his works in existing Persian;
consequently he didn’t have difficulty, didn’t waste
time, he wrote many works in more advanced level,
produced much more, addressed to rather different
sections. Johanson notes down: “Turkish was not yet
a literary medium, elaborated as a functional dialect
in the sense of a TW+lit variety; it was no equivalent
poetic tool which Riimi or other poets could have
used immediately and adequately for their purposes.
/.../ In Rimi’s case it was not necessary to develop a
TW-+lit variety. A new literary language is not likely
to emerge if there is already one which meets all
requirements” (1993, 26-27).

Most of the Seljuk and Ottoman sultans and ru-
lers in Anatolia knew and wrote Persian. The palace
of Mehmed II was the meeting place of Iranian poets
and writers. As can be seen from both Nizami and
Yavuz Sultan Selim wrote many great artistry and
literary works due to many reasons like religious,
geographical, literary, cultural etc. and also many
poets and artists who were Turkish origin leaving
masterpieces wrote in Persian (Ates 1945; Aydin
2004; Riyahi 1995). Persian held a high level-posi-
tion in Seljuk and Ottoman palace, school and ma-
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drasah, literature and press during about one thou-
sand years namely the Republican Era in 1929 until
the time of Persian education was forbidden.

The Turkic and Islamic World in the Era of
Nizami

First of all, the region where Nizami was born
and grown up, became one of the civilization cen-
ter during the history of mankind; became multi-
religion (Manichaeism, Christianity, Jewishness,
Islam), multi-ethnic (The Persian, Ossetians, Tats,
Lezgi, Armenians, Arabians, Turks, the Caucasus)
and a multicultural region (A¢ikgeng 2003; Seyidov
1976). Between 3500 B.C. and 1400 A.D., Central
Asia was the center of high civilization. Science,
philosophy, agricultural techniques, astronomy, me-
dicine, music, art, papermaking, literature, etc. in
Central Asia moved from the beginning of the 9th
century to the Caucasus, the Middle East, Anatolia
and Europe (Starr 2015).

Great civilization and masterpieces came out of
societies that were much more composed of many
factors. Islam civilization, which came into exis-
tence between 9th and 14th centuries, was consti-
tuted in the geography where antique high-level
civilization arose like Assyrian, Babylon, Persian
and Egypt and the Arabian, Persian, Turk even Ber-
ber and Syrian took role in this great civilization’s
construction.

As it is known that the majority of works in Lat-
in and Greek remaining from the antique era about
wisdom and philosophy were destroyed in the first
three centuries of Christianity in the government
of Rum or banned. The culture before Christianity
and Latin and Greek works were mainly banned and
wiped out. The translations from Greek and Syriac to
Arabic, started at the end of the Umayyad Dynasty,
continued increasing in the first periods of the Ab-
basids and the translation of the works from Greek
about wisdom and philosophy was given more im-
portance, Baghdad, Kufe, Basra became a new cul-
ture center. Arabic language studies had developed
largely before those works were translated, because
this was regarded as mandatory for the Quran’s be-
ing understood very well, Arabic was taught easily
and regularly to the people who weren’t Arabian
and Islam’s being become widespread, the centers
of this are the cities like Kufe, Basra, Damascus. It
is necessary to specify that the translated works are
not only Greek and philosophy works; among these
there were Persian, Syriac, the language of India and
the books about machine, medicine, physical, agri-
culture, astronomy and religion were translated to
Arabic (Sezgin 2023; Sunar 2004), it is obvious that
these developments aroused Islam idea and civiliza-
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tion and made a contribution, because all of these
sciences are the subjects that the Quran provoked.
Greek writer Gutas sums up this process; “The Mus-
lims, by contradistinction, in addition to being su-
perior because of Islam, were also superior because
they appreciated ancient Greek science and wisdom
and had translated their books into Arabic. This su-
periority is even transferred to Islam itself as a re-
ligion; the Byzantines turned their back on ancient
science because of Christianity, while the Muslims
had welcomed it because of Islam” (Gutas 1998, 84-
85).

A great civilization was formed in the Middle
East, Iran, Anatolia and Caucasian and all the re-
gions of Andalucia in the period from in the middle
of 8th century to the invasion of Mongol, as you see
Nizami was such a person that he was like Avicenna,
Farabi, al-Ghazali, Averroes, Ibni Arabi, Jeldleddin
Rimi and Nesimi but in the field of poem he reached
out climax. The basics that raised Nizami’s art and
poem at the same time feed him; these basics are in-
telligence, philosophy, Islam thought, the culture of
public, knowledge, literature, new ways and intense
study. The time of Nizami was the period, without
any doubt, the highest civilization level of mankind
when the conditions and levels of the past and that
era’s other publics were taken into consideration;
the three big founders of great Islam Civilization at
this period were the Arab, Turk and Persian. One of
the issues that is still being argued nowadays is that;
why didn’t this high civilization level in the time of
Nizami continue rising from the 14th century? First
of all, none of civilization is timeless, civilizations
are born like the states, develop, grow, stop once in
a while and vanish. This era became the peak of Is-
lam Civilization and this peak underwent a power
vacuum from that century, later West Civilization,
whose influence and power continue from the past
to the present, took its place (Hunke 1991; Runci-
man 1959).

Conclusion

As can be seen in his works, many people express
that Nizami was very intelligent and a skillful
person in terms of art and literature. He trained well
from his childhood and this training was on his own.
We can sum up Nizami’s essences on which his
worldview and art is based as he took Islam training
in accordance with his era. Islam education is taught
in madrasah at that period and learning to read the
Quran is memorizing the Quran, learning the life of
Muhammed and memorizing some hadiths, learning
basic and advanced science like canon, comment,

morals. This phase is the basic education that many
Muslim men of science and art took at that period.
It is necessary to state that the period of Nizami is
the era when Islam civilization, whose basis leans
upon the Quran at the same time, is at the peak and
Nizami perceived and assimilated all written and
verbal blessings and products at that period.

Nizami assimilated works written in Persian
which are the real materials for Persian culture and
civilization after he laid these foundations. Persian
is the carrier of great written civilization both in
antique and middle era (even at the present) and it
didn’t influence only the Turks, on the contrary it is
a great language that affected the language and the
culture of Muslim publics in Anatolia, the Balkans,
Caucasian, India, Iraq and even to the middle of
China mainly. Nizami could not be ignorant of such
a great language and culture. Nizami assimilated
Manichaeism, Mazdekizm that form the basics of
Persian culture and the works of other religions and
cultures in Iran by means of Persian, as it is known
he wrote his works in this great language namely in
Persian.

He assimilated the Holy Koran, the book of
Psalms, the Torah and the Bible in other words the
basic works and products of religions, Jewishness
and Christianity that a major part of those (the
relationship between the prophet Moses and the
pharaoh, miraculous nativity of Jesus, Virgin, the
stories of Prophets Joseph and Solomon and etc.)
are also in Islam. Some elements of the religion and
culture of Christianity and Jewishness entered Islam
belief and sources by two ways. The former is that
Muslims have to accept revelation products (the
book of Psalms, the Torah and the Bible) and the
prophets (Adam, Noah, Jesus etc.) that come before
them, thus it is necessary to accept the subjects in
Islam (first man and prophet Adam, heaven, hell,
resurrection etc.). The second one is that the subjects
which were put intentionally or unintentionally by
Christian or Jewish becoming Muslim afterwards
are seen also in the works of Muslims.

Mysticism movement in Islam became one of
the basic fields of the Islamic world from the 8th
century and man’s becoming mature carried some
aims like getting close to the God, enlightenment,
advancement of humanistic value, reached at the
peak with Nesimi, Mansur al-Hallaj, Ibn-i Arabi and
Jelaleddin Rimi. Nizami assimilated the mysticism
and performed this in his works. There is no need to
focus on the history of mysticism and its roots but
it is expressed that there are traces of ancient Greek
culture, Christianity, Jewishness and Buddhism in
the roots of Islamic mysticism.

101



The influences on a poet and poet’s influences: case of Nizami

As it is expressed above the philosophy of
ancient Greek was followed closely from the
9th century in the Islamic world and although
it was denied and even destroyed in the lands
where knowledge and culture accumulation of
the ancient era were born (Greece) and in all the
Christianity world, it was carried to the Islamic
world by means of Arabic and developed and even
became one of the basics of Islamic civilization
(language, literature, medicine, mathematics,
astronomy, etc.) Nizami made use of this cultural
accumulation by means of Arabic interpretations
and other works.

In the end Nizami assimilated all sorts of verbal
accumulations of the geography where he was
born and grew up as we say public culture. As it is
expressed above Nizami was born in a multiethnic
and cultural area. Therefore, he assimilated not only

Oghuz Turkish, Persian, Caucasian publics’ written
and verbal cultural elements like epic, mythology,
poem, rhetoric but also he did all the public he
lived in, there are the traces of religion and cultures
like Shamanism and Buddhism whose roots based
on very old centuries and ancient written and big
civilizations like Sumer and Assyria on the bases of
these.

Nizami, who stands both on the basic works of
Islam and all the written and verbal works of East
and West, ancient era and his age, is a sophisticated
and equipped poet as in the example of Jelaleddin
Rami. He is not only the philosopher and artist of
Turks and Muslims, at the same time he is a common
philosopher and artist of all humankind, because the
idea and worldview he had is a joint cultural heritage
and this multi-accumulation reflects on his works,
art and personality.
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CALL FOR ENLIGHTENMENT AND LEARNING
IN KAZAKH AND TURKISH LITERARY WORKS
(based on the works of Beimbet Maylin and Omer Saifeddine)

Ye. Turgunov

The article examines the school, labor, and educational components in the work of the Kazakh
writer Beimbet Maylin and the Turkish writer Omer Saifeddine, who were engaged in creative activities
during the period of global changes and national conflicts at the beginning of the 20th century. Two
poets, not indifferent to the suffering of their compatriots, who have not let go of the pen for twenty
years, differ in the place of their creativity and educational tonality in the works of the Kazakh and
Turkish narrative genres. Writers, who knew from the very beginning that education was the only factor
influencing the development of their nation, always advocated enlightenment. The Turkish author, who
is not opposed to modernity, creates a certain criterion in search of the compatibility of ideas about the
“national identity” of the people that are useful for society. Operating from this perspective, he adheres
to some new style of educational models and practices offered to the Turkish people, especially those
promoted by the Committee of Union and Progress after 1908. A good observer and critic, Omer Sey-
feddine, criticizes those models of social behavior that do not correspond to the national identity of the
Turkish nation and are formed as a result of “foreignness”. Along with this criticism, he also expresses
his attitude towards education. The article discusses the stories and prose of Beimbet Maylin and Omer
Seyfeddin and also examines the main elements of education in these genres, such as direct education
and school, class, teacher, and the formation of an educational environment.

The first problem facing any society is the problem of education, including all its stages, starting from
school. Public education is educational institutions that teach language literacy and promote innovative
ideas. New Methodist schools were springing up because traditional schools were no longer providing
young people with the necessary worldly knowledge and skills, so new educational schools began to
open. The history of the opening of these schools is described differently in different books. It is known
that the work of individual people plays a special role in the growth and development of any nation. The
study of their spiritual quests and their moral deeds makes a great contribution to national revival and
development.

Key words: Beimbet Maylin, Omer Seifeddin, literature, education, teaching, teaching methods,
illiteracy.
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A6an atbiHAarbl Kasak YATTbIK, MeAarorMkaabik, yHusepcuteTi, KasakcraH, AAMathbl K.
e-mail: erkinbek230388@gmail.com

Kasak, ykaHe TYpik 9Ae0M LUbIFapMaAapbIHAAFbl OKY-aFapTy YHAEYi MeH OKbITY ici
(beiimber MaiAunH xoHe Omep CaridpeAAMH LLIbIFAPMAAAPbI MbICAAbIHAQ)

Makanapa XX facblp 6acbiHAQFbl >KaAMbl SAEMAIK ©3repicTep MeEH YATTbIK KanbIAbIKTAP
KYpin >KaTkaH Ke3eHAE >KasyLUbIAbIKNEeH anMHaAbICKaH Kasak, >kasyllbiCbl benimber MaiAMH MmeH
TYPiK kasylwbicbl Omep CadeaAMH LWbIFAPMaAApPbIHAAFbI MeKTen iCi MeH OKy-aFapTy YHAeyi
KapacTbipblAaTbiH 60AaAbl. ©3 YATbIHbIH KalFbl-KacipeTiHe 6er->kait KapamaraH anHaAacbl XKUblpMa
KbIAAAM KAAAMAbI CEPIK eTKEH KOC KaAbIMIepAiH, Ka3ak, XeHe TYpiK 8HriMe >KaHpbIHAAFbl OPHbl MeH
LWblFapMaAapbIHAAFbl aFapTyLUbIAbIK, YHAEPIAepi capaaHaabl. TyFaH YATbIHbIH AamyblHa GipAeH-06ip
apekeT eTylli (PakTop GiAIM eKeHiH ayeAAeH BIAreH >KasylblAap aFapTYLLbIABIKTbI YHEMI CEPIK eTKEeH.
Kasipri 3amaHra Kapcbl eMec aBTOp KOFamFa nanAaAbl >KaHaAbIKTapAbIH YATTbIH «YATTbIK, GOAMbICbIMEH>
YAAECIMAIAITIH i3AecTipy apkblAbl GeAriai 6ip KpuTepuit xacarabl. OCbl Ke3KapacreH apeker eTe
OTbIPbIN, OA TYPIK XaAKbIHA YCbIHbIAATbIH, acipece 1908 >kbiaaaH KeriH OAaK, )KaHe NPorpecc KOMUTETI
KOAAaFaH GipkaTap 6iAiM YAriAepi MeH >KaHa CTMAb TaXipubeAepiH ycTaHaabl. YKakcbl 6akpblAaylibl
>keHe cbiHLbl OMep CeideaANH TYPIK YATbIHbIH, YATTbIK, GOAMbICbIHA COMKEC KEAETIH XKOHE XaTTbIK,
HOTUXKECIHAE KAAbINTAaCKaH BAEYMETTIK MIHE3-KYAbIK YATIAEPiH CbiHaMAbl. BYA CbiHMEH Koca, OA BiAimre
AEreH e3iHAIK Ke3KapacbiH Aa anTaAbl. beiimber MaiianH meH OMmep CerdeAAMHHIH SHriMeAepi MeH
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npo3aAapbl TAAKbIAAHbIM, OCbl XKaHPAAPAQ TiKeAen HiAiM 6epy >KaHe MEKTEr, CbIHbIM, MyFaAiM, CUSIKTbI
TOpOMEHiH Heri3ri aAeMeHTTepI >kaHe BiAiM Gepy opTacbiHbIH, KAAbIMTACybl KQPaCTblpblAaAbI.

Kes KeAreH XaAbIKTblH aAAbIHAAFbI €H OipiHWI MaceAe — MeKTern MOCEAeCi, OKy-arapTy ici mMeH
MEKTErNKe KaAbINTacy KOFaMAbIK, TOPOMEHIH KaHLAAbIKTbl MaHbI3Abl ekeHiH kepceTTi. Oaap -
TIAAE CayaTTbIAbIKKA GayAMTbIH, KaHALIbIA MAESIAAPAbI HACMXATTaNTbiH OKY OpbIHAAPbI. JKaHa 8Aic
MeKTenTepiHiH nanaa 60Aybl Facbipaap 60Mbl KaAbINTAaCkaH MEKTENTEP >KacTapFa KaXeTTi AYHMEeAIK
6iAiM MeH aAarablAapAbl 6epmeai. COHAbIKTaH >kaHala 6iAiM 6epeTiH MekTenTep alibiaa 6acTasbl. bya
MeKTeNTEePAIH allblAy Tapuxbl 8pTYPAI KiTanTapaa apTypAi cvnatTasfraH. Ke3 KeAreH yATTbIH ecin-
OpPKEHAEYIHAE TYAFaAapPAbIH eHOeKTepi anpbikila PeA atkapraHbl 6eAriai. OAapAblH 6Hereai ictepimeH
pyXaHU X8AirepAepiH 3epTTern OTbIPY YATTbIK, XXaHFbIPybl MEH AaMyblHa KOcap YAECi 30p.

TyHin cesaep: beinimber MaiiamH, Omep CendpeaanH, 9AeOMET, OKy-aFapTy, OKbITY iCi, OKbITy
BAICTEMECI, CayaTCbI3ADIK,.

E.C. TypryHos

Kasaxckuil HaUMOHAAbHbIM NMeAArormueckmi yHmusepeutet um. Abas, KasaxcraH, r. Aamarbl
e-mail: erkinbek230388@gmail.com

Mpu3bIB K NPoCBeLLEeHUIO U 00YUYeHMIO B Ka3aXCKMX
M TypeuLKUX AMTepaTyPHbIX NMPOU3BEAEHUSIX
(Ha npumepe npousBeseHuit benmbeTa MarianHa 1 Omepa CaricheaAnHa)

B cTaTbe paccMaTpmBaeTCs LUKOAbHO-TPYAOBAs M BOCMUTATEAbHAsl COCTABASIIOLLME B TBOPUYECTBE
Kaszaxckoro nucateas bemmbera MaiavHa n Typeukoro nucateas Omepa CandpepamnHa, KOTopble
3aHMMAAMCb TBOPYECKON AESITEALHOCTbIO B MEPUOA FAOBAABbHBIX MEPEMEH M HALMOHAAbHbIX KOH(DAMKTOB
B HauaAe XX Beka. ABa N03Ta, HEPABHOAYLLIHBIX K CTPAAAHMUSIM CBOMX COOTEUYECTBEHHUKOB, ABaALlaTb AeT
He BbINyCKaBLUMX M3 CBOMX PYK Mepo, pa3AMYaloTCs Mo MeCTy CBOEro TBOPYECTBa U NPOCBETUTEAbCKOMN
TOHAAbHOCTM B MPOM3BEAEHMSX Ka3aXCKOro M TYPEeLKOro MoBeCcTBOBATeAbHbIX >aHpPoB. [lucartean,
C CaMOro HavaAa 3HaBlIME, YTO OOpa3oBaHWe SFBASETCS €AMHCTBEHHbIM (DAaKTOPOM, BAMSIIOLIMM Ha
pa3BUTME MX HALMKM, BCErAa paToBaAM 3a NpocBelleHne. TypeLKnii aBTop, He BbICTyNalowmin NpoTus
COBPEMEHHOCTH, CO3AAET OMPEAEAEHHbI KPUTEPUIA B MOMCKAX COBMECTUMOCTM MOAE3HbIX AAS 06LLIECTBA
MAEN O «<HALMOHAAbHOM MAEHTUUYHOCTM» HAapOoAad. AENCTBYS C 3TOM TOUKM 3PEHMS, OH NPUAEPIKMBAETCS
psiaa 00pa3oBaTeAbHbIX MOAEAEN M MPAKTUK HOBOTO CTWAS, MPEAAAraemblx TYPELKOMYy HapoAY,
ocobeHHo Tex, KoTopble npoasuraanch Komurtetom Coio3a u [Nporpecca nocae 1908 roaa. Xopouumii
HabalopaTeAb U kpuTnk Omep CendeaArH KPUTUKYET Te MOAEAM COLIMAAbHOIO MOBEAEHMS, KOTOpble
He COOTBETCTBYIOT HAUMOHAAbHOM MAEHTUUYHOCTU TYpPeLKOM HaumMu 1 hOpMUPYIOTCS B pe3yAbTaTe
«4y>KEPOAHOCTU». HapsiAy € 3TOM KPUTMKOM OH BblpaXkaeT M COOCTBEHHOE OTHOLLIEHKE K 06Pa30BaHMIO.
B cratbe ob6cyxaaloTcs pacckasbl v nposa beiimbeta MaiamHa 1 Omepa Ceiidpeaanta, a Takxke
paccMaTprBalOTC OCHOBHbIE SAEMEHTblI BOCMMTAHUSI B 3TUX >KaHpax, TakuMe Kak HernocpeACTBEHHOe
BOCMMTAHME U LLIKOAQ, KAACC, YUUTEAb, (DOPMMPOBAHME 0OPA30BATEABHON CPEABI.

MNepBoit NpobAeMon, CTosWENn nepeas AObIM OOLWECTBOM, SIBASETCS npobAema o0pasoBaHus,
BKAIOUAs BCe ero 3Taribl, HAUMHasi Co LIKOAbHOTO. [ 0cyAapCcTBeHHOe 06pa3oBaHmne —3T0 06pa3oBaTeAbHble
YUPEXXAEHUs, KOTopble 06y4aloT $3bIKOBOWM IPAaMOTHOCTUM U MPOABMIAIOT MHHOBALMOHHbIE MAEM.
Bo3HMKalOT HOBble METOAMCTCKME LUKOAbI. TPAaAMUMOHHbBIE LUKOAbI Y>K€ He AaBaAM MOAOABbIM AIOASM
HEOOXOAUMbBIX MUPCKMX 3HAHWMIA M HABbIKOB, MO3TOMY HauyaAu OTKPbIBATbCS HOBble 0Opa30BaTeAbHbIE
LUKOABI. MICTOpUS OTKPBLITUS 3TUX LUKOA B Pa3HbIX KHUrax onvcaHa no-pasHomMy. M3BeCcTHO, UTO TpyA
OTAEAbHbIX AIOAEN UFPAA 0COBYI0 POAb B POCTE M Pa3BUTMU AI0GOro HapoAa. M3yueHre nx AyXOBHbIX
MCKaHWIA, MX HPABCTBEHHbIX MOABUIOB BHOCWUT GOAbLUOW BKAQA B HALMOHAALHOE BO3POXKAEHWE U
pasBuTHe.

KatoueBbie caoBa: benmber MaiiamH, Omep CeiicpeaarH, AMTepaTypa, NpoceelleHre, obyJeHue,
MEeTOAMKa MpenoAaBaH1s, HErpaMOTHOCTb.

Introduction

Every time we study the inexhaustible treasure
and rich spiritual heritage of the people through the
lives and works of national intellectuals and thinkers,
we continue to gain comprehensive knowledge. In
the process of modernizing and delving into the
history of the nation, it is important to pay attention
to the life path of the people of related countries.
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In the works of the Kazakh writer Beimbet Maylin
(1894-1938) and the Turkish writer Umer Sayfed-
din (1884-1920), there are similarities between the
education propaganda and the appeals to eliminate
illiteracy. Having left a great legacy in the history
of science, culture, education, and publishing of the
country, they emphasized that the young generation
should be educated on the way to perfection, and
only science and education are powerful weapons.
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They dedicated their entire conscious life to reading,
writing, and education, and did good deeds in other
fields of creativity without breaking away from the
literary environment (Ercilasun, 1992), (Baymens-
hin, 1994). They not only play with the reader’s
feelings with the natural power of artistic words
but also urge them to be conscious and qualitative.
This is a continuation of the characteristic of East-
ern scholars, Ismaili Gaspyral: In the area of unity
in speech, opinion, and action, we will observe the
spiritual and social expression of the people in that
period of education and the beginning of the 20th
century (Toker, 2004).

The sequence purpose and responsibilities of a
regular candidate

We can see a creative example of upbringing and
education in simple stories and works that affect the
feelings of the general reader. During the research,
we noticed that B. Maylin and O. Seyfeddin advo-
cated the peculiarity of not describing the school’s
continuous education and constant engagement with
child education. Most of the stories contain examp-
les and models that can be used as teaching aids for
teachers. They are full of pedagogical twists that
lead the student to be good and educated. Among
the literary genres, one of the most common genres
is, of course, a story. B. Maylin and O. Seyfeddin
are famous figures of the story genre, whose stories
are among the most suitable works that give the
reader the pleasure and habit of reading. The topic,
language, and style of their stories are popular with
readers of all ages (Tezcan 1997: s. 28-29).

The 20th century was a century marked by many
misfortunes that plagued the lives of the peoples of
the world. At the beginning of the century, there
were historical upheavals, technical achievements
and acceleration of information exchange became a
way of life. In human life, in addition to learning
and education, methods of teaching and learning be-
gan to change.

Thinkers who want to eliminate social injustice
and change the unjust regime believe that to reduce
the poor state of the nation and the difficult way of
life, first of all, it is necessary to educate the people.
It was understood that one cannot be satisfied with
knowledge that affects the soul and improves morals
and that it is necessary to master the intricacies of art
and technology. It can be seen that a new education
system has been formed thanks to new teaching
methods. From the last quarter of the 19th century
to the beginning of the 20th century, education
and educational work became the best work. An
enlightened expresses his opinions in the field of
education, makes great reforms, and promotes the

need to be strengthened throughout his life with
the concepts of education, life, death, salvation,
destruction, happiness, disaster, and on the way to
the development of morality and intelligence. They
tried to carry out modern reforms to public opinion.
Unfortunately, the understanding of common people
at that time was limited. Therefore, they understood
that the first reform should be carried out through
education (Ince, O., Acemoglu, 2021).

Materials and methods

Although there is no specific data on the direct
teaching of literature at this stage of education, it is
known that the leading place in literary education
in this period is occupied by the process of
individual study. An analysis of the artistic heritage
of prominent artists shows that they diligently
mastered the literary experience of that time thanks
to vigorous study. Observations also show that the
study of fiction in that period was one of the most
important qualities of people, creative intellectuals.
It does not need to be taught separately in the
classroom (Yusifov, 2022: 27). It is known that
the organization and history of teaching, although
there is no special system of individual subject
teaching with the theoretical foundations of the
teaching methodology, as it is today. In addition
to the in-depth study of what methods and tools
were used for teaching, it is important to make new
additions to the educational materials. Knowing
the history and path of the teaching process,
literary works, biographical examples, topics,
and facts demonstrate the methods leading to the
development of oral and written speech. It is known
that the problem of eliminating illiteracy lies at the
root of the mechanism of vitality of teaching and
learning (Gubaidullina, 2011).

Beimbet Maylin and Umer Seyfeddin are artistic
writers who write most of their literary works in the
narrative genre and treat this genre with respect. If
you look at the subject of their stories, you will meet
a character who has turned to study and is looking
for knowledge. You can see the process of getting
used to the book, enjoying reading, and learning. O.
Sayfeddin in the story “The Magician”: «Ferrukh-
shah Dogan’s piety and nobleness over the years, he
developed himself with his passion for chemistry
and geometry when he was studying in a madrasa in
his youth, and thanks to his search for further knowl-
edge, he is now constantly engaged in the study of
metals and oils, he told that he will not stop until he
reaches the full openness and clarity of the world of
what he does not know.
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Many people may judge without knowing the
full situation. He is so passionate about what he
has focused on for forty years. People blame that
person without deep knowledge. He has no business
to overdo it and tire the country.» — says. (Gechgel,
H. Sarichan, E. 2011) B. Maylin shows a tradition
of serving as an example to the people who are al-
ways inciting to common work, and who put the
good of the country above their interests. «Bekber-
gen school» in his story: “At the edge of the village,
a long wooden house stands out. The tree is new.
It has four windows. The surroundings are clean.
However, there are many children: they are boiling,
they are boiling; someone is entering and some-
one is leaving. They are playing for fun; They are
celebrating a joyous wedding in their way. This is
“Bekbergen School!” «..The school is the property
of many!» — affects the reader with such words. It
shows that the school is an intellectual place where
collegial gatherings are held for the benefit of the
people, where villagers hold meetings, and where
they discuss their future destinies. At the same time,
we notice that in this text, the meaning and qual-
ity of the school in the Kazakh land still has its full
significance. «The school is the property of many,
regardless of class!» — the word never leaves the
reader indifferent (Maylin, 1962).

Various social movements develop when the
conditions for the transition from the lower to the
higher stage of society’s development are met. As a
result, social revolutions or reforms take place. He
was one of the leaders of the Enlightenment reform.

Literature review

The emerging concepts of “school”, and “ class”
have expanded with the concepts of textbooks and
teaching. However, political changes and old atti-
tudes in the country did not allow the development
of enlightenment. Nevertheless, the difficult strug-
gle of the educator did not stop. The spirit of people
whose dreams and hopes were for the literacy and
education of their country could not slow down.
Akyuz Y., Baloglu S., Engniin 1., Gechgel H., Sa-
richan E., Acemoglu A., Tezcan M., Toker M. Yil-
maz 1., Unlu M. Ozcan O., etc. research works of
Turkish scientists were studied. B.Maylin’s multi-
volume collection of works and collection of short
stories published in different years were analyzed.
The works of T. Beyiskuluv were examined, includ-
ing “Who Shot Beimbetty?” which focused on the
book. Maylin’s “Textbook for Preliterates”, which
has not entered scientific circulation, was also not
overlooked.
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The heroes of this literature were not represen-
tatives of the ruling class or figures enlightened by
divine power, as in the previous period, but ordinary
intellectuals who came from the masses and returned
to them, and therefore had a great opportunity to in-
fluence the people. The writer was not only engaged
in writing or personal creativity, he was also a pub-
licist, and in his works, he put enlightenment as the
main position. In other words, the writers tried to
awaken their nation not only with their pen but also
with their social, political, and cultural activity, and
mass art. Another way to solve the problem of edu-
cation is public education. B. Maylin and O. Say-
feddin, who believed that the moral degradation and
indifference to science in society are connected with
the upbringing of that period, it is possible to over-
come the bad behavior of both school-age students
and adults who have passed school age through edu-
cation. Writers say that the biggest problem in edu-
cation is related to the human element and reforms
in this regard will help to solve the problem.

Results and discussion

In history, progressive intellectuals who strived
for innovation and reform, engaged in innovative
activities, in the late 19th and early 20th centuries,
the movement of Enlightenment was visible in the
history of all peoples. Enlightenment, with its ex-
tensive practical activities, strengthened and stabi-
lized their ideas in the life of society in a new way.
This period was a new period of social, political,
and educational development. No matter how many
sufferings the people suffer from social injustices,
they are not depressed. The advanced intellectuals
and creators of their time, who grew up among the
people, took pity on the situation of the people and
started looking for a solution. It concludes that the
main reason why people live in pain is ignorance.
They are looking for ways to enlighten the working
masses. Thus, at the beginning of the 20th century,
a modern movement called for national revival ap-
peared. The main goal of this movement was to help
improve the lives of ordinary people. B. Maylin and
0. Sayfeddin’s creativity dates back to the 1900s.
They could not be indifferent to the conditions in
Kazakhstan and Turkey at that time, and their works
figuratively showed the spirit of the times, national
life, dreams and heritage, and problems waiting for
a solution. In that period, the call to enlightenment
prevailed over the unhappiness of the people in the
work of the two writers. Their works are among the
original examples of modern Kazakh and Turkish
literature. Both Beimbet and Umer are constantly
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engaged in education and have been to many places,
so they compare the level of life and development
there with the situation in their own country and
express sadness at the social backwardness. May-
lin and Sayfeddin conclude that the main reason for
such a situation is a lack of education and urge peo-
ple to be educated and learn. Enlightenment, prog-
ress, nationalism, and patriotism ideas can be said to
be the main direction of creativity of B. Maylin and
0. Sayfeddin. They decorated the outside and inside
of their works with this theme. In the history of the
Kazakh and Turkish nations in the 20th century, the
torch lit by our writers, who widely used innova-
tion and literacy in literature, including prose, had
a great impact on the education of the entire nation
(Unlu, M. Uzcan, O. 2003). (Almashuli, Zh. 2018).

Each of the stories conveys the humiliation of
a person who could not find his place due to illit-
eracy and lived his life at the door of rich people
who were deprived of humanity, relying on their
wealth. “All of us are studying, and our mullah is
the mullah of a rich man’s house,» says B. Maylin
in his story “Tuyebay”: It’s my first year of study,
how do I know which mullah is good and which is
bad: except for me, the children who have gone to
school for a long time are sharing the same opinion:
«A very strict mullah», — they say. The main char-
acter of the story, Tuyebai, could not obey the strict
order of the mullah, so he dropped out of school and
became a servant of a rich man. (Maylin, 1985).

In the story “The First Prayer”, Umer Seyfeddin
tells about a boy who grew up in a family that cares
about religious and national values. These feelings
are formed by the upbringing of his mother, Mrs.
Fatma, who comes from a more educated family
than his father. Mrs. Fatma is a mother who prays
five times a day, reads the Holy Quran, and lives by
her religion, and most importantly, she wants to in-
still these feelings in her son Omar. Mrs. Fatma was
an example to her son and tried to convey all this in
kind and sweet language. Her mother’s loving look
and sweet language were almost memorized in her
memory, and years later, they came alive in her eyes
and became the basis of her stories. Mrs. Fatma is an
excellent example of a mother who was able to in-
culcate her children’s feelings towards religion and
nation in our narrative literature (Duymaz, 2006).

In the works of two writers, human fates were
reflected in the context of issues of national free-
dom, human will, and the greatness of the moth-
erland. Historical justice, acute social problems,
political equality, the will of the individual and the
nation, and the awakening of the people from igno-
rance were also widespread in literature. In general,

you should not give up on the difficulty of learning.
If you do not accept the orders and demands of an
educated person, you will face the humiliation of a
narrow-minded and ignorant person. Both B. Maylin
and O. Seyfeddin are among the writers that readers
of all ages love to read and enjoy reading for the first
time. Childhood memories, historical feats, social
issues, etc. — these hand-picked stories cover topics
that match children’s interests, life experiences, and
understanding. Sayfeddin in his story “Memory”: |
bathed in a bottomless whirlpool of books. I didn’t
care about the outside world. I was going to find the
great truth with the lamp of philosophy. Alas! Now
when I think of this innocent dream, I laugh bitter-
ly.. I couldn’t sleep for many nights, thinking about
one word, one line, one word for weeks and months,
searching for the secret behind it. And, B. Maylin
in the story “First Lesson”: ..The time of the night
has passed. Everyone in the village has turned off
their lights and is fast asleep. The light in Minai-
dar’s house was not extinguished. He and Marzhan-
gul take turns holding a blue book and a pencil until
they recognize even one letter. In the blue book, the
letters like a clover were shining and smiling, happy
to find a student from the dark corners of the Ka-
zakh country. (Maylin, 1962). The author also emp-
hasized the importance of developing reading skills
in terms of developing the personality of the cha-
racters and establishing a healthy relationship with
the society in which they live. They do not dwell on
the character’s family, or the historical period of the
event, but describe their passion for education. This
phenomenon can be observed in all the stories of the
two writers. Stories and novels enrich children’s life
experiences and help clarify their developing value
judgments. Stories are very important in the deve-
lopment and enjoyment of children’s reading skills,
and therefore in the effective use of free time. There-
fore, choosing a story is very important for children.
Children become interested in fairy tales, in the first
years of primary school, and children gradually de-
velop an interest in fairy tales. After the age of fairy
tales, they turn to facts. Enlightenment ideas devel-
oped mainly through three areas. Update of meth-
odology, art (fiction, theater), and press. Ultimately,
the goal is to bring people to life. The nation was, on
the one hand, scientific and enlightened, on the other
hand, to raise its moral level and, as a result of the
combination of these two aspects, to educate an ed-
ucated person with self-esteem and self-awareness.
(Engniin, 2009) (Smanov B, 2016).

The two authors have many ideological
similarities. It is said that ignorance and illiteracy
make people fond of empty things and gullible
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in simple things. For example, O. In Seyfettin’s
stories, he fought against ignorance, superstition,
customs, traditions, and beliefs that had nothing to
do with Islam and Turkism, rooted in the people,
neither beneficial nor harmful to the individual
and the society. The writer’s thoughts on this topic
are reflected in his stories Keramet, Perili Koshk,
Mehmaemken, Mehdi, Mermer Tezgah, and
Pireler (“Keramet”, p. 153). And B. Maylin says
in his educational book for the illiterate, which has
been left out of the reader’s attention: Ignorance
opens the way for the spread of disease. Because
such a person does not know what caused the
disease. If it hurts, he understands that the sin was
caused by horror. He refers to Mullahs, Ishans,
and witches. He sneezes and spits. He is going to
sign up with a talisman. So, he is going to recover
from the disease. Of course, this is ignorance.
Sneeze and sneeze — the disease is transmitted to
another person. One by one it becomes infected
and eventually causes it to spread throughout
the country. Therefore, there are many infectious
diseases here. (Maylin, 1929).

Also, the writer expresses an opinion against be-
atings and fights, instead glorifying the importance
of education and training. A revolutionary move-
ment was created from the cultural and educational
societies and associations opened by some groups
of people who were reforming, spreading educati-
on to the people, and struggling. At the end of the
19th century and the beginning of the 20th century,
the region was in a political, cultural, and economic
crisis, and its development was at a low level due to
colonialism. “Falaka” is the main work of Sayfed-
din, which gives secrets about the education system
of that time. In this work, it is explained that the sc-
hool was one story, located in a large courtyard and
surrounded by low walls. When you enter, you will
see the teacher’s pulpit and the basil hanging on the
wall. From the conversation about the educational
environment and process, it is clear that girls and
boys learn separately from each other, they are not
divided into classes, students read the alphabet and
numbers as one, they cannot read in unison, and are
uncoordinated. In the article, it is emphasized that
after the arrival of the district governor, the falaka
was removed, and beating was prohibited from that
day (Kas, 2020). Maylin, on the other hand, carried
out measures to get rid of colonial oppression, estab-
lish national statehood, and lay the foundations of
national statehood. It opened the way for economic
and cultural development. He set the goal of edu-
cating people living in backward economic, social,
and cultural conditions. We can see the importance
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of education and enlightenment in the implementati-
on of social and cultural reforms in the life of society
in the following stories of two writers. For example,
B. Maylin has a textbook “Kush” for preliterates. In
the story “She Laughed “ there is a phrase: I can’t
go to study anymore, tell my mother! — she says.
That is, it still shows that society’s opinion on get-
ting an education and going to school is not fully
formed. As an organizer of educational work, he
argues that men and women should be involved in
government work and public work. For that, women
should know how to write — he told a woman who
came to his house angrily to read. When the heroine
leaves the house, she realizes the benefits of reading
and laughs. (Maylin, 1929).

“I was born in Gonen.” The story “Ant”, which
begins with a sentence, depicts a school with a
closed yard and a small garden without trees. Boys
and girls study and play together at school. .. There
is only one punishment at school that we all fear.
Cane.. Even the girls were subjected to falaka (fal-
aka — punishment by beating the feet with a stick
while lying down). Some children get scared and
urinate even when they see the falaka. And the pun-
ishment for those who broke the order would not
be so severe. The assistant teacher’s slap.. the se-
nior teacher’s long stick.. if we hit it by accident, it
would blow our heads. I never “ate a stick”. Maybe
it would be a pity. I still remember when a senior
teacher pulled a nail-like bone from my ear with his
fingers. It was so hard that until the next day, my
ears were burning like red hot coals. In this story,
Umer Seyfeddin focused on the issue of punishment
in education and emphasized that punishment based
on beatings and fights should not find a place in the
educational environment. (Akyuz, 1999).

“School is the property of many, don’t break
it!” — says Maylin in the story “The beginning of
the dispute is the blue cow of Dayrabay”: “For the
village assembly, some of the people crowded into
the small room of the school, unable to find a pla-
ce, start to climb on the desks where the children
are studying. The person who gave his house to the
school sympathizes: “Don’t sit on the desk, you will
break it.” One of those who mocked this thought:
“You won'’t pay, let me know how much money you
get per month.”. Among the visitors: “Don’t say
that, the school is the property of many, don’t break
it!” — he interjects. (Maylin, 1962). — He glorifies
that the school is an intellectual place where gather-
ings are held for the benefit of the people, a cultural
place where consensus is formed, and it is a center
of civilization. The word “from among the people”
creates an impulse in the reader’s mind.
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He was constantly engaged in arousing the hope
of the people for the future, who were attracted by
the present and the challenges of life. The author
also points out that the people are paying back the
lost wages and wages of the people through edu-
cated citizens. And Sayfeddin explains the evil of
slander in his story called “Escape”. The boy who
defamed his brother wanted to confess his lie when
his brother fell ill after house arrest; But before he
could do that, his brother died. The regret of a child
who regrets lying and slander is described. In this
way, lies and slander are condemned and children
are tried to avoid these misdeeds. In the story “Pink
Thin Cape” the focus is on positive behavior based
on the characteristics of the main character Mukh-
sin Celebi. It was decided to send this person to
Tabriz as an ambassador to Ismail Shah. Muhsin
Celebi’s characteristics are designed to impart pos-
itive values to children. Muhsin Chelebi is present-
ed as a scholar who spends his time reading books,
does not obey his elders, does not want to be suc-
cessful, is very brave, does not abandon the truth,
cares for the poor, is not a slave to people (Seyfet-
tin O. 1993). B. Maylin in the story “Shapai’s Let-
ter” says: “There was a school in the neighboring
village, and after hearing the news that the Komso-
mols were going to help the Malays, I went there
one day”. In the above story, Sholok assures that
the day will shine even for the villagers who es-
caped from the tyrannical actions of the activists.
He advocates that it is necessary to be educated. In
his story “Shapai’s Letter”, he tells how he found
a way to return the letter through acquaintances
who could not get paid for their work. After the
Komsomols from the school in the neighboring vil-
lage said that they would collect the wages of the
insane worker and the wage earner, a young man
went there. The teacher writes down everything
they say. Then he sends the herdsman on his way. A
few months later, he heard that an article about him
was published in a newspaper (Maylin, 1962). In

the story, it is said that the tyranny of short-sighted
activists was born on the way of education and lit-
erate people.

In most of his literary works, young people are
passionate about learning and show that education
is the only way to overcome widespread ignorance
and achieve justice during the process of changes in
society.

Conclusion

As we can see, both writers do not stop their
work of education by showing the life of the people
in their literary works. They aimed to promote
people’s education and raise people’s hopes for the
future. We focused on the life, social politics, and
creativity of Beimbet Maylin and Umer Sayfeddin
conducting research and giving a worthy assessment,
analyzing the educational and pedagogical point
of view in their works, their creating models of
teaching (especially literature) and publishing them
in a special textbook. They were not only engaged
in creativity but through literary works, created the
best models of pedagogical training and revealed the
problems in society.

Both writers also glorified the content of
education and showed it as an art. Upbringing,
education, teaching, pedagogical process, self-
learning, education for the production of knowledge
in the learning process, for the development and
formation of the personality — all literary works
have shown examples of studying and seeking
knowledge and guiding the way in the formation
of a literate person. Beimbet Maylin and Omer
Saifeddine adhere to a humanistic orientation, ideas
about traditional education and training support the
classroom system with a deep understanding that
education and teaching in society are undergoing a
radical transformation. They did not turn a blind eye
to the problems of the era, expressed their views on
time, and did not stray far from the truth.
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