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FEaTURES OF THE CHINESE NETWORK LITERaTURE

The article discusses the history of the development of network literature in China, as well as its 
place in modern society. Modern literature has lost its homogeneous nature, divided into the one that 
exists in the traditional form of paper literature, and the one that develops in the network format. Some 
researchers of online literature associate the story of its origin with the emergence of universal electronic 
libraries and the digitization of world literature. The proposed article identifies the positive and nega
tive aspects of the development of network works, the main problems of popularizing this area in the 
literature. Based on the two most popular Chinese sites, an analysis was conducted to identify the most 
widely read works in the network and the most popular genres in modern China, such as fantasy, fantasy 
and romance. Today, “online literature” can already be considered as a definite historical stage: it did not 
generate any significant artistic works or new genre models, but it gave impetus to the development of 
modern literature. In relation to it, it serves as the environment in which the phenomena of the modern 
literary process are formed.

Key words: China, web literature, online literature in China, modern Chinese writers, web literature 
genres, problems of web literature development, Chinese culture.

Би сенбaевa А.П.1, Аб дұрaқын Н.2, Луо С.М.3

 1PhD док торaнт, әлФaрaби aтындaғы Қaзaқ ұлт тық уни вер си те ті, Қaзaқстaн, Алмaты қ., email: w5@mail.ru
 2PhD, әлФaрaби aтындaғы Қaзaқ ұлт тық уни вер си те ті нің aғa оқы ту шы сы, 

 Қaзaқстaн, Алмaты қ., email: abdurakyn.nurhalyk@mail.ru
3 Цин хуa уни вер си те ті нің про фес со ры, PhD, Қытaй, Бейжің қ., email: xuanmin14@163.com

Қытaй ғaлaмтор әде биеті нің ерек ше лі гі

Мaқaлaдa Қытaйдaғы ғaлaмтор әде биеті нің дaму тaри хы мен оның қaзір гі қоғaмдaғы ор
ны қaрaсты рылaды. Қaзір гі әде биет өзі нің бір тек тес тaбиғaтын жоғaлтып, қaғaз тү рін де гі 
жә не ғaлaмтор әде биет формaты бо лып екі ге бө лін ді. Ғaлaмтор әде биеті нің зерт теу ші ле рі 
оның дaму тaри хын әм бебaп элект рон дық кітaпхaнaлaр мен әлем әде биеті шығaрмaлaры ның 
элект рон ды формaлaры ның пaйдa бо луымен бaйлaныс тырaды. Бе ріл ген мaқaлaдa ғaлaмтор 
шығaрмaлaры ның же тіс тік те рі мен кем шіл тұстaры, со ны мен қaтaр бұл әде биет бaғы ты ның не
гіз гі мә се ле ле рі aшып көр се тіл ді. Екі әйгі лі қытaй сaйтының не гі зін де қaзір гі Қытaйдaғы ең 
көп оқылaтын ғaлaмтордaғы шығaрмaлaрды aнықтaп, фaнтaстикa, фэн те зи жә не ромaнтикa 
жaнрлaрынa жaстaрдың aрaсындa сұрaнысқa ие бо лу се бе бін aйқындaдық. Бү гін де «ғaлaмтор 
әде биеті» бө лек бір тaри хи ке зең бо лып қaрaсты рылaды: ол ешқaндaйдa мaңыз ды көр кем 
шығaрмaлaр ту дырмaды, жaңa бір жaнр ен гіз бе ді, де ген мен ол қaзір гі әде биет тің дaмуынa 
түрт кі бол ды. Қaзір гі тaңдa ғaлaмтор әде биеті зaмaнaуи әде биет үде рі сі нің қaлыптaсуын дaғы 
мaңыз ды фaктор бо лып тaбылaды. 

тү йін  сөз дер: Қытaй, ғaлaмтор әде биеті, Қытaйдaғы же лі лік әде биет, Қытaй жaзу шылaры, 
қытaй мә де ниеті, дaму проб лемaсы.
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осо бен нос ти китaйс кой ин тер нет-ли терaту ры

В стaтье рaссмaтривaет ся ис то рия ин тер нетли терaту ры и ее роль в сов ре мен ном об ще ст ве 
Китaя. В нaстоящее вре мя ли терaтурa де лит ся нa двa видa – трaди ци он ную печaтную ли терaту
ру и ли терaту ру в се те вом формaте. Исс ле довaте ли се те вой ли терaту ры свя зывaют её ис то рию 
появ ле ние с воз ник но ве нием элект рон ной биб лиоте ки и элект рон ных формaтов печaтных ми ро
вых произ ве де ний. В дaнной стaтье предстaвле ны дос тоинс твa и не достaтки рaзви тия ин тер нет
произ ве де ний, ос нов ные проб ле мы дaнно го нaпрaвле ния, a тaкже их ос нов ные преиму ще ствa в 
ли терaту ре. Про ве ден aнaлиз ин тер нетпроиз ве де ний двух сaмых по пу ляр ных сaйт ов Китaя, a 
тaкже выяв ле ны при чи ны по пу ляр нос ти тaких жaнров, кaк фaнтaстикa, ромaнтикa и фэн те зи сре
ди мо ло де жи. Нa се год няш ний день «ин тер нетли терaтурa» яв ляет ся от дель ной эпо хой в ис то
рии ли терaту ры: хо тя в се те вой ли терaту ре нет ве ли ких произ ве де ний или но вых жaнров, однaко 
онa стaлa толч ком в рaзви тии сов ре мен ной ли терaту ры. Се тевaя ли терaтурa яв ляет ся вaжным 
фaкто ром в про цес се стaнов ле ния сов ре мен ной китaйс кой ли терaту ры. 

 Клю че вые словa: Китaй, вебли терaтурa, се тевaя ли терaтурa в Китaе, сов ре мен ные писaте ли 
Китaя, жaнры вебли терaту ры, проб ле мы рaзви тия вебли терaту ры, китaйскaя куль турa.

Introduction

At the end of the 20th century, computer 
technologies interrelated with such aesthetic, moral 
and philosophical value as fiction. The beginning 
of close interaction of traditional literary activity 
and information technologies led to the birth of a 
phenomenon called “network literature” or “set 
literature” (a neologism that has arisen in recent 
decades). Under the network literature understand 
electronic literary text, placed directly in the 
international network. This phenomenon has received 
wide support among novice writers who do not have 
the opportunity, sufficient funds, and, as a rule, fame 
(the none-brand) for publishing their works in literary 
journals or for publishing their own literary texts in 
print. Online literature immediately became popular 
due to the well-known advantages of an electronic 
document.The current definition of online literature 
is quite controversial. However, the Internet literature 
is a new literary work, a literary text and a network 
art containing a part of literary composition, which 
is based on the Internet as a platform for display 
and a medium of communication, with the help 
of hypertext links and multimedia interpretation 
(Basova,2015:23). With the popularity of Dian ZiCa’s 
“First contact” on the Internet, the word “network 
literature” is gradually known. The genre of “network 
literature” is roughly divided into poetry, prose, 
novels, etc. Among them, there are many novels, the 
main forms include spiritual aliens, urban romance, 
game competition, etc.

Today it has become one of the dominant trends 
in modern literature. The authors of most online 
literature write for the purpose of writing hobbies or 
writing online to express their opinions and feelings.
Next, we will do a brief summary to the modern 
Internet literature. 

Experiment
І. The characteristics of online literature. 

To meet the demands of netizens for diverse read-
ing conditions and following development of sci-
ence and technology, reading tools such as books, 
notebooks and newspapers have gradually been 
replaced by tools such as computer and mobile 
phones. Therefore, in the new era of science and 
technology, online literature has emerged, such as 
the spiritual class, the crossing class better meets 
the entertainment needs of the readers. The birth 
of network literature under the conditions of free-
dom and broad network makes it free and easy, 
and it is conducive to breaking the boring atmo-
sphere of the traditional literary world (Seteratu-
ra,2005:269). At the same time, online literature 
has a super-communication function, and its de-
velopment speed is rapid. It is also the liberation 
of the author’s copyright rights, and the realiza-
tion of the “everyone is an artist”. Subversion and 
deconstruction, network literature emerged in the 
post-modern period, which must have modern 
characteristics, embody the spirit of tolerance and 
freedom. Online literature embodies postmod-
ernism, deconstructive thinking, and most online 
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literary works. In content and writing skills, we 
strive to be different, such as through novels, sci-
fi fantasy novels, detective novels, and the works 
have some madness against the normal. The writ-
ers are trying to open the external objective world, 
but the entertainment needs that attract readers to 
click (Xiao Zhong, 2000:15).

II. Problems in the development of network 
literature. The former network literature mainly 
focuses on novels mainly because of the unique 
operation mode of online literature. This mode of 
operation makes many works very commodity, and 
“literary” is relatively light, and this mode of op-
eration is difficult to use in poetry, prose and oth-
er small genres. (Kuchina, 2015:119) Therefore, 
some web writers take commercial profits as their 
writing purpose. At firtst, the threshold of online 
literature is low. Many authors of online literature 
are writing for the first time, and some are part-
time. In addition, the network itself has a strong 
randomness, which leads to the improvement of 
the ideological and technical skills of some works. 
The authors of online literature are young, mostly 
lacking the accumulation of life and artistic accu-
mulation. This will inevitably weaken the literary 
ideology. The theme of cyber literature is basically 
about the love of the ancestor of online literature, 
the storage of a pro touch or the later love story, 
etc. The topics are relatively simple. It can be seen 
that the network writers are engaged in the gesture 
of personal care, but lack the attitude of humanis-
tic care. They do not show that the world is their 
own responsibility. Second, network literature is 
considered more entertaining than paper literature. 
It does not need Paper literature is as refined and 
elegant, skillful, mature, and immature, and it is an 
overly mature advantage against paper literature. 
Third, literature should reflect social life through 
the storyline and character image. The current on-
line literature works rarely create a better image of 
network tasks. Most of the characters are relatively 
simplistic, and the flatness is visible. The artistic 
achievements of online literature need to be im-
proved. Forth, due to the strong freedom of cre-
ation of online literature, it is difficult to supervise. 
Li Bing, the party secretary of the Chinese Writers 
Association, said in an interview that he wants to 
be “highly valued, enthusiastically supported, ac-
tively guided, and strengthened management. This 
is our basic idea” (Xinhua: http://politics.people.
com )

III. Solutions and development trends. The 
emergence of online literature makes history de-
velopment exposed, and it keeps as a new thing. 

Its growth will not be smooth, and a process of 
development needs to be gradually matured. Most 
of the writers of online literature are young peo-
ple who was born after 80 or even after 90 years. 
Their age is very small, so training of these youth 
teams should arouse everyone’s attention. Well-
known writers should open up a network litera-
ture section and actively become a navigator of 
the development of online literature. At the same 
time, young people should be encouraged. The 
literary creators of the network actively partici-
pated in and learned from the older generations. 
In recent years, the National Writers Association 
established the “Network Literature Point Garden 
Work Joint Conference System” according to the 
actual situation. In 2008, under the guidance of 
the Chinese Writers Association, “Network Lit-
erature Ten” was held. (Baidu: http://www.16an.
com/novel) The annual inventory activity has 
been well received by all walks of life. In the se-
lection process of the competition, including the 
people’s literature and other heavyweight units, 
the family has joined the family to seek guidance 
and promote the healthy development of online 
literature. Finally, 21 works are highly respect-
ed: its begun to actively guide online literature, 
through regular or insufficient period of class. It 
seems that activities actively guide the creation 
of online literature. To improve the development 
level of online literature, we must first improve 
the ideological value of online literature. It is 
said that online literature still relies on clicks to 
obtain income, and the content of many works is 
entertaining and grotesque. It is easier to grasp 
the hearts of young readers.(Hickey, 2015:14) It 
makes many works, there is hype, and the content 
is artificial. The authors of Genduo do not care 
about the structure of the works, the image of the 
characters. Increase the rational color of online 
literary criticism, now most of the online literary 
criticisms are also random and even entertaining. 
Online literary criticism should also pay attention 
to the authors of online literature, and cultivate 
the humanistic spirit in the works. Online literary 
criticism should be just right, let the readers and 
authors agree, but also Objective and true, and 
philosophical, so as to correctly guide readers’ 
needs in mind, we must also strive to guide the 
purpose of creation. It is possible for the author to 
continuously learn from criticism and form a sex-
ual cycle of readers, authors and literary critics 
to realize the charm of online literature. Develop-
ing the network has become a must in people’s 
lives. Part of the network creation is also the trend 
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of the times. The Chinese network writer Xiao 
Huang noted, that network creation has brought 
great impact to traditional paper literature and 
people’s ideas. (Zhu Lyuan, 2005:125) As a new 
thing, we must actively guide and develop hard. 
The majority of online literature writers will also 
keep up with the times: development, continuous 
innovation, progress and ultimately success.

Results of the experiment and discussion. 
The artistic text placement services provided by 
websites are practically free of charge, which 
makes online publications attractive for this 
category of writers. Online literature is a work 
written for further publication in the network. Most 
often web works are multi-serial and periodically 
updated. Despite the rapid development and growth 
of popularity, this area is still little studied. As for 
the Chinese web literature, in Kazakhstan it still 
remains unexplored. However, watching the rapid 
rise of China on the world stage, it can be assumed 
that interest in the Chinese network culture will 
also increase.

Chinese online literature originated in the early 
1990s. 20th century. As we know same year for 
China was registered top-level domain .сn. In 1995, 
China Telecom began providing Internet services 
via telephone lines, DDN and X network. The 
company is also starting to build the Chinanet state 
network (Sina Technology: http://www.16.qr.com/
news/1597/novelist ). It is these first steps that can 
be considered the beginning of the appearance of 
network literature in China.

In 1991 Wang Xiaofei founded the Chinese 
literary site – “Chinese poetry network” . In April 
1991 Shao Jun published his first online novel 
“Struggle and equalit”, becoming the first Chinese 
Internet writer. In March 1995, the first poetry 
collection “Olive tree”, founded by Shi Yang. At 
the end of 1995 was based the first online journal of 
women’s literature called “Trick”, poems of several 
female authors were published there. Internet cafes 
are emerging in mainland China. In 1999, the largest 
literary site “Under the banyan tree” was founded, 
after which Web literature began to flourish. In the 
21st century, thanks to new technologies, literary 
sites continue to evolve, more and more people 
prefer online literature.

The Central Committee of the CPC on the 
development and prosperity of literature and 
art also expressed the view that it is necessary 
to actively develop online literature (Renmin 
ribao: http://culture.people.com.cn/). In China, 
seminars are held on the theme “Prospects for the 
development of network literature.” Such issues 

as “Issues and Prospects”, “Net literature and 
scientific and technical progress”, “Net literature 
as an important element in modern times” and 
others are discussed.

Professor Zhou, director of the Shandong 
Provincial Pedagogical University Research Center, 
notes that thanks to the convenience and popularity 
of the Internet, thanks to the support and assistance 
from the state, online literature is increasingly 
evolving (Renmin ribao: http://culture.people.com.
cn/zhongwen ).

At present, Chinese web literature is also 
becoming popular outside of China. For example, 
《明朝那些事儿》 and 《鬼吹灯》 became 
popular in Japan. “仙侠奇缘之花花千骨” is sold 
in Thailand. “步步惊心” became a bestseller in 
Korea. For all the time of its development, online 
literature has been criticized more than once. The 
main reason for this was the low quality of published 
works. Web literature has more freedom of thought, 
which is undoubtedly a plus for authors and readers. 
However, on the other hand, this is the dominance 
of the Chinese Internet with low-quality novels of 
dubious content. It is this problem that the PRC 
government has been concerned about in recent 
years.

It is also disturbing that in the modern world, 
people are increasingly becoming dependent on the 
network. According to the China Information Center 
(CNNIC), in 2013. The number of users of web 
literature has reached 260 million people. (Online 
literature contributes: http://www.bbc.com). Most 
of them were young people. According to statistics, 
the number of users dependent on the web literature 
exceeds 50%, of which 2.3% of users need to view 
the online literature daily.

It should be noted that the web authors themselves 
suffer from such a high speed of work. Many writers 
can work all night and this seriously affects their 
health. There are several cases when writers died 
from exhaustion. Since May 2013, some publishers 
have begun paying medical insurance to writers 
with whom they have contracted (Yijun: http://
www.sixthtone.com/news/1597 ). Despite this, web 
literature has some positive aspects. Outstanding 
literary works can be distributed throughout the 
network in a very short time. A talented web writer 
can become popular overnight. If the network writer 
is popular, some publishers are willing to publish 
it with certain conditions, for example, add a few 
chapters that are not online, etc.

Quite a few writers who were recognized 
and published in book format came out of online 
literature. For example, Shi Yue, who published a 
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historical novel “Ming dynasty affairs” on his blog. 
The book has become very popular among online 
readers, and later among buyers. As a result, Shi Yue 
became one of the richest writers in China, in 2011. 
his income was almost 1 billion dollars. (Zhang 
Ning, 2009:16).

The first novel by the popular blogger Han Han 
“ Triple Door “ was published by many millions 
of copies, and he became one of the most famous 
characters in modern China. In 2010, he entered 
the list of the 50 most influential figures of the 
world according to the magazine New Statesmen.
(Baijiahao: https://baijiahao.baidu.cn ) The well-
known writer Cai Jun, who received the title of 
“Chinese Stephen King”, also emerged from 
online literature. His books were published, two 
of them - “Virus” and “Spell” - were translated 
into Russian. In addition, preparing for the film 

adaptation of his book “The Spell” and “Country 
House”.

Conclusion

Appearing 20 years ago, Chinese online literature 
immediately began to grow rapidly. In modern 
society, it is very popular, mainly among the younger 
generation. It is impossible to say unequivocally 
about the impact of web literature on people, because 
it has its positive and negative sides. The positive 
points include the rapprochement of the author 
and readers, the ability of young talents to express 
themselves. In addition, the network of Chinese 
writers are beginning to use the European genres of 
literature, which had not previously been common in 
China. From this it follows that Chinese literature is 
becoming increasingly diverse and diversified.
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