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The art of book-binding in the culture and civilization of Islamic Iran is as one of the main branches of
the art of book making and book decorating that it has experienced all the time the changes of attentively
for act of spreading of the publication culture of science and increase in the quality in the presenting of
artistic and attractive and also worthy conservation of scientific manuscripts. These changes-which have
continued from start of Islamic centuries till end of twelfth century A.H/eighteenth A.D so incredible-has
been with respect to invention of the book-binding technique, the use of various materials and elegant
creation and making of the beautiful design.

Mavara-Al-Nahr which always has been an important land for mutual influence of the culture and
civilization middle of the nations, has had a special pavilion in the long history. At this juncture, the his-
tory time of the Teimoor period is a zenith point in the book-binding art of Islamic-Iranian civilization
especially in the center Asia. In this time, the staying experiences of the past book-binding has changed
the book-binding to renascent of the extension and change of the Islamic-Iranian civilization book-
binding with putting together new creation in the worthy place of the book decoration in the Timure
and his sons period.

In this article studied the art of book binding in Timure period. In addition to that, the characteristics
of book binding in this time in Mavara-Al-Nahr-in particular the Uzbekistan and Tajikistan countries-
studied from a technical and artistic according to the existing works of Tashkent and Dushanbe muse-
ums. The results of this research, shows they are considerable in the form of 6 kinds of basic, (including:
4 kinds of the specially leathern book bindings, lacquer book binding and with mixture of burned) in
respect material, making technique and used designs (including Toranj, Lachak and margin with different
kinds, flower & leaf, inscription with flower & leaf and Naskh, Nastalige and little Sols & Kufic calligra-
phy).

This study aims to investigate the evolution of the art of book-binding Timurid era in Mavara-Al-
Nabhr, artistic and technical features bindings of manuscripts in the treasure trove of ancient Central
Asia and particularly in Tashkent and Dushanbe — that almost all the works of book-binding places like
Samarkand, Bukhara, Khorezm and Kokand and other cities of the Republic of Uzbekistan and Tajikistan
have gathered today - to classify and analyze.

In this study, for finding of good results, old and new documents were used historical and artistic
interest. The classification and analysis of the index covers five important museum and library of the Re-
public of Uzbekistan and Tajikistan manuscripts — which writer was visited that place and volumes were
close to the field-and implementation of Subject look, among other measures which were considered in
the same way

The dominant part of the method used to collect data in this research field and in this way the index
works bookbinding methods like observing closely the museums and treasures, recording data using a
variety of tools and equipment’s and travel to sites such purpose was used.

Key words: Mavara-Al-Nahr, Samargand & Bukhara School, Book Binding Art, Timure Period, Tash-
kent & Dushanbe Museums.
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Maypennahpaeri Temip GMAIri TycbiHA@FbI KiTan TynTey ©HepiHiH, cunaTTamachl
(Keric-ctapm: Aywian6e meH TalkeHTTeri KoAKa36arap KOAAEKLUSACDI
Heri3iHAe KiTan TynTey eHepiH 3epTTey)

Mcaammn UMpaHaa kitan Tyntey meH 0Oe3eHAipy eHepi — KiTamn LwblFapy MOAEHMETIHIH Herisri
cararapbiHbiH, 6ipi. ByA eHep KenTereH FbiAbIMU XKYMbICTAPAbIH, >Ka3blAybl, KOAXKa36aAapAblH, XKaKCbl
CaKTaAbIM XETY >KOAbIHAQ KOMNTEreH e3repictep MeH Aamy TaxipnbeciH 6acbiHaH OTKEPA|.

McAaaMHbIH, aAFallkpl FacbipbiHaH 6actan, X FacblpAblH COHbIHA AEMIHI apaAbIKTa OpbIH aAFaH
TaHFaAAPAbIK, ©3repicTep 8pTYPAI MaTepuarpapAbl MaAaAaHa OTbIPbIN, epeklle dAeMi AM3aliHFa
HerisaeAreH KitanTbl 6yy oAiciH onAan TabymeH GanAaHbICTbl GOAADI.

MaypenHahp kitan wbifapy iCiHiH TapUXbIHAQ MAHbBI3AbI POA aTKAPbIM, YAKEH MaHbI3Fa 1e MeKeHre
60AABI. TUMYP OGMAIri TycbiHAAFbI Ke3eH OpTaAblk, A3MSIAAFbI KiTar TYNTey eHepiHiH eH OMiK LWbIHbIHA
anHaAAbl. ASA OCbl Ke3eHAe ucaamu MpaH epkeHueTiHeH GacTay aAaTbiH KiTan TynTey TaxipubeciH
TUMYp MeH OHbIH, YAA@Pb! KalTa >KaHFbIPTbIN, AAMbITTbI.

bya makaaa Tumyp GUAIri TyCbiHAQFbI KiTar TynTey eHepiH 3epTreyre apHaAaabl. byran Koca,
MaypenHahpaeri, ©36ekctaH MeH ToXKiKCTaHAAFbl KiTan wibiFapy iciHe cunattama Oepieai. byran
Koca, MaypeHHahpaeri, OHbIH illiHAe ©306ekcTaH MeH ToxKikCTaHAafFbl, OHbIH iliHAE TalIKeHT rneH
AyliaHbe My3eiAepiHAEri KiTamn TynTey eHepiHiH TEXHMKAAbIK-KOPKEMAIK Kbipbl 3epTTEAAL. 3epTTey
HOTMXKeAepi KOAAQHbIAFAH MaTepuaAfa, ManmAaAaHbIAFaH TEXHWKA MEH KOHCTPYKLMSAAPAbIH TypiHe
(TopaHAaX, Aauak, TYPAI F'YAAEp, >KanblpakTap, F'YAAEP MeH >anblpakTapAaH Ty3iAreH cesaep, Hacx,
Hactaamk, Gyac, Kydm kaaanrpadpmsiaapbl) 6aiAaHbICTbl MyKabaHblH 6 Typi OOAFaHbIH (ObIAFApblAaH
acaAaFaH MyKabaHbiH 4 Typi, AaKTaHFaH XX8He KYMAIPY apKblAbl XKaCaAFaH MyKabaAap) aHbIKTalAbl.

3epTTeyAiH MakcaTbl TUMypUATEp KeseHiHaeri MaypeHHahpaeri kiTan wbirapy iciHiH, OpTaabik,
A3us KiTanxaHa KOpAapblHAQ, OHbIH iwiHAe TawkeHT neH AyuiaHOGeAe cakTaAfaH KoAXKa3barapAbl
6aiAayAblH KOPKEM XKOHE TEXHUKAABIK, €PEeKLIEAIKTEPI IBOAIOLIMSACHIH TAAAQY KHE KAACCUDMKALMSIAQY,
6yn ToxxikctaH MeH O3b6ekctaHaarbl CamapkaH, byxapa, Xopesm, KokaH CUSIKTbI KaAaAapAafbl
TYbIHABIAGPFA AQ KATbICTbI.

3epTTeyAe XakCbl HOTUMXKEAEPre KOA >KeTKi3y YLIiH Tapuxu >kKaHe Kepkem GarbITTaFbl ecki xaHe
KaHa Ky>KaTTap namaaAaHbiAAbl. MHAEKCTI Taapay MeH Kaaccudmkaumsaay ©36ekctan Pecnybamkacsl
MeH ToxKikCTaHAQFbl MaKaAa aBTOPAAPbl BOAFaH 5 MaHbI3AbI My3ei MeH KOAXa3baAap KiTarxaHacblH
KaMTUABI.

AepekTep xuHay YLUiH Heri3iHeH 6akbiAay, TYPAI KYPAAAAPAbIH KOMEriMEH asblM aAy, CalTTapAbl
LLIOAY CUSIKTbI 3epTTey SAICTEPI KOAAQHBIAADI.

Tynin ce3aep: MaypenHahp, CamapkaHa >oHe byxapa mektentepi, kiTanTbl Tyntey eHepi,
TumypuaTep Aayipi, TawkeHT neH AyuiaHb6e My3enaepi.
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XapakTepuCTUKM MCKYCCTBA KHMXKHOTO nepenaeTta anoxu Tumypuaos B MaBepaHHaxpe
(Keic-ctapm: M3yvyeHne MCKyCCTBAa KHMXKHOTO neperaeTa
Ha MaTepMarax KOAAEKLMU pykonucei B AyliaH6e u TawukeHTe)

McKyCcCTBO KHMYXKHOIO nepernAeTa B KYAbTYPe U LMBUAM3ALMU MCAAMCKOro MpaHa gBAseTcs OAHOM
13 OCHOBHbIX OTPaCAel MCKYCCTBa KHUIOU3AaHUS U AEKOPALIMM KHUT, KOTOPAs MOCTOSIHHO NnepekuBaAa
M3MEHEHNSI BHUMATEAbHOCTM K aKTy PacrpoOCTPaHEeHMsl KyAbTYpPbl MyOAMKALMM HAYKM M MOBbILIEHMS
KayecTBa MNpu MNPeACTAaBAEHUMM XYAOXKECTBEHHOrO M TMPMBAEKATEAbHOrO, a TakXKe AOCTOMHOro
COXPaHEHUSI HAaYYHbIX MAaHYCKPUMTOB. ITU U3MEHEHMS, KOTOPbIE NMPOAOAXKAAMCH C HaYaAa MCAAMCKMX
BEKOB AO KOHLA ABeHaauatoro seka AH / BocemHaauatoro AD, HaCTOAbKO HEBEPOSITHbI, OHM BbIAM
CBSI3aHbl C M300PETEHMEM METOAMKM CBS3bIBAHMSI KHUI, MCMOAb30BaHMEM Pa3AMUHbIX MaTepUaAOB
M CO3AAaHMEM MPEKPACHOTO AM3aiiHa B MaBapa-aAb-Haxpe, KOTopbii Bceraa OblA Ba>kHbIM LIEHTPOM
B3aMMHOIO BAMSIHUS KYAbTYPbl M UMBMAM3AUMM Pa3HbIX HAPOAOB. ITOT MCTOPUYECKUIA MOMEHT
nepmoaa TerMypa $SIBAIETCS 3€HUTHOM TOUKOM B KHMXKHO-CBS3bIBAIOLLEM MCKYCCTBE MCAAMCKO-
MPaHCKOM UMBMAM3AUMKM, OCOBeHHO B LleHTpaAbHOM A3um. DTa CTaTbd MOCBSALIEHA WM3YUYEHUIO
MCKYCCTBA KHUXKHOIO MnepenAeTa anoxm InmmypmnaoB. Kpome Toro, onucbiBaeT Npou3BOACTBO KHUI B
MasepaHHaxpe, Y36eknctaHe n TapKMKMCTaHe. TeXHUYECKMI M XYAOXKECTBEHHbIN acreKT KHMUXHOro

ISSN 1563-0226; eISSN 2617-1864 Journal of Oriental Studies. Ne3 (86). 2018

85



The Characteristics of Book-Binding Art of the Timure Period in Mavara-Al-Nahr: School of Samarkand and Bukhara

MCKYCCTBa M3y4aAcs 1 B My3esx AyliaH6e u TalkeHTa. bbIAv MICCAEAOBaHbI MCMOAb3YEMbIE MaTEPUAADI,
TUMbl UCMOAb3YEMOr0 060PYAOBaHUS M KOHCTPYKLMKM 6 OCHOBHbIX BUAOB nepenaAeTa (TopaHax, Aavak,
pa3AMYHble UBETbl, HAAMUCb C LUBETKOM M AMCTbamMn M Hacx, Hactaamk, Cyac, kaaamrpadpms Kydm)
(M3 HUX 4 cneurasbHbIX BUAQA MEPENAETA MOKPbITbIX KOXEN, AAKOBbIX M 0OXUIOM). AAS AOCTUXKEHMS
pe3yAbTaToB ObIAM MCMOAb30BaHbl CTApble M HOBbIE AOKYMEHTbl UCTOPUUYECKOTO U XYAOXKECTBEHHOIO
HanpaBAeHuid. Kaaccuukaums M aHaAmM3 MHAEKCA OXBATbIBAIOT MsiTb BaXKHbIX My3eeB U OGUOAMOTEK
pykonucen Y3beknctaHa 1 TaaAXKMKMCTaHa. AOMUHUPYIOLLAS YacTb METOAQ, MCMIOAb3YEMOro AAs cHopa
AQHHbIX B 3TOM 06AACTM UCCAEAOBAHMIA, — TLATEAbHOE HABAIOAEHME 32 MY3esMM M COKPOBMLLAMM,
3aMm1Cb AQHHbIX C UCMOAb30BAHMEM PA3AMYHbBIX MHCTPYMEHTOB M 060PYAOBaHUS 1 MOE3AKM.

KatoueBble caoBa: MaBapa-aab-Haxp, CamapkaHackas 1 byxapckas wkoaa, KHuxkHoe nepenaeTHoe
MCKyCCTBO, Tupe BpemeHun, Mysen TawkeHTa n AyaHoe.

Introduction

Iranian-Islamic culture and art in the region,
particularly Central Asia Silk Route each of the
branches of art have special expertise is required to
book their votes. Rated version and works of artists
such as escorting them, including precious Quran,
the Shahnameh of durability and have created many
valuable books. (Figures 1 & 2)

Including arts that role and influence of Islamic
culture and civilization in the land of Mavara-Al-
Nahr (Transoxiana) of special importance, is the art
of book-binding.

Among the various developments had been in
the art of book-binding Iranian-Islamic period in
Mesopotamia, the Timurid era (eighth & Nine cen-
tury AH / fourteenth & fifteenth AD). Most widely
rulers share of services in this area, particularly land
such as Tashkent and Samarkand and Bukhara and
Dushanbe have focused on bringing a special shine.
This study aims to investigate the evolution of the art
of book-binding Timurid era in Mesopotamia, artistic
and technical features book-binding of manuscripts
in the treasure trove of ancient Central Asia and in
particular in Tashkent and Dushanbe — that almost
all the works of bookbinding places like Samarkand,
Bukhara, Khorezm and Kokand and other cities of
the Republic of Uzbekistan and Tajikistan have gath-
ered today — the classification and analyzes.

Research questions

1. What are the most important developments in
the art of book-binding in Timurid era?

2. What are the characteristics of land book-
binding exquisite treasure of manuscripts in Mavara-
on-nahr, specifically in Tashkent and Dushanbe?

Research Hypothesis

1. Using limited and local, benefiting from a
variety of leather coated cardboard, varying in size

and dimensions, book-binding and its various ap-
plications, introduction of lacquer book-binding to
growth and excellence come in later periods, includ-
ing important developments of this period is the art
of book-binding .

2. The book-binding of exquisite land of Ma-
vara-Al-Nahr, including percussion techniques,
burned and lacquer mosaic — the book-binding
of the Herat school (which had the exquisite
precision). Although less subtle and roles such
as bergamot j and Quater and margins armband
and designs of flowers and leaves and floral and
geometric roles (such as circles, and polygons
Shamseh ) was used, but a large poorly paid work
in labor that suggested some kind of separation,
loneliness and separation from their past is artistic
potential school (Herat).

Research method

In this study, in order to achieve decent results,
the descriptive — analytical method was used. In
this regard, the old and new sources and documents
were historical and artistic interest. Classification
and analysis of the index book-binding, five impor-
tant museum and library of manuscripts Republic of
Uzbekistan and Tajikistan — which I visited here and
they are closely monitoring the book-binding put
field. Dominant part of the method used to collect
data in this research field and in this way uses meth-
ods like observation of works in book-binding from
near the museums and treasures, Record findings us-
ing a variety of tools and equipment and travel to
sites such as target was used.

Research Antecedent

Searches in scientific databases and libraries and
credible evidence shows that studies in the field of
book illustration and book-binding general or Ira-
nian civilization is published.
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Figure 1 — Location map of the historic district
of Khorasan and Mavara-Al-Nahr and Kharazm (www.fa.wikipedia.org)

Figure 2 — Map of the land of Mavara-Al-Nahr (Transoxiana) (www.fa.wikipedia.org)

ISSN 1563-0226; eISSN 2617-1864 Journal of Oriental Studies. Ne3 (86). 2018

87



The Characteristics of Book-Binding Art of the Timure Period in Mavara-Al-Nahr: School of Samarkand and Bukhara

1. Iraj Afshar in traditional book binding (1357
S/1978 AD) has paid to publish essays by the re-
searcher himself and a few others. According to
studies, during which the existing library and view
version history in Iran and binding, and binding ma-
terials and construction techniques described it.

2 Najib Mayel Heravi on the part of book deco-
ration in Islamic civilization (1372 S/1993 AD) has
paid with the objective to insert the old version and
literature about the methods and materials used in
bookbinding and toys, and a variety of bookbind-
ing techniques described in Islamic civilization and
lexicon it.

3. Mohammad Taghi Ehsani in half of the book
and pen Iranian volumes (1368 S/1998 AD) has paid
to describe the history and techniques of manufac-
turing Iranian book-binding with documented ex-
amples of it.

4. Duncan Haldane in book-bindings and cov-
ers Muslim (1366 S/1987 AD), has paid to while
explaining the history of book-binding techniques
and practices, some of the most prominent Islamic
book-bindings in museums in Europe and the Mus-
lim world — including the book-bindings of Persian,
Arabic, Turkish and Hindi — were introduced.

5. Francis Rishar in his art manifestation Pars
(1383 S/2004 AD) has paid as exquisite versions
century Persian 6 to 11 AH in the National Library
of France explained that a few of them have been
rare book-bindings of the patriarch, Timurid and
Safavi.

6. Mostafa Rostami in his book of the book-
binding Iranians: the Seljuk and Qajar (1392 S/2013
AD) has paid to examining book-bindings of exqui-
site [ranian or [ranian-binding influenced by the way
the treasures of Iran and other countries, as different
species of Iran bookbinding.

7. Also Mostafa Rostami in his several analyti-
cal articles on the subject of technology and scien-
tific status and date of manufacture book-bindings,
materials, equipment, tools used and their protec-
tion role in the field of Iranian civilization, Islam
and Europe in scientific journals and research of art
letter (No. 9 and 18), Treasure of documents (No.
41 to 46), studies of Islamic art (No. 9), and third
and fourth and fifth books of the Proceedings of
the International Conference on conservation and
restoration of cultural and historical monuments
(during the years 1377 to 1385 S/1998 to 2006
AD), an expression of the culture of sacrifice in
the art Conference (1386 S/2007 AD), Proceedings
of School Conference of Art (1387 S/2008 AD),
Proceedings of the First Meeting of Forgotten Art
Treasures of Iran (1387 S/2008 AD), the patriarch

of Tabriz School Conference (1387 S/2008 AD),
Proceedings of the Conference on Qajar art and
culture of Tabriz (1389 S/2010 AD), Proceedings
of the International Conference on innovation and
research in the arts and humanities (2015 AD in
Turkey), has paid Proceedings of the First National
Congress of the Golestan Palace (1391 S/2012 AD)
and the Proceedings of the National Conference on
the status of the Holy Quran in Islamic Art (1391
S/2012 AD).

Book-binding deployment and changes of
Timurid in Mavara-Al-Nahr

The best and most beautiful Islamic-Iranian
binding and in the eighth and ninth century AH /
fourteenth and fifteenth of the book-bindings it feel
great design and wonderful art that is far superior
to the European binding was at that time, Curtains
has returned. This type of binding, and binding of
the territory of Iran and Central Asia to the West,
particularly the governments of Turkey, as in the
ninth century AH / fifteenth of Italian influence in
the work of binders and binders and book-binding
facing new horizons has opened in the West (Dall,
1372/1993: 190 and 191).

With the rise of the ninth century AH / fifteenth
when the leader of Islamic Art and the East were
becoming transferred to Iran from Egypt and Syria,
some fundamental changes have occurred. New and
advanced techniques presented in the book and in
the field of decorative, great strides have been made
in innovation.

«Baisanghar Mirza» in the court of his father,
«Shahrukh Mirza» (850-805 AH / 1447-1404 AD)
Prince, one of the largest book lovers library was
founded in Iranian-Islamic civilization and the be-
ginning of a new phase Iran is considered in the
evolution of book-binding (Oglu, 1935: 30). The
emirs of the provinces to have Baisanghar eye and
therefore cities such as Marv, Samarkand, Balkh,
Mashhad, Neishabur have all been promised the
Iranian role in the development mode. (Figures 1
and 2) Timurid period witnessed the creation of ar-
tistic forms and templates across large sections of
the Muslim world has been truly inclusive (Haldin,
1366/1987: 69).

These artists have been Samarkand, and Herat,
the responsibility for work completed mosaic pat-
tern on the leather or go to have, and is often the
primers cover the azure have to take more prominent
roles mosaic gold shirts show. There are numerous
treasures of the world in the eyes of the Timurid era
plays, versioning extremely valuable artistic covers
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percussionist, lacquer and most original mosaic with
the creation of its permanent role.

Fundamental change in the Timurid period,
outstanding performance and unparalleled book-
binding of lacquer and the mosaic is multiplicative
or pressure that ultimately led to worldwide
recognition in the leather binding. The use of metal
prolific form for the multiplicative method and
lacquer on leather, innovation and development of
new roles with specific techniques such as mosaics
and mosaic leather, gold and sometimes very eye-
catching use of color on the cover as a single unit or
limited and local, benefiting from a variety of leather
coated cardboard, varying in size and dimensions,
book-binding and its various applications. (Such as
very large book-bindings (such as the Baisanghari
Quran) — larger than the size of the sultan-and
covers the small and delicate applications such as
prayer rug, had an armband or pocket), introduction
lacquer book-binding in a period of next to the
growth and development of mature art of book-
binding, including important developments of this
period.

The art of book-binding characteristics of the
Timurid era in Mavara-Al-Nahr (School of Sa-
markand and Bukhara)

Premium versions with weighty book-binding
on the Treasure Iran, Uzbekistan, Tajikistan, Af-
ghanistan, Turkmenistan, Azerbaijan, Turkey, In-
dia, Russia, France, Britain and the Timurid era or
in the field have been great Iranian civilization. Be-
cause of political exchanges, economic and cultur-
al influence of Iranian art and culture have been or
for any other reason Timurid era relics kept in the
collections of the world, that can help in achieving
a better understanding of the Islamic Iranian book-
bindings.

Diverse talent and creativity of Iranian and Is-
lamic book-binding artists in Mavara-Al-Nabhr,
diversity-friendly and users’ and clients as well as
their application, has led to a variety of book-bind-
ings, including the size and quality of a variety of
simple crowns (the leather, etc.), was raised decora-
tive and combined in the Timurid era. The impor-
tance of this issue in a region like Central Asia is
gradually as special in art school as «Art school of
Samarkand and Bukharay is propounded.

In this paper treasures of manuscripts Republic
of Uzbekistan and Tajikistan, try to be classified as
a brief, binding characteristics of the Timurid era in
Mavara-on-nahr (School of Samarkand and Bukha-
ra) to be evaluated.

ISSN 1563-0226; eISSN 2617-1864

1. Beat Leather book-bindings

These book-bindings are in the form of berga-
mot book-bindings are classified into the following
types:

1-1) bergamot simple book-bindings or mar-
gins spot Chain: bergamot, including plans and in-
dex actually most common in the course of the past
days has left, but the medallion are refreshing time
and the other pussies.

2-2) Book-bindings of medallion patterned
armband with the inscription: This type book-
binding, often circular or diamond medallion en-
graved with arabesques and flowers Ivy nodes or
simple and geometric lines with scalloped or con-
gresses around the bergamot that gradually would
have been limited. The book-bindings marginal in-
scriptions around the central medallion surrounded
armband. Within this floral arabesques and scrolls
often adorned with ivy or flowers.

One of these samples, book-binding of book
of Manageb-Al-Arefine written by Jalal-Al-Din
Muhammad Baha-Al-Din Valad-Ebn-Al-Hussein
Albalkhi-Al-Bakri (mystic and scholar 8th century
AH) by Mullah Mohammad Latif Valadi Mullah
Mohammad Sharif Namangani been written. This
leather cover with green garlic and beat fan-made,
has the role of bergamot and Sartoranj and Lachak
filled with simple flowers that fringe the armband
emblazoned with the inscription eight simple rig of
flowers, the role of bergamot cover surround (Fig-
ure 3).

2. Burned leather book- bindings

1-2) Book-bindings medallion with Lachak and
margin: Due to the importance of this type of role
in terms of variety and applications, abundance and
diversity in the form of circles, ellipses and polygons —
that in this period than at any other time of Excellence
—the role of popular, such as birds and animals, flowers
simple and Ivied, ... , flowers and leaves of fine and
coarse, roles and geometry nodes, Shamseh plan in
several different forms, grid lines and ...

2-2) Book-bindings of medallion patterned
margin point or chain: In this simple medallion
book-binding or painted flowers and leaves or
arabesques in between with or without Lachak
Lachak runs around it and one or two or three
narrow or wide point margins or chain consisting
of six-point or four-headed or beads spiral design,
has been surrounded. One good example of this type
of wrappers, books General Sheikh-Al-Din Saadi
Shirazi reformer.

One good example of this type of book-bindings,
book of Kolliat Sheikh-Al-Din Saadi Shirazi
reformer. The volume of fuel that was conducted on
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brown shagreen leather, including the oldest version
of the Tajikistan Academy of Sciences Institute of
the East, a medallion in plain leather adorned with
leaves and flowers featured and elegant fringe
beading or point around the frame, the book-binding
is covered (Figure 4).

3. Burned and mosaic leather book-bindings

Binding Timurid era in Central Asia, have
shown much more interest in these book-binding.
That’s why most exquisite covers this period, book-
binding of fuel is inlaid with beautiful designs and
innovative.

1-3) Book-bindings of medallion

1-1-3) Book-binding of medallion patterned
on the simple grounds: In this simple book-binding
on the field of leather, bergamot rarely gold colored
or more colorful roles such as flowers and leaves,
floral, flowers Ivy with, the role of birds, such as
Shamseh, circle, polygons and geometric role or
roles scalloped and Congress are popping up around
the medallion and Lachak.

One of these book-bindings, cover of book of
Zobdat-Al-Tavarikh writer Nure-Al-Din Lotf-Allah
Hafiz Abrou (834-760 AH), who scored with a

medallion and a variety Sartoranj been drown blue
background with gold coating with brown calfskin
decorated bed respectively (Figure 5).

2-1-3) Book-bindings of medallion patterned
armband with the inscription: on these book-
binding often plays or designs such as flowers and
leaves, floral, flowers Ivy with, birds, geometric
roles, including Shamseh, circle and polygons and
the role of scalloped and congressional environment
for testing and similar roles mentioned projects in
the Lachak and the role such as points or chain of six
or four feathers, beads or spiral lines or parallel lines
and inscriptions armband adorned with flowers and
plants, or geometric shapes or books by a variety of
items such as Nastaliq calligraphy, manuscripts and
rare and Kofi third of the fuel runs in the margin
with a fan that is inlaid with pieces of colored leather
and rarely gold coating on the leather bed cover, has
created a beautiful combination and eye-catching.

Among other prominent examples of this type
of book-binding in Mesopotamia, is burned and
mosaic leather book-binding of Holy Quran (with
the Tajik language translation) that was conducted
on calfskin brown and beautiful as possible while

Figure 3 — On the book-binding of Manaqeb-Al-Arefine,
with beat technic, 27.7 X 14.3 cm, late 8th century AH,
registration number. 1905, manuscripts collection
of Oriental Institute of linear and linear heritage
of Rudaki Dushanbe (authors, 2012)

Figure 4 — Book-binding of the book of Kolliat Saadi,
with burned leather of brown Sagareen leather technic,
30.7 x 21.5 cm, late 8th century AH, registration number. 503,
manuscripts collection of Oriental Institute of linear and linear
heritage of Rudaki Dushanbe (authors, 2012)
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ago was refurbished in St. Petersburg, Russia.
It covers the role of bergamot and Sartoranj and
medallion decorated with arabesques golden
covering and feet — that it signed binding (Olg-Ibn-
Mulla) was inserted — adorned. Its margin armband
for inscriptions and each decorated with tiny flowers
and leaves outstanding run is probably golden
covering (Figure 6).

2-3) Simple book-binding with the inscription

These book-bindings more to frame the issues
and often simple and no role can be seen that
the marginal beautiful inscription armband in it
surrounds. Inside scrolls arrays such as flowers
and leaves, tendrils of flowers, arabesques and
calligraphy pen types such as Nastaliq, manuscripts
and rare mosaic fuel and rarely gold covering Sols
and Kufic fan is running.

A good examples of these book-bindings, is the
cover of burned mosaic of holy Quran on Saghary
leather that the role of a central main frame (due to
the large destruction, nothing in it is not visible) and
two rows of narrow and wide inscriptions armband
(probably an array Art) away was adorned frame
(Figure 7).

Figure 5 — Book-bindind of book of Zobdat-Al-Tavarikh
writer Noor-Al-Din Lotf-Allah Hafiz Abrou, with technic
of burned & mosaic , 37 x 25.5 cm, the 9th century AH,
registration number. 5361, manuscripts collection of Oriental
Institute of Aboureihan-Al-Birouni, Tashkent (authors, 2009)
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4) Burned and mosaic leather book-bindings
of reticular

Use a variety of flowers and leaves, floral,
flowers Ivy with, birds and animals are different
and engaging, the role of geometry, bergamot
and Lachak and angular and curved and scalloped
margins with different scenarios, different types of
inscriptions with pen and third versions of Kufic and
Nastaliq and sometimes in the form of gold covering
and color in these book-bindings are visible, but
the frequency of these precious book-bindings,
following classification seems reasonable.

1-4) Book-bindings of medallion with Lachak
and margins of patterned:

On the bergamot and Lachak on volumes and
margins are usually painted or filled the role of small
and delicate, also book-bindings, and margins on the
bergamot and Lachak elaborately sometimes may be
stained, painted on leather background with various
geometric designs, plants, animals, etc. appear.

2-4) Book-bindings of Khaneh-Bandi
patterned with armband inscription:

The role of this type of geometric book-bindings
often including the role of polygons in a house

Figure 6 — The book-binding of Quran (with translations
in Tajik), with burned and mosaic technic and brown leather,
20 x 30 cm, late 8th century AH, registration number. 5570,

manuscripts collection of Oriental Institute of linear and

linear heritage of Rudaki Dushanbe (author, 2012)
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filled with plants, such as flowers and leaf designs
and arabesques, and the writing or inscription or
Nastaliq, manuscripts and rare and sometimes Kufic
and Sols , Inside the simple rectangular frame or
armband inscription implemented and integrated
with the arts mentioned unique role has changed.

Including interesting examples of burned and
mosaic leather book-bindings of reticular, the cover
of the Holy Quran on the elegant Timaj leather with
gold in the context of orange, black and blue were
written. The cover has a middle frame Khaneh-
Bandi division and marginal inscriptions armband
around with arabesques decorated with flowers on a
blue background is a golden grid (Figure 8).

5- Lacquer book-bindings

Distinctive features of lacquer book-binding, the
possibility of drawing up a plan in different ways
with a variety of topics. This type of data book-bind-
ing allowed artists with brushes and paint, whatever
you have in your heart and in your cherished dream
to bring the canvas cover. Therefore, some programs
running on lacquer book-binding Timrod period
varied. Although book-binding in terms of diversity
and abundance of this type of Safavi and Qajar plan
and role in later periods as significantly developed.

Figure 7 — The image on the cover of the Quran, Burned
and mosaic technic on leather, 21.7x 34.5 cm, the 9th century
AH, without registration number, manuscripts collection
of Oriental Institute of linear and linear heritage of
Rudaki Dushanbe (authors, 2012)

1-5) bergamot with Lachak book-binding
and margins of leaves and flowers and arabesque
design: On the field and Slim: In this type of testing
often as book-binding of the center of gravity and
the role of the other elements around it are glaring
role. Among the book-bindings and full of flowers
arabesques that combined with the beauty cloud ring
around the medallion dance. Around the medallion
is full of small and large flowers known as Shah Ab-
bas and subtle foliage of golden font or color. Al-
most the same as that used in Quater cover inside
the medallion in the form of flowers and leaves have
been implemented. One of the attractions of these
book-binding, is the book-binding of Zobdeh Ta-
varikh (Date of Hafez Abrou) Nooradin Lotfollah
Hafez Abroo (d. 833 AH).

One of the attractions of these book-bindings, is
the cover of book of Zobdat-Al-Tavarikh (history of
Hafiz Abrou) Noor-Al-Din Lotf-Allah Hafiz Abrou
(d. 833 AH). The book-binding interesting with Sar-
toranj and medallion engraved with the flowers and
arabesques role and composition of the cloud ring
among the flowers arabesque painted and adorned
Lachak ,that all of bergamot and Lachak on the
background of delicate flowers and arabesques Shah

Figure 8 — Inside cover of the Quran, with burned and
mosaic leather book-bindings of reticular, 34.5 x 21.7 c¢m,
the 9th century AH, without registration number, manuscripts
collection of Oriental Institute of linear and linear heritage
of Rudaki Dushanbe (author, 2012)
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Abbasi and golden covering on black background..
Its margin to flowers and arabesques painted golden
covering on black background.

2-5) Book-bindings and margins of an
engraved medallion patterned with plain colored
background: In these book-binding often bergamot
and painted the flowers and arabesques around the
Medallion background and simple color such as
red, black, blue, and coffee consistent. But inside
the cover margin colored roles include small leaves
and flowers of delicate frame inscription on a green
background with the utmost delicacy.

6-Combining of Lacquer and Burned Book-
bindings

The book-bindings with such characteristics
that the technology used is lacquer or something
polished and mosaic techniques sometimes used for
fuel or multiplicative. Due to the difficulty and skill
in making and special attention they require is very
rare. According to field studies and collection of the
author book-binding, it has been witnessed in the
form of simple book-binding and margins painted
medallion patterned background can be found.

Book-bindings with field studies that have been
conducted in Tashkent and Dushanbe treasures, the

Figure 9 — Inside the book-binding of Zobdat-Al-Tavarikh
(history of Hafiz Abrou) Noor-Al-Din Lotf-Allah Hafiz Abrou,
with Lacquer book-binding technic, 37 x 25.5 cm,
the 9th century AD, registration number 5361, manuscripts
collection of Oriental Institute of Aboureihan-Al-Birouni,
Tashkent (author, 2009)
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most important features of the Timurid school of
Samarkand and Bukhara volumes can be in the form
of leather covers percussionist, fuel, fuel, mosaic,
mosaics mosaic fuel, oil volumes and sometimes
outlined by combining fuel. Each of them having
special materials and unique manufacturing
technology, utilizes multiple projects and roles,
some species such as bergamot, bergamot with
Lachak simple engraved could be classified on
areas of significant role, bergamot with Lachak
and margin engraved inscriptions book-binding
margin.

One of the most exquisite book-binding of
this type is cover of book of Jame-Al-Tavarikh
Rashid-Al-Din Ibn Imad-Al-Doleh with burned and
lacquer technic on brown Timaj leather. On this
book-binding has drown the flowers of Fine Art of
bergamot and Sartoranj and medallion among (who
has made by outstanding burbed technology) and the
role of bergamot simple red background inscription
engraved around the edge for a few flowers and
leaves on a green background was decorated.
According to the Sartoranj that was wrote Nastalige
on the following book-binding, probably of binding
the book «Muhammad Shah Massoud.

Figure 10 — Book cover of Jame-Al-Tavarikh Rashid-Al-Din
Ibn Imad-Al-Doleh , burned and lacquer technic on brown
Timaj leather, the 9th century AD, registration number.
1620, manuscripts collection of Oriental Institute
of Aboureihan-Al-Birouni,

Tashkent (author, 2009)
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Conclusion

Book-binding art of book illustration and art as
a branch of the Iranian-Islamic civilization in Ma-
vara-on-nahr, continuous developments and signifi-
cant changes.

The developments of the early Islamic centuries
until the end of the twelfth century AH / eighteenth
continued the remarkable way in terms of innova-
tion bookbinding techniques, using diverse mate-
rials and the creation and implementation of cute
roles was fine.

According to field studies in areas that I studied,
these results indicate that:

1. Timurid period in the evolution of the art of
book-binding Iranian-Islamic civilization is a turn-
ing point. In this time last binding lasting experienc-
es combined with new creativity in an atmosphere
worthy of illustration and book-binding workshops
and children Timurid era, the art of book-binding
and binding to the renaissance development of the
Islamic Iranian civilization has become. The Sa-
markand and Bukhara school of bookbinding which
comprises a part of the Timurid art events, includ-
ing book-binding techniques is that after the implo-
sion of Herat school in the region of Transoxiana
(today’s Central Asia) and has reached the center of
Samarkand and Bukhara in addition to common fea-
tures binding Timurid School.

These book-binding, including percussion tech-
niques, burned and lacquer book-binding were mo-
saic, compared to Herat school covers (which were
great accuracy and exquisite ), less elegantly, but
what kind of coarse and poorly paid work can be
seen in the suggested some kind of separation, lone-
liness and separation is from their past artistic po-
tential school (Herat).

It is interesting that despite the emergence of the
Timurid era art artistic developments of Tabriz, Is-
fahan, Shiraz, Qazvin and Tehran, Bukhara and Sa-
markand school is still rude to continue their artistic
independence.

2. During this period, in addition to the style of
cardboard pasted on cardboard structure strength
compared to the other book-binding well made,
light and spongy.

3. fundamental change in this period,
implementation of premium volume or pressure
and burned book-binding, mosaic and developed
multiplicative lattice book-binding and combination
of lacquer and burned book-binding that ultimately
led to worldwide recognition in the leather binding.

4. The provision of cover and lining in this
period of diversity and including the remainder of
the array remains of the patriarch, adding ornaments,
decorative techniques cloud (such as cloud and
marginalization rings), bergamot and Lachaki,

And margins simple and armband and designs
of flowers and leaves and floral and geometric roles
(such as circles, and polygons Shamseh especially
in the form of packing houses) and inscriptions
armband decorated with flowers and leaves and ara-
besques and Books, had been with Naskh, Nastaligh
and rarely Kufic and Sols.

5. In the period covered by polished on the
outside and internal work of lacquer book-binding
implementing arrangements with specific roles
such as: bergamot, Lachak, and margins of leaves
and flowers to decorate painted gold or gold color
in terms of the simple and elegant design with gold
cap and pen writer-making and have been pro-
vided. The use of gold in Herat school is less than
Mavara-Al-Nahr lacquer book-binding in place in-
novations such as flowers and leaves big and the
is observed use of lively colors such as red, green
and blue.

6. Leather that was used during this period in
Mavara-Al-Nahr, for book-binding, were often in-
clude: Timaj, Mishen, Shevroo, and Saghari.

7. Talent and creativity of various book-binding
of Iranian artists in Mavara-Al-Nahr and tastes of
the users and applicants, as well as their applica-
tion, has led to a variety of book-binding, including
the size and quality of a variety of simple crowns
(the leather, etc.), decorative and combined in the
Timurid era arise.

8. Based on the classification, index covers the
period could be six classes: multiplicative leath-
er covers, fuel, fuel, mosaic, fuel, mosaic tile and
mosaics (sometimes in the form of fuel and mosa-
ics), lacquer book-binding and with combination of
burned book-binding. Each one of them has special
materials, technologies and designs and multiple
roles, including book-binding medallion, medal-
lion engraved with Lachak significant role in the
context of simple, medallion engraved with Lachak
and margin, cover with edge inscriptions, etc.) Nu-
merous treasures in Mavara-Al-Nahr those in the
Timurid era strikes the eyes, art versioning with pre-
cious book-binding percussionist, fuel, mosaic and
sometimes mosaics, lacquer or burned and lacquer
to create the most original and enduring roles that
reveals peak the art boom in the history of Iranian-
Islamic civilization.
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