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YyaliHble CHUTyallud B «pallOHax, IPUJIETAIOIIMX K
SAnonun». K kareropun «4dpe3BbIYAHBIX CHUTya-
LIMW» OTHOCATCS BO3HMKHOBEHHE BOOPYKEHHBIX
KOH(IJINKTOB BOKpYT SAnonuu [9].

Coenunennsie LlITaTel Takke SBIAIOTCA KOHEU-
HBIM TapaHToM Oe3omnacHocTd pernoHa. CokpaTHs
YHCIEHHOCTh CBOWX CHJI MOCJI€ OKOHYAHHS XOJOJI-
Hoii BoitHBI, CIIA coxpaHunm cBoH coro3sl ¢ SAmo-
mueit, Oxnoit Kopeert, Owmnmunamu, Taunman-
noM, Acrpanueii, HoBoit 3enanaueii. Boopyxen-
ueie critbl CIIA mo-pexxHeMy AUCIOIUPOBAHBI 110
Bceil 3anagHoi yact Tuxoro okeana. Xora Kuraii
n CesepHas Kopes mno-npexHeMy 00€cIIOKOEHBI
npucyrctBueM CIIIA, Bce ocTanbHbIE rocyaapcTBa
ATP cunrator CIHA BakHBIMH JUTSI peTHOHATBHOMN
OezomacHocTr. O4YEBUAHO, TaKUM e o00pa3oMm
nymaer u CIIIA, omacaschk HE CTONBKO TOTO, YTO
HBIHEITHHUE JIOKAIbHBIE KOHQIUKTHl MOTYT TPUBEC-
TH K KPYITHOM BOMHE (XOTS 3TO HENb3sI UCKIII0YATh,
ocobenHo Ha KopelickoM MmoiyocTpoBe), CKOJBKO
toro, uto yxox CIIA mMor Obl MpHUBECTH K TOHKE
Boopykenuit Mmexxny Kurtaem, Smonueit u, BO3MOX-
Ho, Huel u conepHUYecTByY JepkKaB, KOTOpOe ObI
TIOBpeNUIIO mepcnekTrBam mupa [10].

B 2011 r. smoHO-aMepHKaHCKOMY COIO3y HC-
nomamIock 60 ser. 3a 60 JETHIOI HCTOPHUIO CY-
IICCTBOBAHUSI MEXKIY CTpaHamMu OBUTH TEPUOJIBI
cOmmkenus, U roabl KoHMukTOB. HO, Tem He
MeHee, OHa TO0Ka3aia CBOI KH3HECIIOCOOHOCTh U
MPOAOKAET CBOE pa3BUTHE B MEXAYHapOIHOM
MacmTabe. Ha mporspkeHn# Bcero paccMaTpuBae-
MOT'0 TIepHo/ia TIIaBHOM 3aiaveit A SnoHun ObL1o
MOJTyYUTh CaMOCTOSITEIbHOCTh BO BHEUIHEMOIUTH-
yeckoM acmekre. OJHaKo Ha CEroAHAIIHUN NeHb
SImonwns Bee ere Bo MHOrom 3aBucut ot CIIIA.
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kkok

Byn makanana opinrec perinaeri AKII nen YKanonus
€Ki JKaKThl BIHTBIMAKTACTBHIK OJAFbIHBIH OacThl OarbITTaphI
MXoHe 0acThl JaMy epeKIIeNikTepi KapacTbipbuiaasl. OKKy-
nanus keseHiHeH kerinri AKII JKanoHUSIHBIH CBIPTKBI casi-
CaTBIHBIH JJAMYBIHA BIKITAJIBI KAPACTBHIPBLIBII, TaJAY JKYPri-
3ineni.

seosksk

The article shows the basic directions of bilateral
cooperation of US-Japan alliance. We consider and analyze
the features of development of US - Japan alliance, the
degree of influence of the USA on the Japanese foreign
policy after the termination of occupation period and formal
restoration of sovereignty.

I. Nurmoldyna

CULTURAL POLICY OF UNITED STATES IN OCCUPIED JAPAN

At the end of the World War II, defeated Japan
was subject to the Allied Occupation. The Japanese
people accepted unconditional surrender in 1945
with feelings of disappointment and betrayal, but
also relief. No doubt all welcomed the end of the
war, because it meant their survival. Surrender also
meant liberation from a pre-modern yoke of
feudalism and the oppression of the military
government under which they had suffered for
more than ten years. In other words, the Japanese
outlived not only the war, but also a long period of
repression by a totalitarian regime. After the war,
the Supreme Commander for the Allied Powers
(SCAP) General Douglas MacArthur arrived in
Japan with a variety of measures to implement
drastic reforms. Most of the reform measures had

emerged from the area studies, a chief component
of American soft power. During their almost seven
years of occupation, the Americans made the best
use of American scholarship on Japan as they
reshaped the country into a peaceful, democratic
nation. Among the reforms persuade were the
dissolution of Japan’s financial industrial zaibatsu
complexes, land reform, abolition of the state
Shintoism, and the drafting of a new constitution
[1, 3].

Japan’s surrender and the subsequent U.S.
occupation of Japan provided the Japanese with a
golden opportunity to rebuild their country as
SEFISAEES (Heiwa bunka kokka - a nation of
peace and culture) and start anew [2, 3-16].
Japanese intellectuals, particularly specialist on



Becmnuk KazHY. Cepus 6ocmokosedenusn. Nod (57). 2011

39

America, after reflecting deeply on Japan’s military
past, which had ended tragically, pledged not to
make the same mistake again. They were
determined to construct a new Japan by making the
best use of their expertise to democratize their
country. Most scholars regarded the United States
as a model of what the most advanced nation ought
to be; they believed it to be the embodiment of a
genuine revolution.

During the occupation period of 1945-1952, the
American government in Washington and Supreme
Commander for the Allied Powers in Tokyo
attached special importance to the cultural
dimension of the occupation in order to achieve the
twin objectives of democratizing Japan and
transforming it into a nation friendly toward United
States.

While considering how Japan’s defeat in 1945
and subsequent occupation by US forces impacted
the development of postwar mass culture in that
country. According to one perspective, it would
seem that the cultural policies pursued mainly by
the American Civil Information and Education
Bureau (CIE) during the occupation had the effect
of spreading Americanism from its earlier prewar
base among the urban middle classes to the nation
as a whole. Indeed, only one month after Japan’s
unconditional surrender on 15 August 1945, an
English conversation guide book (called H KZ—
i Phi— Nichibei Eikaiwa Techou — ‘Japanese—
American English Conversation Booklet’) became
a bestseller with over four million copies in
circulation. In 1947, NHK began broadcasting a
radio program (called 7 A U #7{# Y — Amerika
Tayori— ‘Letter from America’) simply consisting
of current affairs reports from Washington. This too
gained great popularity.

In 1949, the morning edition of the Asahi
Newspaper began carrying the comic strip ‘Blon-
die’, which provided a comical illustration of the
American lifestyle and prosperity. This continued
to enjoy wide popularity right up to its replacement
in 1951 with ‘Sazae-san’. Although the scenes
portrayed in ‘Blondie’ did not directly show such
things as electric appliances and automobiles, the
postwar Japanese who had already acquired the
desire for “American prosperity” read into the
vague designs of the cartoons the symbols of such
prosperity (Iwamoto 1997: p.155-166) [3, 147—
158]. In 1950, the Asahi Newspaper sponsored an
“American Exposition” on the outskirts of Osaka,
which proved to be far more popular than had been
expected. Large crowds came to see the exhibits,
which included a “White House hall” recounting
American history from the “Mayflower” to
Roosevelt, a main exhibition hall with displays of
American prosperity, a television hall, and

panoramas providing a virtual scenic tour of
America with pictures of New York skyscrapers,
the statue of liberty, the newly developed West, and
the Golden Gate Bridge. Thus, speaking in general
terms, it was certainly not the case that the
explosion of mass desire towards “America” was
simply a result of brute force by the military
occupation or the civil policies it promulgated.
However, the complexity of the postwar
Japanese encounter with “America” cannot be
understood simply as an extension of the already
existing prewar trend towards ‘“Americanization”.
Needless to say, throughout the occupation, Japan
was in no position to determine its own future
without negotiating with an overwhelmingly
powerful “other”. This was true of all the spheres of
life, from economics and politics to culture and
lifestyle. As demonstrated by Shunya Yoshimi
(1994), American domination was not entirely one-
way, and did not always have the effect intended.
Nevertheless, as far as concerns the experience of
those directly involved, “America” presented itself
as an overwhelming source of authority, against
which it was very hard to mount any challenge.
“America” was more than just an image of new
lifestyles and culture. It was an ever-present force
intervening in people’s daily lives, whose word
could not be challenged. It was a directly present
‘other’ with which people had to deal on an
everyday basis. These direct effects of the Ame-
rican occupation can be considered in two catego-
ries: effects consciously pursued as a part of occu-
pation policy, and effects that arose unconsciously
through the interaction of occupier and occupied.
The principle element in the former category of
conscious effects was, of course, the system of
censorship, and the various accompanying cultural
policies that were pursued. These related mainly to
the mass media, including cinema, broadcasting,
newspapers and publishing, all of which were
powerful forces in the culture of America itself [4].
The Japanese culture began to dramatically
change during postwar period as a result of wester-
nized influences under the American occupation. It
transformed itself, under American influence, from
a rather one dimensional society into a pluralistic
and multi-dimensional society that became influen-
ced by the American culture. According to Kosaka
Masataka (1972), the Japanese saw the American
Occupiers mostly as liberators, not as the enemy
once the war was won, and they began to see the
American culture and values as highly cultured,
advanced, and modern. The Japanese were eager to
learn not only the bigger concepts from the
Americans, such as democracy and liberty, but also
the American lifestyle, hobbies, fashions, and even
sports and literature became manifested in everyday
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Japanese life. Paul Varlay in his book “Japanese
Culture” (2000) highlights a salient literary differ-
rence between Pre-occupation Japan occupied
Japan in which he states that "Before war, western
literature in Japan had been represented chiefly by
French, English, German, and Russian writings, but
owning to the United State's dominant role in the
war and the Occupation, American literature was
for the first time also comprehensively explored by
the Japanese" [5]. The Western sense of fashion
became more prevalent in Japan during and after
the Occupation as more and more women took off
the kimonos and replaced them with westernized
clothing. Baseball also became more popular than
ever within Japan, and professional leagues were
set up in the late forties. However, the American
ways of life weren't the only cultural phenomenon
that permeated the Post-War Japan. Native
Japanese culture also took off. An example of such
is described by Paul Varlay in his book “Japanese
Culture”(2000) in which the sprouting of the "new
religions" under the American Occupation as a
prime example of a sort of Cultural Rejuvenation
for the Japanese society, these came as a reaction to
the opening up of the Japanese society after the
years of totalitarian repression, yet at the same time
they also shared the same root in traditional
Japanese culture and served to soothe the sufferings
of the middle and lower class Japanese immediately
after the war [5]. The new religions, however, were
a sign of the Japanese culture's progression from a
bland society from the Pre-occupation days into a
pluralistic, culturally innovative nation after the
War, and would serve as a symbol of Japan's
transition toward modernity in a more westernized
sense during the Post-War period [6].

Regarding to the cultural impact of US in Japan
nowadays, everybody could ever hear the terms like
“Americanization” (77 A U 771{k) or “America-
nism”. Especially, this terms usually used in respect
of popular culture. Quoting the words of Rosendorf
(2000, p.123, cited in Nye 2004, p.10), the image
the United States has implanted of itself through the
attractiveness of its popular culture is of a country
“exciting, exotic, rich, powerful, trend-setting - the
cutting-edge of modernity and innovation” [7].

Let us consider a three-volume publication in
dictionary form published in Japan at the beginning
of the 1980s with the title “American Culture” [8].
This was a very valuable attempt to examine from
various perspectives how ‘America’ had penetrated
into Japanese culture and customs since the end of
the World War II. It divides the postwar era until
the 1970s into three periods. Thelst period, from
1945 to 1960, is called the “Period of Love/Hate
towards America”. This was an age in which the
wartime feeling of unease towards “America”

turned into yearning, and people lived their daily
lives according the American model, even while
sympathizing politically with the anti-base protests.
The cultural products and fashions which claims to
be characteristic of this period are such things as
“chewing gum”, “English conversation”, “Readers
Digest”, “Jazz”, “Blondie”, “Pro Wrestling”,
“Westerns”, “Disney” and “Popeye”, all of which
carry a heavy scent of “Americanism”. The second
period, the 1960s, is called the “Period of American
Penetration”. Against the backdrop of rapid
economic growth during this period, American
lifestyle penetrated deeply into the lives of average
Japanese. The items selected for special attention at
this stage are “Coca-Cola”, “home drama”,
“supermarket”, “kitchen revolution”, “mini-skirt”,
“jeans”, “folk song”, and “hippie”, amongst others.
The things considered in the third stage, the 1970s,
such as “outdoor life”, “diet”, “sneakers”, and the
TV “ratings battle”, indicate that “America” had
ceased so much to be an object of desire, and had
instead become a source of information about the
latest world trends (Ishikawa et al. 1981).

From my point of view, today’s characteristic of
“Americanization” could be such terms as “MTV?”,
“McDonald”, “Mickey Mouse”, “Hollywood” and
etc. But these American mass culture not always
desirable everywhere and provokes deeply parado-
xical reactions, inspiring awe and anger depending
on the specific region. In this extent we can find
such terms as “Coca-Colonization” and “McDomi-
nation” which are not neutral (Kuisel, 1993) [9].
Maybe it’s because of the rising of the “anti-
Americanism” all over the world, connected with
US’s relying on hard power instead of soft in
contemporary world.

Cultural interchange used as an American
“soft power”.

Professor Matsuda, in his “Soft Power and Its
Perils”(2007) argues that foreign policy has three
legs: political, economical, and cultural; and even
in the “soft” last of these, the realm of so-called
cultural policy, the American handlers of occupied
Japan left mixed long-term legacy. Dynamic
exchange programs and enduring friendships have
been one side of legacy, while “cultural corrosion”
and psychological as well as structural dependency
on the other side [1, 57].

“Soft power” is a concept introduced and
popularized by the political scientist Joseph S. Nye
Jr. more than decade ago. According to Joseph S.
Nye, Jr. (2004, p.1), power is the ability to get the
outcomes one wants. And soft power is the ability
to get what you want through attraction rather than
coercion or payment. Also he (2004, p.11) told us
that the soft power of a country primarily on three
recourses: cultural attractiveness to others, political
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values, and foreign policies seen as legitimate and
having moral authority. Soft power is intangible,
incalculable from the power that is usually accom-
panied by broad vision, self-restraint, and gene-
rosity [7, 26].

Usually soft power is thought to pertain prima-
rily to the world political scene and to the relation-
ship among countries. A countries hard power-such
as military or economic power is not enough for it
to get what it wants. To gain the respect of other
countries or to become a leader of the world, a
nations needs to have soft power.

In my opinion contemporary relationship bet-
ween Japan and United States based on all of a
three branches mentioned above. Here need to ma-
ke clear what Culture or Cultural relations in gene-
rally mean? According to Jessica C.E. Gienow-
Hecht, in the late nineteenth century culture
referred to “high culture” — that is the masterpieces
of art, music, and literature. In the twentieth cen-
tury, however, American culture became regarded
as a shared system of beliefs and customs open to
everyone. Today culture embraces both popular and
high culture [10]. Cultural relations can be defined
as the broad range of contacts through which the
way of life of one people is made known by
another. These contacts include both direct personal
relations among individuals and groups of people
from the two countries as well as more impersonal
communications between the people and media.
From these contacts arise opinions and attitudes
about the foreign nation and its culture. In
combination with existing political and economic
conditions, these opinions and attitudes enter into
determination of a nation’s policy.

Until recently, most studies of US -cultural
relations with other countries assumed that the
United States exercised cultural imperialism — that
is, they adopted a dominance-subordination rela-
tionship [11]. Dominance refers to a nation’s
preponderance of material power, which results in
one-way flow of influence and relations. But this
assumption does not capture accurately the inte-
ractive nature of cultural relations between US and
Japan, according to Takeshi Matsuda (2007, p.6).
Furthermore, he argues that America’s influence on
Japan has been stronger than Japan’s influence on
America, the American influence on Japanese
society and culture was not a simplistic process by
which United States used its dominant political
power to induce the Japanese to accept American
cultural products and visions. Nor the penetration
of American culture into Japan did result in Japan’s
passive acceptance of that culture. Actually, they
interacted. At this point he highlight that Japanese
reaction to American stimuli was varied and

complex, ranging from positive and avid accep-
tance to total resistance and even rejections.

After World War 1II, American leaders such as
John Foster Dulles, John Rockefeller, Charles Fahs
and public affair officers of the US government had
not only a clear vision of what was expected of
America as a hegemonic nation, but also a clear
understanding of what could be accomplished by
American soft power. In terms of US relations with
Japan, they sought to achieve the long-range
objectives of the US by taking the present and
future into consideration. One of the long-range US
objectives of the US use of soft power was none
other than to develop human resources in Japan,
especially a leadership group friendly to the US.
These Americans sought to nurture pro-American
Japanese who understood America and its broad
foreign policy objectives in the world [1, 210].

By searching the roots of the US measures of
impacting its own cultural values on Japan we can
find them in the core concepts of the US govern-
ment’s policy, which hoped to keep American
influence even after occupation end.

Six years later after Japan’s surrender in 1945,
President Harry S. Truman sent John Foster Dulles
to Japan to serve as his special envoy. The dispatch
of the “Dulles Peace Mission” on January 25, 1951,
was widely perceived as an important preparatory
step toward making peace with Japan and putting
an end to the occupation. Dulles recognized the
importance of protecting US security and economic
interests, but at the same time he was fully aware of
the importance of long-term cultural relations for
US-Japan relations. He believed that “the peace
treaty, no matter how intelligent its provisions,
cannot itself assure that Japan will remain within
the orbit of the free world” [12].

Dulles asked prominent philanthropist John D.
Rockefeller III to join the peace mission as a
consultant on cultural affairs. Since his visit to
Kyoto in 1929, Rockefeller had become interested
in Japan and intrigued by its culture, and so he
accepted Dulles’s offer. Rockefeller took the view
that politics, economics and culture were the three
major components of American foreign relations.
Based on that view, he believed that a lasting frien-
dship and mutual understanding between Ameri-
cans and Japanese would blossom “as the result of
the sum total of all types of relations, one of the
most important of which was the cultural.” [1, 4].

Rockefeller carefully and clearly avoided being
branded an American cultural imperialist. Perhaps,
with such a goal in mind, he astutely invented the
idea of a “two-way street” when he envisioned US-
Japan bi-national cultural programs, thereby
avoiding the evils of the one-way imposition of
culture by a powerful country on a weaker nation



42

Ka3 Yy xaoapwbicor. Lllvizeicmany cepuscel. Ned (57). 2011

[13]. But according to the word of Chief Justice
Tanaka Kotaro, Japan had already experienced the
one-way imposition of culture by a powerful
country in its prewar and wartime cultural
programs. And based on an American cultural flow
that could be measured by the volume of
information and the number of people coming into
Japan, it was also clear that a powerful America
was “imposing” its culture on a weaker postwar
Japan, despite Rockefeller’s intention.

On January 25, 1951 Dulles Peace Mission
headed by John Foster Dulles, arrived at Tokyo.
Dulles recognized that a “Peace Treaty” with Japan
would not alone solve all the problems, nor would
it be a panacea for US-Japan relations in the post-
treaty period. He believed that America’s objectives
could never be achieved just through signing a
treaty (politics), stationing troops in Japan (secu-
rity), or making trade agreements (economics). A
“more continuous effort than is required in the
usual bi-national program of relations” would be
needed [14]. By a “continuous effort” he meant
cultural interchange. According to Frederick S.
Dunn, Professor and director of the Center of
International Studies at Princeton University, “The
object of cultural interchange is to foster peaceful
relations and mutual enrichment. It deals with the
problem of trying to influence men’s attitudes, so
that political behavior will be changed.” In the case
of Japan and United states, relying on the words of
Professor Takeshi Matsuda, cultural interchange
was generally thought to serve four major purposes:
1) to broaden the bridge of understanding between
two countries; 2) to enrich and strengthen each
culture; 3) to develop intelligent, talented persons
by giving scholars from each country to access to
unique resources in the other; and 4) to bring
together capable people from both cultures for the
joint study of basic common problems. Observing
historical data, he also mentioned that Dulles in
cooperation with Bradford, he examined three
methods for accomplishing the US objective of
cultural interchange:

e  Method 1. Persuade the Japanese by employ-
ying rational arguments and better information.
This approach thought to be useful, but its effect-
tiveness was limited because not all people were
entirely persuaded by rational arguments. Thus the
first option was dropped from the serious con-
sideration.

e  Method 2. Alter the political, social, and eco-
nomic conditions in Japan that might foster a
hostile attitude toward the United States. This
method would require the implementation of a
security system and economic conditions that
would give the Japanese hope. It was grander in
scale than the first method, but it would require

more energy and recourses from the US. Dulles did
not believe, however, that use of this method alone
would be sufficient to keep the Japanese within the
orbit of the free world, although US assurance of
Japan’s security and economic recovery seemed
indispensable.

e  Method 3. Introduce other measures designed
to change the culture-bound attitude of the Japanese
and their subconscious motivations, something that
could not be achieved by rational appeal [1, 81].

It was precisely third method that Dulles thought
should be adopted to make US-Japan bilateral
relations lasting. The focal point, of course, was on
cultural relations.

John Rockefeller agreed with Dulles on the
merits of cultural interchange. Rockefeller believed
that the long-term relationship between Japan and
United States rested, in turn, on combination of
political, economic, and cultural relations. He
broadly defined the term “culture” as relating to the
life of people as whole — that is, covering their
interests and activities other than in the field of
politics and business. It included the arts, sciences,
philosophy, religion, entertainment, health, sports,
literature and education [15].

Rockefeller believed that cultural interchange
was essential to world peace, because it helped to
make the peoples of different countries more aware
of their common origins. He recognized that
cultural relations might not in themselves make
peace, but that one could not envision peace
without them. In his opinion, a sound and enduring
relationship between countries had to be based on
shared values. It was posited that broadening the
community of interest among nations and peoples
would lead to the establishment of a world order
and the assurance of international peace and sta-
bility. Rockefeller also believed that cultural inter-
change had to be based on three principles: 1) the
concept of the two-way street; 2) the idea of a joint
collaborative enterprise by the two nation involved
3) public and private coordination and cooperation.
After returning back to US, on April 19, 1951
Rockefeller submitted to John Foster Dulles the
report “United States — Japanese Cultural rela-
tions”. It was welcomed gratefully as the first com-
prehensive study ever made of US-Japan cultural
relations. His report recommended implementation
of the following initiatives to reach the intellectual
leadership in Japan: 1) establishment of the cultural
center in Tokyo; 2) establishment of an interna-
tional house for students in Tokyo and Kyoto; 3)
continuation of the exchange program for national
leaders and students; 4) pursuit of an extensive
program of material interchange [1, p.116].

Dulles, too, recognized the importance of
cultural interchange; it was to create mutual under-
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standing and respect between the peoples involved.
For him, mutual understanding meant mutual res-
pect for one another’s way of life, culture and
achievement; mutual sympathy with one another’s
problems; and a friendly, trusting relationship. He
hoped that through cultural interchange the peoples
of Japan and the United States would have a
sympathetic appreciation and understanding of their
desires, thoughts, ideas and aspirations of each
other and of their respective way of life. Thus
American leaders believed that shared values were
a key concept in cultural interchange: “there is no
basis for cooperative activity if no values are
shared.” [1, 102]. Moreover, stressing the signify-
cance of cultural interchange, Milton Eisenhower,
who was President Dwight Eisenhower’s brother,
was quoted as saying that “economic cooperation,
political cooperation and military cooperation may
break down under the strain crisis unless there is
much more than superficial understanding of one
another’s culture, problems, and aspirations” [16,
564].

In conclusion:

In conclusion I would like to agree with Pro-
fessor Takeshi Matsuda in the point that, even if
American Government had an intention to make
cultural interchange between Japan and US mutual,
it had not gained a great success. The influence of
the American culture was much stronger than
Japan’s side. The post-war American rulers used
culture as United States soft influence as well as the
politics and economics. They recognized the very
importance of these three elements in winning
success in foreign country, in this case Japan. The
intention of the Rockefeller was to build up the
friendly relationship by shared values between two
nations, but in fact the value came only from
“victor” side. As Tetsuo Kogawa mentions in his
“Japan as a manipulated society”, in the post-World
War II period Japanese way of life was fully
utilized to produce an Americanized consumption-
oriented society. He stresses that Americanization
began in Japan in the mid-1950s, when American
advertising and marketing techniques were intro-
duced by Dentsu Co. and a television broadcast
company (NHK) began operating in 1953. Thirty
years ago, no one would have imagined that Japa-
nese society would be filled with more Ameri-
canized commodities than the United States itself.
We can say that public affair officers of the US
government had not only a clear vision of what was
expected of America as a hegemonic nation, but
also a clear understanding of what could be
accomplished by American soft power from the
very beginning of occupation in Japan. In this sense
they tried their best in imposing American thoughts
and cultural values. Maybe the situation in

contemporary world had changed a little bit, when
instead of “Americanization” we can hear word
“Japanization” (“Japanimation”, J-Wave, J-pop
etc.). I think that US-Japan cultural relationship still
remains its value as soft power of both countries.
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Centers”,

kkok

Byn mMakana xanoH-aMepuKa MOJICHU KapbIM-KaThIHACHI
keHiHeH cunatTainbin, AKIL-TBIH «KyMcak Kyl periHzae
CBIPTKBI casicaTbIHJA MalilallaHFaH MOJICHUETTIH JKaIloH KO-
FaMbl MEH eMipiHe TUTi3reH acepiH Tannpailnsl. Ocipece co-
FBICTaH KeHiH OKKynauusulanral JKamoHusiga sxysere achbl-
poutran AKII «MoneHn uMmnepuanu3Mi» casicaThIHBIH Ka-
3ipri TaHfa NEHiH >KaNOHABIKTAp/bIH JTYHHETAaHBIMBI MEH
OMIpIHE THUTi3ill KeJIr'eH bIKNANbIH OasHIai bl

kkok

B naHHOM cTaThe ONMCHIBAETCS M AHAIM3UPYETCS
STIOHCKO-aMEPUKAHCKUE KYJIBTYPHBIE B3aMMOOTHOILCHUS,
rre oco0oe BHUMAaHUE YHAENAETCS KYIbType KaK «MSTKOH
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cwiie» Bo BHemHeld noautuke CIIA. Takke naHHast craThbs
paccMaTpuBaeT BIUSHUE «KYJIBTYpPHOTO HMIIEPHATIU3Ma»

AMepI/IKI/I Ha )XU3Hb 1 B3TJIAAbI AITIOHCKOTO HApOoJa, KOTOPOEC
HUMECT CHUITY JaX€ B COBPEMCHHOM SIIOHCKOM 06HICCTB€.

A.9. Typreunbaii, C.C. Tactran6exoBa

JIOCTYPJII KbITAY1 KOF AMBIHJIAFBI ©MEJI/IIH, OPHBI

Bac wuro, 6ac wro JkoHe Tarbl Ja 0ac Ui — dien-
IIH eH 0acThl Uri icl exl.

Kondynwmitmingik mikip OolbIHIIA, Kep OeTiH-
ne OopiHIH YCTiHEH epKeKTep YCTeMIIK eTim, ai
oitennep Oosica, omapra OarbIHAABL, COJ ceOenTi
ojap YII €pPeKEHI YCTaHybl KEpPeK: KbI3 KYHIHIC
OKecl MEH arayapbiHa OOMYCBIHY, TYPMBIC KYpFaHIa
— JKapblHa, aj Kapbl KAWTHIC OOJFAChIH — YJIKEH
YJIbIHA OaFrbIHYBI KEPEK JCI CaHaJIIbI.

«Erep MeH Oip Kycka TYpMbICKa IIBIKCAM, MEH
OHBIH apThIHAH YIIYbBIM Kepek; erep Oip HTKe
Kyleyre mIbIKcaM, OJ JKYpPreH jKepMeH XKYPill, i3iH
KyallaybIlM Kepek; erep Heci3 Oip Kecek xepre
IIBIKCAM, MEH OHBIH KaHBIHAA OTBHIPBIN Ky3eTyre
MIHIETTIMIHY, - JCH/I1 €CKi KbITaiIBIK 6CHET CO3.

Mine, 013 A9CTYpIli KbITall OTOACHIHIIAFEI dHel-
JUH OPHBIH JI9]T OCBI TYCTaH Kepe ajaMbl3.

XX r. 6aceiaaa I1. JIoyanbs qacTypii KbITalIbIK
oT0achI JKalibIHAA: «O3 TaFbIHAAFBl HMEPATOP YIIIiH
JKOHE ©3 JIAIIBIFBIHIAFBl KapamaibiM JKYMBICIIIBI
YIIH 1e¢ OapiiblK HOpce OTOACBLIBIK JKAKBIHIBIK
uaescbiHaa 0onaapl. Mmmepus o3 Ke3erinae yikeH
oTOaCBIHBI Kypaca, al oT0achl KilIKeHTalk Memiie-
KeT OONbIN TaObUIABI»-ACH kKa3FaH 0onaThiH. MyH-
Ja 1a KOHPYIUiUTK 0T0ackl KaruaachIHbIH OachIM-
JBUIBIFBIH OaliKayFa 0oaibl.

bi3 OijieTiH acnaH acThl €IIHIH )T Ka3ipri 1amy
0apbICBIH €CKEepCeK, Kazipri KhITaWJIbIK OTOAChI
JKOHE OHJIaFbl SHENIIH OpPHBI MEH KOFaMarhl dJIey-
METTIK MOpTeOECiH aHBbIKTayaa JICTYPl Ke3Kapac-
Tapabl OUTYIH MaHBI3BI 30p OOMYBI OYJI TaKbIPHII-
ThI TAHJAYBIMBI3/IBIH HETI3r1 ce0eOi OOJIBII OTHIP.

¥3ak yakpIT OoibiHma Keitaiina obenaepaiy
KOFaMJiaFbl OpPHBI EPKEKTEepPre KaparaHjaa aHaryp-
JIBIM TOMEH OOJIIbI JKOHE JMEIACPMEH MYJIIEM ca-
Hachapl.

Bipak Kka3ip KbITaii KOFaMbIHIAFbl Qe Kar-
NaiiblH TyOereii e3repTKeH aHa 3aHHbIH IIbIKKA-
HbIHA aca KeIl yakbIT 0ojFaH koK. CoFaH Kapamac-
TaH, ©KENrl MaHBIINaHABIK UTIMHIH KbITail KOra-
MBIHJIa Ka3ipri KYHIre ACHiH CaKTaJFaHIbIFbIHA 911
JIe Ky OOJIBIN KelleMis.

«bana HerypJibIM KeIl 0OJIFaH CaiblH COFYPJIBIM
KeIl 0aKbIT dKeJIeIi» JACreH 0TOACBhIIBIK €CKi CeHIM-
HIH JKaKTaylIbIChl OOJBIN KaJlFaH Ilapya agamjaa-
PBIHBIH OMipiHJie TEK YJI Oananap FaHa or0achl icCiH
KaIFACTBIPYIIBI PETiH/AE CaHalFaHABIKTaH ol Ty-
bUTMaFaH KbI31aH KYTBUTYFa THIPBICY Ka3ipri KbITai
KOFaMbIHaa *kui Kesnmecyne. Hormxkecinae keiOip
KBITAIJIBIK aybUIapaa epyiep CaHbl dieaep caHbl-

HaH 0achIM TYCyJe, COJI ceOenTi ahenmepai aibln
Kallly jKoHE «KYH peTiHJe» Kyleyre caTtaThlH Kaf-
Nainap na maiina 6onabl (9eTTe Kyl cayaachIMeH
aliHanpICaTRIHAAp Ooyamak KypOaHAapbhlH eHOEK
OuprkanapblHaH i3/IeN, *XYMBICKa OpHAIACTBIpy/a
KOMEK KepceTyre yoie Oepenl ze, jkac odienaepai
TyFaH OJIKEJIEepiHEH OKETil, ajbIC aydaHIapIblH
miapyajapblHa caTajabl ekeH) [5].

KyKkpIkKa KaiIlibl OpeKerTepai TaMbIphIMEH
JKOWBII, OPBIH aJiFaH MACEJICH] Iy YIIIH aHa MEH
Oamna JeHCcayNbIFBIH KOpFay TYpajibl 3aHFa OajaHbIH
JKBIHBICBIH aHBIKTAy caparTaMachlH XYPrizy ici TeK
MEIMIIMHAIBIK KOPCETIM OOWBIHINA KY3€re acybl
THIC JETeH TapMaK CHI i3I

Ochbl TypFbIIaH Kejle, Ka3ipri KpITall KOFaMbIH-
JIaFbl OMen OpHBIH KapacThIpyla ISCTYPIi KbITai
KOFaMBIH/IaFbl OTOACHI JKOHE OHJIAFbI OWENJIH Op-
HBIH, OHBIH 9JIEYMETTiK MOpTeOECiH aHBIKTay OACThI
MAaKCaThIMbI3 OOJBIIT TaObLIAIBI.

TypMbICKa HIBIFYbI OUAIPETIH KbITaWIIa «yi-

neH kery (Hi)» cesinin MarbIHACH oifen i Yiie-

Hy TOWBIHAH KEHiHTi OpHBI MEH JKaFJaiblHA JETreH
KBITAWNBIKTApABIH ~ JIOCTYpJi  KO3KapacTapbIHbIH
JIOJIMe-11a1 KepiHicin oepeni [1].

Opra faceipiapja KpiTail OTOACHIHAAFBI difen-
JIiH OpHBI MEH OFaH JIeTeH KO3KapacTaplblH JaMy
CHIAThIHAA OHTYCTIK IeH conrtyctik Keitaiima Oip-
KaTap alblpMallbUIBIKTap OONFaHbIH Oalikayra 0o-
TaJIBI.

XKaprpinail kelneH1i KOFaMHaH IIBIKKAH COJI-
TYCTIK aKCYHeKTep TOOBIHBIH JKaybIHTEPIIIK JOCTYP-
nepi OoOWBIHIIA oHeNNep epKeKTepre KaparaHja
aHaFYpIIBIM KOIl KYKBIKKa M€ OOIIIbI.

554 xputbl TypiFal Jlsa e Yxu-tyid bateic
Boiire, cocein o011 xakran Contyctik Llure GapraH-
Jla, OHBIH Ke3iHe OipiHIII OHTYCTIK TIEH COJNTYC-
TIKTIK OTOAachl eMipi apachblHIaFbl albIPMAIIBLTBIK
tyceni. SIup Yku-Ty# enjiig eki Oemirinaeri Fypom-
TapablH OipKaTtap EpeKIICTiriH jKa3blll KETKEH
OonaTeH [2].

Angemver, Jlsa Sup Uxu-Ty#l contycrikTeri
oifenyiepiH nepOecTirine Ha3zap aynap/sl, MYHBI OJ
KOFaMJla EpKEeKTepre KaparaHaa oWeNaiH pemi Oa-
CbIM OonFaH CSHBOMINEP/AIH ocepiMeH OaiiaHbIC-
ThIpABL. OHTYCTIKTE dleN TYPMBICKA HIbIFa CajbIChI-
MEH YHiHEH IIBIKNAH, TINTI €3 TYBICTApBIMEH e
CHpEK Ke3leceTiH OonFaH. AJl CONYCTIKTE aHenaep
TEeK YHIIH TOJBIK KOKachl OOJNybIMEH FaHa IIEK-
TENMEH, oJap YHEeMi TypJli camapiiapra MIBIFBII,
OyanmajiblK XpaMaapra Oaphbli, TIOTI 63 YIAapbIHBIH



