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OF MUKHTAR AUEZOV AND KIM DONG-IN:  

COGNITIVE PERCEPTION AND NARRATIVE ANALYSIS

The author raises the theme of “national idea” in the short stories of Mukhtar Auezov and Kim Dong-
in. It also considers various cognitive abilities and research methods for a multifunctional analysis of this 
issue. The features of theories of cognitive literary criticism and their change in the analysis of literary 
works touched. The author takes as the basis the stories “Savage Grey” and “The red hills,” which most of 
all compose the semantic and contextual burden for revealing the concept of “national idea.” For reveal-
ing the topic, narrative analysis is carried out as one of the methods proposed by the author. Studying this 
method and simultaneously opening up the reasons for the cognitive perception of the “national idea” 
by the writers, an extensive analysis of the issue under study is made. The multilateral analysis allows 
us to understand the course of thought of the writers and the primary purpose of literary works. Also, a 
comparative narrative analysis of the texts exposes the cultural, historical, and social characteristics of 
the Kazakh and Korean society during the beginning of the 20th century.
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Мұхтaр Әуе зов пен Ким До нин нің әң гі ме ле рін де гі «ұлт тық идея»:  
ког ни тив ті жә не нaррaтив ті тaлдaу

Мaқaлaдa aвтор Мұхтaр Әуе зов пен Ким До нин нің әң гі ме ле рін де гі «ұлт тық идея» тaқы ры бын 
кө те ріп тaлқығa сaлaды. Со ны мен қaтaр, бұл мә се ле ні көп функ ционaлды тaлдaу жүр гі зу үшін 
әр түр лі тaным дық мүм кін дік тер мен зерт теу әдіс те рін қaрaстырaды. Ког ни тив ті әде биеттaну 
теориясы ның ерек ше лік те рі жә не олaрдың әде би шығaрмaлaрды тaлдaудaғы қолдaны сы сөз 
еті ле ді. Ав тор жaзу шылaрдың «ұлт тық идея» ұғы мын aшудaғы мaғынaлық жә не кон текс тік мән-
ге ие әде би шығaрмaлaры ре тін де «Көк се рек» жә не «Қы зыл тө бе лер» әң гі ме ле рін не гіз ге aлды. 
Мaқaлaдa тaқы рып ты aшу мaқсaтын ұстaнғaн aвтор, нaррaтив ті тaлдaуды әдіс тер дің бі рі ре тін де 
ұсын ды. Бұл әдіс ті зерт теп, жaзу шылaрдың «ұлт тық идеяны» ког ни тив ті қaбылдaуы ның се беп те-
рін қaтaр aшып, кө те рі ліп отырғaн мә се ле ге кең тaлдaу жaсaлын ды. Жaн-жaқты тaлдaу, зерт теу-
ші лер ге жaзу шылaрдың ойлaу бaғы тын жә не әде би шығaрмaлaрдың не гіз гі мaқсaтын тү сі ну ге 
мүм кін дік бе ре ді. Сондaй-aқ, мә тін дер ді нaррaтив ті тaлдaу ХХ ғaсыр бaсындaғы қaзaқ жә не ко-
рей қоғaмы ның мә де ни, тaри хи жә не әлеу мет тік ерек ше лік те рін aшуғa кө ме гін ти гіз ді.

Жaлпы aлғaндa, бұл мaқaлa сaлыс тырмaлы әде биет, ког ни тив ті әде биеттaну жә не фи ло со-
фия сaлaлaры ның зерт теу ші ле рі не пaйдaлы бо луы мүм кін.

Тү йін  сөз дер: ұлт тық идея, ког ни тив ті әде биеттaну, нaррaтив, әң гі ме, қaбылдaу, әдіс, тео-
рия, тaлдaу.
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«Нaционaльнaя идея» в рaсскaзaх Мухтaрa Ауэ зовa и Ким До нинa: 
ког ни тив ное восп риятие и нaррaтив ный aнaлиз

В стaтье aвтор под нимaет те му «нaционaль ной идеи» в рaсскaзaх Мухтaрa Ауэ зовa и Ким 
До нинa, рaссмaтривaет рaзлич ные ког ни тив ные воз мож нос ти и ме то ды исс ле довa ний для мно-
го фук ционaльно го aнaлизa дaнно го воп росa. Зaтрaгивaют ся осо бен нос ти тео рий ког ни тив но го 
ли терaту ро ве де ния и их пре ме не ния в aнaлизaх ли терaтурных произ ве де ний. Ав то ром зa ос но ву 
взя ты рaсскaзы «Се рый лю тый» и «The red hills», ко то рые боль ше все го состaвляют смыс ло вую и 
кон текс туaльную нaгруз ку для рaск ры тия по ня тия «нaционaль ная идея». Про во дит ся нaррaтив-
ный aнaлиз, поз во ляющий по нять ход мыс ли писaте лей и ос нов ное преднaзнaче ние ли терaтурных 
произ ве де ний. Срaвни тель но-нaррaтив ный aнaлиз текс тов позволяет рaск рыть куль турные, ис то-
ри чес кие и со циaльные осо бен нос ти кaзaхс ко го и ко рей ско го об ще ств в нaчaле ХХ векa.

Дaннaя стaтья бу дет по лезнa исс ле довaте лям в облaсти срaвни тель но го ли терaту ро ве де ния, 
ли терaтурной ког ни ти вис ти ки и фи ло со фии. 

Клю че вые словa: нaционaльнaя идея, ког ни тив ное ли терaту ро ве де ние, нaррaтив, рaсскaз, 
восп рия тие, ме тод, тео рия, aнaлиз.

Introduction 

The “national idea” as a value originated long 
ago, but the last decades have become the area of   
research for various disciplines and fields of sci-
ence. The “national idea” as a frame or as one of 
the ethnic understandings about national society 
and the state is studied in psychology, political sci-
ence, philosophy, and axiology. Nevertheless, many 
more interdisciplinary subjects smoothly emerge 
from the above areas, in which this issue is already 
being examined from a different angle, describing 
new opportunities for the discovery of a particular 
problem. In this case, the author turned attention to 
the now fascinating interest of many scholars about 
the “national idea.” Now try to reveal it under the 
prism of literary criticism and cognitive literary crit-
icism that is widely studied today, especially in the 
west. Thanks to new interdisciplinary subjects that 
gained momentum in the 1990s, many literary terms 
and postulates were evaluated by literary cognitive 
scholars of “interested” in cognitive sciences — dis-
ciplines that study the processes that accompany in-
formation processing particular generation of mean-
ing in the framework of language (and, therefore, 
literary) activity (Ло зи нскaя Е.В., 2010). 

The article addresses the issue of the perception 
of the concept of “national ideology” at the 
beginning of the 20th century; the object of the 
research is the stories of Mukhtar Auezov and Kim 
Dong-in. For a better comparison and transmission 
of the national ideology and ideas of those times, 

the works “Savage Grey” and “The red hill” were 
taken as a basis. For a complete immersion in the 
analysis of data of the short stories, the author also 
briefly informs the authors themselves, which will 
help to understand and cover their activities. A 
comprehensive analysis will help to understand not 
only the writers of the two cultures of the early 20th 
century but also provide an opportunity to present 
and compare all the questions raised by the author. 

Kim Dong-in is one of the earliest contemporary 
authors in Korea. He is known for introducing and 
popularizing the Korean short story standard and 
introducing the “story-within-a-story” technique, 
describing the story in the past tense, and deploying it 
using various points of view of the story’s characters. 
After leaving the Japanese art school, together with 
his colleagues, published the first Korean literary 
magazine “창조,” “Genesis.” He focused more 
on the topics of aesthetics and naturalism; he also 
introduced everyday colloquial style into the story, 
which helped the artist to immerse the reader in 
everyday life of Korean society at the beginning of 
the 20th century. In general, his work and novelty 
of letters inspired subsequent Korean writers and 
novelists.

Mukhtar Auezov made a considerable contri-
bution to the development of multinational Soviet 
literature. The writer was born literally on the eve 
of vague events and changes. As a child, his wise 
grandfather, who also introduced him to the poetry 
of Abai, raised him. Enrolling in the Semipalatinsk 
five-year school, he became acquainted with the 
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literary works of Western European authors. The 
creator of the first Kazakh epic novel, playwright, 
translator of Russian and European classics, jour-
nalist and scholar. The merit of the writer is that 
M. Auezov, with his work, contributed to the for-
mation of criticism and drama, the development of 
genre forms, traditions, and original Kazakh sty-
listic school. The creative work of the writer has a 
particular emotional intensity, poetry, and lyricism, 
unusual plasticity of the image, contrast of the nar-
ration, characters, and passions.

At the beginning of the 20th century, a compli-
cated social and political situation was taking shape 
in Kazakhstan. New economic relations: emerging, 
agriculture, crafts, and trade are developing. Law-
lessness is increasing, both on the part of the tsarist 
administration and the part of the local authorities. 
The period of the civil war also affects the Ka-
zakhs (Алинa А.Д., 2018). Everything could not 
but affect the authors of the time, so seeing the dire 
condition of his people M. Auezov wrote this work 
“Savage Grey.”

The topic of the “national idea” in Kazakhstan 
began to rise intensively only after independence, 
the programs “Cultural Heritage,” “Spiritual Reviv-
al” should be noted for its progression, which gave 
a new impetus to researchers for study. Along with 
state programs, many Kazakhstani philosophers 
such as A. Aitaly, A. Nysanbaev, A. Seydimbek, 
A. Gali, H. Abzhanov, A. Sharip, I. Yergali, and so 
forth worked on this topic. Among the scientists from 
the CIS countries, it is also possible to mention V. A. 
Alekseev, B.S. Tolstokulakova, G.D. Tyagay, and V.P. 
Pak. The lasts wrote more about ideology, focusing 
on the culture of tradition and history of the Korean 
Peninsula. If we talk about literary criticism in Ka-
zakhstan, N.Aldabek, A.T. Tayzhanov, M.M. Әuezov, 
B.K. Maitanov, S. Kerimbek studied the “national 
idea” in the context of literature and discourse.

Also noteworthy are the authors who were en-
gaged in the cognitive analysis of literary works. 
Russian scientist E.V. Lozinskaya led an educational 
work and then introduced Russian-speaking writers 
with cognitive research methods and innovations 
in this area. Israeli scientist R.Tsur studied poetry 
and perception of it with the human brain; Andreas 
Komninos and Don Norman considered the nature 
of human emotions and cognitive processes in order 
to understand how people perceive the received in-
formation and process it; Patrick Colm Hogan - re-
searched narrative, methods for analyzing cognitive 
literary studies. 

Thanks to the identified cognitive methods of 
research, through the discourse of artistic features in 

each story, we can notice a peculiar style of writers 
who used these or other methods.

Theory of Cognitive Literature 
«The mind’s capacity for figurative thought, cre-

ative leaps, and fictional representation is becoming 
an increasingly important focus both for cognitive 
scientists and for scholars of literature» (Richardson 
A., Steen F.F., 2002). According to the authors, any 
brain activity and manifestation in the literature is 
due to the ability of the human mind. Also, its for-
mulation of thought processes. Besides, scientists 
have set themselves the task of researching fiction 
through cognitive processes, logical conclusions, 
and laws. In the book of the Israeli literary critic 
R.Tsur told about the analysis of literary material, 
the author suggests that the analysis of literary works 
can help in the study of human consciousness, but 
in general its primary goal remains to identify the 
differences between cognitive processes and a pe-
culiar way of their exploitation in literary purposes 
(Tsur R., 1992). That is to say, thanks to cognitive 
theories, having studied the human consciousness it 
will be possible to understand how the human brain 
perceives literature as a whole, which will help de-
termine the principle of perception not only of read-
ers but also of authors. Frequently, to determine the 
main idea of   the author is not an easy task, and if 
we compare and apply entire cognitive theories to 
literary studies, this will make it possible to build 
a logical chain of frames, which the author used in 
this work. Since in this article the author is trying 
to reveal the concept of “national idea” we consider 
what cognitive patterns could be useful in disclosing 
the semantic load of this idea in the short stories of 
Mukhtar Auezov and Kim Dong-in.

In cognitive science, the indisputable is that 
deep processes produce in consciousness, and there 
are neural connections that compose the structure 
of these processes. They make possible the percep-
tion of a literary work, affect its form, the features 
of appearance of meaning and emotional reactions 
of the reader. The idea of   the deep structures that 
determine the form and meaning of a literary work 
provides some basis for bringing together cogni-
tive and structuralist approaches to literature (Ло-
зи нскaя Е.В., 2010). Nevertheless, the author says 
that there is a severe discrepancy between the two 
approaches. Depth structures were perceived as 
derived from linguistic, and for structuralism, the 
concept of consciousness was characteristic of “the 
world was revealed in language,” i.e., the idea that 
the foundation of cognitive activity is language, and 
its structure determines the organization of mental 
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activity. However, in cognitive science, deep struc-
tures and processes exist not in the text, but the hu-
man mind, and are used to process not only linguistic 
but also other information. At the same time, in the 
birth of any meaning, ideas, the pre-language and 
extra-lingual structures of consciousness participate 
and act on the first roles. Although in cognitive sci-
ence, it is not denied that certain aspects of specific 
languages   can influence the mental mechanisms of 
the carriers of the material culture, this influence is 
not total and decisive. 

After accepting the existence of deep structures 
and processes in consciousness, it should be noted 
that not only structures but also processes are es-
sential in cognitive literary criticism, which makes 
it possible to realize the idea of   a nation. There-
fore, would like to quote one more statement: the 
national idea is an ethnic feeling, formed from the 
direct influence of the motherland, the environment, 
systematized by language, folklore, traditions, cus-
toms, rituals and ethnic prohibitions of the people. It 
is a national identity and psychological specificity. 
It exists where there is a nation. It lives and exists 
with the nation, does not die, does not change (His-
tory electronic portal, 2015). So the author of the 
article “Issues of national idea formation” describes 
the concept of “national idea,” suggesting his point 
of perception of the researching item. It seems the 
definition is obvious and even reveals the essence of 
the topic. If you take this statement for the truth, and 
you need to find out how emotions and cognition are 
connected. In this area, Don Norman, an American 
scientist in cognitive science and design, connects 
cognition and feelings, Andreas Komninos also in-
vestigates this topic, cites the following conclusions: 
cognition and affect are responsible for emotional 
reactions. Cognition and affect are information pro-
cessing systems that help us transform information 
from our environment into accurate ideas about the 
world and make value judgments that determine 
how we react and behave (Komninos A., 2018). 
“The cognitive system interprets and makes sense 
of the world. Affect is the general term for the judge-
mental system, whether conscious or subconscious. 
Emotion is the conscious experience of affect, com-
plete with attribution of its cause and identification of 
its object” (Komninos A., 2018: internet pages) Don 
Norman claims that affective and cognitive systems 
work independently, but they influence each other, 
the former acting unconsciously, and the latter acting 
on a conscious level. That is, the “national idea” is a 
cognitively conscious emotional feeling.

What about the perception of the “national idea,” 
how the emotion emotionally fed and cognitively ap-

proved by the brain comes to life, what factors influ-
ence this perception, can this question be systemati-
cally explained? Perception is high-level processing 
of information. Perception is of different types; in 
this case, we consider the meaning of the perception 
of literary works. The concept of cognitive mean-
ing perception, as a single process of interaction be-
tween perception and understanding, is most fully 
and diversely developed in the doctoral dissertation 
and the publications of I.A. Zimnyaya. Her words 
confirmed in his blogs dedicated to the theories of 
literary criticism by William H. Coles: «Perception 
is related to insight and understanding. How people 
with unique experiences, intellects, memories, and 
worldviews receive and interpret stimuli». «The 
idea: perception and point of view (perspective) are 
different but both enhance storytelling when used 
with precision» (Coles W.H., 2017). William H. 
Coles connects and explains that perception closely 
related to the interpretation of life incidents. Also, 
in literature, the author’s perception of the narrated 
question and his point of view can merge it. How-
ever, according to William H. Coles, they should be 
applied with full accuracy so that the reader feels the 
line between the “idea” that is responsible for the 
author’s point of view and perception — the writer’s 
understanding of the storytelling topic.

Narrative as a method
The term of the narrative as a method implies 

a general approach, which considers an individual 
in their social environments, narrative attaches sig-
nificance to objects existing in the literary world, in-
cluding others and itself; how this happens in every-
day situations, as well as in interviews or surveys, is 
necessarily subjective and interpretive.

Narratology is a narrative theory or theory of 
storytelling. This theory is also widely used in cog-
nitive literary studies circles. Since the methods of 
narratology are aimed at the cognitive study of the 
narration, the author believes that this method would 
help in uncovering the concept of a “national idea.”

One of the scientists who contributed to the de-
velopment of the theory of narrative is Patrick Colm 
Hogan. If we believe the author for a long time, 
the theory of narrative included two broad types of 
analysis: component and functional. The component 
analysis seeks to identify elements and operations 
that compose the story. Functional analysis is re-
sponsible for the story. 

In the 20th century, there was an expansion of 
the ethical-political part of functional analysis. One 
of the distinguishing features of the newest narra-
tive theory is the use of cognitive neuroscience to 



16

“National idea” in the short stories of Mukhtar Auezov and Kim Dong-in: cognitive perception and narrative analysis

expand narrative causation and organize the plot; 
unfortunately, the work on emotional-functional 
analysis not integrated with its ethical-political 
analog. This absence of integration may be related 
to political economy, in which a cognitive-literary 
study of the future of such integration may not be so 
much a matter of the analyzes themselves, as a mat-
ter of political economy, in which these analyzes: 
narrative, cognitive science, functional analysis, and 
component analysis has arisen. What is more, built 
in (Hogan P. C., 2007).

The question of the “national idea” touches on 
several aspects of science, which is why it makes it 
difficult to draw any precise conclusions about the 
concept itself. Nevertheless, answering the question 
“why,” to convey an essential ethnopolitical idea 
or idea, within the framework of which representa-
tives of a particular culture turned out to be or were 
doomed to undergo, due to historical peculiarities. 
As says Patrick Hogan, answering the question 
“why.” “Commonly, the ethical and/or political 
writers of the two functions – one emotive” (Hogan 
P. C., 2007: 84). In our case, the “national idea” is 
responsible for the ethnic and political functions of 
analysis. The broad framework of the theory of nar-
rative has remained the same. Because, its discov-
ery – the changes mainly related to the expansion of 
the scope or details of the component or functional 
analysis. 

However, to the narrative, scientists have many 
questions. The main problem of narrative analysis 
is the problem of the truth of the narrative when it 
is viewed as a reflection of social reality. Some re-
searchers believe that the narrative reproduces real 
events; others believe that the narrative constitutes 
reality, that is, the author distinguishes “real” events 
from the stream of consciousness; still others ar-
gue that the authors inevitably embellish the story, 
bringing their interests and values   into it. That is 
why arises the question of interpretation, which has 
more to do with perception. 

For example, during my school years, I inter-
preted the story of Mukhtar Auezov “Gray Fierce” 
in a completely different way. It seemed to me that 
this story has a connection with such works as “Bul-
ka,” “Kashtanka,” and especially “White Fang.” Ex-
amining this work drew attention to the fact that its 
depth affects any mind. Even knowing about the his-
tory, culture, and life of the Kazakh people, in dif-
ferent years of life, the reader can interpret the story 
in a new way. For example, during school years, I 
interpreted the story of Mukhtar Auezov “Savage 
Grey” in a completely different way. It seemed to me 
that this story has a connection with such works as 

“Bulka,” “Kashtanka,” and especially “White fang.” 
Examining this work drew attention to the fact that 
its depth affects any mind. Even knowing about the 
history, culture, and life of the Kazakh people, in 
different years of life, the reader can interpret the 
story in a new way.

Analysis of the short stories
For a complete understanding, it is worth consid-

ering how within the framework of cultural and his-
torical realities, writers could perceive the concept 
of a “national idea.” One of the crucial components 
of any analysis is the deep distribution of the story-
line. The plot is a structure, one of the components 
of any work. Narrative theory, namely component 
analysis, is responsible for its analysis. This type of 
analysis also includes text analysis, consistency, lin-
guistic analysis, and structure. Because this article 
discusses two works, only some excerpts from the 
works are presented, which, in the opinion of the 
author, express the writers’ vision of the notion “na-
tional idea.”

The short story of Mukhtar Auezov “Savage 
Grey” was published in 1929, in the “New Litera-
ture” magazine. The writer treated “Gray Fight” with 
great trepidation, and this statement is not acciden-
tal. The story “Savage Grey” was accused of serious 
semantic content and subtext. Once Sabit Muqanov 
expressed his opinion on “Savage Grey” as follows: 
«Әң гі ме өте те рең aстaрмен жaзылғaн. Қaншa 
қозғaғaнмен іші нен aйқын мaғынaсын aшу өте 
қиын. Біз бұл aрaдa қaсқыр пә лен ше, Құрмaш 
тү ген ше деп орын сыз жорaмaлдaу жaсaмaймыз. 
Біз дің aйт aры мыз жaлғыз-aқ, Мұхтaр мұ ны 
жaзғaндa қaсқыр ды aң қып aлып отырғaн жоқ, 
aдaм қып aлып отыр. Өйт ке ні көк се рек те мaқсaт 
бaр... Көк се рек, сөз жоқ aдaмның бі реуі. Бі реуі 
болғaндa Көк се рек бү кіл бір ұлт ты елес те те ме, 
тaпты елес те те ме, яки же ке aдaмды елес те те 
ме, ол жaғы біз ге қaрaңғы...» (Мұқaнов С., 2008: 
384). Sabit Muqanov argues that the wolf is the per-
sonification of a person, namely, a representative of 
society or society itself. Through descriptions of the 
life of a wolf out of a will, S. Muqanov indicates 
what the writer is hinting. It is the struggle of the 
wolf with its gut, a description of its essence leads 
to the possibility of drawing parallels with the mood 
of the nation. That was finding more than a decade 
under the onslaught of the colonialists.

Let us turn to the component analysis of the 
two works. In the short story of Mukhtar Auezov 
“Savage Grey,” the man took a wolf when he was 
still a cub. The wolf does not accept his entourage, 
the dogs attack him, and the living creatures in the 
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house are afraid. He also reluctantly carries out any 
orders of the owner, but grows and develops faster 
than anyone else develops, he always has squabbled 
with dogs, later he began to defeat his offenders. 
However, the most important thing is that the wolf 
was trying to understand what the owner wants from 
him. Dogs’ life? However, he did not want to it and 
was not ready to be like them. The soul of the wolf is 
always looking for freedom, everything around him, 
when he lived with people were alien to him, he was 
angry with himself and did not understand his be-
longing to the environment.

«Жып-жы лы мық ты тұсaулaр мой нынaн, 
жотaдaн ұстaп бaр кү шік ті сыртқa aлып шық ты. 
Же ті кү шік тің бе се уін  көз де рі не қaрaп өл тір-
ді де, екі кіш ке не сін қaлдыр ды. Ке тер де бұ ның 
бі ре уінің тір се гін қиып қaлдырaды дa, екін ші 
бі ре уін  – ең кен же сін aлып жү ріп кет ті. Қaлғaн 
жaлғыз кү шік ті тіс те леп aлып, екі қaсқыр жоқ 
бол ды. Ін қaңырaп қaлды...» (Әуе зов М., 2014: 
235). This fragment is about people, who found a 
wolf’s hole, kill five wolf cubs mercilessly, look-
ing directly into their eyes, take off their skins from 
one, and took with the last, the youngest of them. 
Let us see the semantic subtexts: People (colonial-
ists), invaded the lives of wolves (Kazakh society) 
and ruthlessly began their reprisals. So, below, the 
course of cognitive conclusions is proposed, which 
can be made by referring to the above fragment and 
knowing the storyline of the story “Savage Grey”:

The younger wolf cub --- not a strong organism 
--- does not understand what is happening --- he is 
easy to train (thought, the people) --- will serve right 
--- the wolf is stronger than a dog --- better protect 
than a dog.

In the story, the person and nature of the wolf 
are described by different methods. M. Auezov, 
comparing them, equates the essence of a predator 
with a man. He is thereby making it clear that he 
is the personification of the state of the people who 
have a host. People seem to look after the wolf, feed 
him, but the natural essence hidden in the wolf does 
not allow him to sit still. As a result, he kills the 
owner and breaks free. Here, the hope is traced, the 
idea, for the nation, the author tries to open the eyes 
of the Kazakh people, push them into action, which 
ultimately turns against M. Auezov himself.

The next short story is “The red hills.” The story 
is the 25th short story of a total of 70 stories of Kim 
Dong-in. It was published in 1932. Some scholars 
think that Wanpaoshan Incident became the starting 
point and good material for writing this short story.

Wanpaoshan Incident was a minor misunder-
standing between Chinese and Korean farmers in 
Wanpaoshan in Manchuria. One interesting fact that 
the story is revealed in Manchuria, also about this 
accident was the headlines of “The Chosun Ilbo” 
(Hyun O. P., 1994). 

 This part is considering the plot of the next work. 
After a routine inspection in Manchuria, medical re-
searcher X feels that he is forced to tell about one of 
his experiences in one of the villages, which he has 
visited. The village is fairly small, with a population 
of about twenty families. This case also concerns a 
person known as Ssaak, who suddenly appears on 
the outskirts of town. Nobody knows where Ssaak 
came from: the only thing that he traveled a lot, that 
is why he could speak with a few accents. He had 
terrible habits: fighting, gambling, and molesting 
young women. His face was pointed and hostile, 
and it acted repulsively to those around, which is not 
surprising. For everyone, Ssaak was equaled with a 
cancer plague, a devil, and a scapegoat. Despite this, 
he did not look like a deliberate person; most likely, 
he accepted his reputation. Although the town’s peo-
ple confer several times, but no one dared to drive 
him out of the village.

In the morning, before X is about to leave, the 
tenant returns after a failed trip to the Chinese land-
owner. The villagers are unhappy with such injus-
tice, but no one offers to act. The day passes with-
out incident, but the next morning Ssaak was found 
with a broken spine, almost at death. When X tries 
to save him, Ssaak tells him that he went to visit the 
landowner and wanted to see the red hills and the 
white clothes of his homeland. The last request of 
Ssaak to sing a national anthem for him.

“Doctor…
‘I want to see – the red hills – n’ white clothes.’
Facing death, he must have thought of his home-

land and his people... He was trying to rise his hand, 
but it was already broken and would not rise... He 
gathered his last ounce of energy onto the tip of his 
tongue and opened his mouth…

Those – those –
What?
The red hills over there – and the white clothes – 

Doctor, there they are!” (Skilled W.E. (trans), 2010).
In this fragment is the last scene, which is filled 

with despair. Here the writer reveals the true essence 
of Ssaak, which despite pain and injuries tries to 
reach the red hills and the white clothes, they are the 
personification or symbol of the motherland, sealed 
as a frame in the head of the protagonist. The author 
tries to convey the fact that no matter how much a 
person is renounced, separated, not recognizing 
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the society from which he emerged, he will still be 
bored, cherish and remember their origins.

From the summary of the plot, we can make this 
conclusion:

– The story is almost based on real events, and it 
can not be said with complete sovereignty that these 
heroes existed in reality.

– The life of the protagonist Ssaak reflects one of 
the lifestyles of Koreans that existed after the Japanese 
occupation. To wander, not tying themselves neither 
to the homeland nor to any other place.

He was called which means «wild cat,» 
ruthless and independent. He is like a wild homeless 
cat; nobody needs and always aggressive. Writing 
on the example of the main character, the writer con-
veys «national idea» of which, all those who decid-
ed to leave the country and forgot in the most chal-
lenging time. This story described the events when 
many tenants of land moved to Manchuria to avoid 
Japanese pressure.

If judge the story by the narrative structure, in 
the first part Ssaak is a vagabond, but suddenly af-
ter seeing the injustice, he decides to fit in, in this 
part of his value and self-consciousness changes. 
Towards the culmination of the story, he is not only 
concerned about the fate of tenants but also under-
stood before his death what he wanted the most. 
The red hills symbolize the lands of the motherland 
ridges, and white clothing is life, life in Korea. As a 
result, he seems to be dying heroically: for the na-
tion, for the country, but an act was done to maintain 
fidelity after he saw a wrong attitude towards one of 
his people. In the end, he dies far from home, in a 
foreign country, and there is no one to mourn him. 
The red hills and the white clothes are what the hero 
needed and lacked all this time.

It should be noted that almost all the works in 
this period are devoted to the colonization of Korea. 
An entire generation grew up who fought for free-
dom and went on strike with disobedience against 
the Japanese authorities through their literature. 
Desolation and hopelessness of ordinary people is a 
topic that did not change the flesh until the Korean 
War, and even then, it was one of the most critical 
topics in literature. Often, the authors raised topics 
about how technological change came to replace 
culture, leaving all the famous behind. It was sup-
posed to make the reader think to compare, under-
stand about the past, and catch the idea of   those 
times. As a historically nationalist narrative contains 
a criticizing, sometimes patriotic «national idea» of 
that society. Such stories are essential for society; 
they remind people of their valuable ideas. In gen-
eral, history should be preserved for those who re-

main, in order not only to firmly recognize cultural 
values but also to know those who were before. Ac-
cording to Professor Kim Bon Gu, who researched 
and did the functional analysis of this work, Kim 
Dong-in’s work is based on external «conflicts.» In 
his work about the short stories of Kim Dong-in, he 
revealed at this point which conflicts were manifest-
ed in “The red hills”:

1) With himself;
2) Society and hero;
3) The character and his existence;
4) The character and creator  
The peculiarity of “The res hills” is its openness. 

The author steps on all the national wounds of the 
people; he does not try to make a semantic frame 
of his idea. Also, M.Auezov does not hide the real 
outrage of what is happening with his people.

Conclusion 

As you have noticed, in the first story, the ox 
can be interpreted as a symbol of not only one per-
son, but also the beginning of the twentieth cen-
tury as the entire Kazakh society. Moreover, in the 
story of Kim Dong-in, more emphasis is placed on 
the description of the individual person. The rea-
sons for this are clear; at that time, the influence of 
Western literature left its mark, nevertheless, even 
in literature, the actions of the individual are re-
flected in the whole society, this cannot be ignored. 
If Kim Dong-in openly declares conflicts and prob-
lems, M. Auezov correcting acute ideological mo-
ments creates a meaningful story. The reasons for 
encrypting of his main idea is clear. At the begin-
ning of the 20th century, with the arrival of the 
Bolsheviks, literary censorship did not allow writ-
ers to express their opinions openly. The probabil-
ity that the publication will become “undesirable 
for reading” or “ subject to impoundment” was so 
high that sometimes even encryption did not help 
the authors to be on the list of “not acceptable.”

It is known that in different cultures, the cogni-
tive perception, interpretation, and transmission of 
the concepts of the “national idea” are different. All 
these processes are influenced by other, important 
factors, such as differences in habitat and culture, 
which strongly influences the formation of think-
ing and the formation of frames based on life ex-
perience, which is dictated by society, history, and 
ideology. Nevertheless, in this case, we can safely 
say that everything that the author learned before 
creating his text, involuntarily and unconsciously 
breaks through in his “creation.” We never see much 
directly, but derive from our experience with other 
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similar objects and events (Во ро нин В.М., Иц ко-
вич М.М. 2018).

Despite this, scientist, Ph.D. professor at the 
University of Connecticut Patrick Colm Hogan 
argues that the emergence of literary universals is 
natural because literature is created by people be-
tween whom “immeasurably more similarities than 
differences (Hogan P.C., 2003). The mechanisms of 
thinking are common to all people in the first place. 
Therefore the study of literary universals as a direct 
product of certain cognitive structures and process-
es applied to specific areas and with specific goals 
(Hogan P.C., 2003). It is a natural part of cognitive 
research.

In conclusion, the author can say that the meth-the author can say that the meth-
ods of researching the issue of a “national idea” differ 
in structure, set tasks, and also differ in target needs. 
The cognitive perception of the concept of a “na-
tional idea” practically does not depend on linguistic 
features, but it has a cultural and social color, which 
also has its manifestation in the language. Because 
of the researching issue is more interdisciplinary, it is 
worthwhile to carry out a diversified analysis, which 
the author tried to present in this article. The analyze 
the above methods: the narrative is more philosophi-
cal or psychosomatic analysis, and perception is re-
sponsible for the neurobiological and cognitive-liter-
ary understanding of a literary work.
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