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LEXICAL-STYLISTIC EXPRESSION AND EMOTIONALITY
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Abstract. The aim of our study is to determine the differences between the expressiveness and emo-
tionality of lexical expressions on the material of texts of Azerbaijani folklore.

Stylistic vocabulary is the core of the dictionary and is considered a key part of stylistics. Unlike
other areas of the language, the dictionary is more advanced and finely fragmented due to the expres-
sive qualities of words and meanings. The creation of this wealth and the study of the possibilities of
expressing lexical units is the task facing the lexical style. A stylized dictionary explores the relation-
ship between the true and figurative meanings of vocabulary style functions. Literary criticism and
linguistic stylistics investigate the different meanings of a word in context, especially the emotional
and expressive linguistic potential of various vocabulary components. In addition to descriptive syn-
chronous lexicology, historical lexicology is also reflected in the style, that is, many authors insist that
their etymological roots lead to a more vivid expression when restoring obsolete word meanings. Even
the pronunciation of words and phrases is of great importance in the field of vocabulary research. The
category of emotions is an emotional expression. The expression in folklore texts comes from various
means and acts in various functions. The article discusses the features of synonyms that create expres-
siveness in a broader sense.

Key words: expression, lexics, synonym, word.

M. TyceinHoBa
(PMAOAOTUS FBIABIMAAPBIHBIH AOKTOPbI, Mpodheccop,

A3zepbait>kaH MEMAEKETTIK MeAarornkabik, yHusepcuteTi, AsepOaitxaH, baky K.,
e-mail:huseynova.mahira@yandex.ru
AeKCUKa-CTMAMCTUKAABIK, TYXKbIPbIM )XoHe a3epbaiikaH hOAKAOPDI
MOTIHAEPiHIH 3MOLLMOHAAADIAbIFbI

Anaartna. bi3aiH 3epTTeyimMisaiH MakcaTbl — o83ipbaii>kaH (POAbKAOPbI MOTIHAEPIHIH Mare-
PUAABbIHAAFbI AEKCUKAAbIK, ©PHEKTEPAiH, 3KCMPECCUBTIAIN MEeH 3MOLUMOHAAABIAbIFbI APACbIHAAFbI
arblpMaLLbIAbIKTapAbl aHbikTay. CTMAMCTMKAABIK AEKCMKA CO3AIKTIH ©3eri GOAbIN TabbiAaAbl XKe-
He CTMAMCTMKaHbIH Heri3ri GeAiri 60AbIn caHaraabl. TiAAiH 6acka caAaAapbliHaH arbipMaLLbIAbIFbI,
CO3AIK CO3AEP MEH MarblHaAapPAbIH 3KCMPECCUMBTI KacueTTepiHe OGarAaHbICTbl XKETIAAIPIATEH Xeo-
He ycakTaAFaH. bya GaiAbIKTbl KYpy >KOHE AEKCUMKaAbIK, OIPAIKTEPAI GIAAIPY MYMKIHAIKTEPIH 3epT-
Tey AEKCUKaAbIK, CTUAbAIH aAAbIHAQ TypFaH MiHAeT. CTUAbAEHAIPIATEH CO3AIK CO3AIK CTUAb (PYHK-
LUMSIAGPbIHbIH, LbIHAMbI XKeHe GerHeAi MarblHaAapPbIHbIH apacbiHAAFbl 6ANAAHBICTbI 3€PTTENAI. OAEOM
CblH >X8HE AMHIBUCTMKAAbIK, CTUAMCTMKA KOHTEKCTEri CO3AIH 8pPTYPAI MaFblHAAApbIH, acipece 3Mo-
LMOHAAADI >K8HE 3KCMPeCcCUBTI AMHIBUCTUKAABIK, MOTEHUMAAABIH 8P TYPAI KOMIMOHEHTTEPIH 3epTTei-
Al. CvnaTTamanblk, CMHXPOHAbBI AEKCMKOAOTUSIAQH 6AaCKa, TapuXM AEKCUKOAOTMS CTUAbBAE A€ KOPiHiC
TabaAbl, SFHM KONTereH aBToOpAap eckipreH Ce3 MarblHaAapbIH KAATMbIHA KEATIpreHAE OAapAbIH 3TU-
MOAOTUSIAbIK, TAMbIPAGPbl aHaFYPAbIM aiiKbiH KOPIHICTEpre aAbin KeAeAi Aen ceHeai. TinTi ce3 6eH
Ce3 TipKecTepiHiH alTblIAybl A€KCUMKaHbl 3epTTey CaAaCblHAQ YAKEH MaHre ue. DMoUMSAAp KaTero-
PUSICbl — SMOLIMOHAAAbI KepiHiC. DOABKAOPABIK, MBTIHAETI ©PHEK 8p TYPAI KYpaaAapAaH KeAeAi kaHe
8p TYPAI KbI3MET aTkapaAbl. MakaAaAa KeH MarFblHAaAQ IKCMPECCUBTIAIK TYAbIPATbiIH CUHOHUMAEPAIH,
epeKLleAiKTepi KapacTbIpbIAAAbI.

TyiiH ce3aep: epHeK, AeKCHMKA, CUHOHUM, CO3.
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AeKCUKO-CTUAUCTUYECKOoe BbIpa)>keHne U SMOLLMOHAAbHOCTb
asep6ainAXaHCKUX POABKAOPHBIX TEKCTOB

AHHoOTauus. LleAbto nccaep0BaHUS SIBASIETCS ONPeAEAeHMEe PA3AUUMIA MEXKAY BbIPAa3MTEABHOCTBIO U
3MOLMOHAABHOCTbIO AEKCUUYECKMX BbIPAXKEHMI HAa MaTepUaAe TEKCTOB azepbanAdkaHCKOro hoAbKAOpa.

CrMAMCTMYECKAs AEKCHKA SIBASIETCS SAPOM CAOBaps M CUMTAETCS KAIOUEBOM YacTblo CTUAMCTUKM. B
OTAMUME OT APYIMX 06AACTEN 93bIKa, CAOBAPb HOAEe MPOABUHYTbIN M TOUHO (hparMeHTUPOBAHHbINA 13-
3a BbIPa3MTEAbHbIX KQUeCTB CAOB U 3HaueHuin. Co3aaHme 3Toro 60raTcTea U M3yyeHmne BO3MOXKHOCTEN
BbIpaXKeHMs AeKCUMYECKMX EAMHML, — 3aAayva, CTOsILLAs nepea AeKCUUecknM cTuAaeM. CTMAM30BaHHbIN
CAOBApb MCCAEAYET CBSI3b MEXAY MCTUHHbBIM U MEPEHOCHbIM 3HaUEeHUSIMM (OYHKLIMIA CAOBAPHOTO CTUASL.
AuTepaTypHas KpUTHMKA M AMHIBUCTUYECKAs CTUAMCTMKA UCCAEAYIOT Pa3AMYHbIEe 3HAYEeHMs CAOBA B KOH-
TeKCTe, 0CO6EHHO IMOLMOHAAbHbBIN 1 BbIPA3UTEAbHbIN S3bIKOBOM MOTEHLMAA PA3AMYHBIX KOMIMOHEHTOB
CAOBapHoro 3anaca. [1oMMMO onmcaTeAbHOM CMHXPOHHOM AEKCUKOAOTUM, UCTOPUYECKasi AEKCUKOAO-
rUsl Tak)ke OTpaXkaeTcsl B CTUAE, TO €CTb MHOTMe aBTOPbl HACTaMBaIOT Ha TOM, UYTO MX STMMOAOrMYeC-
K1e KOPHU MPUBOASIT K 6oAee IpKOMY BbIPAXKEHMIO MPY BOCCTAaHOBAEHMM YCTAPEBLUMX 3HAUEHWIA CAOB.
Aaxe npounsHolleHe CAOB 1 (hpas umeeT 60AbLIOE 3HaYeHMe B 06AACTM MCCAEAOBAHMS CAOBAPHOMO
3anaca. Kateropus amMoumii — 3T0 3MOLIMOHAAbHOE BblpakeHue. BbipaxkeHne B (POAbKAOPHBIX TEKCTaxX
NMPOUCXOAUT U3 PA3AMUHBIX CPEACTB U AEMCTBYET B pa3AMUHbIX (pyHKUMSX. B cTaTbe paccmaTpuBatoTcst

0COBEHHOCTH CMHOHMMOB, KOTOPbIE CO3AalOT BblPpa3nMTEAbHOCTb B 6onee LLUMPOKOM CMDbICAE.
KAroueBble cAoBa: Bblpa>keHne, AeKCka, CUHOHMM, CAOBO.

Introduction

Impression, richness, impact, expressiveness,
simplicity, clarity, harmony, emotion, are the basis
of both verbal and written speech acts, and the
observance of these norms of speech facilitates
serves its soundness, logic and accuracy. The word
problem is an area that needs extensive and in-depth
research in modern linguistics, and its expressive
paints, among other features of the word, has been
the focus of linguistic science in recent years.

The aim of our study is to determine the differ-
ences between the expressiveness and emotional-
ity of lexical expressions on the material of texts of
Azerbaijani folklore. First of all, the issue of expres-
sive vocabulary is the subject of research in lexical
styles. “Lexical styles constitute the core of style
which is considered the main part of it. Because,
unlike other areas of the language, vocabulary is a
more advanced and more precise field of expression
because of the expressive qualities of words and
meanings; vocabulary is synonymous with richness
”(Vinogradov, 1955:67). Creating this richness and
exploring the possibilities of lexical units’ expres-
siveness is a major challenge facing lexical styles
(Ofandiyeva, 1980:4). It should be noted that some
of the studies on Azerbaijani stylistics have con-
fused each other with expressive features of lan-
guage and emotion, and the boundaries between
them or their similarities and differences have been

ignored. Whereas, there is a striking difference be-
tween expressiveness and emotionality.

Main body

The word “expressivity” is derived from Latin,
meaning “comprehension, impact, expressiveness”
(Altayli, 1994:355). The word “emotionality” is de-
rived from the French language, meaning “to create
excitement and feeling” (3, 376). Thus, the expres-
sion of expression, whether oral or written, should be
used to stimulate emotion, that is, to excite the read-
er or listener. A.Demirchizade also correctly points
out that words, in addition to the basic logical and
grammatical meanings, have different meanings and
even some other senses in relation to a particular as-
pect of communication; that is, every word has a ba-
sic meaning in communication, additional meaning
and also expressiveness and emotion (Damirgizado,
1962:73). A. Demirchizade also points out that some
stylistic linguists have only understood or expressed
the word’s expressiveness, emotion, and some have
different interpretations of expressions of color and
expressive expressions of the word. But this is not
what it is; that is, the color of the word, as we have
seen above, consists of a number of important ele-
ments, and emotionality is one of those elements. (4,
75) Apart from the denotative meaning of words in
words, whether in Azerbaijan or in non-relatives or
relative languages, it also has a connotative mean-
ing of emotional, expressive, and functional-style
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components. Consider the following examples: girl,
maiden, lass, lassie, chick, baby, young, lady, and
other words are used in English to mean “girl”. How-
ever, their scope depends more on the characteristics
of a girl than on the attitude and social status of the
word artist. Synonyms, which are neutral in terms of
the word “chiry” are in the dominant position.

The word “lassie” has the same subtle emotional
tone and refers to the southern dialect of the English
language. The Azerbaijani linguist A. Humbatova
notes that the words “chick” and “baby” are more
commonly used in spoken language than in simple
terms: “young lady” refers to the elegant English
style and the noble language. Connotative meaning
is not only in lexical units, but also in morphologi-
cal forms and syntactic structures. Connotations can
be both simple and casual, meaning that a word or
word combination with the expected style may act
in a completely different context. In our view, the
main task of the lexicon research is to find out the
main styles of exclusion of words when it comes to
speech, where emotion and expression play an im-
portant role. Emotionality and expression are learned
as a result of the comparison of relatives and non-
related languages. Azerbaijani and English literary
criticism and linguistic stylistics explore different
meanings that arise in the context of the word, es-
pecially the emotional and expressive language po-
tential of different vocabulary, dialect words, terms,
spoken sounds, neologisms, archeisms, tropes, etc.,
belongs to be used in both the English and Azerba-
jan languages. The category of emotion expresses
emotion. Words of this nature are speech units that
express these feelings. Emotional meaning can exist
in words both independently and in substance. For
example, there is almost no similarity between the
words “honey” and “duck However, figuratively, the
words “honey” and “duck” are synonymous. Some
emotional expressions, in particular the expressions
of emotion, are expressed in general, regardless of
whether they are generally used in negative and
positive ways:

Oh, Selim! Fell me yet in time

Nor leave thus to thoughts of fear.
Ah! Yonder see the chocodar,

My father leaves the mimic war
(C.C.Bayron, The Bride of Abydos).

When Isabala woke up to Dunya khanim’s
voice, she saw her crying, let’s see what the lady

said in reply:

Don’t cry, don’t cry, hey Dunya khanim,
The son may die, but not to go from here!
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May you be sacrificed for my sweet soul
The son may die, but not to go from here!
Aglama, aglama, ay Diinya xanim,

Olar acom oglu, getmoz bu yerdon!

Sona qurban olsun bu sirin canim,

Olar acom oglu, getmoz bu yerdon!

Improvisation: - “Yes, a son of Persia from
Constinople to sentari to see thee. He well die, but
well not lenve thut place. Five hundred crows can
do no an eagle. The son of Persia well die, but well
not leave that place”. The uncertainty of emotional
words is of great importance for stylistics. Thus,
during the lexical analysis of styles, additional in-
terpretations are needed regarding the emotions that
the characters feeling.

Oh! Who young Leil’s glance could read
And keep that portion of his creed

Emotional lexics should be distinguished by
emotional expressions: fear, delight, gloom, cheer-
fulness, annoy, denonut connected assosiations
with, emotional dependence on reactions and so on.
from a linguistic point of view, these belong to sepa-
rate groups

Expression is formed in both oral and written
speech. Expression is, above all, an instrument of
influence, and serves to actualize one or the other
meaning and power of influence. It is very impor-
tant that an event is presented in an express way.
This situation sometimes occurs in the dialectal
range, then either expands, generalizes, or remains
within a limited circle. In particular, synonymy, om-
onymy, dialect and verbal variations, euphemisms,
argo and taboo words, and other language tools, in-
cluding phrases, idiomatic expressions, play an im-
portant role in the formation of expression. In the
Azerbaijani language, lexical-style layouts, which
are distinguished from each other for formal expres-
sions, can also be used in vocabulary, which can be
distinguished from each other by vocabulary and
semantic and expressive vocabulary. It is very easy
to define the perfect and detailed research criteria
in terms of style. Undoubtedly, first among the cat-
egories that create style and expressiveness are syn-
onyms. Therefore, as synonyms that make up a large
part of the Azerbaijani language’s vocabulary, as a
factor that facilitates the expressiveness and impact
of speech acts, we consider it appropriate to speak
a little more in this language category as a style-
expressing creator: Almost all of the Russian, Eu-
ropean and Azerbaijani stylists consider the use of
synonymy, that is, the choice of language means and
the rules of use of speech acts as the most important
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research object. Russian stylist A.I. Yefimov writes
that synonyms of speech are the central problem of
stylistics. (Yefimov, 19617253)

The main characteristic of expressive synonymy
which is a normative character is the development of
speech culture. That is, the style means expressive
synonymy and the logical and practical selection
and use of relevant language tools. Different sounds
that have the same meaning in the language are
synonymous with grammatical and lexical phrases,
and the more the language becomes rich with
synonymic units, the more powerful the expressive
and affective power. In other words, lexical units,
which are divided into ideological and stylized
synonyms, can become the most powerful means
of impacting speech acts, and attention should
be given to the study and study of these areas
in style-expression. Note that lexical units that
form a synonym for language express a common
understanding both in neutral and expressive form.
The additional expressive shades of these lexical
units also vary in quality. For example, when we look
at the effect of the word “have been died”, that is,
its expressiveness, we can see that there are shades
of regret and sadness. “He went to that world” in
written and spoken acts; “Died”; “Went to mercy”;
“Dedicated his life to young people”; “Closed his
eyes forever”; “Became a gorbagor” and so on.
synonymic arrays express a common conception
in both neutral and emotionally expressive ways: It
turned out that both Murov and his squadron were
sent to that world (the epic “Kachak Safarali”);
Not hidden from God, what I hid from the people,
my parents died(the epic “Kachak Safarali”’); Now
this is what our mother has done, her mother went
to mercy (the epic “Kachak Safarali”); That’s what
brought us here now,her mother went to mercy (the
epic “Kachak Safarali”); It has been a day since the
elderly have donated their lives to young people (the
epic of Ashug Ali and Siisenber); It was an accident,
the wheel got used to it, my dear ones died (the epic
of Ashug Ali and Siisenbar) and so on.

As can be seen from the examples, a similar
concept has been manifested by neutral units as well
as with euphemistic and dysfemic units added to
that neutral unit. By the word “to die” it is possible
to identify the synonym row and the expression
created by that line: to die — to send to that world
— to move out of the world —to die — to donate
to life — to go to — to die —to become gorbagor.
Azerbaijani is very rich with such lexical units. This
is one of the factors proving the power, flexibility,
expressiveness and impact of our language. Such
synonymic units “... have a polysemantic sense,

even if they are as close as they are to each other,
even if they are similar to each other” (Cafarov,
1958:44). “So synonyms are common terms, but
they refer to different aspects of the same concept,
to define one or the other aspect” (Ofondiyeva,
1980:31) “connects it with different concepts and
thus clarifies its distinctive features” (Reformatsky,
1953:62). The synonymy listings used to emphasize
the superiority of each item and event in the language
of any artistic work will sweeten the language of
the work, make it attractive, and give the reader an
emotional feeling. Synonyms of this style are used
to extend the range of images and poeticized images
in poetry, to increase their influence and enhance
their expressiveness.

To determine the expressions of any synonymic
unit, it is necessary to analyze it from a linguistic
point of view. For example, spring-fountain
synonyms express a common understanding and
enhance their expressiveness when used in any
literary text: Flowing like Abi-Kovsar, Cheshman,
the king mountain of the spring (Ashug Alasgar); As
Leyli promised to the spring, Majnun’s only one, I
sacrifice to you (Ashug Alasgar). In the first poetic
text, the word artist created both panoramic and
acoustic expressions of acoustic patterns. Or, if we
look at the expressive sounds of -fire-pomegranate
synonym, we can see that these lexical synonyms
are not words that can be used interchangeably. “On
the contrary, every synonym word in the synonym
row has the meaning of expression and the color of
the speech has a highlighting point in the speech.
None of the synonymous purposes is used instead
of the synonym (9fondiyeva, 1980:31-32). Note the
following examples from Ashug Alasgar: Love does
not burn with fire, Puhan-pahan is dressed like me;
The word is bad to me from the fire of doomsday;
Don’t burn too much, Alesker, don’t shy from your
health, Alesker. Esq oduna yanan agkara yanmaz,
Piinhan-piinhan monim kimi sarali; Qiyamat
odundan pisdi mono s6z; Atas olub ¢cox da yanma,
Olosgor, Sohatindon heg usanma, Olasgor; bir saat
camalin gérmosom 6llom, Gorsam do yaniram nara,
Boynisan; Bivofa gozolin mona soézlori, yandirdi
odlarda, kozlordo moni.

Expressive paints and shades are also presented
in the above examples, since the words “nar” in
the language of the classical writers and poets
are intensively used in our modern language.
M. Huseynov also rightly points out that the
word adapts to its surroundings to maximize
lyrical thinking. In the form of poetic quality,
the surrounding style plays a role of power and
acts as a fact of art. Sweet - some rhythm and

57



Lexical-Stylistic Expression and Emotionality of Azerbaijani Folklore Texts

intonation shades define the vocabulary of the
artistic environment directly related to the rhyme
system. Thanks to a sense of poetic dimension and
sensitivity to language, synonyms become a means
of communication between the author and the
listener. By its agility, synonyms acquire artistic
prestige, and the aesthetic effect is reinforced by
the essential stylistic-semantic flexibility of the
word components that make up the art of speech.
(Hiiseynov, 2017:201) Synonyms for speech are the
most useful language units that prevent duplication
in both written and oral speech, directing it to an
effective, expressive, aesthetic enjoyment. One
of the ancient rhetoricians, Anaksimen notes that
whatever the view is, it must be shaped differently.
To do this, you need to change the phrases so that
the same thoughts are not repeated in the same
words. Then our speech will have a positive effect.
(Antique theories of language and style, 1936:171)

In the Azerbaijani language, most synonyms are
expressive. If any object, event, or feature described
in any folklore pattern is alike, even if it is a little
different to each other, then there is a need to use
synonyms, which, of course, means the emergence
of expression. For example, in our language, along
with the verb “to go”, it means “to walk”, “to
departure”, “to get in the way”, “to get off the road”,
“to turn away”, synonyms such as “to move”, “to
jump”, “to hit”, “to get heel” and “to reject” are
also used. For example: The fugitives went up the
hill (The epic “Kachak Safarali” ); The girl walked
home (the epic of “Ashug Ali”’); They made their
way to the Mount of Agri (the epic of Ashug Ali);
They departed from the cohort and made their way
to the village of Jani (the epic of “Kachak Safarali”
); Kerem set out to Erzurum with Lele on a frosty
day (the epic of “Esli and Kerem™); He stepped out
of the tent and turned towards the desert (the epic
of “Esli and Kerem”); He was heading towards
the village (the epic of “Ashug Ali”"); Horses were
going heavily (the epic of “Kachak Safarali”’); When
I came to Erzurum, I saw a great snowfall (the epic
of “Esli and Kerem”); He would first hit the cohort
where the fugitives were living (the epic of “Kachak
Safarali” ); They gradually took the heel (the epic
of “Kachak Safarali” epic); The girl said: “Get out
of my door, humiliating, dishonest!(the epic of
“Kachak Safarali”) and so on.

The repeatings of meaning in the speech,
the excessive using of lexical synonyms are of
particular importance.The majority of synonymic
lines provide a complement to the general semantics
of the text, and play a role in stimulating poetic
expansion and expressive action. The overall force
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of the lexical synonyms listed further enhances
the image. In other words, lexical synonyms are
one of the strongest semantic-style categories to
express the most subtle meanings of thought, to
achieve maximum expression, and to create style
fluidity. Synonyms, a phenomenon associated with
polysemy, are enlarged and enriched at the expense
of polysemy. The semantics of the multidimensional
word, or figurative meaning, may be included in this
or other synonymic sequence and may be an equal
member of the word, thus further emphasizing the
metaphorical meaning of euphemisms, by the use
of multidimensional words, Synonyms, composed
of emotionally expressive words, archaic, and
articulated by different words, play a very important
role in the expression.

Results

From this point of view, based on the fiction
materials we collect from folklore texts, we can
briefly review them as follows:

1.Expression of synonyms formed by
multiplicity. Because polysemy is the body and
blood of synonyms, the emergence of expression
depends primarily on the plurality of words. Because
multidimensionality is enriched and expanded at the
expense of synonymic lines. “One of the secondary
or metaphorical meanings of the multidimensional
word is that by virtue of its semantics it may enter
into one or another synonymic sequence.” (2, 34)
For example, if we look at the semantic meanings of
the word “to lose one’s head” often used in folklore
texts, we can base our thinking: The fugitives lost
themselves and lost their head (“the epic of Kachak
Safarali” ); He was often mistreated (he epic of
Kachak Safarali); The son said: - Daddy, I am so tired
and lost myself (the epic of Kachak Safarali); The
brooding horse was stunned (the epic of “Kachak
Safarali”); Pristav lost his head (the epic of “Kachak
Safarali”) and so on. Qacaqlar 6zlorini itirdilor,
cagdilar (“Qacaq Soforali” dastani); O tez-tez
yamanca yanilirdi (“Qacaq Soforali” dastani); Ogul
dedi: - Ata, mon lap karixmisam, 6zimil itirmisom
(“Qacaq Soforali” dastani); Kiiron at qarixmisdi
(“Qagaq Soforali” dastani); Pristav basini itirmisdi
(“Qagaq Soforali” dastani) vo s.thus, the dominant
word in these examples is “to lose one’s head” and
as a result, the possibilities of synonymic imagery,
expressiveness are increased and enriched so that
these templates themselves are distinguished by
their colour and style, and the number of examples
in folklore is up.

2.Expression of synonyms formed by the words
taken from another language. Acquisition words
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also play an important role in the enrichment of
synonymic lines and even such derived words used
in folklore texts have equivalent in our language.
For example, in folklore texts, the equivalent of
the word “face(iiz)” (sima, sifot, surot, camal,
¢Ohra, riixsar, boniz) used intensively which are
native to our mother tongue: He did not look at
his face (the epic of “Kachak Safarali”); Your face
is nice from a holiday month (Ashug Alasger);
Troublesome thoughts covered his face (from the
spoken language); His face was saddened (the
epic of “Kachak Safarali”) in Asmar’s pale face
was seen a cold kindness(the epic of “Ashig Ali”
) and so on.

O, {iziino baxmadi (“Qacaq Soforali” dastani) ;
Camalin géygokdir bayram aymdan ( Asiq ©lasgar);
Kadorli xayallar va fikirlor onun simasini 6rtmiisdii
( danisiq dilindon); Onun sifatini kador gulgalamigdi
(“Qagaq Soforali” dastani) ©Osmorin solgun
banizinds soyuq bir mehribanliq gériiniirdii (“Asiq
Al1” dastani) va s.

3.Expression of synonyms related to
euphemism: Synonyms related to euphemisms are
also one of the most important tools in helping
to get folklore texts more meaningful, expressive
and complete. For example, it is known that the
word “born” is weak in terms of expression. And
also it does not sound good in terms of ethics.
But when you replace this word with euphemistic
synonyms, the expressiveness of the expression
is increased, and at the same time the rules of
courtesy are followed. We can base our thoughts
on an example from the epic of Ashug Ali and
Susenber: Days passed, weeks passed. It was nine
months, nine days, nine hours, nine minutes, nine
seconds. Shikh’s son’s wife put her luggage on
the ground. Apparently, the preference for the
euphemistic expression of “put her luggage on
the ground “ in order to soften the thought of
the dominant word of to bear, in this way, more
expressive and cultural. Note that synonymic
sequences are also used intensively to create
expressions (dogdu- anadan oldu - diinyaya goldi
- tovalliid etdi)in folklore texts.

4. Expression through figurative synonyms:
Expression through metaphorical synonyms refers
to the role of phraseology in the enrichment of
synonymic lines in folklore texts, because each
phraseological unit in the language of the samples
we analyze is equivalent to a particular word. For
example, used in folklore texts, “keep your eyes on
the road,” “stare your eyes on the road,” “ruin the
palace of life,” “plunge into trouble”; return to the
mountain, “walk to the feet”, “climb the smoke hill”,
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“to go black all day”, “to paint life with blood” and
so on. Hundreds of synonym phrases such as these
are found in folklore texts: Let the bride rejoice in
the sight of the bride, the daughters, and the wires
of Daras’s hair. (“Daralayez folklore”); My eyes
were on the road, the ruins of the Palace of Life
(“Daralayez folklore™); It never opens, eyebrows,
foreheads, Shindirir sometimes testi, sometimes
the plate (“Daralayez folklore”). (Go6zii yolda
galan golinlar, qizlar, Darasin sagini tellar sevinsin.
(“Daraloyaz folkloru”); Gozimii yollara dikdi,
Omriin saraymi sokdii (“Deraloyaz folkloru”);Cox
bolalar ¢okdi basim, itkin diisdii qonum-qonsu
(“Daraloyaz folkloru”); Ac¢ilmir he¢ zaman qasi,
gabagi, Sindirir gah testi, gah da tabagi ( “Dorsloyoz
folkloru”) va s.)

5. Expression of synonyms of emotional and
expressive words: Synonyms of emotional and
expressive words also play a very active role in
the expression. In folklore texts, both positive and
meaningful (humor, lamb, nightingale, charming,
sacrificing, feathers, hugs, gazelles, deer, halal,
goodwill, Allah, billah, etc.), or negative meaning
(humiliation, lashar). , the son of a lame, a dog,
a nasty, a hell, a dog from my head, one of them,
stuck in the ground, blind, etc.) The words are
innumerable, and they are powerful in expressing
expression and feeling of excitement speech units.
For example: Afarin, the Turkish son said Pasha,
Let Koch live, my son, live one hundred years old
(“Daralayez folklore”); You are the master of the
craftsman. (“Daralayaz folklore); Welcome to the
word! (“Daralayaz folklore) and so on. (Masalon:
Aforin, tlirk oglu sdylodi Pasa, Qog ata var olsun,
ogul yiiz yasa (“Deroloyoz folkloru”); Var olsun
hoéron ustadin, Porvanslor ¢iragisan. (“Daraloyaz
folkloru™); Saz gotiriib qullugunda durmusam,
Sonotdo vurgunam sézo xos goldin! (“Doroloyoz
folkloru”) va s.)

6.Expression of archaic synonyms: The
enrichment of synonyms also comes at the expense
of archeisms, which also give rise to excitement as
they read and thus express themselves in various
events of real existence. For example, the dubbing
synonym for “brave, brave, hero,” in our modern
language, also uses archaic word ‘“husband” to
express expressions in these moments: My life as a
husband, the fire of this mortal world! (“Dereleyez
folklore”); Not to mention, A husband made his
son a husband (“Dereleyez folklore) and so on.
(Oliyam or kimi yasayib ke¢dim, Bu fani diinyanin
odundan, ogul! (“Daralayaz folkloru™); Marifotds
sOylilmayon, Or oglunu or yaradib(“Daroloyoz
folkloru™) va s.
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Conclusion

Expressionism is a broader category than
emotion, and Y.M.Kalkina-Fedoruk’s views on this
are justified. The stylistics shows that expression
is not only in the speech of the person, but in
movement, facial expressions, general behavior,
and even work. Expression or expression can be
characterized by expressions of both emotional
and intellectual and willpower. But English

lexicographers refer to the same category of emotion
and expressiveness. In their view, expression is
always at the expense of emotionality.Thus, it
is not enough for the folklore texts that we have
considered in the form of abstracts. Because there
are many tools involved in enhancing expression,
which is also the subject of extensive research.
Grammatical and morphological tools are also
actively involved in folklore texts, which will be
widely discussed in our future research.
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