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FEATURES OF THE CHINESE NETWORK LITERATURE

The article discusses the history of the development of network literature in China, as well as its
place in modern society. Modern literature has lost its homogeneous nature, divided into the one that
exists in the traditional form of paper literature, and the one that develops in the network format. Some
researchers of online literature associate the story of its origin with the emergence of universal electronic
libraries and the digitization of world literature. The proposed article identifies the positive and nega-
tive aspects of the development of network works, the main problems of popularizing this area in the
literature. Based on the two most popular Chinese sites, an analysis was conducted to identify the most
widely read works in the network and the most popular genres in modern China, such as fantasy, fantasy
and romance. Today, “online literature” can already be considered as a definite historical stage: it did not
generate any significant artistic works or new genre models, but it gave impetus to the development of
modern literature. In relation to it, it serves as the environment in which the phenomena of the modern
literary process are formed.

Key words: China, web literature, online literature in China, modern Chinese writers, web literature
genres, problems of web literature development, Chinese culture.
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KbiTai FarnamTop 9Ae6MeTiHIH, epeKLLeAiri

Makanasa KpiTanaarbl FaAaMToOp 9AEOMETIHIH AaMy TapuXbl MEH OHbIH Kasipri KoFramaarbl op-
Hbl KapacTbipbiAaabl. Kasipri eaebuer e3iHiH GipTekTec TaburaTblH >KOFAATbIM, Kafa3 TypiHAEri
KOHe FanaMTop aaebmer dopmatbl GOAbIN ekire GeAiHAl. FaramTop eaebueTiHiH 3epTTeyllirepi
OHbIH AaMy TapuxbiH ambeban 3AeKTPOHABIK, KiTarnxaHaAap MEH 9AeM 9AEeOMETI LWblFapMaAapbiHbIH
DAEKTPOHAbI (hopMarapbiHbiH Maraa 60AybIMEH 6aliAaHbICTbIpaAbl. bepiAreH mMakarapa FaramTop
LIbIFaPMaAApPbIHbIH KETICTIKTEPI MEH KEMLLIA TyCTapbl, COHbIMEH KaTap OYA 9Ae0MeT GarbITbiHbIH He-
ri3ri MaeceAeAepi awbIn KepceTiaai. Eki aMriAl kbiTall canTbiHbIH HeridiHae Kasipri KbiTanAarbl eH,
KOmn OKbIAATbIH FAAAQMTOPAAFbl LIbIFAPMAAApPAbl aHbIKTar, PaHTacTMKa, (PIHTE3M XKOHEe POMaHTMKa
>KaHpAapblHa XKacTapAblH apacbiHAAQ CypaHbiCKa ne 6oAy cebebiH arkbiHAAAbIK,. byriHae «FaramTop
aaebueTi» Goaek Oip Tapuxm KeseH GOAbIN KapacTbIPbIAAAbl: OA ElIKAHAANAA MaHbI3AbI KOPKEM
WblFapMaAap TYAbIPMaAbl, XKaHa 6ip »aHp eHri36eai, AereHmMeH oA Kasipri oAe6MeTTiH AamybiHa
TYPTKi GoAabl. Kasipri TaHAa FaramMTOp 9Ae6MeTi 3amaHaym aAebUeT YAEPICiHiH KaAbINTacyblHAAFbI
MaHbI3Abl (hakTop BOAbIM TabbIAAAbI.

Tynin ce3aep: Kpitan, raramtop aaebueti, Kbitanaarbl >keAinik aaebuet, KbiTai >kasylubiAapsbi,
KbITal MOAEHMETI, AaMy MPOBAEMAChI.
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Oco6eHHOCTU KUTAaHCKOH MHTEePHET-AUTepaTypbl

B craTbe paccmatpmBaeTcst UCTOPUS MHTEPHET-AMTEPATYPbl M €€ POAb B COBPEMEHHOM 00LiecTse
Kutag. B HacTosee Bpemst AMTepaTypa AEAUTCS Ha ABA BMAQ — TPAAMLMOHHYIO MeYaTHYI0 AMTepaTy-
py u AnTepatypy B ceteBoM hopmaTte. MccaepOBaTeAM CETEBOM AMTEPATYPbl CBSI3bIBAIOT €€ MCTOPMUIO
NMosIBA€HME C BO3HMKHOBEHMEM IAEKTPOHHON OMOAMOTEKN M SAEKTPOHHbIX (DOPMATOB MeYaTHbIX MUPO-
BbIX MPOM3BEAEHUI. B AaHHOW cTaTbe NpeaCTaBAEHbl AOCTOMHCTBA M HEAOCTATKW Pa3BUTUS MHTEPHET-
NMPOU3BEAEHMIA, OCHOBHbIE MPOBAEMbI AQHHOIO HArMpPaBAEHMsl, @ TaK>Ke MX OCHOBHbIE MPEMMYLLECTBA B
amTepatype. [poBeaeH aHAAM3 MHTEPHET-MPOM3BEAEHMIN ABYX CaMblX MOMYASPHbIX canToB Kutas, a
Tak>Ke BbISIBA€Hbl MPUUMHbI MOMYAIPHOCTM TAKMX XKQHPOB, Kak (paHTaCTMKA, POMAHTMKA U (p3HTE3M cpe-
AN MOAOAEXMU. Ha CeropHaWHMI AeHb «<MHTEPHET-AUTEPATYPa» SIBASETCS OTAEAbHOM 3MOXOM B UCTO-
pUM AMTEpPaTypbl: XOTS B CETEBOM AUTEPATYPE HET BEAUKUX NMPOM3BEAEHNIN MAM HOBbIX KQaHPOB, OAHAKO
OHa CTaAa TOAYKOM B Pa3BUTUM COBpPeMeHHOM AuTepaTypbl. CeTeBasi AMTepaTypa SIBASETCS Ba>KHbIM

(hpakTOpPOM B NpoLecce CTAaHOBAEHMS COBPEMEHHOM KUTAMCKOM AUTEPATYPbI.
KaoueBble caroBa: Kutai, Be6-AmMTepartypa, ceteBas Autepatypa B Kutae, coBpemeHHble nucaTeAn
Kutas, >kaHpbl Be6-AMTEepaTypbl, MPOOAEMbI Pa3BUTUS BEG-AUTEPATYPbI, KUTANCKAs KYAbTYpa.

Introduction

At the end of the 20th century, computer
technologies interrelated with such aesthetic, moral
and philosophical value as fiction. The beginning
of close interaction of traditional literary activity
and information technologies led to the birth of a
phenomenon called “network literature” or “set
literature” (a neologism that has arisen in recent
decades). Under the network literature understand
electronic literary text, placed directly in the
international network. This phenomenon has received
wide support among novice writers who do not have
the opportunity, sufficient funds, and, as a rule, fame
(the none-brand) for publishing their works in literary
journals or for publishing their own literary texts in
print. Online literature immediately became popular
due to the well-known advantages of an electronic
document.The current definition of online literature
is quite controversial. However, the Internet literature
is a new literary work, a literary text and a network
art containing a part of literary composition, which
is based on the Internet as a platform for display
and a medium of communication, with the help
of hypertext links and multimedia interpretation
(Basova,2015:23). With the popularity of Dian ZiCa’s
“First contact” on the Internet, the word “network
literature” is gradually known. The genre of “network
literature” is roughly divided into poetry, prose,
novels, etc. Among them, there are many novels, the
main forms include spiritual aliens, urban romance,
game competition, etc.
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Today it has become one of the dominant trends
in modern literature. The authors of most online
literature write for the purpose of writing hobbies or
writing online to express their opinions and feelings.
Next, we will do a brief summary to the modern
Internet literature.

Experiment

I. The characteristics of online literature.
To meet the demands of netizens for diverse read-
ing conditions and following development of sci-
ence and technology, reading tools such as books,
notebooks and newspapers have gradually been
replaced by tools such as computer and mobile
phones. Therefore, in the new era of science and
technology, online literature has emerged, such as
the spiritual class, the crossing class better meets
the entertainment needs of the readers. The birth
of network literature under the conditions of free-
dom and broad network makes it free and easy,
and it is conducive to breaking the boring atmo-
sphere of the traditional literary world (Seteratu-
ra,2005:269). At the same time, online literature
has a super-communication function, and its de-
velopment speed is rapid. It is also the liberation
of the author’s copyright rights, and the realiza-
tion of the “everyone is an artist”. Subversion and
deconstruction, network literature emerged in the
post-modern period, which must have modern
characteristics, embody the spirit of tolerance and
freedom. Online literature embodies postmod-
ernism, deconstructive thinking, and most online
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literary works. In content and writing skills, we
strive to be different, such as through novels, sci-
fi fantasy novels, detective novels, and the works
have some madness against the normal. The writ-
ers are trying to open the external objective world,
but the entertainment needs that attract readers to
click (Xiao Zhong, 2000:15).

II. Problems in the development of network
literature. The former network literature mainly
focuses on novels mainly because of the unique
operation mode of online literature. This mode of
operation makes many works very commodity, and
“literary” is relatively light, and this mode of op-
eration is difficult to use in poetry, prose and oth-
er small genres. (Kuchina, 2015:119) Therefore,
some web writers take commercial profits as their
writing purpose. At firtst, the threshold of online
literature is low. Many authors of online literature
are writing for the first time, and some are part-
time. In addition, the network itself has a strong
randomness, which leads to the improvement of
the ideological and technical skills of some works.
The authors of online literature are young, mostly
lacking the accumulation of life and artistic accu-
mulation. This will inevitably weaken the literary
ideology. The theme of cyber literature is basically
about the love of the ancestor of online literature,
the storage of a pro touch or the later love story,
etc. The topics are relatively simple. It can be seen
that the network writers are engaged in the gesture
of personal care, but lack the attitude of humanis-
tic care. They do not show that the world is their
own responsibility. Second, network literature is
considered more entertaining than paper literature.
It does not need Paper literature is as refined and
elegant, skillful, mature, and immature, and it is an
overly mature advantage against paper literature.
Third, literature should reflect social life through
the storyline and character image. The current on-
line literature works rarely create a better image of
network tasks. Most of the characters are relatively
simplistic, and the flatness is visible. The artistic
achievements of online literature need to be im-
proved. Forth, due to the strong freedom of cre-
ation of online literature, it is difficult to supervise.
Li Bing, the party secretary of the Chinese Writers
Association, said in an interview that he wants to
be “highly valued, enthusiastically supported, ac-
tively guided, and strengthened management. This
is our basic idea” (Xinhua: http://politics.people.
com )

II1. Solutions and development trends. The
emergence of online literature makes history de-
velopment exposed, and it keeps as a new thing.

Its growth will not be smooth, and a process of
development needs to be gradually matured. Most
of the writers of online literature are young peo-
ple who was born after 80 or even after 90 years.
Their age is very small, so training of these youth
teams should arouse everyone’s attention. Well-
known writers should open up a network litera-
ture section and actively become a navigator of
the development of online literature. At the same
time, young people should be encouraged. The
literary creators of the network actively partici-
pated in and learned from the older generations.
In recent years, the National Writers Association
established the “Network Literature Point Garden
Work Joint Conference System” according to the
actual situation. In 2008, under the guidance of
the Chinese Writers Association, “Network Lit-
erature Ten” was held. (Baidu: http://www.16an.
com/novel) The annual inventory activity has
been well received by all walks of life. In the se-
lection process of the competition, including the
people’s literature and other heavyweight units,
the family has joined the family to seek guidance
and promote the healthy development of online
literature. Finally, 21 works are highly respect-
ed: its begun to actively guide online literature,
through regular or insufficient period of class. It
seems that activities actively guide the creation
of online literature. To improve the development
level of online literature, we must first improve
the ideological value of online literature. It is
said that online literature still relies on clicks to
obtain income, and the content of many works is
entertaining and grotesque. It is easier to grasp
the hearts of young readers.(Hickey, 2015:14) It
makes many works, there is hype, and the content
is artificial. The authors of Genduo do not care
about the structure of the works, the image of the
characters. Increase the rational color of online
literary criticism, now most of the online literary
criticisms are also random and even entertaining.
Online literary criticism should also pay attention
to the authors of online literature, and cultivate
the humanistic spirit in the works. Online literary
criticism should be just right, let the readers and
authors agree, but also Objective and true, and
philosophical, so as to correctly guide readers’
needs in mind, we must also strive to guide the
purpose of creation. It is possible for the author to
continuously learn from criticism and form a sex-
ual cycle of readers, authors and literary critics
to realize the charm of online literature. Develop-
ing the network has become a must in people’s
lives. Part of the network creation is also the trend
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of the times. The Chinese network writer Xiao
Huang noted, that network creation has brought
great impact to traditional paper literature and
people’s ideas. (Zhu Lyuan, 2005:125) As a new
thing, we must actively guide and develop hard.
The majority of online literature writers will also
keep up with the times: development, continuous
innovation, progress and ultimately success.

Results of the experiment and discussion.
The artistic text placement services provided by
websites are practically free of charge, which
makes online publications attractive for this
category of writers. Online literature is a work
written for further publication in the network. Most
often web works are multi-serial and periodically
updated. Despite the rapid development and growth
of popularity, this area is still little studied. As for
the Chinese web literature, in Kazakhstan it still
remains unexplored. However, watching the rapid
rise of China on the world stage, it can be assumed
that interest in the Chinese network culture will
also increase.

Chinese online literature originated in the early
1990s. 20th century. As we know same year for
China was registered top-level domain .cn. In 1995,
China Telecom began providing Internet services
via telephone lines, DDN and X network. The
company is also starting to build the Chinanet state
network (Sina Technology: http://www.16.qr.com/
news/1597/movelist ). It is these first steps that can
be considered the beginning of the appearance of
network literature in China.

In 1991 Wang Xiaofei founded the Chinese
literary site — “Chinese poetry network™ . In April
1991 Shao Jun published his first online novel
“Struggle and equalit”, becoming the first Chinese
Internet writer. In March 1995, the first poetry
collection “Olive tree”, founded by Shi Yang. At
the end of 1995 was based the first online journal of
women’s literature called “Trick”, poems of several
female authors were published there. Internet cafes
are emerging in mainland China. In 1999, the largest
literary site “Under the banyan tree” was founded,
after which Web literature began to flourish. In the
21st century, thanks to new technologies, literary
sites continue to evolve, more and more people
prefer online literature.

The Central Committee of the CPC on the
development and prosperity of literature and
art also expressed the view that it is necessary
to actively develop online literature (Renmin
ribao: http://culture.people.com.cn/). In China,
seminars are held on the theme “Prospects for the
development of network literature.” Such issues
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as “Issues and Prospects”, “Net literature and
scientific and technical progress”, “Net literature
as an important element in modern times” and
others are discussed.

Professor Zhou, director of the Shandong
Provincial Pedagogical University Research Center,
notes that thanks to the convenience and popularity
of the Internet, thanks to the support and assistance
from the state, online literature is increasingly
evolving (Renmin ribao: http://culture.people.com.
cn/zhongwen ).

At present, Chinese web literature is also
becoming popular outside of China. For example,

CEHEAAREEE LY  and  (PRPRYT)  became
popular in Japan. “flifk &% AE4ETH is sold
in Thailand. “ 150> became a bestseller in
Korea. For all the time of its development, online
literature has been criticized more than once. The
main reason for this was the low quality of published
works. Web literature has more freedom of thought,
which is undoubtedly a plus for authors and readers.
However, on the other hand, this is the dominance
of the Chinese Internet with low-quality novels of
dubious content. It is this problem that the PRC
government has been concerned about in recent
years.

It is also disturbing that in the modern world,
people are increasingly becoming dependent on the
network. According to the China Information Center
(CNNIC), in 2013. The number of users of web
literature has reached 260 million people. (Online
literature contributes: http://www.bbc.com). Most
of them were young people. According to statistics,
the number of users dependent on the web literature
exceeds 50%, of which 2.3% of users need to view
the online literature daily.

Itshould be noted that the web authors themselves
suffer from such a high speed of work. Many writers
can work all night and this seriously affects their
health. There are several cases when writers died
from exhaustion. Since May 2013, some publishers
have begun paying medical insurance to writers
with whom they have contracted (Yijun: http:/
www.sixthtone.com/news/1597 ). Despite this, web
literature has some positive aspects. Outstanding
literary works can be distributed throughout the
network in a very short time. A talented web writer
can become popular overnight. If the network writer
is popular, some publishers are willing to publish
it with certain conditions, for example, add a few
chapters that are not online, etc.

Quite a few writers who were recognized
and published in book format came out of online
literature. For example, Shi Yue, who published a
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historical novel “Ming dynasty affairs” on his blog.
The book has become very popular among online
readers, and later among buyers. As a result, Shi Yue
became one of the richest writers in China, in 2011.
his income was almost 1 billion dollars. (Zhang
Ning, 2009:16).

The first novel by the popular blogger Han Han
“ Triple Door “ was published by many millions
of copies, and he became one of the most famous
characters in modern China. In 2010, he entered
the list of the 50 most influential figures of the
world according to the magazine New Statesmen.
(Baijiahao: https://baijiahao.baidu.cn ) The well-
known writer Cai Jun, who received the title of
“Chinese Stephen King”, also emerged from
online literature. His books were published, two
of them - “Virus” and “Spell” - were translated
into Russian. In addition, preparing for the film

adaptation of his book “The Spell” and “Country
House”.

Conclusion

Appearing 20 years ago, Chinese online literature
immediately began to grow rapidly. In modern
society, it is very popular, mainly among the younger
generation. It is impossible to say unequivocally
about the impact of web literature on people, because
it has its positive and negative sides. The positive
points include the rapprochement of the author
and readers, the ability of young talents to express
themselves. In addition, the network of Chinese
writers are beginning to use the European genres of
literature, which had not previously been common in
China. From this it follows that Chinese literature is
becoming increasingly diverse and diversified.
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