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THE TRANSFERRED PLATE OF THE NATIONAL ORIGINALITY
OF THE ARTISTIC TRANSLATIONS (PARK WAN SUH
“WHO ATE UP ALL THE SHINGA?”)!

The article considers the problem of national specifics in literary translation, which is regarded as an
integral part of the modern literary process, promotes the mutual enrichment and interrelation between
the world nations’ literatures and the development of international cooperation in science, culture and
education. It is known that literary translation is a special kind of translation activity linked, on the one
hand, to the secondary reproducing nature of translation, on the other hand - in the process of transla-
tion to the need to create texts with the ability of direct aesthetic impact. Translator have to maintain a
mediating authenticity, proximity to the original text, and at the same time to be able to create a work
of art in target language and culture which will be equivalent to original. That is two divergent kinds of
speech activities, the perception of the original text and the creation of translated text are interact and
oppose during the translation process.

The problem of transmission of cultural identity and the preservation of the original text unique fla-
vor in foreign language was always an acute problem for translators. The issues related to the re-creation
of the so-called “unfamiliar reality” in the target language are most complex and at the same time rela-
tively little developed. The article analyzes the translation of hieroglyphic phraseological units (HPU),
culture of lexemes-realities and toponyms of Korean novel.

Key words: hieroglyphic phraseological unit (IFE), intercultural communication, “the cultural con-
notation”, foreign language culture.
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OAe0M ayAapMaAaFbl YATTbIK, €peKLLIEeAIKTepAi XKeTKidy maceAeaepi

Makanapa oaebu ayaapmapsarbl YATTbIK, €PEeKLIeAIKTIH MOCeAeCi KapacTbipblAaAbl. YAT-
ThblK, COMKECTIK Kasipri 3amaHfbl 8Aeb6M MpouecTiH axkbipamMac O6eAiri GoAbin TabblAaAbl, OA
SAEM XaAbIKTapblHbIH 9Ae06MeTiHIH 63apa GalAaHbICbl MEH FbIAbIM, MOAEHMET XXoHe OiAim 6epy
CaAACbIHAAFbl XaAbIKAPAAbIK, bIHTbIMAKTACTbIKTbl AAQMbITYFa bIKMaA eTeai. EKiHWI >kaFblHaH, aae-
6u aypapMa ayaapma iciHiH epekiie Typi 60Abin TabblraAbl, 6ip >KaFblHaH, eKiHLWI >KaFbiHaH,
ayAapMaHblH, KaMTaAaHaTblH KalMTaAaHy CMMaTbIMEH, ayAapMa MpoLeciHAE TiKeAein 3CTEeTUKAAbIK,
acep eTy MYMKIHAIr 6ap MOTIHAEPAI Kypy KaKeTTiAiriMeH 6GarAaHbICTbl. AyAapmallbl Tyr-
HYCKAAbIKTbI, TYMHYCKA MOTIHIe »aKbIHAbIFbIH K&HE COHbIMEH KaTap, TYMHycKara TeH 60AaTbiH
TiA MEH MBAEHMETTE BHEP TYbIHABICHIH >Kacayfa KabiaeTTi 60Aybl Kepek. bya ceiaey apekeTTepi-
HiH exi TYpAi Typi: 6acTankbl MBTIHAI KaBbIAAQY XKOHE ayAapbiAFaH MOTIHAI Kypy ©3apa apekeT-
Teceai XXoHe ayAapma KesiHAe Kapama-Kapcbl. Maceae MoAEHM epeKLIeAiriH 6epy XXeHe MATIHHIH
©3iHAIK epeklIeAiriH cakTay, weT TiAiHAeri Giperen AsMAIAIK GOAbIN Kaa Gepmek. «beiTaHbiC
WbIHABIK» A€M aTaAaTblH MOCEAEAEPAT KAATbIHA KEATipyre 6anAaHbICTbl MpobAEManap eH KYPAEAI
KeHe 6ip Me3riApae CaAbICTbIPMaAbl TYPAE Hallap AambiFaH. MakaAaaa neporandTik gpaseoro-
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rMaAbIK BipAikTepAiH ayaapmachl (IFE), koper pomaHbiHbIH AEKCEM-LIBIHABIKTapbl MEH TOMOHMM-
AEPiHiH MOAEHMETI TaAAQHAADI.

Tyiin ce3aep: neporandTik dpaseorornsm (IFE), MaaeHMeTapanbiK, KapbIM-KaTbIHAC, «MOAEHM
KOHHOTaLMs», WeT TIAAEPIHAET MOAEHMET.
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B cratbe paccmatpuBaeTcs npobGAemMa HauMOHAAbHOM Creumduku B AMTEPATYPHOM MEPEBOAE.
HaunoHaAbHOe cBoeobpasme — HeoTbeMAEMasl YacTb COBPEMEHHOIO AMTEPATYPHOro MpoLecca, OHO
Cnoco6CTBYeT B3aMMOOOOralLEHMIO 1 B3aMMOCBS3M MEXAY AMTEpaTypamm HAPOAOB MUpPa M Pa3BUTHIO
MEXXAYHAPOAHOIO COTPYAHMYECTBA B 0BAACTM HAyKM, KYAbTYPbl M 06pa3oBaHus. M3BECTHO, UTO AM-
TepaTypHbIA NepeBoA — 3TO 0COObIN BUA MEPEBOAYECKON AESITEAbHOCTM, CBSA3aHHbINA, C OAHOM CTO-
POHbI, CO BTOPMYHbIM BOCMPOM3BOASLLMM XapakTEPOM NePeBOAd, C APYron — B npoLiecce nepeBoaa ¢
HEOOXOAMMOCTbIO CO3AABATb TEKCTbI C BO3MOXHOCTbIO MPSIMOr0 3CTETUYECKOro BAUSHUS. [lepeBoaumK
AOAXKEH MOAAEPXKMBATb MOCPEAHNYECKYIO MOAAMHHOCTb, GAM30CTb K OPUrMHAABHOMY TEKCTY U B TO XKe
BPEeMst UMETb BO3MOXXHOCTb CO3AATb MPOU3BEAEHUE MCKYCCTBA Ha S13bIKE U KYALTYPE, KOTOpPble BYAYT 3K-
BMBAAEHTHbI OPUIMHAAY. DTO ABa Pa3HbIX BUAQ PEUEBOI AESITEABHOCTU: BOCMPUSITUE MCXOAHOIO TEKCTa
M CO3AQHME NepeBeAEHHOro TeKCTa B3aMMOAEMCTBYIOT M MPOTMBOCTOST BO Bpems NnpoLiecca nepeBoaa.

OcTport octaetcs npob6aeMa nepeaaun KyAbTYPHOM CaMOOBITHOCTM M COXPAHEHWUSI OPUrMHAABHOCTU
TEKCTa, YHMKAAbHOIO apomMarta Ha MHOCTPaHHOM s3bike. [Tpob6Aembl, CBSI3aHHbIE C BOCCO3AAHMEM TaK
Ha3blBAEMOW «HE3HAKOMOWM PEAALHOCTU», IBASIOTCS HAMBOAEE CAOXKHbBIMM U B TO XKe BPeMst OTHOCUTEAb-
HO MaAO pa3BUTbIMK. B cTaTtbe aHaAM3MpyloTca nepeBoa Meporamdunyeckmnx dpaseorornamos (IFE),

KYAbTYpa AeKCeM-PeaArii M TOMOHMMOB KOPENCKOro pomMaHa.
KatoueBble caoBa: meporandmueckas ppasdeorormyeckas eamHmua (IFE), MeXXKyAbTypHas KOMMy-
HUKaLMS, <KYABTYPHbIA OTTEHOK», KYAbTYPa B MHOCTPAHHbIX S3blKaX.

Introduction

Literary translation is an integral part of the
modern literary process, contributing to mutual
enrichment and interconnection of the literatures
of the peoples worldwide, the development of
international cooperation in science, culture and
education.

The duality of literary translation as a special
kind of translation activity is related, on the one
hand, to the secondary reproducing nature of
translation, on the other hand - connected with the
need to create texts that have the ability of direct
aesthetic impact in the translation process. The
translator has to keep an intermediate reliability,
stay close to the original text, and at the same time
to be able to create the equal of the original artwork
in terms of the target language and culture. That is
in the process of translation interact and oppose two
divergent types of speech activities, the perception
of the source on the text and the generation of the
translated text.

The idea that national identity is difficult for a
translator to emphasize is mentioned by I. Kashkin:
«It is achieved by skillful choice and careful

handling of idioms, local terms and notations of
national usage, sometimes tactful hint to strange
syntax and intonation» (Kashkin, 1977: 22). Literary
translation, as Kashkin considers, should show a
strange reality to the reader and «... to preserve text
in «its national clothesy.

G. Gachechiladze in his book «Questions of
the theory of literary translation writes that... by the
national form we mean not only the language of the
work that changes during translation (the language
in this case is the same material, the same mean
of performing the translation, as in the creation of
the original work, the whole aggregate of artistic
elements» (Gachechiladze, 1972: 70). In his opinion,
this question in practice faces great difficulties, since
in each concrete case it is necessary to establish,
firstly, what is national characteristic and, secondly,
what in characteristic represents essential and
typical, in the transfer of which will correctly reflect
the reality of the original one.

V. Rossels «Translation and national diversity of
the original notes thaty... specific words expressing
national way of life should be transferred without
change. At the same time, words that have relevant
translation should be replaced. ... «All art features
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of national form of product can be expressed to the
other language. It remains only to recall that which
side we approach to the issues of literary translation,
it is always necessary to assume the fact that
translation is a work of art, it is a single organism,
and the translator no less than author is obliged to
remember of interrelation of parts, place and role in
creation of the whole» (Rossel’s, 1995: 61).

Czech scientist Jifi Levy in the fundamental
work «The art of translation» emphasizes on the
need to preserve national and artistic characteristics
of the original, believing that national identity, flavor
need to widen and enrich the view of the foreign-
language reader. In translation, according to Jifi
Levy, it makes sense to save only those moments of
specificity that will make the reader can feel typical
foreign environment, that is, only those that might
be perceived as carriers of national and historical
specificity (Left, 1974: 61).

A. Mikulin in the article «National and
cultural specificity and translation» emphasizes the
following aspects - connection of word meaning
and national culture. A. Mikulin identifies several
levels of national and cultural information: level
of meaning of the reality function, their social and
emotional significance; introduces the term «cultural
connotation» of the word, i.e., national, cultural
information that word contains.

The translators always face the problem to
convey national and cultural specificity and to
preserve unique flavor of foreign language of the
original text. The issues related to recreating on
target language of the so-called «other realities» are
still not very developed.

The art text remains the object of research of
domestic and foreign researchers, such as Yu.M.
Lotman, I. Smirnov, R. Barth, T. Kuhn. From the
moment of the occurrence of the classical hermeneutics
in the 19th century, which considered the text as a
cultural fact, until the structural research of the text
became in the 70s of the 20th century, the study of the
translation of art prose did not lose its relevance.

In studies of I.V. Karasika, E.S. Kubryakova,
E.S. Alexandrova emphasizes that different
linguocultural communities have different cognitive
bases, which is determined by differences in the
linguistic pictures of the world and the classification
of the surrounding reality. Without acquaintance
with the components of the cognitive base of
the linguistic picture of the world of the Korean
language, it is impossible to implement full-fledged
intercultural communication and exact translation.

From the point of view of cognitive science,
the text is viewed with an inextricable link with the
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transfer of information from one person to another.
At the present stage, approaches to the analysis of
the text are considered as studies of the information
flow of W. Chafe; system-functional grammar M.
Halliday; the sociolinguistic approach of U. Labov;
study of strategies for understanding T. van Dijk and
W. Kintsch

The informational aspect as an aspect of
Interlingua communication has been the subject of
the information theory of translation. According to
this theory, the transition from the FI to the IT is
carried out at the information level. The purpose of
the transfer is to send a message, i.e. information
intended for transmission, or invariant information.
The source text is the carrier of semantic information
and information about the structure, and not the
object of transformations. Therefore, in the process of
translation, there is no interlanguage transformation,
but search and transmission of information. Not the
all information should be saved in the translation,
but that which is intended for translation, in other
words “translation invariant”.

In translation practice from Korean to Russian,
we adhere to the concept of M. Halliday. He
emphasizes that «the language is as it is by virtue
of the functions it has developed in order to serve
people in their life» (Halliday, 1978: 4).

The text is viewed as the transfer of information
from one person to another, as emphasized by
Son-U No «Text is not just a set of sentences, but
a source of information for communication in a
given language». « &) =~ E gk T3] A o] A4k
A7t obd shte] A, o] AR EA
o] A3lE st S8 WA (communicative
occurrences)= 2| W|Stthy (= A 9§, 2006:
139). In the original text, semantic information is
transmitted through a context in which the functions
of phonemes, morphemes, lexemes, and syntaxeme
are integrated.

Consider these objects on the example of
comparative text analysis of the novel® €+ A «~1
B ok F7F ok HAS 7 (B 2hA, 1992)
and translated into Russian language (by Lee Sang-
Yoon, Hahm Yong-Jun «Who ate up all the shinga?»
by Park Wan Suh (Park Wan Suh, 2016). In the
translation of the title of the novel, the symmetry of
the content plan and the expression plan is broken.
Direct translation of the title of the novel: «Who ate
up all shinga which was a lot».

Park Wan Suh began to write at her middle
age. The writer was born in 1931 in Gaepung-gun
province in the Pakchokkol village. The first literary
work the «Naked tree» published in 1970 in the
women’s magazine «Yoson tona». And from this

Journal of Oriental Studies. Ne2 (89). 2019 143



The Transferred Plate of the National Originality of the Artistic Translations ...

time she began her creative path in the literature of
modern Korea.

As the years pass, things are changing. With
the advent of globalization from year to year the
convergence, interpenetration and interaction of
cultures of East and West increase, and only the
mountains and rivers, the city gates, monuments
of culture and history of Seoul, described by writer
Park Wan Suh in his autobiographical novel « 1 &
Aok 77F o ¥ &7y remain unchanged.
Translators pretty certainly conveyed nostalgia
for the past and the title of the Russian version of
the novel «3aOwiTeiii Bkyc kucimukm» (literary
«Forgotten taste of the shinga») best reflects the
time of childhood, when hunger could be satisfied
by mountain grass and roots, severe adolescence
and destitute youth.

Methods

Adaptation is a complex process of recoding
culture of one people into the culture of another
during linguistic transformations.

The linguist L. Venuti proposes two strategies:
domestication of the original and foreignization
of translation. Domestication is an ethnocentric

assimilation of the foreign text to the linguistic norms
of the target language, figuratively speaking «an
invitation author-foreigner to native language culturey.
While foreignization is the intentional deviation
from these rules in order to fix the singularity, the
«difference» of the foreign text, figuratively speaking
«sending the reader abroad». Thus, as stressed by L
Venuti, the easier it is to read the translation, the more
invisible the translator, and the more visible the author
of the original (Venuty 2013, 59).

Main body

Thus, adaptation can be oriented both to the
linguistic culture of the original and to the linguistic
culture of the translation. Regardless of the focus, the
text is adapted to effect interaction of two languages
and two cultures. Thus, the translation strategy of
internationalization of the text suggests a maximum
use of the translation equivalents of the national
culturally marked units, if any part of language that
contribute to a «painlessy» transition from the text of
one culture to the text of another.

Let’s turn directly to the analysis of translations
of the hieroglyphic phraseological units (HPU) of
the novel («Who ate up all the shinga?»):

Translation (Vinogradov, Translation by
Phrase HPU 1978) Lee Sang-Yoon, Hahm Yong-Jun
;\4 A} 7]_/\1—
2 AR LAY O Lo =1 o Mlsfortune never comes alone; Misfortune never comes alone; | ...To this misfortune was added
7o R & & 9| ice hoarfrost crystals on the
u]-7]- He= o HH]— “ula} snow surface Moreover there are hoarfrost another one. In the same year
A2 3d Wy (ko on the snow surface... that year | mom went to Seoul to take care
= A, 1992: 19) e Be/ia e IpHROMET OlHa; mom went to Seoul to take of brother (Park Wan Suh, 2016:
Ha [TOBEPXHOCTH CHETa elle 1 care of brother. 19)-
nHel
- - AFILS
ol A = Gl s ewel in one’s hand ...Grandfather used to compare Grandfather thought of my
T H S H] -5hA 2+ ar(J)eZ}THHﬁOK:MSeHi 5 f:Bonx me and my brother with a brother and me as his treasure...
A=l Aiparott pyKax jewel stone in his hands... (Park Wan Suh, 2016: 24).
...Mother... adamantly argued
that the blame for all that’s rustic
Al e EXx20f st 2X|=0 : :
OE ']:r"ﬁé'}}‘r_ ]X‘FMHE’(Bl Abso]utel_r flrlf)’raﬂ t (stupid) At any cost to wrest children | ignorance <shaman are unable
Al o‘q E’a_ = a1 __.'_,_OE” A yig P from an ignorant village... to help my father and he died of
o= 1 =X o .
B L) D XF SF ZdS...(¥ | abcomoTHO HeBeKeCTBEHHBIH peritonitis> ...and she degded
$EA], 1992: 20) (ymbsii) at all costs to wrest her children
) from the middle of nowhere
(Park Wan Suh, 2016: 25).
Lann
helplessness Lee Sang described it as the
OlM42 OAAS £4F22 | GecmoMOITHOCTE £4=8 | Lee Sang described it as their lahStlcrleatwe pl?’ alit\};]e hrgnthOf
o| JE #|So| AXtO S lete helol. elplessness (Park Wan Suh,
ol s _._I:,__I NS R 0|} complete helplessness. 2016: 30).
2 AP =0 QAUCE totally helpless;
(2 2tM, 1992: 25). can’t move a step
COBEPIICHHO OECIOMOIIIHBIN;
LIary CTYIUTh HE MOXET
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Hieroglyphic phraseological unit (HPU) A14¢
7Fd conveyed as «To this misfortune was added
another one». The first misfortune is a disease of
grandfather, who was growing weaker every day, and
the heroine was three years old when her father died,
now she felt as it was the second time of losing her
father. «7o this misfortune was added another one.
And it is a misfortune that «/n the same year mom
went to Seoul to take care of brothery. The behavior
of the eldest daughter-in-law was unheard of riot,
violating the domestic order. The eldest daughter-
in-law, becoming a widow, left her father-in-law and
mother-in-law, depriving them of her care under the
pretext that her son needs to get education. Thus,
when translating phrase logical units, we consider
the problem of phrase logical context logy, which is
based on the study of the realization of the meaning
of a phrase logical unit in the context of a specific
text and the method of its adequate transmission
to the translating language. Idioms serve as an
important means of transmitting art images, as well
as the transfer of national-cultural color, promotion
the emphasis of art information.

Let’s give another example: & X< jewel in
one’s hands. In the text of the translation conveyed
by the lexeme freasure, which can be traced to the
symmetry of the expression plan and content plan
units of the original and translation. Lexeme freasure
meets literary translation and, has a metaphorical
meaning in comparison with direct translation.

The following example: %|-g 1l absolutely
ignorant (stupid). This HPU was translated as from
the middle of nowhere. (Direct translation) Mother
decided at any cost to wrest children from an ignorant
village. The translators in the Russian translation
used additional method of convey as follows: ...and
she decided at all costs to wrest her children from
the middle of nowhere. Compare the two phrases: fo
wrest from an ignorant village - to wrest the middle
of nowhere, the second phrase is more stylistically
colored and matches the description of the life in
the village, where ignorance and superstition lead
to tragic irreversible consequences. %] 1
absolutely ignorant (stupid). By the stupidity and
ignorance of grandparent, the character loses her
father early. He died of appendix peritonitis. They
did not go to doctor in the hospital, but were cure
disease with herbs. When this treatment did not help,
they found a shaman. She began to cast driving out a
demon. Mother failed to convince relatives. And for
herself she decided to take away children away from
absolute stupid stupidity and ignorance at any cost
and give children a good education. And this was
possible only in the capital, in Seoul.
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Another example: %553 helplessness <5
Aot} complete helplessness. In a literary
translation - Lee Sang described it as their complete
helplessness. In the novel « 1 2 Jol= F7}
o} H3AS7F (Who ate up all the shinga?)» Park
Wan Suh gives the memory of the story by Lee Sang
«Boredomy that she read. Five or six country boys
didn’t know what to do: they had no toys. It ended
up that they squatted in a row and each pooped a pile
of poo. Outstanding mastery of the author makes a
reader really feel the highest degree of inexpressible
boredom.

In actuality, everything was wrong. Having
moved to the capital, the heroine really knew what
tedium was, it was here that she was crushed by her.
The natives of Seoul treat the village children with
pity, considering their life boring. The hieroglyphic
phrase logical unity conveys not so much the
semantics: helpless; step cannot step. The author,
using the phrase logical unity <<% 3, conveys
the national-cultural flavor of the villagers, including
children. They are part of nature. Nature does not
stop for an hour, it lives, moves, changes, therefore
there is no time for adults and children to be bored.
Besides breakfast, lunch and dinner, the children
themselves were looking for something to eat in the
woods and fields, and they also found entertainment
themselves. Emerging shoots of roots, shinga,
chestnuts and acorns - everything grew around in
abundance, and it was interesting for children not
only to taste them themselves, but also to treat
adults with what they found. Most often these were
herbs and mushrooms. And russula and mushrooms
slingshot grew so fast that it seemed to turn away,
as someone dislodge them upstairs underground.
The children played, bathed in a brook that flowed
through the whole village. One of them got at least
one small shrimp from the bottom, then the joy and
squeal beat over the edge. In the evening, it was
possible to catch them so much that are dinner they
would make a delicious soy paste soup.

The assimilation of the foreign text to the
language and cultural norms of the target language
allows you to create readable text and to minimize
the features of a foreign text.

It should be noted that literary texts as a rule,
contain plenty of the means of expressiveness and
figurativeness, to convey it translator is required
to have remarkable ingenuity, imagination and
professionalism. To convey such expressions
in another language is difficult due to the lack
of direct equivalents, the presence of certain
cultural and other differences. The literary text
as a form of realization of the artistic picture of
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the world is connected with the linguistic picture
of the world.

AAAI 1 2ae) FA G
== A E sta AvbekA, <F iH
AsH] lr“jlb A3t A mp A €
B 7 ek A A W wpgnig e
Eol A Ao e By e
Al e el ol
3 0T JE AEAR A e Fol &
ﬁrﬂ% Ak (9 €44, 1992: 21).

Consider the «cultural connotation» of words
in this passage, i.e. national, cultural information
that is contained in the word. According to V. S.
Vinogradov, these words are of “culture-specific
nature” (Vinogradov, 1978: 88). Words SFxl-A}
A symmetrically recoded in terms of content
and expression: the interior room - the guest room
is translated by the use of equivalent translation,
which contributes to a more complete adaptation of
the style.

The word WM 2| Kochia (bassia) scoparia
was recoded: summer cypress with the following
explanation (the plant is used to make brooms).

Thus, the translators seek the “middle ground”
of form and meaning, and the cultural features of
the original text and the translated text. This strategy
involves the use of translation techniques such as:
combined translation (loan translation + descriptive
translation).

Translation of geographical names, i.e.
nonequivalent vocabulary is one of the translation
problems. But it is not always necessary to translate:
one can use synonyms and other linguistic means
to convey the same thought. Translation of certain
lexical units is not at all due to the absence of the
concepts themselves and it is necessary to resort to
transliteration, loaning or describing the meaning
for their transmission. There are many toponyms in
the autobiographical novel by Park Wan Suh ¥} ¢t
Ao« BE Aok 7 o H3le 7k «Who
ate up all the shinga?» - exact addresses, names
of districts, villages, mountains, passes. Basically,

place names are given by transliteration: =}%]

lo,
I
1

F Mo
=i
=1

:{o
rL
o 0

R 1r1 K2 o o [

EFIFE

mnﬁ

= — Pakchokkol, the village in which the author’s
family was born and lived; &%=, 7|, dA &
A2 s Sy, Q192 — Songdo, Gaesung,
Hyeonjae-dong, Sajik-dong, Sookmyung High
School, and Inwangsan Mount. All these names
are given in transliteration in Cyrillic by the L.R.
Kontsevich system (Koncevich, 2001). Only the
pass is like ... 1}9] & ©| 482 (wardrobe, dresser)
v 2 29 — ... The rocks were piled like
dressers, so this pass was calledsHF¥] 7} pass-
dressers — ... Translators found another equivalent:
«rocks similar to chests. That’s why the pass was
called Rocks-Chests». Dressers — Chests. Consider
and compare the meaning of these words: Dresser,
the sort of low cabinet with drawers (Explanatory
Dictionary by Dahl) — Chest, box with a cover
on a sample, usually with a lock (Explanatory
Dictionary by Dahl). So, the translators have chosen
more acceptable one to convey the language picture
of the world, because a chest is more appropriate
when one is traveling through mountain passes than,
obviously, a dresser with its drawers.

Conclusion

The creative aspect, or the art of literary
translation itself, consists of the personal literary
skills of a translator, his abilities, psychological
readiness for this type of creativity, as well as the
ability to foresee the literary needs of his time and
answer non-delivered questions in interliterary and,
in intercultural communication.

Thus, artistic translation from the point of
view of the original language can be perceived as
a loss, but from the point of view of the translation
language, the translation can be considered as a
new reading, which can bring a new meaning to the
original text.
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