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STRUCTURAL FEATURES OF CROSS-LANGUAGE
TRANSFORMATIONS WITHIN THE TRANSLATION OF LITERARY TEXT
(PARK WAN SUH “WHO ATE UP ALL THE SHINGA?”)

The article considers the problem of national specifics in literary translation, which is regarded as an
integral part of the modern literary process, promotes the mutual enrichment and interrelation between
the world nations’ literatures and the development of international cooperation in science, culture and
education. It is known that literary translation is a special kind of translation activity linked, on the one
hand, to the secondary reproducing nature of translation, on the other hand - in the process of transla-
tion to the need to create texts with the ability of direct aesthetic impact. Translator have to maintain a
mediating authenticity, proximity to the original text, and at the same time to be able to create a work
of art in target language and culture which will be equivalent to original. That is two divergent kinds of
speech activities, the perception of the original text and the creation of translated text are interact and
oppose during the translation process.

The problem of transmission of cultural identity and the preservation of the original text unique fla-
vor in foreign language was always an acute problem for translators. The issues related to the re-creation
of the so-called “unfamiliar reality” in the target language are most complex and at the same time rela-
tively little developed. The article analyzes the translation of hieroglyphic phraseological units (HPU),
culture of lexemes-realities and toponyms of Park Wan Suh novel “Forgotten acid taste”.

Key words: hieroglyphic phraseological unit (IFE), intercultural communication, “the cultural con-
notation”, foreign language culture.

Ten tO.I.

.F.K., AoueHT, ar-Dapabu atbiHAarbl Kasak, yATTbIK yHUBEpCUTETI,
KasakcraH, AAMartbl K., e-mail: Yu.51@rambler.ru
OAebM MATIHAEPAIT ayAapy e3repicTepAiH, TiAapaAblK epeKLUeAikTepi
(Mak Ban CoHbiH, «KMCAMYKaHBIH, YMbITbIAFAH A@Mi» pOMaHbIHA HETi3AEATeH)

Makanapa Kasipri 3amaHfbl 9AebM YAEpICTiH aXkbipamac OeAiri peTiHAe caHaAaTbiH 8Ae6u
ayAapMaHblH, YATTbIK, epeKLLIeAiri mpobAemachl KapacTbipbiAaAbl. OAEM XaAbIKTapbiHbIH dAe0MeTTepiH
e3apa 06aiibiTy MeH 06alAaHbICTBIPYAQ, FbIAbIM, MOAEHMET TeH CaAAAaPbIHAAFbI XaAbIKAPAAbIK,
bIHTBIMAKTACTbIKTbl AQMbITYAQ YAECIH KOCYAQ.

bip >karblHaH 8A€6M ayaapma — ayAapMallbIAbIK, KbI3METTIH epekiiue Typi 60Aca, ekiHLi >KaFbiHaH
TiKEAe 3CTETUKaAbIK 8Cep eTy MYMKIHAIr 6ap ekiHwi MOTiH >kacay. AyAapmalubl TyrMHycKasaH
aybITKbIMay Kepek, COHbIMEH KaTap OA MaKcaTTbl TIA MEH MOAEHMWETTEri eHep TYbIHABICbIH >KacayFa
KabiAeTTi GOAybl THIC. AyAapmMa YPAICIHAEri TYMHYCKaHbl KabbiAAQy >KOHE ayAapmMasa MOTIHAI
KypacTblpy OYA Kbi3MeTTiH 6ip-6ipiHe yKcamalTbiH eki Typi 60AbIN TabblAaAbl.

MaaeHW TypFblaarbl ©3IHAIK epeKLUeAIKTI KeHe TYMHYCKAaAafFbl MOTIHAI cakTay LeT TiAiHAeri
GiperenaikTi ayaapmasa 6epy MaceAeci apyakbIT ayAapmallibiaap yiiH 6acTtbl npobAema GOAbIM
TabblAaAbl. KublH 8pi >KakCbl AambiMaraH TIAAE «OEAriCi3 WbIHAbIK» KariTa Kypy MacCeAeAepimeH
KaTap Makaaaaa lNak BaH CoHbiH «KMCAMYKAHbBIH YMbITbIAFAH ABMI» POMaHbIHAAFbl (DPA3EOAOTUSADIK,
neporanpTepaiH  GipAikTepi, peaAmst MeH TOMOHUMAIK MOAEHM AEKCEMAAAPAbIH ayAapMaAapbi
TaAA@HaABbI.

Tyrin cesaep: pazeororunsiabik, neporandtepaid, Gipaiktepi (IFE), mMaaeHMeTapaAblK, KapbiM-
KaTblHAC, MOAEHM KOHHOTALMS, LUETTIAAIK MBAEHMET.
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Mexbs3bikoBble TpaHChOpMaLLMK NPU NMEPEBOAE XYAOXKECTBEHHbIX TEKCTOB
(Ha maTepuase pomana lNak Ban Co «3a6bITbii BKYC KUCAMYKH»)'

B cratbe paccmatprBaeTcs npobAema HaluMOHAAbHOM CreunrKm B AMTEPATYPHOM MepPeBOAE Kak
HEOTbEMAEMOWM YaCTV COBPEMEHHOIO AMTEPATYPHOrO MpoLecca, CrnocobCTByoLEen B3aMmooboratle-
HMIO M B3aMMOCBS3M MEXAY AUTEPATYypPaMM HAapOAOB MMPA M Pa3BUTMIO MEXKAYHAPOAHOIO COTPYAHM-
YyecTBa B Hayke, KyAbType 1 06pasoBaHun. M3BECTHO, YTO AUTEPATYPHbI NMEPEBOA — 3TO 0COObIN BUA
NnepeBOAYECKOM AEATEAbHOCTM, CBA3aHHbIM, C OAHOW CTOPOHbI, CO BTOPUYHLIM BOCMPOU3BOAALLMM
XapakTepoM MepeBoAd, C APYroil — B MpoLecce nepeBoAa C HEOOXOAMMOCTbIO CO3A@HUSI TEKCTOB C
BO3MO>KHOCTbIO MPSIMOr0 3CTETUYECKOro BO3AENCTBMA. [lepeBOAUMK AOAKEH MOAAEPXKMBATb MOCPEA-
HMYECKYIO ayTEeHTUYHOCTb, BAM30CTb K OPUTMHAABHOMY TEKCTY, M B TO K€ BPEMsl YMETb CO3AaBaTb
NPOM3BEAEHMSI MCKYCCTBA HA LIEAEBOM $I3blKe U KYAbTYPE, KOTOpble OYAYT 3KBUMBAAEHTHbI OPUTMHAAY.
OTU ABa pasHblX BUAQ AEITEABHOCTM, Peun, BOCTIPUATUS OPUIMHAAQ M CO3AaQHMS TEKCTa nepeBoAa He
B3aMMOAENCTBYIOT M MPOTUBOCTOSAT B MpOLIeCCe NepeBoAa.

[Mpob6aema nepeaaumn KyAbTYPHOM CAaMOObITHOCTM M COXPAHEHMSI OPUTMHAABHOTO TEKCTA YHUKAAbHO-
ro BKyCa B MHOCTPAHHOM $13blke BCeraa OblAa akTyaAbHOW MPOOAEMON AAS MEPEBOAUMKOB. Bonpochl,
CBSI3aHHbIE C pe-CO3AaHME TaK Ha3bIBAEMOW “HE3HAKOMOW PeaAbHOCTU” B a3blke, HaMBOAEE CAOXKHbI U
B TO )K€ BPeMsl OTHOCUMTEAbHO MaAO M3yudeHbl. B cTaTbe npoaHaAM3MpoBaH nepeBoA Meporanuryec-
Knx ppazeorormnueckmx eamHuL (BIY), KyAbTypbl AeKCEM-peaAnit 1 TOMOHMMOB pomara [Mak BaH Co

«3ab6bITbIN BKYC KUCANMYKM».

KatoueBble caoBa: veporaMdmyeckast ppaseonormyeckast eamHmua (MOE), MexxKyAbTypHast KOM-
MYHMKALMS, KYABTYPHast KOHHOTALMSI, MHOSI3bIUHAsH KYABTYpa.

Literary translation is an integral part of the
modern literary process, contributing to mutual
enrichment and interconnection of the literatures
of the peoples worldwide, the development of
international cooperation in science, culture and
education.

The duality of literary translation as a special
kind of translation activity is related, on the one hand,
to the secondary reproducing nature of translation, on
the other hand — connected with the need to create
texts that have the ability of direct aesthetic impact in
the translation process. The translator has to keep an
intermediate reliability, stay close to the original text,
and at the same time to be able to create the equal of
the original artwork in terms of the target language
and culture. That is in the process of translation
interact and oppose two divergent types of speech
activities, the perception of the source on the text and
the generation of the translated text.

The idea that national identity is difficult for a
translator to emphasize is mentioned by I. Kashkin:
«Itis achieved by skillful choice and careful handling
of idioms, local terms and notations of national
usage, sometimes tactful hint to strange syntax and
intonation» [1, p. 22]. Literary translation, as Kashkin
considers, should show a strange reality to the reader
and “... to preserve text in “its national clothes”.

G. Gachechiladze in his book «Questions of the
theory of literary translation» writes that «... by the
national form we mean not only the language of the
work that changes during translation (the language
in this case is the same material, the same mean
of performing the translation, as in the creation of
the original work, the whole aggregate of artistic
elements» [2, p. 70]. In his opinion, this question
in practice faces great difficulties, since in each
concrete case it is necessary to establish, firstly,
what is national characteristic and, secondly, what
in characteristic represents essential and typical, in
the transfer of which will correctly reflect the reality
of the original one.

V. Rossels «Translation and national diversity of
the original» notes that «... specific words expressing
national way of life should be transferred without
change. At the same time, words that have relevant
translation should be replaced. ... All art features of
national form of product can be reexpressed to the
other language. It remains only to recall that which
side we approach to the issues of literary translation,
it is always necessary to assume the fact that
translation is a work of art, it is a single organism,
and the translator no less than author is obliged to
remember of interrelation of parts, place and role in
creation of the whole» [3, p. 61].

"' The article is written in the framework of the Academy of Korean Studies (AKS-2017-INC-2230007) project “Training
specialists in the field of literature and creating textbooks of Korean literature (including “Literature of Koreans of Kazakhstan™).
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Czech scientist Jifi Levy in the fundamental
work “The art of translation” emphasizes on the
need to preserve national and artistic characteristics
of the original, believing that national identity, flavor
need to widen and enrich the view of the foreign-
language reader. In translation, according to Jifi
Levy, it makes sense to save only those moments of
specificity that will make the reader can feel typical
foreign environment, that is, only those that might
be perceived as carriers of national and historical
specificity [4, p. 61].

A. Mikulin in the article “National and
cultural specificity and translation” emphasizes the
following aspects — connection of word meaning
and national culture. A. Mikulin identifies several
levels of national and cultural information: level
of meaning of the reality function, their social and
emotional significance; introduces the term “cultural
connotation” of the word, i.e., national, cultural
information that word contains.

The translators always face the problem to
convey national and cultural specificity and to
preserve unique flavor of foreign language of the
original text. The issues related to recreating on
target language of the so-called “other realities” are
still not very developed.

Consider these objects on the example of
comparative text analysis of the novel2} 2tAf «]
2 E AOt= It O HAS Dy [5] and translated
into Russian language (by Lee Sang-Yoon, Hahm
Yong-Jun “Who ate up all the shinga?”” by Park Wan
Suh [6]. In the translation of the title of the novel,
the symmetry of the content plan and the expression
plan is broken. Direct translation of the title of the
novel: «Who ate up all shinga which was a lot».

Park Wan Suh began to write at her middle age.
The writer was born in 1931 in Gaepung-gun province
in the Pakchokkol village. The first literary work
the «Naked tree» published in 1970 in the women’s
magazine «Yoson tona.» And from this time she began
her creative path in the literature of modern Korea.

As the years pass, things are changing. With
the advent of globalization from year to year the

convergence, interpenetration and interaction of
cultures of East and West increase, and only the
mountains and rivers, the city gates, monuments
of culture and history of Seoul, described by writer
Park Wan Suh in his autobiographical novel “_1 &

B &l0t= =t CF HUAS Ity remain unchanged
Translators pretty certainly conveyed nostalgia
for the past and the title of the Russian version of
the novel «3a0bIThiii BKyc kucimmukm» (literary
«Forgotten taste of the shinga») best reflects the
time of childhood, when hunger could be satisfied
by mountain grass and roots, severe adolescence
and destitute youth.

Adaptation is a complex process of recoding
culture of one people into the culture of another
during linguistic transformations.

The linguist L. Venuti proposes two strategies:
domestication of the original and foreignization of
translation. Domestication is an ethnocentric assim-
ilation of the foreign text to the linguistic norms of
the target language, figuratively speaking “an invi-
tation author-foreigner to native language culture”.
While foreignization is the intentional deviation
from these rules in order to fix the singularity, the
“difference” of the foreign text, figuratively speak-
ing “sending the reader abroad”. Thus, as stressed
by L. Venuti, the easier it is to read the translation,
the more invisible the translator, and the more vis-
ible the author of the original [7, p. 59].

Thus, adaptation can be oriented both to the lin-
guistic culture of the original and to the linguistic
culture of the translation. Regardless of the focus,
the text is adapted to effect interaction of two lan-
guages and two cultures. Thus, the translation strat-
egy of internationalization of the text suggests a
maximum use of the translation equivalents of the
national culturally marked units, if any part of lan-
guage that contribute to a “painless” transition from
the text of one culture to the text of another.

Let’s turn directly to the analysis of translations
of the hieroglyphic phraseological units (HPU) of
the novel «3a0bIThIi BKyC Kuciuakm» (“Who ate up
all the shinga?”):

Translation by

b FlH
sk M StCk(s, c. 19].

Phrase HPU Translation [8]. Lee Sang-Yoon, Hahm
Yong-Jun
Aabotat Misfortune never comes L
_ Misfortune never comes alone; alone; -~ To this misfortune was
MAbIAlo 2 Zve & 2Qiof | . > > added another one. In
I M22 o Fal- x| |ice hoarfrost crystals on the snow surface | Moreover there are hoarfrost the same year mom went

Bena He npuxomuT onHa,;
Ha TIOBEPXHOCTHU CHETa elle U UHel

on the snow surface... that
year mom went to Seoul to
take care of brother.

to Seoul to take care of
brother [6, p. 19].
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sotHX|= <2 &
EE S0l ]S
=4dl...... [5,c. 19]

s
ST |
T A

dEES
jewel in one’s hands

JIParoIeHHbIH KaMEHb B CBOMX PyKax

...Grandfather used to
compare me and my
brother with a jewel stone
in his hands...

Grandfather thought of
my brother and me as his
treasure... [0, p. 24] .

...... AlZel BX|S0f Ete 2
1, XA Eol2tE of
1 2ol At i DR}
St Z42..[5,¢.20].

2| 2o
Absolutely ignorant (stupid)

a0COJIIOTHO HEBE)KECTBEHHBIN
(TyTIBIiA)

At any cost to wrest
children from an ignorant
village...

...Mother... adamantly
argued that the blame for
all that’s rustic ignorance

<shaman are unable to

help my father and he
died of peritonitis> ...and
she decided at all costs to
wrest her children from
the middle of nowhere [6,
p. 25].

EaFag=PN|

=T T=
) helplessness
oAt e &4y . :
o |c>= i —_;';;_;_:‘ Gecromomocts < =72 O Ct
o O& #l=Teo F=EFI 2 totally helpless;
D BARE £1 AUKACHS, “tmove a st
. 25] can’t move a step

Lee Sang described
it as their complete
helplessness.

Lee Sang described it as
the last creative play at the
limit of helplessness ([6,
p. 30].

CTYIIUTb HE MOXET

COBEPILEHHO OECITOMOIIHBIH; 1Iary

Hieroglyphic phraseological unit (HPU) & &
Jtel conveyed as «To this misfortune was added
another one”. The first misfortune is a disease of
grandfather, who was growing weaker every day, and
the heroine was three years old when her father died,
now she felt as it was the second time of losing her
father. “To this misfortune was added another one”.
And it is a misfortune that “In the same year mom
went to Seoul to take care of brother”. The behavior
of the eldest daughter-in-law was unheard of riot,
violating the domestic order. The eldest daughter-
in-law, becoming a widow, left her father-in-law and
mother-in-law, depriving them of her care under the
pretext that her son needs to get education.

Let’s give another example: & &2 = jewel in
one’s hands. In the text of the translation conveyed
by the lexeme treasure, which can be traced to the
symmetry of the expression plan and content plan
units of the original and translation. Lexeme treasure
meets literary translation and, has a metaphorical
meaning in comparison with direct translation.

The following example: XIS 0H absolutely
ignorant (stupid). This HPU was translated as from
the middle of nowhere. (Direct translation) Mother
decided at any cost to wrest children from an ignorant
village. The translators in the Russian translation
used additional method of convey as follows: ...and
she decided at all costs to wrest her children from
the middle of nowhere. Compare the two phrases: to
wrest from an ignorant village - to wrest the middle
of nowhere, the second phrase is more stylistically
colored and matches the description of the life in
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the village, where ignorance and superstition lead to
tragic irreversible consequences.

Another example: &5 helplessness =
=S Z0ICt complete helplessness. In a literary
translation - Lee Sang described it as their complete
helplessness. In the novel “21 ZHE Al0t= St
Ct HASDt (Who ate up all the shinga?)» Park
Wan Suh gives the memory of the story by Lee Sang
“Boredom” that she read. Five or six country boys
didn’t know what to do: they had no toys. It ended
up that they squatted in a row and each pooped a pile
of poo. Outstanding mastery of the author makes a
reader really feel the highest degree of inexpressible
boredom.

The assimilation of the foreign text to the
language and cultural norms of the target language
allows you to create readable text and to minimize
the features of a foreign text.

It should be noted that literary texts as a rule,
contain plenty of the means of expressiveness and
figurativeness, to convey it translator is required
to have remarkable ingenuity, imagination and
professionalism. To convey such expressions
in another language is difficult due to the lack of
direct equivalents, the presence of certain cultural
and other differences. The literary text as a form
of realization of the artistic picture of the world is
connected with the linguistic picture of the world.

JNEXE D O 200 Al SMo
2= HIZME 20 A0, eHile =10 &8

ZotH 20l= AW M Ot Xl e sHEs
&= b JACH AFZTH0 Het Bt20tE2 &
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Ol E0IH ot X0 SLHRL IN=FE =
= BM LR S0 S5Z20ILE =3E
2 1% 8= X2 A Xde 201 =1

SteAALCH (S, p. 21).

Consider the “cultural connotation” of words in
this passage, i.e. national, cultural information that is
contained in the word. According to V. S. Vinogradov,
these words are of “culture-specific nature” [9, p.
88]. Words 2t X —AHE XH symmetrically recoded in
terms of content and expression: the interior room -
the guest room is translated by the use of equivalent
translation, which contributes to a more complete
adaptation of the style.

The word & MEl Kochia (bassia) scoparia
was recoded: summer cypress with the following
explanation (the plant is used to make brooms).

Thus, the translators seek the “middle ground”
of form and meaning, and the cultural features of
the original text and the translated text. This strategy
involves the use of translation techniques such as:
combined translation (loan translation + descriptive
translation).

Translation of geographical names, i.e.
nonequivalent vocabulary is one of the translation
problems. But it is not always necessary to translate:
one can use synonyms and other linguistic means
to convey the same thought. Translation of certain
lexical units is not at all due to the absence of the
concepts themselves and it is necessary to resort to
transliteration, loaning or describing the meaning for
their transmission. There are many toponyms in the
autobiographical novel by Park Wan Suh 2 2t Al «
] ®HY AO0t= It O HAS Dy “Who ate up
all the shinga?” - exact addresses, names of districts,
villages, mountains, passes. Basically, place names

are given by transliteration: 8/ & = — Pakchokkol,
the village in which the author’s family was born
and lived; &, Y, 8MS, MES, sH1IY,
o1& &k — Songdo, Gaesung, Hyeonjae-dong, Sajik-
dong, Sookmyung High School, and Inwangsan
Mount. All these names are given in transliteration in
Cyrillic by the L.R. Kontsevich system [9]. Only the
pass is like ... Ut 9| S 0| & 3 = (wardrobe, dresser)
£ =2 A X™ME — ... The rocks were piled like
dressers, so this pass was calleds Bl 1IN pass-
dressers — ... Translators found another equivalent:
“rocks similar to chests. That’s why the pass was
called Rocks-Chests”. Dressers — Chests. Consider
and compare the meaning of these words: Dresser,
the sort of low cabinet with drawers (Explanatory
Dictionary by Dahl) — Chest, box with a cover on a
sample, usually with a lock (Explanatory Dictionary
by Dahl) [10]. So, the translators have chosen more
acceptable one to convey the language picture
of the world, because a chest is more appropriate
when one is traveling through mountain passes than,
obviously, a dresser with its drawers.

The creative aspect, or the art of literary
translation itself, consists of the personal literary
skills of a translator, his abilities, psychological
readiness for this type of creativity, as well as the
ability to foresee the literary needs of his time and
answer non-delivered questions in interliterary and,
in intercultural communication.

Thus, artistic translation from the point of
view of the original language can be perceived as
a loss, but from the point of view of the translation
language the translation can be considered as a
new reading, which can bring a new meaning to
the original text.
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